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HOW TO USE THIS EBOOK


Select one of the chapters from the main contents list and you will be taken straight to that chapter.


Look out for linked text (which is blue or underlined) throughout the ebook that you can select to help you navigate between related sections.


You can double tap images to increase their size. To return to the original view, just tap the cross in the top left-hand corner of the screen.




FOREWORD by Bill Wyman


When the Danish photographer Bent Rej first showed me his collection of photographs of The Rolling Stones, taken between Spring 1965 and early Summer 1966, I was amazed. I had no idea that he had taken so many, nor had I point of reference for the scope of the collection. No photographer up to that point in our career, or since for that matter, has had the access to the Stones that Bent had. He was right there, on the spot, at a crucial period in our career, and in our lives like no other photographer before or since. It’s this closeness that makes what Bent has done unique.


Some may say what’s all the fuss about? It’s just a collection of photographs of a group, and one that’s been photographed much more than most at that. This, of course, is true, but like most things in life that seem to go right, it’s all about timing. Bent was there when we were a group in transition. When he took his first photos of us in March 1965 we had been together for a little over two years. We were already a very big group: we had toured America, we had topped the charts and we had caused outrage among an older generation unable to get to grips with what we were all about. We were also beginning to appreciate how much bigger we could become. But at the time we were just enjoying ourselves and not thinking too hard about how long it might last.


Initially, like almost every other group, including The Beatles, we covered a lot of songs written by other people. By March 1965, Mick and Keith had written their first No.1 and by the time Bent stopped taking pictures of us regularly they had become a songwriting force that, if not quite a match for John and Paul, was at least able to establish us as a band that had potential staying power. But, having said that, the Stones were not just about writing songs that could both sell and last – we were much more than that. The Stones were a band that had something no other band has been able to come close to competing with. As a live band able to excite and captivate an audience, there have been few bands that have come close.


Bent’s pictures have helped me to see what it was like to go from being a group with the potential to succeed to one that absolutely knew that it would. We were never short of self-belief, always sure of success, but somehow you never quite know that you have succeeded until just after you have. If you compare how we were in the opening pages of the book to what we had become by the end you can visibly see the change. It wasn’t just because we had won awards, had No.1s, filled concert halls and caused riots – although all that helps – it’s the mystical quality that comes when you go from being fairly popular to becoming world wide stars.
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Bent’s particular genius as a photographer (he is now more famous for his landscapes and flower photography) springs from his ability to cover so many disciplines and styles: he captured us “off duty” and off our guard; he could produce publicity shots and formal portraits; and, amazingly, he could capture the rough-edged excitement and movement of the Stones whether in performance, or simply fleeing from our fans. When his pictures look “posed” that’s because they usually were, but even these, it seems to me now, have an innocent self-consciousness. Above all, the sheer quality of the photography shines through – many look as if they were shot only yesterday.


What do I remember of those times? Well I remember them as being bloody hard work, but at the same time they were bloody good fun. We were very much a band at that point in time, and although the cracks with Brian had begun to appear, they were not immediately recognizable as the critical fissures that would almost bring us to the point of breaking up. Up until that moment we were as much Brian’s band as we were Mick and Keith’s. It was Brian who formed the Stones, named us and chose much of what we played in the early days. It was, of course, true that Mick as the lead singer took an increasing amount of the limelight but, in the days when style and “look” mattered, it was Brian who gave us the edge in that particular race. If you look carefully at the shots of Brian as you move on through the book, you can see how much he started to create a look with his clothes and hairstyle that other bands began to emulate on both sides of the Atlantic. There were no sweaters and sports jackets or cardigans for Brian. Nor was Brian any handicap to us in the musical sense. He was able to enhance much of what we recorded with his musicality. I am pleased that Bent also captured Ian Stewart – “Stu” – in a typical pose. It serves to remind everyone that he was an integral part of the band in which I played bass for thirty years. Stu died in 1985, and he is still sadly missed by all of us.
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It was also a period when drugs had not begun to be a feature in our lives – unless, that is, you count “Scotch and Coke”. By the time this series of pictures finishes, in the middle of 1966, Brian had started dabbling, which is in part what caused Bent and him to drift apart. We were so busy that we had no time, nor had we the money or the opportunity. What you see from these pictures is a band that is going places, that had suddenly begun to earn the kind of money that everyone thought we had been getting for years. We were able to buy good houses, great cars and, as Keith said at the time, we were able to eat in places that our fans couldn’t afford to. Bent has captured the moment, and captured it brilliantly. The fact that these photographs have, for the most part, lain dormant for the last forty years, while Bent got on with his career and we got on with ours, is in itself remarkable.


Somebody once said The Rolling Stones were the most photographed people on the planet – possibly true, but this is an hitherto unrevealed treasure trove. And it is a great pleasure to offer some opening remarks by way of introduction to what I believe is the finest single collection of Stones photographs that I have ever seen.


I know I will cherish this “phototrack” to our early career and, in years to come, I hope my daughters, who are all very young, will be able to look through this book to get some idea of what their Dad’s life as a Rolling Stone in the mid-Sixties was all about. I can think of no better way for them to find out.
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Bill Wyman
London, May 2006
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INTRODUCTION by Bent Rej


I was born in 1940 and at 16 I began studying photography. In 1960 I started working for Ekstra Bladet, one of Denmark’s leading newspapers, taking sport, showbiz and crime pictures: you had to be an all-rounder. After two years I went freelance and went into fashion photography; I also took celebrity pictures and photographs of the Danish royal family. By late 1964 I started taking pictures of pop stars that were visiting Denmark – my first subjects were The Beatles.


When The Rolling Stones arrived I was in the right place at the right time. I saw immediately that these five individuals were different from the other groups. The Scandinavian promoters were friends of mine and so I was introduced to them and travelled with them throughout Scandinavia. I quickly developed a close relationship with the band, and especially Brian who became a close friend to my wife and me. He would spend time with us in Copenhagen, where he could recover and enjoy good home cooking.


Between sessions with the Stones I shot other groups – new names like The Who, Cream and Jimi Hendrix. Brian would tell me those worth photographing. When the Stones toured Germany in September 1965, the sponsor, Bravo magazine, needed a photographer to cover the tour. I was the only one the Stones would accept – they said: “Bent’s a member of the family”.


Staying with Brian in London I took a series of photos in his home. When I saw the results I thought, why not do it with all of them – it will show they are real people. Bill and Charlie quickly accepted the idea, but Keith had no place of his own and so we rented a suite at the London Hilton. Mick was the last to agree. He thought you should not show pop stars in their private world. He finally agreed when I told him that I could make some good money from doing this – but only if he was included.


People began smoking grass at our parties, which had been fuelled by Scotch and Coke, in the Spring of 1966, and soon other potentially more harmful drugs were appearing. One day, when I was staying at Brian’s home, we had a take-out dinner together with Anita Pallenberg; it was accompanied by Mateus Rosé, which Brian spiked with something – he told me this later. It made me feel terrible, I could not sleep; in fact I spent four days in the bathtub reading Barbarella books. I was in London to take photos of Nancy Sinatra – I felt so bad that I didn’t even turn up! That is when my friendship with Brian ended.


In late 1966 I more or less quit rock photography – too many drugs had appeared and the fun was over. The following year I built a studio in Copenhagen to concentrate on fashion and advertising work. By the seventies I was producing commercials as well. I had a large number of clients, a staff of twenty and I was working all over the world – this was real work! My wife Inge and I bought a farm near Copenhagen and moved there with our two daughters, Camilla and Cathrine, and two dogs; here we bred Hereford cattle. In 1980 I sold my studio and farm, and retired to Lanzarote in the Canary Islands. There I got involved with a time-share sports development and then in 1983 we bought an old hotel in Skagen, Denmark, rebuilt it and made it into an exclusive time-share project. Two years later we moved to the South of France and have lived there ever since.


I continued working in design and architectural photography, travelling all over the world to shoot homes and houses for international magazines and books. In the last fifteen years I have worked on special assignments including the photography for Carlsberg’s “probably the best lager in the world” campaign. I have also worked on several books and exhibitions with the famous flower artist Tage Andersen.


After being asked by friends about “the old days” I finally searched through my old boxes of photographs for the pictures of the Stones; I had not looked at them for nearly 40 years. It became a trip down memory lane, and for the last two years I have been working on this book. It’s been a lot of hard, but enjoyable, work to get it all together. I hope you have as much fun looking at these photographs as I had taking them, and creating this book.


Bent Rej
Vence, May 2006
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INTRODUCTION TO THE NEW EDITON by Andrew Heritage


Bent Rej was born in Denmark in 1940. By the early 1960s he was a staff photographer for the newspaper Ekstra Bladet, but he soon spread his wings and went freelance.


Bent died in 2016, leaving a huge and varied archive of photographs reflecting a rich career, which spanned fashion, sport, architecture, gardening and stunning flower still lifes. And then there were the 1960s and the explosion of rock, which he was at the heart of, especially from 1965–66.


An amazingly amiable (and able) man, he not only became a trusted part of the Stones’ inner circle, travelling with them for much of 1965, he also took incredible shots of The Beatles, Jimi Hendrix, Bob Dylan, The Small Faces, The Who and Cream, not to mention the great iconoclast Frank Zappa.


The Rolling Stones In the Beginning was very much Bent’s concept: curating a carefully structured selection of his photographs from his time with the Stones, writing the texts and creating the design and layouts. It was a labour of love. My late co-editor Richard Havers and the gifted digital designer Trevor Bounford merely tightened it all up for publication, not without some amicable but often heated battles over the smallest of details – a wrong word here, the right word there. Bent was a perfectionist and always had a clear vision of what he sought to achieve.


When a new edition was suggested in 2020, Bent’s daughters delved into Bent’s archive and presented a portfolio of hitherto unpublished images, which are included here.


Andrew Heritage, editor
London, August 2020


The photographs here were unearthed from Bent’s collection. The vast majority are being published here for the first time.
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“A wonderfully noir image of the band in action in Scandinavia, stressing the potent dynamics of the frontmen.” AH
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“A statuesque image of Brian in action, Scandinavia, 1965.” AH
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“Arm wrestling was just one of the ways the band filled the time on the road between shows. Here the powerful Stu is about to beat Mick into submission.” AH
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“There is a tension in this perceptive shot, which captures the already explosive dynamic between Keith, Brian and Mick on the Scandinavian leg of the tour.” AH
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“Although often referred to by the press as ‘scruffy’, the band could scrub up pretty well when necessary.” AH
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“Possibly the finest jazz and R&B drummer of his generation, Bent soon recognized the modest, contemplative side of Charlie Watts.” AH







[image: illustration]


“A relaxed and informal shot of Brian and Bill in transit on the Scandinavian tour, 1965.” AH
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“Bent was immediately attracted to the enigmatic and mercurial qualities of Brian Jones. He introduced Brian to the model Anita Pallenberg and they became close friends. The relationship soured toward the end of 1966 when Brian’s drug abuse went out of control.” AH
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“The singular angularity and striking poses of Keith and Mick onstage caught Bent’s eye immediately.” AH
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“Brian in full flight in Norway.” AH
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“Mick in Norway. Stripes were clearly the fashion hit of the moment.” AH
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“Bent was allowed great freedom to access the band, both in front of and behind the stage, capturing the vitality of their live performances in a unique way. His shots from Münster in September 1965 show how Mick carefully altered his sartorial image between shows.” AH
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“Bent’s rapid inclusion into the Stones’ inner circle, and accompanying them on the road, meant that there were many opportunities for unposed and unguarded shots of a young group on the edge of global stardom.” AH
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“Newly-arrived manager Andrew Loog Oldham presiding over a news conference at Düsseldorf Airport, not at all sure how his new protégés would behave in front of the press. Neither were the press themselves.” AH
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“Keith, Charlie and Bill rehearsing to become the best rhythm section in the world, in Munich, 1965.” AH
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“Men of the moment: the Stones in a fairly formal pose in Vienna, 1965.” AH
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