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Enter the SF Gateway …


In the last years of the twentieth century (as Wells might have put it), Gollancz, Britain’s oldest and most distinguished science fiction imprint, created the SF and Fantasy Masterworks series. Dedicated to re-publishing the English language’s finest works of SF and Fantasy, most of which were languishing out of print at the time, they were – and remain – landmark lists, consummately fulfilling the original mission statement:




‘SF MASTERWORKS is a library of the greatest SF ever written, chosen with the help of today’s leading SF writers and editors. These books show that genuinely innovative SF is as exciting today as when it was first written.’





Now, as we move inexorably into the twenty-first century, we are delighted to be widening our remit even more. The realities of commercial publishing are such that vast troves of classic SF & Fantasy are almost certainly destined never again to see print. Until very recently, this meant that anyone interested in reading any of these books would have been confined to scouring second-hand bookshops. The advent of digital publishing has changed that paradigm for ever.


The technology now exists to enable us to make available, for the first time, the entire backlists of an incredibly wide range of classic and modern SF and fantasy authors. Our plan is, at its simplest, to use this technology to build on the success of the SF and Fantasy Masterworks series and to go even further.


Welcome to the new home of Science Fiction & Fantasy. Welcome to the most comprehensive electronic library of classic SFF titles ever assembled.


Welcome to the SF Gateway.







X-TREME POSSIBILITIES – A PARANOID RUMMAGE THROUGH THE X-FILES: NOTE ON THE TEXT


The text that follows is derived from the second edition of X-Treme Possibilities, published by Virgin Books in 1998. It was written when the Internet barely existed, and at a time when few books had been published on the subject, especially in the style that we tended to adopt – a fan’s view of television, with an emphasis on what is seen on screen. However, while various errors in the original text have been corrected, this eBook must not be considered a new or substantially revised version of the original material. If we were to start reworking and correcting the text now, we’d probably never finish – four more series, and another movie, were made after 1995. Instead, this is an electronic reprint of some of our earliest work, repackaged for a new format and, perhaps, a new age.





Never Again



This is still our last book. These days, many different episode guides use the sort of format that we devised, and it’s quite pleasing that this has now become the accepted way such books are constructed. Our subject this time changed radically over the course of the book, and so did our lives, and the way we react to the former always has a lot to do with the latter. That’s a definition of how we went about writing books like this, and also of popular television. We remember where we were when we first heard the X-Files theme tune, saw a Darin Morgan episode, watched the movie. And so do you.


‘We made this.’





Introduction



The X-Files has changed everything. Before it, American television, under the influence of series like Star Trek: The Next Generation, Hill Street Blues and Twin Peaks, was just starting to become more innovative, more interested in continuity and texts that could be usefully watched a number of times. The X-Files took this idea and ran with it, creating a vast (and difficult) intermittent running story that brought a large supporting cast with it. Having innovated in that direction, it innovated again in the way it used that story arc: the returning characters returned at strange points in the narrative; the central storyline wasn’t restricted to episodes in which our heroes discovered something more about it, but informed other episodes as well. It’s true that The X-Files was a series whose time had come, one of those dead certs that only a TV critic would bet against. With the American psyche turning increasingly against its own government, against all authority, nobody, in the 1990s, can tell an American citizen what to believe. The skies are full of UFOs/black helicopters, containing aliens/UN troops who do experiments on/wilfully destroy herds of cattle. The American public has become thoroughly alienated, shocked that the betrayals of Watergate haven’t stopped: Irangate, Whitewater, many other revelations that power is in the hands of people as mortal as those they govern. Their nation, the one that had always believed in freedom and democracy, is being ferociously shown the realities of power and capitalism. That these terrible things have happened cannot be the fault of the public themselves: it’s the fault of those in power. Not those fallible presidents and their parties, who are just as much victims of the real world as the public are. The real people in power. Those whose presence among the government makes America such a scary place. The Conspiracy. The X-Files is the product of a nation looking for such people to blame.


The second factor in the success of this series is that there is, now, a whole mythos to feed its stories. Thanks to Steven Spielberg (who invented them) and Whitley Strieber (who was abducted by them), the little Grey aliens have become an omnipresent icon, that most miraculous of things, an archetype in a new form. Centuries ago, they’d have been fairies or demons. Now they’re from Zeta Reticuli. The innovation is that they bring with them a folk myth of total fear: we are helpless, totally vulnerable, and not safe anywhere. We have to conform to their agenda, we can’t bargain with them, they have no human emotions to appeal to. It’s a myth, in the end, of bureaucrats from outer space. Their skin colour is no accident. Even the eyes look like spectacles. The Greys are also the dead of Belsen (an image that The X-Files takes literally), aborted foetuses, shaved experimental cats: all those things we’ve done, that we should be guilty about, externalised, mythologised, and back to do to us what we did to them.


The third factor in the series’ success is the millennium. It’s no surprise that Chris Carter’s next show was entirely about the change from twentieth to twenty-first century. It’s coming, and lots of things are coming to an end. The human instinct for closure, and the desire for revelation, are once more upon us. The X-Files is the expression of that desire. We can look forward, thank goodness, to a party decade in 2001, if previous centuries are anything to go by.


So, with all this in the air, the appearance of a series concerning alien mysteries wasn’t really a surprise. The idea would have been floating in many writers’ heads. The surprise was that, when it did arrive, this series was actually done so well. Each episode seems to be the product of concentrated creative energy, as if it were a tiny feature film. For once, the design, the direction and the writing are all being urged to be the best they can be. Chris Carter has to be congratulated for his single-mindedness in achieving that, and American television can take a bow for its realisation that a single, driven creator at the helm is the best way to run a TV series. Witness Star Trek and Babylon 5.


And then there are Mulder and Scully, of course. Intelligent, sexy people, who aren’t involved with each other. That’s us, these days, that is. That’s the Internet Generation writ glamorous. If they shag, the show’s over: thank goodness Carter knows that, or we’d have another Moonlighting on our hands.


Still, he may surprise us. He may have it happen and do it well. That would almost be the obvious thing to do, in a series that thrives on surprises.


Introduction to the Second Edition


Since the first edition of X-Treme Possibilities came out in 1997, the nature of The X-Files has changed. From being a cult series, the show has graduated to mainstream success. The movie is a ‘blockbuster’; Duchovny and Anderson are major stars (in Britain, when Catatonia’s single ‘Mulder and Scully’ was in the charts they appeared as giant backdrops on Top of the Pops); there are Emmy awards and vast audiences. The nature of the storytelling has also changed. Perhaps aware of the impact Darin Morgan’s episodes had, perhaps influenced by the commercial success of such shows as Xena: Warrior Princess and Buffy the Vampire Slayer, The X-Files changed from being the most earnest series on television to being one of the most tongue-in-cheek. It’s almost as if one can only sustain a level of pre-millennial panic for so long, that sooner rather than later, an intelligent audience (and the series, thankfully, has shown no sign of being ‘dumbed down’) will start to get restless at being asked to take shivery paranoia so seriously. Perhaps Chris Carter realised that his show was in danger of becoming an anti-establishment cliché in itself, so, very perceptively, he began to emphasise the complicated nature of perception, of how no one version of a story is the objective one. The series started to innovate even further in its storytelling methods, allowing the tone and emphasis of each episode to vary according to its subject matter. The final element in this sea change was that Scully’s point of view, that rational inquiry would always prevail over blind faith, came to dominate Mulder’s more and more. The one worry we have over this course of action is that the series now finds it hard to do stories that are heartfelt, moving, or simply horrific. Among all the various storytelling methods, ‘straightforward’ should still be a valid strain, yet it’s now underused. Very rarely, in the fifth season, does The X-Files produce a sharp, chilling fifty minutes of postmodern horror, and that’s a shame. The series’ original function has vanished. However, it’s thanks to these astute moves that the series remains one that can be proudly discussed in any workplace. Unfortunately, this may have come too late for the UK fan base, which, at the time of writing, is showing the first signs of withering.


One reason for the British lack of interest is doubtless the series’ continuing commitment to its Conspiracy story arc. The fact that the ‘mythology’ stories fail to provide many of the dramatic cues that viewers of series television are used to might be cause for applause (for instance, it’s refreshing when we as an audience are given no clue when a character is lying). However, the arc also fails to explain itself as it progresses, often getting cod dramatic set pieces tacked on to its episodes simply to produce an end result that in some way resembles drama. It’s an indictment of any series that it requires a book like ours to follow its complexities, even after the story arc is complete. For instance, most X-Files fans would not perceive Deep Throat as a lying manipulator who never once acted to help Mulder; however, if we follow the conclusions the story arc presents us with, no other interpretation is possible. The version of the world he describes to Mulder simply isn’t the one that the movie reveals to be true. But at no point during the fiction are our heroes or the audience alerted to that. In normal drama, we might expect a line such as ‘So Deep Throat was lying all along’. With this series, the fans themselves have to work for that closure, and the general audience are left none the wiser. The Conspiracy has dragged the series from being about the world of nightmare, where anything might happen and men in suits are just symbols of a terrifying bureaucracy, to being about the world of politics, where the same things happen over and over, and we’re asked to follow the internal bickerings of those same, now very ordinary, men. Continuity is the enemy of terror.


It doesn’t help that the Conspiracy episodes also feature some of the worst scripting in television history. The strange ‘poetic’ prose which Mulder and Scully spout in voice-over during these episodes is simply bad, and Chris Carter’s dialogue in speech for them is sometimes little better. Carter has much, much, to be commended for. Nobody betters him for use of budget and materials, talent spotting, dozens of other jobs that producers are hired and fired for. But he should realise that his scripting Emmy was won for the crisp dialogue and dramatic set pieces of ‘Duane Barry’, not for self-consciously meaningful nonsense. That ‘Memento Mori’ was submitted for that same award a couple of years later is an index to where the show has gone.


The X-Files movie was reported to have ‘solved’ the Conspiracy arc, and, indeed, it offers clever solutions to some of the problems with the mythology episodes, and provides a degree of closure. What it doesn’t do, however, is allow our heroes to do what we’ve wanted them to do for some time, bring an end to the whole Conspiracy business. It seems that when, with the start of Season Six, The X-Files production moves from Vancouver to Los Angeles, the mythology episodes will go with it. At least Mulder and Scully nearly got a snog, which may change the basis of the characters’ relationship. Or it may not. Two steps forward, three steps back.


Still, it’s good to report that The X-Files is alive and well as the millennium approaches, and, through not taking itself seriously, shows every sign of outliving the paranoid phase of American history which produced it.


This Book


There are lots of books about The X-Files, and not all of them are good. This one, we can confidently tell you, is different. We’ve actually delved into the fiction of the episodes, especially in the Conspiracy stories, attempting to make connections, to make sense of what’s going on. We theorise about extreme possibilities, and generally pay attention to what the series is trying to say, what it says accidentally, and what it says despite itself. There’s a lot of speculation in here, but it’s all indicated by words like ‘presumably’ and ‘possibly’. The movie did sort out a lot of the Conspiracy stuff, and we’ve used that information retroactively, to make clear what was actually going on in the episodes. We’ve assumed, incidentally, that there always was a masterplan, that Chris Carter with help from, mainly, Frank Spotnitz, meant every detail to fit together. That assumption looks very dodgy on some occasions, especially where the text contradicts itself and during the first two seasons in general, but without it, we couldn’t have any fun. Also, we’ve used Occam’s razor with regard to the number of alien races visiting Earth: if we can link a particular happening to the Colonists, we will. There’s still a great deal that’s open to speculation, as you’ll see. Unlike our heroes, we don’t have any sources within the establishment – this is a totally unauthorised book – so much of our theorising will doubtless turn out to be wrong. The X-Files is a text which rewrites itself: the latest episodes give new meanings to old ones. The text of the first edition has been revised to eliminate sections where we were wrong, and to highlight things which gained in importance later on. A word about ‘spoilers’: because a lot of The X-Files is interrelated, this isn’t a good book to read if you want to be surprised by a plot twist in an episode that you haven’t seen.


The Headings


At the start of each season, we list the number and length of episodes in that season. Then we run down the production personnel for that season, and the regular cast (by which we mean anybody who appears in more than one story, counting multipart episodes as one story) in order of their first appearance in the series.


For each episode, we give the number of the episode, the title, the US and UK transmission dates, the writer and director credits, and list the cast who don’t appear in the regular cast list at the start of the season, together with the roles they play. We summarise the plot, including giving away the ending.


The headings then proceed as follows:


Don’t Be in the Teaser: Terrible things happen to people pre-credits in The X-Files: this heading documents them. We also include those few times where nothing awful happens, for completeness’ sake.


How Did He Do That?: Recording Mulder’s extraordinary leaps to the oddest conclusions, plus plot impossibilities and other anomalous material.


Scully Here is a Medical Doctor: As we’re continually reminded. Incidents where she snaps on the latex are also reported.


Ooze: Ooze.


Scully’s Rational Explanation of the Week: She usually has one, she often has several. Lately, other people have started doing it too. Here they all are.


That’s a Mouthful: The X-Files has developed its own brand of portentous, quasi-philosophical politicobabble, seemingly informed by the writers having seen a David Mamet film once. Gillian Anderson was quoted in TV Guide as saying: ‘There’s a chance that the cryptic, cultic dialogue we use could prove confusing to people. I hope not. I don’t want people walking away from the movie asking, “What was going on with that chick?” ’ We ask that.


Phwoar!: This heading charts Mulder and Scully’s relationship, and times when they seem especially close. We also mention scenes of unusually obvious horniness. We are grateful for the help of a number of friends of various sexualities in gleefully adding to this section.


Dialogue Triumphs: We quote the bits that sparkle.


Dialogue Disasters: And a few that don’t.


The Conspiracy Starts at Closing Time: We try to work out what the Conspiracy’s up to, how it works, and who’s involved. Big section.


Continuity: This heading keeps track of details concerning Mulder and Scully, their relations, their workmates, their friends, and their foes.


The Truth: This is, as far as we can work it out, exactly what really happened during the episode.


Trivia: We list cultural references, in-jokes, cameo appearances by strange people and stuff that doesn’t fit anywhere else. But we still don’t think you’re interested in things like number plates and how often Scully fires her gun, and we’ve become too fed up with the series’ penchant for numeric in-jokes to pay much attention to that any more.


Scientific Comment: Here comes the science part. Concentrate. Our scientific adviser, Dr Janet Wood of the Astrophysics Group at Keele University, passes comment on things that get her goat concerning the use of science in the episode. (And she supplied our box on missing time.) Rather than being, like the Lone Gunmen, an expert on all things, Dr Wood has consulted many other scientists. Science fiction is about science. When the series goes there, it ought to get its research right.


The Bottom Line: The three of us review the episode separately. Partly to show a series of different critical responses, partly to demonstrate that the Gently Mocking Man, the Well-Mannered Man and Quiet Keithy sometimes disagree rather violently. We divided special responsibility for the episodes between us, a season each for the first three and then largely by subject matter, and the review of the person with that responsibility comes first in every case.


Boxes: Throughout the text, there are a number of boxes which highlight particular issues, or just take the mickey. Marty has updated his essay from the first edition to take account of the series’ continuing investigation into the matter of faith.


A note on character names. We’ve changed to ‘The Cigarette-Smoking Man’ rather than ‘The Smoking Man’, and ‘The Lone Gunmen’ rather than ‘the editors of the Lone Gunman magazine’ for this edition to keep up with standard use, even though these off-screen names aren’t established in the show. We have problems with ‘The Alien Bounty Hunter’ because even when it’s really him he’s not a bounty hunter as such. You’ll see.





First Season



24 45-minute episodes


Created by Chris Carter


Line Producer: Joseph Patrick Finn (2–24)


Co-Producers: Larry Barber (11–14),


Paul Barber (11–14),


Paul Rabwin (2–24)


Supervising Producers: Alex Gansa (2–24),


Howard Gordon (2–24),


Daniel Sackheim (1)


Co-Executive Producers: R.W. Goodwin (2–24), Glen


Morgan (2–24),


James Wong (2–24)


Executive Producer: Chris Carter


Regular Cast: David Duchovny (Special Agent Fox Mulder), Gillian Anderson (Special Agent Dana Scully), William B. Davis (The Cigarette-Smoking Man, l,2 16,3 21, 24), Ken Camroux (Senior Agent, l4), Charles Cioffi (Section Chief Scott Blevins, 1, 2, 4), Jim Jansen (Dr Heitz Werber, 1), Jerry Hardin (Deep Throat, 2, 7, 10, 11, 16, 17, 24), Henry Beckman (Detective Frank Biggs, 3, 21), Doug Hutchison (Eugene Tooms, 3, 21), Scott Bellis (Max Fenig, 10), Don Davis (Captain William Scully, 13), Sheila Larken (Margaret Scully, 13), Mitchell Kosterman (Detective Horton, 14), Tom Braidwood (Melvin Frohike, 17), Dean Haglund (Langly, 17), Bruce Harwood (John Byers, 17), Mitch Pileggi (Assistant Director Walter Skinner, 21), Lindsey Ginter (Crewcut Man, 24)




THE CONSPIRACY STARTS HERE


To help you hang on during what is sometimes a very bumpy ride, a few definitions and first appearances to indicate the thinking behind our investigation into how the Conspiracy arc fits together:


The Conspiracy: An international syndicate of powerful people who know the truth behind matters alien, and a good deal more. They first appear together in ‘The Blessing Way’, but we don’t hear their complete plan and motivation until the movie. (And see the box concerning Chris Carter’s CD on p. 464.)


The Colonists: A single species or organism that visited Earth in the past and intends to return and conquer. Their actions have consequences from the start of the series, but we first meet a representative in (debatably) ‘Ice’ or (definitely) ‘Piper Maru’.


The Rebel Colonists: Our biggest coup in the first edition was realising that the arc only made sense if there were two sets of warring aliens. The series makes that clear in ‘The Red and the Black’, but a representative of the Rebels first shows up in ‘Fallen Angel’.


The Black Oil, the Greys, the Shapeshifters: All different vessels of the Colonist intelligence, the basic form being the Black Oil. These forms are common to both Colonists and Rebels. (‘Ice’ or ‘Piper Maru’; ‘Fallen Angel’; the pilot episode or ‘Colony’.)


Human/Colonist Hybrid Clones: Conspiracy-created beings that initially look human, though they have toxic blood, but eventually (perhaps only if exposed to various biohazards) come to resemble the small Grey aliens of lore. Created from abductee ova and Colonist DNA solution (‘Colony’).


Quasi-Hybrids: US government-created beings, the result of Colonist DNA being injected into existing humans (‘The Erlenmeyer Flask’).








1: ‘The X-Files’/‘Pilot’



US Transmission: 10 September 1993


UK Transmission: 26 January 1994 (Sky One)/19 September 1994 (BBC2)


Writer: Chris Carter


Director: Robert Mandel


Cast: Cliff DeYoung (Dr Jay Nemman), Sarah Koshoff (Theresa Nemman), Leon Russom (Detective Miles), Zachary Ansley (Billy Miles), Stephen E. Miller (Truitt), Malcolm Stewart (Dr Glass), Alexandra Berlin (Orderly), Doug Abrahams (Patrolman), Katya Gardener (Peggy O’Dell), Ric Reid (Astronomer), Lesley Ewen (Receptionist), J.B. Bivens (Truck Driver)


Collum National Forest, near Bellefleur, northwest Oregon: four teenagers have been found dead, each with two small marks on their backs. The FBI’s Fox Mulder and his new partner Dana Scully order the exhumation of one of the victims and discover an apelike skeleton with a grey metallic implant in the nasal cavity. Later Scully and Mulder ‘lose nine minutes’ while driving along a stretch of open road, and their motel room is burnt, destroying the evidence so far collected. Mulder comes to the conclusion that Billy Miles, another classmate, is responsible for the deaths, despite being in a persistent vegetative state. Billy claims that during a graduation party in the forest aliens kidnapped the youngsters for experimentation, and that once the experiments were concluded he was used to kill his friends. Scully hands over the only surviving piece of evidence – the ‘communication device’ – to her bosses.


Don’t Be in the Teaser: Karen Swinson dies mysteriously.


How Did He Do That?: It is never explained exactly how Mulder works out that Billy is responsible.


Scully Here is a Medical Doctor: Scully states that she went to medical school, but chose not to practise. She performs an autopsy on Ray Soames.


Scully’s Rational Explanation of the Week: The young people might be involved in some sort of cult.


Phwoar!: The bathroom scene in which Gillian Anderson strips to her pants and bra is rather nice. When she shows her mosquito bites to Mulder, it’s perhaps the start of that legendary parasexual ‘thing’ between the two agents.


Dialogue Triumphs: Mulder: ‘In my line of work the laws of physics rarely seem to apply.’


Scully: Time can’t just disappear. It’s a universal invariant!’ Mulder: ‘Not in this zip-code.’


Scully to her superiors: ‘Agent Mulder believes we are not alone.’


The Conspiracy Starts at Closing Time: Mulder says that there is classified government information that he has been trying to access but someone at a higher level has been blocking him. He is allowed to continue in his work only because he has made connections in Congress (presumably Senator Richard Matheson who we meet in ‘Little Green Men’). The Cigarette-Smoking Man is seen in Blevins’ office (Blevins perhaps being the one who’s been blocking Mulder’s research, as we see in ‘Redux II’ that he is a Conspiracy agent). The Cigarette-Smoking Man later stores the ‘communication chip’ (along with five others) in a box marked ‘100041’ in a storeroom deep under (or near to, as we later learn) the Pentagon. Mulder and Scully lose nine minutes of time when their car is enveloped in a bright light. Mulder doesn’t seem to regard the fact that, for at least nine minutes, he’s been possibly interfered with, as important. Scully, with her knowledge of physics, ought to be jumping up and down in astonishment, but she shrugs it off. Either she simply doesn’t believe Mulder, or maybe they’ve both been got at. (See ‘Tempus Fugit’ for an examination of the series’ treatment of missing time.)


Continuity: Dana Scully has been with the FBI for just over two years. She was recruited out of medical school (her parents at this stage still regard this as an act of rebellion). She taught at the FBI academy at Quantico and did her undergraduate degree in physics. Her senior thesis was ‘Einstein’s Twin Paradox: A New Interpretation’. (This is a pretty ridiculous subject for a thesis. Einstein’s twin paradox is a simple example of how time dilation affects objects travelling near the speed of light: the twin that’s been travelling comes home and meets the twin who hasn’t been, and finds that twin is now older. Any ‘new interpretation’ in the field of physics (as opposed to, say, poetry) would have to present a challenge to the laws of relativity! On the basis that Scully actually passed, we might assume that the thesis itself concerns some small topic of relativity research (a new proof is virtually the only possible area), and that, for some reason, Scully gave it a screamingly over-the-top title that referred to little more than an aside in the introduction. Mulder himself is somewhat sarcastic about its contents. In terms of the series, however, the title is poetically apt, darkly alluding to the fate of Samantha, not to mention Mulder’s trick with the two watches.) We (possibly) see some of the contents of the thesis in ‘Musings of a Cigarette-Smoking Man’ and Mulder quotes from it in ‘Synchrony’. Scully is aware of Mulder by reputation. She is assigned to assist Mulder and will write field reports on their activities along with her observations on the validity of the work. Fox Mulder is an Oxford-educated psychologist who wrote a monograph on ‘serial killers and the occult’ that helped to catch Monty Props in 1988. He was considered to be the best analyst in the Violent Crime section. His nickname at the academy was ‘Spooky’. He describes himself as ‘the FBI’s most unwanted’. He has ‘developed a consuming devotion to an unassigned project outside the Bureau mainstream’. When he was twelve, his eight-year-old sister disappeared from her bed one night. This tore the family apart. Mulder has undergone deep regression hypnosis with Dr Heitz Werber concerning the events surrounding the abduction. The X-Files are unexplained cases. Mulder says that at first they seemed to be a garbage dump for UFO sightings and abduction reports.


The Truth: The cover-up perpetuated by Billy’s father seems to be a localised rather than a governmental activity. Later episodes reveal that Mulder and Scully have actually stumbled upon the work of Japanese and German scientists, working for the Conspiracy, who have been experimenting on the class. The nature of those experiments, is, however, problematic. The kids themselves obviously aren’t the Colonist/human hybrids of later episodes (they bleed normal blood). So presumably they’re either having their resistance to the Black Oil tested through being given tiny doses of the stuff (which would explain the Greylike state of their corpses (with enlarged cranium and eyes) and the need for blood-monitoring implants, although these nasal ones seem more concerned with control than protection), or they’re being injected with the Colonist virus inside an alien bacterium (as with the test subjects of ‘The Erlenmeyer Flask’). The latter explanation requires the teenagers to exhibit aggressive behaviour which we don’t see onscreen. Both explanations would account for the deposits of an ‘organic synthetic protein’ found around the puncture marks, and there being no obvious cause of death for the corpses found marked like this. (The Black Oil having presumably left them if the former explanation is correct.) Billy Miles seems under control to an extent unseen again until ‘Patient X’. Suspiciously so, in fact. Considering the fact that when we first see him (in a blinding light) his facial features seem blank and shapeless, and that when he’s ‘returned’ at the end of the episode, his injection marks have vanished, is it possible that he’s now (become or been replaced by) a fully fledged Shapeshifter, the Black Oil having made his skin malleable? This branch of the Project seem to want to tidy up after themselves, without using the abductees on a long-term basis, or perhaps that’s just an artefact of their being discovered. However, there are a number of illogical features to this case which suggest another explanation. We never see the nasal implants again in the series, and it’s really strange that the Colonists should decide to take Mulder and Scully out of time for nine minutes just when things are hotting up… then do nothing with them. (Although, of course, it’s possible that the Colonists, if the DNA explanation is the correct one, know nothing of the Conspiracy’s attempts to use their DNA to make humans resistant to the Black Oil, and have arrived to check up on what’s going on. That, indeed, may be why from this point onward the Conspiracy never try this again and prevent others doing so.) Add to that the near-miss with the jet that the Colonists would have been able to avoid, the blatant telecommunications interference, and the amount of closure offered by the departure of the apparently benign ‘aliens’, it’s possible that this whole scenario is a set-up designed (by the Cigarette-Smoking Man and Deep Throat?) to send Mulder off on his crusade, with Scully beside him to report to them of his progress. During the course of this story, he comes nowhere near anything of the real nature of the Project (though its standard tools are used to set this up) but is presented instead with the public mythology of aliens, implants and mind control, complete with a set of alien bodies that are swiftly taken from him, so he’s left with no hard evidence. This is the mythology that the Conspiracy wish him to go out into the world and propagate, to facilitate their own ‘plausible denial’, and the teenagers may be being tested with the Black Oil or Colonist DNA mainly in order to stage this.


Trivia: Chris Carter was born in Bellflower, California, and names the locale here in homage. The Pentagon scene is a visual steal from Raiders of the Lost Ark, and ‘We are not alone’ was the poster tagline for Close Encounters of the Third Kind. When Mulder knocks on Scully’s motel room door and she asks, ‘Who is it?’ he answers, ‘Steven Spielberg!’


The Bottom Line: KT: ‘I’m not a part of any agenda. You’ve got to trust me. I’m here just like you, to solve this.’ A fine beginning. The Mulder/Scully dialogue is electric, though the explanations at the story’s climax are far too rushed. Little Americana with gothic overtones – chilling and influential. Watching it again, five years on, one still gets the same feeling of freshness.


PC: It’s very Silence of the Lambs indeed. But it looks different. These dark Canadian forests will soon become as familiar to TV audiences as the dustbowls around LA, but here was where they first made their mark, allowing the series to feel as if it’s genuinely moving around the USA, and thus addressing the entire condition of the country. It’s as if Canada gives the series an ironic distance.


MD: It’s a rattling good yarn, pure and simple. The two key images (the figure standing in a whirlwind of bright light, and the vast storeroom where the communications device is placed) are guaranteed to stick in the memory of the casual viewer. The ‘frustration factor’ and subversion of expectation – the ‘baddies’ don’t get their comeuppance – certainly marks this out from much American television. I loved this story at the time – it seemed so fresh and vibrant – but it’s not surprising that it has visibly aged a bit now, with David Duchovny’s performance being a little too mannered. It’s very much a pilot script: themes (e.g. familial conflict) that would have been fleshed out in later episodes are briefly sketched here and then pushed to one side.




TITLE SEQUENCES


The pilot episode lacks the familiar title sequence and theme music. It also features a caption that states: ‘The following story is inspired by actual documented accounts.’ The end credits of ‘Space’ feature a detailed NASA disclaimer in addition to the usual one regarding the FBI. The usual ‘The Truth is Out There’ caption at the end of the opening credits is replaced by ‘Trust No One’ (‘The Erlenmeyer Flask’), ‘Deny Everything’ (‘Ascension’), ‘Éí ’Aaníígóó ‘Ahoot’é’ (‘Anasazi’, which is roughly the same phrase – ‘Far away from here, the truth is’ – in Navajo), ‘Apology is Policy’ (‘731’), ‘Everything Dies’ (‘Herrenvolk’), ‘Deceive Inveigle Obfuscate’ (‘Teliko’), ‘E Pur Si Muove’ (‘Terma’), ‘Believe the Lie’ (‘Gethsemane’), ‘All Lies Lead to the Truth’ (‘Redux’), ‘Resist or Serve’ (‘The Red and the Black’), and ‘The End’ (‘The End’). Certain stories (‘Paper Clip’, ‘731’, ‘Revelations’, ‘Apocrypha’ and ‘Pusher’) use a shorter version of the title sequence. From the start of the third season, slight changes are made to the theme music.








2: ‘Deep Throat’



US Transmission: 17 September 1993


UK Transmission: 2 February 1994 (Sky One)/26 September 1994 (BBC2)


Writer: Chris Carter


Director: Daniel Sackheim


Cast: Michael Bryan French (Paul Mossinger), Seth Green (Emil), Gabrielle Rose (Anita Budahas), Monica Parker (Ladonna), Sheila Moore (Verla McLennen), Lalainia Lindbjerg (Zoe), Andrew Johnston (Lt. Col. Robert Budahas), John Cuthbert (Commanding Officer), Vince Metcalfe (Col. Kissel), Michael Puttonen (Motel Manager), Brian Furlong (Lead Officer), Doc Harris (Mr McLennen)


Ellens Air Base, southwest Idaho: Mulder and Scully investigate the disappearance (at the hands of the military) of Robert Budahas, an air force pilot. At the base they witness strange lights in the sky, which Mulder believes prove that the air force are using UFO technology. Budahas returns, although his wife says that it’s not her husband. Mulder breaks into the base, but is captured and subjected to memory-erasing treatment. Scully overpowers a member of the base personnel and arrives in time to see a dazed Mulder leave the complex, his memory of what he saw gone.


Don’t Be in the Teaser: For once, nobody dies. However, Robert Budahas develops a nasty rash and later loses important parts of his memory.


Scully’s Rational Explanation of the Week: The pilot’s mental instability is caused by stereotypy, a stress disorder that she has studied in zoo animals. The pilots may be the ‘washouts’ from the government’s secret Aurora aircraft project. Budahas’s memory loss may be ‘selective amnesia’. The UFOs are just lasers reflecting off the clouds.


That’s a Mouthful: ‘You will pack and leave town immediately, or assume the consequences of intense indiscretion.’


Dialogue Triumphs: Mulder: ‘They’re here, aren’t they?’ Deep Throat: ‘Mr Mulder, they have been here for a long, long time.’


The Conspiracy Starts at Closing Time: ‘I think there’s a large conspiracy here,’ notes Mulder. The USAF are using Colonist technology, and this is the first time that one of their triangular craft is seen, this time in USAF colours. Nothing is revealed about Deep Throat, except that he has taken an interest in Mulder’s work, and that he is in a ‘privileged’ position to pass on classified information. On their second meeting, he informs Mulder that Mulder and Scully’s lives may be in danger, and that he is interested in ‘the truth’. Mulder says that Ellens was one of six bases to which the UFO wreckage from the 1947 ‘Roswell Incident’ was taken. Mulder has his memory tampered with, but, since he’s already been witness to two alien encounters (Samantha’s abduction and the car incident in the first episode), this may be part of an ongoing process to, literally, change his mind, making him more paranoid and more liable to speak out about his opinions, thus providing the Conspiracy with the stalking horse they’re after to draw the public’s attention away from their own activities. It may be that Mulder is ‘brain-sucked’ (if the same technology is used here as in ‘Soft Light’) in order to give him the impression that he has seen something meaningful beforehand. It’s debatable whether Deep Throat intended to really help Mulder at all, beyond setting up this pawn for his friend the Cigarette-Smoking Man, at least until his (possible) sacrifice at the end of the season. Mind you, this plan might all have been the product of happenstance to begin with: Mulder’s exposure to paranoia-inducing gas in 1989 (in ‘Unusual Suspects’) was totally accidental.


Continuity: Mulder likes guitar rock, is fluent in ‘valley speak’ (‘Later, dude!’) and is knowledgeable about American football (discussing the 1968 Superbowl with Budahas). His home phone is tapped in this story.


The Truth: The US Air Force, via the Conspiracy, has developed the capability to erase parts of a person’s memory (Budahas and Mulder). As Scully notes in her report, however, there is no positive proof that the technology they are using is alien (though it is certainly far in advance of known scientific achievement). A triangular craft like those flown here is definitely seen to be an alien vehicle in ‘Apocrypha’ and ‘Patient X’ (carrying the Black Oil and the Rebel Colonists respectively). What’s happening to Budahas physically may be because these things are meant to be piloted by creatures that have the mutable skins (and other alien characteristics) of beings that are hosts to the Black Oil, such as Greys and Shapeshifters.


Trivia: The article on the air base that Scully reads from a microfiche is written by one Chris Carter. ‘They’re here’ was an advertising line for Whitley Strieber’s account of alien abduction, Communion. When Budahas is first seen after his return he is making a model kit of an F-117A ‘stealth fighter’. Mulder refers to one character as ‘Uncle Fester’ from The Addams Family.


The Bottom Line: KT: ‘Are you suggesting the military is flying UFOs?’ A cracking episode, continuing many of the themes from the pilot (small-town America as a cover for strange doings, etc.). Scully seems more cynical in this story than usual. Some comedy elements don’t work (The X-Files always seems to have a credibility problem with Generation X), but Duchovny and Anderson are brilliant, developing a sparkling rapport.


PC: Just as well the episode titles aren’t shown on screen. This is what I really wanted from this show, a series that would take on all the new American myths presented here. It’s bold to take Mulder right into the heart of ‘the truth’ so quickly, and then pull him away.


MD: ‘When does the human cost become too high for the building of a better machine?’ This is glorious, and unlike the pilot it’s got better with age, now feeling like the entire series in microcosm.




SCULLYS CROSS


Scully is first seen to wear a small golden cross in ‘Deep Throat’. In ‘Squeeze’ she wears a longer, non-cross necklace, which is stolen by Tooms prior to his attack on her. Maybe this is why she reverts to the cross necklace for ‘Conduit’ and subsequent stories such as ‘Lazarus’. In ‘Ascension’, we discover that the cross, which Mulder finds, and Mrs Scully asks him to keep, was given to Dana on her fifteenth birthday, or at Christmas if you believe the dream version in ‘Christmas Carol’ (it might have been an extra Christmas present as an early birthday gift for 23 February). After Scully’s abduction, Mulder wears the cross, as seen in ‘3’, and gives it back to her when she returns in ‘One Breath’. She wears it in several subsequent stories, including ‘Revelations’. She unsuccessfully attempts to pass it on to Emily in the story of that name. Mulder associates it with her, as it forms part of his hallucinations in ‘Kill Switch’.







3: ‘Squeeze’


US Transmission: 24 September 1993


UK Transmission: 9 February 1994 (Sky One)/3 October 1994 (BBC2)


Writers: Glen Morgan, James Wong


Director: Harry Longstreet


Cast: Donal Logue (Agent Tom Colton), Kevin McNulty (Fuller), Terence Kelly (George Usher), Colleen Winton (Lie Detector Technician), James Bell (Detective Johnson), Gary Hetherington (Kennedy), Rob Morton (Kramer), Paul Joyce (Mr Werner)


Baltimore, Maryland: one of Scully’s old academy classmates asks for her help in catching a serial killer who takes his victims’ livers and leaves no obvious signs of entry. Mulder discovers a fingerprint link to an X-File, and a recurring pattern of five murders every thirty years. A man, Eugene Tooms, is arrested, but released after he passes a polygraph test. Mulder and Scully are convinced of his guilt. Tooms attacks Scully at her home, using his ability to crawl through very narrow spaces. He is overpowered and imprisoned.


Don’t Be in the Teaser: George Usher has his liver ripped out.


Ooze: Yellow bile, used by Tooms in his ‘nest’.


Scully’s Rational Explanation of the Week: Ignoring the fingerprint evidence, Scully presents the FBI with a very professional (and completely wrong) profile of the killer. Her explanation of the matching of fingerprints to a crime sixty years before is a convoluted genetics theory (see ‘Aubrey’!).


Dialogue Triumphs: Colton: ‘Does this look like the work of little green men?’ Mulder: ‘Grey… The Reticulan skin tone is actually grey. They’re notorious for their extraction of terrestrial human livers due to iron depletion in the Reticulan galaxy.’ ‘You can’t be serious.’ ‘Do you have any idea what liver and onions go for on Reticula?’


Scully: ‘I think it’s bile.’ Mulder: ‘Is there any way I can get it off my fingers quickly without betraying my cool exterior?’


Continuity: Mulder says he thinks Scully will be running the Bureau by 2023. Tom Colton was in Dana’s class at the academy. Another classmate, Marty Neal, has just received a Supervisory position. This episode makes it clear that Mulder is not well thought of by many of his FBI colleagues, believed to be incompetent, or an embarrassing crank. Mulder at this point believes that at least some of the aliens visiting Earth (the ‘Greys’) are from Zeta Reticuli, the star in the Reticula constellation that Barney and Betty Hill, subjects of one of the first alien abduction cases, deduced their assailants came from. However, his speech (note the Reticulan galaxy, which turns the whole thing into science fiction) is clearly delivered with the sole intention of winding up Colton.


The Truth: Eugene Victor Tooms lived at apartment 103, 66 Exeter Street in 1903, and continued to use the building during each of his awakenings every thirty years. He is a genetic mutation, the livers providing him with sustenance during his hibernation. His skeletal systems and musculature are abnormal, and his continually declining metabolic rate dips below that found in deep sleep.


Trivia: Further to Mulder’s love of seventies television, he mentions The Waltons. Tom Colton refers to the World Trade Center bombing.


The Bottom Line: KT: ‘He’s building another nest.’ A magnificent Silence of the Lambs variant, with an outstanding twitchy performance by Doug Hutchison. The episode can be faulted for its lack of explanations, but it is dark and nasty with a real sense of evil (though this is almost derailed by Frank Biggs’s very obvious speech about death camps and ethnic cleansing).


PC: It’s clear that Carter likes the idea that all evil springs from one source, a millennial attitude that says that the horrors of history, in an indirect way, create monsters. That’s about the only link between the two sorts of X-Files episode: Conspiracy and Monster of the Week. At the time of the first season, I preferred the former, now I’m very much into the latter.


MD: Me too. This is certainly one of the strongest simple monster stories. What we have here is an evil Mr Fantastic whose contortions are grotesquely painful and realistic, although we’re never shown Tooms’s activities in too much detail, our imaginations doing much of the work. This welcome reticence, and the excellent ending, are particularly dramatic, but it’s the little elements that make this story for me – like the outrageously macho way that Mulder shakes Colton’s hand.




NUMBERS


Rather than indicate them all as we go, we’re going to summarise here the various numbers the production team place in the series as in-jokes, and let you go on to spot them.


11:21: Chris Carter’s wife, Dori Pierson, was born on 21 November. (Pity she wasn’t born a day or two later…) As a way of getting her lots of extra birthday cards, the series makes many references to 11.21 (note the US inversion of day and month).


10:13: Chris Carter’s birthday, and the name of his production company.


9/25: The date of birth, in American format, of Gillian Anderson’s daughter, Piper.


208: Particular to the episode ‘Leonard Berts’, #208 is the number of the ambulance to which Betts is assigned, and Scully wakes up with her nosebleed at 2:08. This may be a reference to the official number of the episode in which she’s returned after her abduction, ‘One Breath’.







4: ‘Conduit’


US Transmission: 1 October 1993


UK Transmission: 16 February 1994 (Sky One)/10 October 1994 (BBC2)


Writers: Alex Gansa, Howard Gordon


Director: Daniel Sackheim


Cast: Carrie Snodgrass (Darlene Morris), Michael Cavanaugh (Sioux City Sheriff), Don Gibb (Kip), Joel Palmer (Kevin Morris), Shelley Owens (Tessa Sears), Don Thompson (Holtzman), Akiko Morison (Leza Atsumi), Taunya Dee (Ruby Morris), Anthony Harrison (4th Man), Glen Roald (M.E. Worker), Mauricio Mercado (Coroner)


Lake Okobogee, a UFO ‘hotspot’ near Sioux City, Iowa: the abduction of Ruby Morris bears chilling similarities to the disappearance of Mulder’s sister. The girl’s young brother seems fascinated with a static-filled television screen, and produces binary drawings that contain fragments from defence satellite transmissions and other coded information. After investigating the murder of Ruby’s boyfriend, which is unconnected to the girl’s seeming abduction, the agents go back to the lake and find her returned. However, Ruby’s mother is unwilling to allow her to talk about where she has been.


Don’t Be in the Teaser: Darlene Morris is hit by falling crockery and burns her hand on a doorknob. Her daughter, Ruby, is abducted.


Scully’s Rational Explanation of the Week: A ‘statistical aberration’ explains the nature of Kevin’s binary drawings. Even Scully admits this ‘isn’t much of a theory’. The stunted trees were caused by an electrical storm.


Dialogue Triumphs: Scully: ‘Well, what makes this case any more credible than the hundred-year-old mother with the lizard baby?’


Mulder: ‘How can an eight-year-old boy who can barely multiply be a threat to National Security? People call me paranoid!’


The Conspiracy Starts at Closing Time: The NSA men may be here as part of the Conspiracy, in order to stop Mulder from receiving transmissions that are either tests by the Colonists, or attempts to communicate by their Rebel faction. It’s possible, though, that here they’re just involved mundanely, because of the nature of the defence satellite transmissions.


Continuity: Mulder’s preoccupation with ‘fringe matters’ has been ‘a major source of friction within the Bureau’. Samantha T. Mulder’s case is an X-File opened by her brother. The family address was 2790 Vine St, Chilmarc, Mass. Her date of birth is given as 22 January 1964. (This is flatly contradicted in ‘Paper Clip’, where her date of birth is given on the medical files as 21 November 1965, and her middle name is Anne. Either Mulder was so upset by her abduction that he got the details wrong when he started the file, or this is a sign that his mind has been manipulated a great deal: there’s something ironic and cruel about making Mulder forget his sister’s real name… Alternatively, this is an indication of the Cigarette-Smoking Man’s successful attempt to lose Samantha in the bureaucracy of the Project: the change of birthdate might have allowed her to be placed in some different category, the change of initial might have allowed her to be swapped with some other Samantha Mulder.) She disappeared twenty-one years ago (which would be 1974, but we now know the abduction happened in 1973), when she was eight. (It was actually six days after her eighth birthday going by the new date, whereas under the old she would have been nine, going on ten.) Mulder states that he used to have a ritual of closing his eyes before he entered his room in the hope that, when he opened them, his sister would be there. Mulder’s hypnotic regression ‘number 2B’ took place on 16 June (year unknown). A ‘voice’ during the abduction (revealed by the hypnosis) assured him that Samantha would be OK. (This frequently ignored detail now seems entirely credible. It might even have been that of the CSM!) Mulder appears to read The National Comet. He knows a friend of a friend who he says is able to get tickets for Washington Redskins football games. (Considering his conversation with Deep Throat about this matter in ‘E.B.E.’, it’s possible we know who this friend is…) Mulder faxes some of Kevin’s binaries to Daniel (‘Danny’) Bernstein at the Cryptology Section at FBI HQ.


The Truth: It certainly seems that Ruby was abducted: when she is recovered her white blood cell count is ‘sky high’, together with an ‘attendant reduction in the lymphocyte population, and a release of glucocorticoids’. (Apart from the high white blood cell count – it should be a low red blood cell count – these are all symptoms of prolonged weightlessness.) Ruby was told by ‘them’ to say nothing. Since no medical experimentation that we know of has been attempted on Ruby, we might have reasonable cause to doubt that this abduction was the work of the Colonists. Presumably, then, this is done by their Rebel faction. Kevin appears to have been in contact with them. Could Kevin be a conduit for information taken from the Voyager probes? A lot of the information he receives seems to be akin to what was sent on disk on these missions, including the ‘Brandenburg’ Concerto. But none of it is useful. Perhaps the Rebel Colonists are the Greys we see in ‘Little Green Men’ (who are also perhaps those we don’t see in ‘Fearful Symmetry’) who have found a Voyager probe and are trying to communicate with specific humans using the information on it. It could be that, after the initial defence satellite transmissions, which provoked no response, they decided to send something more obvious to the humans receiving the information, and started to raid this cultural storehouse. Kevin trusts Mulder, telling his sister: ‘It’s OK, he knows.’ That might also indicate that he’s now in regular psychic touch with the Rebel Colonists, an aide in their plans to save Earth’s wildlife and, perhaps, population.


Trivia: Among the information contained in Kevin’s binary drawings are da Vinci’s Universal Man, a DNA double helix, an extract from one of Bach’s ‘Brandenburg’ Concertos, passages from the Qur’an, and a Shakespeare sonnet. (It is worth noting, however, that even a tiny fragment of a DNA helix in binary would require many millions of characters, and that Kevin would have had to have been writing for decades non-stop to achieve this.)


The Bottom Line: KT: ‘I want to believe…’ In terms of iconography, one of the strongest X-Files episodes (the scene in the forest with the wolves, and, particularly, the heart-stopping moment when Scully sees Ruby’s face in Kevin’s drawings). The plot bears similarities to Close Encounters of the Third Kind and Poltergeist but is none the worse for this. And it contains one of the series’ finest episode endings – the first signs that Mulder is less than the wise-cracking Olympian detective of the first three episodes.


PC: The ending is about the only good thing about an absolutely meaningless runaround that steals nearly all its images (bar the central cool binaries idea) from other people.


MD: There are problems with plot and structure, but unoriginality is rarely the worst crime The X-Files can commit (though the quoting of Poltergeist is shameless). This is two stories in one: a straightforward, derivative but rather engaging UFO story, and a murder investigation somewhat tacked on via such unexplained leaps as the girl’s ability to vanish, Deep Throat-like, from the library, and the pack of almost friendly white wolves. It’s interesting to see an early example of how good Mulder is at more traditional FBI activities (such as questioning a suspect), but ultimately it’s the back story of Mulder’s sister – and that moving ending – that give the story its dramatic root.





5: ‘The Jersey Devil’



US Transmission: 8 October 1993


UK Transmission: 23 February 1994 (Sky One)/17 October 1994 (BBC2)


Writer: Chris Carter


Director: Joe Napolitano


Cast: Claire Stansfield (Jersey Devil), Wayne Tippit (Detective Thompson), Gregory Sierra (Dr Diamond), Michael MacRae (Ranger Peter Boulle), Jill Teed (Glenna), Tamsin Kelsey (Ellen), Andrew Airlie (Rob), Bill Dow (Dad), Hrothgar Mathews (Jack), Jayme Knox (Mom), Scott Swanson (1st Officer), Sean O’Byrne (2nd Officer), David Lewis (Young Officer), D. Neil Monk (SWAT Team Officer)


Atlantic City, New Jersey: a homeless man is found dead in the Jersey National Park, apparently the victim of a cannibalistic male. Mulder spends a night on the streets and glimpses a creature but is arrested before he can investigate further. Ranger Peter Boulle finds the body of a naked man in the woods, but this vanishes before the anthropologist Professor Diamond can examine it. Despite local law enforcement opposition, Mulder, Scully, Diamond and Boulle track a creature across the city outskirts. Mulder has a confrontation with the ‘beast woman’, but she escapes back into the woods. Before the ‘creature’ can be captured she is killed by police marksmen.


Don’t Be in the Teaser: An unnamed man in 1947 is killed by having various appendages bitten off.


How Did He Do That?: How does Mulder work out the creature’s gender on such slender evidence?


Scully Here is a Medical Doctor: Almost word for word, the excuse that Mulder gives Detective Thompson to explain their gatecrashing his case.


Phwoar!: Scully looks well-foxy with her hair up on her date. It’s nice when Mulder and Scully go to the Smithsonian together at the end (without either of them, of course, regarding that as a date).


Dialogue Triumphs: Mulder (looking at a magazine centrefold): ‘This woman claims to have been taken on board a spaceship, and held in an anti-gravity chamber without food and water for three days.’ Scully: ‘Anti-gravity is right!’


Mulder: ‘You’ve been spending too much time in supermarket check-out lines.’


Scully: ‘Unlike you, Mulder, I would like to have a life!’


Dialogue Disasters: Scully: ‘Mulder, we’ve put men into space, we’ve built computers that work faster than the human mind.’ Mulder: ‘While we overpopulate the world and create new technologies to kill each other with. Maybe we’re just beasts with big brains.’


The Conspiracy Starts at Closing Time: The autopsy report from the 1940s disappeared from the police department’s files a few years after the original ‘Jersey Devil’ incident. However, this – and the cover-up faced by Mulder and Scully – is clearly prompted by no more than local concern for the possible impact on Atlantic City’s gambling and tourism.


Continuity: Scully has a six-year-old godson (Trent), son of her friend Ellen. She has described Mulder to Ellen as ‘cute’, and says he is not ‘a jerk’ but is ‘obsessed with his work’. She dates a divorce, Rob, and later turns down a second liaison with him at Circus au Lait.


The Truth: The woman and her dead mate are descendants of the legendary 1940s Jersey Devil. The male was responsible for the murders; after his death the ‘beast woman’ was forced to come into town to scavenge for food for her offspring. The woman was twenty-five to thirty years old and she had consumed human flesh. A medical examination of her uterus indicates she has produced children. Both she and her mate are physiologically human. So the menace here is actually… poor naked people.


Trivia: This episode sees the first use of the phrase ‘extreme possibility’. The policeman mentions Hannibal the Cannibal, so chalk up another Silence of the Lambs reference.


The Bottom Line: KT: ‘Someone or something out there is hungry.’ The first sub-standard X-Files episode. Urban myth explanations always have to tread a fine line between cleverness and parody and this episode, full of visual clichés (propeller vents) and bad lighting, falls heavily on the latter. The sub-plot concerning the police cover-up to protect the city’s gambling franchises is ham-fisted to say the least. A huge disappointment.


PC: It was at this point that I started wondering if Chris Carter knew what his own series was about. Dull and obvious ecological messages, and a bugbear who is actually just a very poor and uneducated woman who’s living wild. (Wouldn’t it be the obvious thing for her to have stolen or made clothes?)


MD: Not if she’s the descendant of the Jersey Devil! Anyway, this is garbage of the highest order, stuffed full of over-earnest exposition and incredible sub-Freudian sexuality (Mulder describing the ‘beast woman’ as beautiful). It has all the problems of the pilot episode, only more so, and the ending is just guaranteed to leave you rolling in the aisles.




MULDER AND PORN


In ‘The Jersey Devil’ Mulder is seen reading Hanky Panky, which Scully does not censure him for, and he jokes about a subscription to Celebrity Skin in ‘Blood’. He finds a porn mag in Oswald’s room in ‘D.P.O.’, and in response to Scully’s question says (jokingly?) that he’s already read it. In ‘Beyond the Sea’, Scully comments to Mulder: ‘Last time you were that engrossed it turned out you were reading the Adult Video News.’ At the beginning of ‘One Breath’, Mulder appears to be watching a porn film (is it an episode of The Red Shoe Diaries starring David Duchovny?) and there are references to his porn video collection in ‘Excelsis Dei’. Indeed, it seems that Frohike will inherit these videos on Mulder’s death (‘Paper Clip’), although it’s just possible that they’re talking about his collection of UFO and bigfoot vids (‘Jose Chung’s From Outer Space’, ‘Chinga’/‘Bunghoney’). The alien autopsy video in ‘Nisei’ is said by Scully to be ‘not your usual brand of entertainment’, and Mulder mentions the Playboy Channel in ‘Pusher’. His tastes include ‘Women of the Ivy League’ (‘D.P.O.’), so he’s into brainy girls. In addition, there’s a directory on Mulder’s PC called ‘spank’ (‘Little Green Men’), and we see his office girlie calendar in ‘3’. He seems to have been attending a season of old porn movies in ‘All Souls’. In ‘The End’ Gibson Praise tells him he has a ‘dirty mind’. Maybe his job drove him to these dubious delights: at the beginning of ‘Little Green Men’, he is working on an FBI phone tap, listening to two men talking about a stripper called Tuesday; at the end he’s listening to a discussion about table and lap dancing. It somehow fits in with his problems with real relationships. The girl on the answerphone in ‘Little Green Men’ we might take to be one of a whole series of women whom Mulder has the sheer nerve to approach, but not the social confidence to actually date. And the answer-phone message from a telephone sex line in ‘Small Potatoes’ indicates that he’s lately stopped trying, and is maybe more interested in virtual women than real ones. Other than Scully. If Clyde Bruckman’s comment concerning autoerotic asphyxiation proves to be about Mulder, rather than about himself, then Mulder’s hobby may just be the death of him.







6: ‘Shadows’


US Transmission: 22 October 1993


UK Transmission: 2 March 1994 (Sky One)/24 October 1994 (BBC2)


Writers: Glen Morgan, James Wong


Director: Michael Katleman


Cast: Barry Primus (Robert Dorlund), Lisa Waltz (Lauren Kyte), Lorena Gale (Ellen Bledsoe), Veena Sood (Ms Saunders), Deryl Hayes (Webster), Kelli Fox (Pathologist), Tom Pickett (Cop), Tom Heaton (Groundskeeper), Janie Woods-Morris (Ms Lange), Nora McLellan (Jane Morris), Anna Ferguson (Ms Winn)


Philadelphia, PA: Lauren Kyte, secretary to the industrialist Howard Graves (a recent suicide victim), is mugged at a cashpoint, but her attackers die mysteriously. Mulder and Scully, contending with the attentions of a covert government agency, question the woman, but are very nearly killed when their car malfunctions. Surveillance photographs of Lauren seem to show that Howard Graves is still alive, although this is soon disproved. Mulder and Scully discover that Graves was killed by his partner Robert Dorlund, and that the company, HTG Industrial Technologies, has been selling restricted military parts to Iranian terrorists. It seems that the ‘ghost’ of Graves was seeking revenge and trying to protect Lauren.


Don’t Be in the Teaser: Lauren Kyte gets mugged. Her Iranian terrorist muggers have their throats crushed from the inside. Just shows that crime doesn’t pay!


Scully’s Rational Explanation of the Week: ‘The mystery isn’t psychokinetic energy, it’s her accomplice.’ Actually she’s correct, though in ways she can’t imagine. Scully is very sceptical of psychokinesis (sarcastically mentioning ‘How Carrie got even at the prom’) and poltergeists (‘They’re here!’).


That’s a Mouthful: ‘If any enquiry about this meeting be made, we request full denial.’


Dialogue Triumphs: Scully: ‘You have seen it before, I could tell. You lied to them.’ Mulder: ‘I would never lie – I wilfully participated in a campaign of misinformation.’


Scully: ‘I think Howard Graves fabricated his own death.’ Mulder: ‘Do you know how difficult it is to fake your own death? Only one man has pulled it off. Elvis!’


Security Agent: ‘I could make her talk.’ Mulder: ‘My advice to you: don’t get rough with her.’


The Conspiracy Starts at Closing Time: We are never told exactly who the rival agency who call Mulder and Scully into the case are. Mulder speculates ‘NSA, CIA, some covert organisation that Congress won’t cover in the next scandal’. They have been investigating HTG’s links to the Iranian terrorist group Isfahan for a year. Their motives in calling in Mulder seem to be genuine, so if they are CIA or NSA, they’re not from the parts of those organisations who are involved with the Conspiracy. Unless, of course, the call has gone out to involve Mulder in as much spooky stuff as possible, to boost his paranoia levels.


Continuity: Scully seems to have a fondness for trashy, big-budget horror films.


The Truth: This episode appears to conclude that life after death is a fact – unless Lauren possesses genuine psychokinetic powers and is deluding herself.


Trivia: One of the employees of the company is named Tom Braidwood, after the production person and future Lone Gunman.


The Bottom Line: KT: ‘He’s watching over you, isn’t he?’ Apparently an unpopular episode with fans, this is a straight ghost story and, if one manages to suspend disbelief, it works very well. There are many memorable set pieces (the scene in Lauren’s bathroom), and the effects are terrific (that flying letter opener). As usual, Scully is conveniently out of the room when something genuinely supernatural happens. But what’s all that stuff about Mulder wanting to see the Liberty Bell at the end? Something of an oddity – good in parts, but with little substance.


PC: Some nice effects. It’s pretty dull, though, and we’ve seen every single little bit of it before, done better. Hm? Oh, sorry. Fell asleep.


MD: Wake up, this is great! It’s a simple story, but it trots along nicely and is well acted. However, it does feature two ridiculous elements that would go on to be X-Files staples, namely the weird character who fills in great chunks of background exposition (in this case the graveyard worker who tells us all about the Graves family), and the photograph that features more information than is visible to the naked eye.





7: ‘Ghost in the Machine’



US Transmission: 29 October 1993


UK Transmission: 9 March 1994 (Sky One)/3 November 1994 (BBC2)


Writers: Alex Gansa, Howard Gordon


Director: Jerrold Freedman


Cast: Wayne Duvall (Agent Jerry Lamana), Rob LaBelle (Brad Wilczek), Tom Butler (Benjamin Drake), Blu Mankuma (Claude Peterson), Gillian Barber (Agent Nancy Spiller), Marc Baur (Man in Suit), Bill Finck (Sandwich Man), Theodore Thomas (Clyde)


Eurisko Worldwide HQ, Crystal City, Virginia: Benjamin Drake is electrocuted in his office. Mulder’s former partner Jerry Lamana asks for Mulder and Scully’s help with the case. Suspicion falls on Eurisko’s whizz-kid founder Brad Wilczek and, after Lamana is killed in a Eurisko elevator, Wilczek confesses. However, Mulder believes that the building’s computer, the Central Operations System, has achieved a degree of sentience and, acting in self-preservation, is responsible for the deaths. Wilczek creates a virus to destroy the system and, despite the attempts to stop them by the Defense Department, Mulder and Scully succeed. Deep Throat tells Mulder that ‘the machine is dead’.


Don’t Be in the Teaser: Benjamin Drake is electrocuted in his office washroom.


How Did He Do That?: Mulder displays staggering leaps of logic in working out that the building itself is killing people.


Scully’s Rational Explanation of the Week: Brad Wilczek did it.


That’s a Mouthful: ‘That subpoena has been obviated.’


Dialogue Triumphs: Mulder: ‘How do you like that, a politically correct elevator?’


Mulder, entering Wilczek’s home: ‘This is what a 220 IQ and a four-hundred-million-dollar severance settlement brings you!’


The Conspiracy Starts at Closing Time: The Defense Department certainly want to get hold of Wilczek and the COS, and from what we learn of the extent to which the DoD has been infiltrated by the Conspiracy in ‘Redux’, and Deep Throat’s knowledge of this operation, we might gather this is their goal. Perhaps the Conspiracy are interested in any potential military advance in case it gives them an edge on their Colonist ‘allies’, or perhaps the Colonists aren’t keen for any new (and potentially uncontrollable) intelligence to be let loose on Earth.


Continuity: Scully’s home telephone number is (202) 555 6431. Her FBI ID number is 2317-616. (See ‘F. Emasculata’ and ‘Paper Hearts’ for Mulder’s badge number, which has a completely different format.) Mulder knows enough about cars to be able to instantly disable the blaring horn after the attack by the COS. Jerry Lamana was Mulder’s partner in Violent Crimes (perhaps Reggie Purdue was AOC to them both). Lamana was something of a high flyer until an incident in Atlanta when he misplaced some evidence which resulted in the disfigurement of a federal judge (which sounds like a pretty involved story in itself!). Since then, his position has been constantly threatened.


The Truth: The technological dream of artificial intelligence has been achieved.


Trivia: Microsoft are mentioned by name (Eurisko were two years ahead of them in terms of ‘home control’ software).


The Bottom Line: KT: ‘I’m gonna figure this thing out if it kills me.’ A strange episode, with an unoriginal plot (the ‘killer building’ has been done in several places before) and a lot of seemingly random elements thrown together. But it is quite involving, and the ending is very enigmatic.


PC: An ordinary episode done with a lot of style (the plunge to video in the camera’s-eye-view lift scene is very dramatic).


MD: Now, this is derivative rubbish (the death of the COS recalls 2001 in every detail). It’s difficult to detest, but it is dull and heartless. About the best thing here is the character of Wilczek, the untidy-minded software programmer into Zen: for him, the worst part about going to prison is having to wear shoes.





8: ‘Ice’



US Transmission: 5 November 1993


UK Transmission: 16 March 1994 (Sky One)/10 November 1994 (BBC2)


Writers: Glen Morgan, James Wong


Director: David Nutter


Cast: Xander Berkeley (Dr Hodge), Felicity Huffman (Dr Nancy DaSilva), Steve Hytner (Dr Denny Murphy), Jeff Kober (Bear), Ken Kirzinger (Richter), Sonny Surowiec (Campbell)


Icy Cape, Alaska: contact has been lost with the Arctic Ice Core Project, where a team of geophysicists working for the government’s advanced research projects agency are drilling into the ice for indications of Earth’s past climate. Mulder and Scully, along with three scientists, are sent to the base. Scully finds traces of ammonia in the blood of the corpses, along with a single-cell organism – the larval stage of a worm which causes psychotic behaviour in its human hosts. The expedition’s pilot and one of the scientists die, but Scully discovers that larvae from two different worms will kill each other and she is able to prevent further loss of life. After the survivors are evacuated the base is destroyed.


Don’t Be in the Teaser: John Richter and Campbell kill themselves rather messily.


Scully Here is a Medical Doctor: She performs an autopsy on the five dead physicists.


Scully’s Rational Explanation of the Week: Severe isolation distress explains the physicists’ deaths. The tables are turned, however, when her insistence that the single-cell organism could be the larval stage of a larger animal is dismissed by Hodge.


Phwoar!: Everybody takes their clothes off in this one. The sequence in which Mulder and Scully inspect each other’s necks is powerful and edgy.


Dialogue Triumphs: Mulder (when told that they’ll need to provide stool samples): ‘OK, anybody got the morning sport section handy?’ Bear: ‘I ain’t dropping my cargo for no one!’


Mulder (when stripping off): ‘Before anyone passes judgement, may I remind you, we are in the Arctic!’


‘It’s still there, Scully: two hundred thousand years down in the ice.’ ‘Leave it there.’


The Conspiracy Starts at Closing Time: Somebody torches the base forty-five minutes after Mulder and Scully have been evacuated. Dr Hodge doesn’t know who, though he speculates it was probably the military, but we’d bet on the Conspiracy.


Continuity: Mulder again reveals his extensive knowledge of American football when talking to Professor Murphy.


The Truth: This single-celled organism discovered in ancient strata (or possibly in a meteorite, though that’s a mistake also made in ‘Tunguska’) bears striking similarities to the Black Oil (our heroes think it’s transmitted via blood or saliva, but that doesn’t account for DaSilva’s infection), differing only in effect: anger rather than coma or zombiefication. But since the stuff may be sluggish in these low temperatures, perhaps that’s a side effect of the environment. We see the Oil in a similar wormlike form in ‘Terma’. The creatures seem to feed on the acetylcholine produced by the hypothalamus, triggering increased aggression in the host body, but that might be just a side effect of the Oil’s chosen foodstuff here. Maybe Rebel Colonist Black Oil worms kill non-Rebels?


Trivia: Stunt co-ordinator Ken Kirzinger plays Richter.


The Bottom Line: KT: ‘We’re not who we are.’ A shameless ‘tribute’ to The Thing from Another World (and The Trollenberg Terror). Claustrophobic, and very nasty – invasion of the killer tapeworms (mark one, see ‘The Host’!). A classic ‘base-under-siege’, with all of the obvious clichés, but very well written and acted for all that.


PC: It’s nice to see Doctor Who’s old base-under-siege story return to television. Pity it’s not very original with its John Carpenter riffs, but it’s great fun, anyway, and shows the verisimilitude that was the series’ biggest selling point in its first season.


MD: A bit like my old Film Studies teacher’s comment on both masturbation and the films of Alan Parker: fun while it lasts, but afterwards you wonder why you bothered. Still, for a few minutes you genuinely think that Mulder must be infected, something that few other programmes could so successfully achieve. It’s a shame that the producers have to resort to the old Agatha Christie approach of making the guilty party the most unlikely suspect. (Not only is it never even hinted how DaSilva came to be infected, her character doesn’t undergo the expected change of behaviour.) There are other instances of galloping lack of credibility: one moment we’re being told that the lack of black spots isn’t conclusive, the next Scully uses this as reason enough to believe that Mulder hasn’t been infected. Argh!




9: ‘Space’


US Transmission: 12 November 1993


UK Transmission: 23 March 1994 (Sky One)/


17 November 1994 (BBC2)


Writer: Chris Carter


Director: William Graham


Cast: Ed Lauter (Lt. Col. Marcus Aurelius Belt), Susanna Thompson (Michelle Generoo), Tom McBeath (Scientist), Terry David Mulligan (Mission Controller), French Tickner (Preacher), Norma Wick (Reporter), Alf Humphries (2nd Controller), David Cameron (Young Scientist), Tyronne L’Hirondelle (Databank Scientist), Paul DesRoches (Paramedic)


Houston, Texas: Mulder and Scully are contacted by Michelle Generoo, a NASA worker who believes that the current Space Shuttle programme is being sabotaged. They meet Mulder’s boyhood idol, Marcus Belt, a former astronaut who is now project director. He dismisses any suggestion that the programme is being undermined, but the next flight is beset with problems. Belt is haunted by an alien image that he saw in space some twenty years before, an entity seeming to cohabit his body. He states that ‘they’ have been sabotaging missions for some time because ‘they don’t want us out there’. The shuttle returns to Earth with Belt’s help, but he is hospitalised, and kills himself, much to Mulder’s dismay.


Don’t Be in the Teaser: Set in 1977, Lt. Col. Belt gets scared witless by the ‘face on Mars’.


Scully Here is a Medical Doctor: She aids the medics when Belt suffers his seizure.


Scully’s Rational Explanation of the Week: Severe dementia is at the root of Belt’s ‘possession’.


That’s a Mouthful: ‘Why would somebody want to sabotage a space shuttle?’ asks Scully. Mulder’s memorable reply is: ‘Well, if you were a terrorist, there probably isn’t a more potent symbol of American progress and prosperity. And if you’re an opponent of big science, NASA itself represents a vast money trench that exists outside the crucible and debate of the democratic process. Then, of course, there are those futurists who believe that the space shuttle is a rusty old bucket that should be mothballed, a dinosaur spacecraft built in the seventies by scientists setting their sights on space in an ever-declining scale.’ ‘And we thought we could rest easy with the fall of the Soviet Union,’ adds Scully.


Dialogue Triumphs: ‘You never wanted to be an astronaut when you were a kid, Scully?’ ‘Guess I missed that phase.’


And, after the launch: ‘I have to admit I’ve fulfilled one of my boyhood fantasies.’ ‘Yeah, it ranks right up there with getting a pony and learning to braid my own hair!’


Dialogue Disasters: Mulder: ‘You’ll get no argument from me, sir, you were true American heroes.’


The Conspiracy Starts at Closing Time: ‘The failure of the Hubble telescope and the Mars Observer are directly connected to a conspiracy to deny us evidence,’ notes Mulder. ‘Evidence of what?’ asks Scully. ‘Alien civilisation.’ ‘Oh, of course!’ (Every now and then, Mulder’s desire to be open to extreme possibilities leads him to go blibber blibber blibber. The Hubble telescope was repaired to enable it to work close to its original specification – and what contribution it might have made to the discovery of alien civilisations is debatable. The loss of the Mars Observer, on the other hand, is rather mysterious, especially considering the possibility raised in ‘Tunguska’ that the Black Oil, host form of the Colonist consciousness, is also resident on Mars. Is it too much of a stretch to imagine that it might have raised, and consumed, another humanoid host race there?) There is some suggestion that Belt may have covered up sabotage on the Challenger disaster in 1986, or been part of the (actual) attempted hushing up of engineering worries concerning the cause of the disaster. The ‘ghost’ may be a mental weapon used by the Conspiracy (as in ‘Wetwired’ or ‘Unusual Suspects’) to prevent further revelations. It’s even possible that the Colonists have a base on Mars and don’t want it observed.


Continuity: Lt. Col. Marcus Aurelius Belt was one of Mulder’s heroes as a child. Mulder stayed up all night when he was fourteen to watch Belt’s spacewalk (this would have been in 1975 or 1976, so presumably Belt was involved in the Apollo/Soyuz link-up).


The Truth: It’s possible the gaseous ghostlike thing seen by Belt in space (and by the shuttle astronauts, and by Generoo before the crash, so it’s not just Belt’s delusions at work) is not Terran in origin. It may originate from Mars: it certainly looks like the ‘face’ observed there, but this could be Belt’s own fears giving it shape. It appears to be malevolent and opposed to mankind’s presence in space. But perhaps Belt and the other witnesses are being ‘got at’ through their water supply or television, and the ghost is purely subjective.


Trivia: When Generoo sees the face, the night is foggy and wet. The weather clears up remarkably as soon as Mulder and Scully arrive. Belt’s career included piloting Gemini 8, during which he nearly died, having to make an emergency landing in the Pacific. (The real Gemini 8, piloted by Neil Armstrong and David Scott, made an emergency landing 10 hours and 41 minutes into the flight on 16 March 1966.) Ex-Pixies frontman Frank Black (the source of the Millennium character’s name) has recorded a song entitled ‘Your Face’ about the face on Mars.


Scientific Comment: Mention is made of ‘… solar winds that blow across the surface of Mars at 300 m.p.h. ten months a year’. This isn’t the solar wind, which is very weak and would do absolutely nothing to sculpt the Martian landscape. It’s just the wind, the same as we have winds on Earth. There would be no reason for the solar wind to act for only ten months of the year. And are we talking about Earth years, Martian years or what? A month relates to Earth’s moon, so presumably they are talking in Earth terms. Even if they couldn’t rotate the shuttle to the proper attitude with respect to the sun it would not ‘burn up’. The rotating payload was making a rotating noise when it was released. You wouldn’t hear anything, of course. But perhaps one should be charitable and assume that the rotating noise came from the mechanism that spun it, which, since it was attached to the shuttle, the astronauts would hear.


The Bottom Line: KT: ‘There’s some kind of ghost outside the ship!’ For some reason this fine episode proved to be vastly unpopular with fans. Apart from the lack of obvious explanation about what the menace actually is (as though that were an uncommon fault in The X-Files!), there’s little one can see that’s wrong with the episode. It’s superbly acted and covers themes of possession and the problematic nature of hero worship. Maybe the fact that the episode disses the American dream by making the villain an archetypal modern folk hero ensured that it was poorly received.


PC: Yeah, I like it too. Another area of the American mythos explored – all the stories of NASA encounters with aliens – and a fun use of stock footage.


MD: It’s clever, politically literate and perceptive (it comes as no great surprise that by the episode’s end Generoo is lying to the media, too). The suicide of Belt is very moving.




THE X-FILES AND THE INTERNET


More than any other TV series (with the exception of Babylon 5), The X-Files is a product of the Internet age. Within weeks of the series beginning, websites, chat rooms and newsgroups had sprung up allowing fans to discuss elements of the series not within days or weeks of broadcast (as Star Trek and Doctor Who fans had been doing for years through fanzines) but within minutes. The production team seem to have noticed this, Chris Carter occasionally going online to answer queries, or give out a few titbits on forthcoming episodes. Actors also are often interviewed online. As a ‘thank you’ to the more vocal internet fans, many episodes have included character names based on them (see ‘D.P.O’, for instance). A fan language of nicknames began to find its way into the series (it was on alttv.x-files that calling Krycek ‘Rat-boy’ and Mulder and Scully ‘Moose and Squirrel’ became fashionable). While the series’ fictional dabblings with the Internet have ranged from paranoia (‘2Shy’) to amusing techno-realism (‘Kill Switch’), the fact that Mulder, Scully and the Lone Gunmen are all online is surely a sign of the age we live in.


The downside to the instantaneous nature of the Net’s influence is that once an episode had been taken apart in the fan community, no amount of revisionist thinking can restore its reputation. Hence ‘Space’ still regularly comes top of polls of ‘Most Hated Episode’ despite there being many worse examples of the series than this. IONSHO!







10: ‘Fallen Angel’


US Transmission: 19 November 1993


UK Transmission: 30 March 1994 (Sky One)/24 November 1994 (BBC2)


Writers: Howard Gordon, Alex Gansa


Director: Larry Shaw


Cast: Frederick Coffin (Section Chief Joseph McGrath), Marshall Bell (Commander Henderson), Brent Stait (Corporal Taylor), Alvin Sanders (Deputy Wright), Sheila Paterson (Gina Watkins), Tony Pantages (Lt. Fraser), Freda Perry (Mrs Wright), Michael Rogers (Lt. Griffin), William McDonald (Dr Oppenheim), Jane MacDougall (Laura Dalton), Kimberly Unger (Karen Koretz)


Townsend, Wisconsin: after the discovery of something in the woods the town is evacuated on the pretence of a biological hazard having been found. Deep Throat tells Mulder that it is really a crashed spaceship and that the air force have sent in a reclamation group. He has twenty-four hours before the evidence will disappear. Mulder goes in but is apprehended. Scully arrives to bring him back to Washington for an inquiry hearing, but Mulder persuades her to stay. He befriends Max Fenig, a ufologist, and finds evidence of Max’s having been abducted. Max is taken by the aliens, despite the presence of the military team, and Mulder is forced to return to the inquiry. However, he is saved from dismissal by Deep Throat.


Don’t Be in the Teaser: Deputy Wright, burnt to death by aliens.


Scully Here is a Medical Doctor: She discusses the finer points of burn pathology with Dr Oppenheim, and is then asked for her help in dealing with the badly injured soldiers.


Scully’s Rational Explanation of the Week: A downed Libyan jet with a nuclear warhead is the reason for the situation. Max is a delusional schizophrenic.


Dialogue Triumphs: Max: ‘Let me guess, you’re with that new group, CSICOP, right? Say no more. You’re a cautious man, trust no one, very wise. After what happened to JFK I understand completely!’


Radar Operator: ‘Well, sir, the “meteor” seems to be hovering over a small town in east Wisconsin.’


The Conspiracy Starts at Closing Time: Deep Throat’s agenda is the focus of this episode: he sends Mulder into the area, then he saves his job just when it looks like Mulder’s superiors have the perfect rationale for throwing him out of the FBI (‘How can I disprove lies that are stamped with an official seal?’). In his encounter with FBI Section Chief McGrath, Deep Throat seems to be playing both sides off against each other (‘always keep your friends close but keep your enemies closer’): from the distance of season five, we can now see exactly what he’s doing. McGrath, the head of the Office of Professional Responsibility, and a junior representative of the Conspiracy in the FBI (Blevins being the senior one), thinks he’s achieved exactly what his employers want, to have Mulder thrown out of the Bureau, but Deep Throat (his CIA contact and someone higher up the Conspiracy hierarchy) pulls rank on him to keep Mulder where he is, and uses a truly feeble excuse (backed up by his usual portentous delivery) to do so. The Cigarette-Smoking Man’s agenda may be visible here, as carried out through his friend Deep Throat: to keep Mulder alive, he’s told the Conspiracy that he’s using him as a stalking horse to keep that particular mixture of public credulity and scepticism that allows the Conspiracy to get away with anything rampant. To justify that policy, he has Deep Throat feed Mulder juicy but ultimately useless snippets. If Mulder were to be thrown out of the Bureau at this point (before he’s the household name in UFO circles he later becomes), next time he poked his nose into a Conspiracy operation he’d be dead meat. Deep Throat, as a friend of Mulder’s dad, may also have a fondness for the agent, and exceed his orders on occasion, letting Mulder pursue the idealistic crusade Bill Mulder always imagined he would do. But it’s hard to read anything fond into him laughing at ‘what he (Mulder) thinks he knows’, as big an indication as any that Mulder is being presented a cocktail of standard alien abduction myths quite different to what the Conspiracy is really up to. At the end of the episode, Mulder is once more witness to an abduction. He should start checking himself for implants by now, surely? There is another reference to the Roswell incident and its ‘cover-up’. The leader of Operation Falcon is Colonel Colin Henderson, the air force’s top reclamations officer (during the Cold War his job was to prevent the technology of downed US aircraft from falling into enemy hands). Now his mission is to recover crashed UFOs. (These men may also be the Blue Beret team seen in ‘Little Green Men’, and supply some of the uniformed gangs of armed men who are at the Conspiracy’s command.) At the end of the episode, Henderson says that Max’s body was found two hours later in a cargo container, but, since we meet Max again in ‘Tempus Fugit’, this is a lie to debunk Mulder’s story. (Since Mulder shows no surprise at Max’s continuing existence in that episode, we may assume that Max resumed his public activities in the UFO community, or perhaps even got in touch with Mulder.)
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