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introduction


I find it hard to believe that by the time  this book is published I shall have been at Highgrove for 34 years. During that time I have tried to enhance the landscape and the setting of the house; I have tried to create a structure and a framework through the judicious use of hedges, avenues and topiary. Half the battle about making a garden is to ensure there is something interesting to look at in the Winter months, so geometrical shapes and patterns help a great deal – particularly when viewed from the windows of the house. Long shadows cast by avenues and hedges in the Winter sun are, to my mind, an essential, rewarding feature of a garden set in its landscape.
I suppose, when I think about it, I have gardened to a certain extent from a painter’s perspective. Each part of the garden is a separate ‘painting’ and the result of ceaseless walking, ruminating and observing those moments of magic when the light becomes almost dreamlike in its illuminating intensity. It is in those moments when you are lost in wonder that such beauty is possible and inspiration can come in terms of the positioning of new plantings of trees, shrubs and flowers or, for that matter, of architectural features that catch the eye. 
I think I learnt quite quickly that placing anything in a garden can easily go wrong if you rush at it, so I have tried never to force a plan or design, but to wait for an ‘intuitive’ idea to form itself when the moment is right. I have found this of particular value when agonising over where to place pieces of sculpture, for instance. I have been most fortunate over the years to have been given all sorts of things by  a succession of generous individuals, organisations,  societies, craftsmen and sculptors and it has often taken several years before their correct setting dawned on me.



 
It is perhaps important, too, to note that much of the garden is the result of my interest in, and patronage of,  a whole host of different organisations that have so  kindly responded to my particular enthusiasms or desire  to protect endangered varieties of plant, vegetable, fruit, tree, shrub or farm animal. It is worth stressing that I found myself growing up at a time when so much that  had been carefully and lovingly developed, bred, nurtured and improved over thousands of years of trial and error was being callously and rashly discarded. Thank God there were various far-sighted people in this country who had taken the trouble to set up organisations to try to save something from this carnage of fashionable vandalism. Now, of course, people are beginning to realise that all these things have an intrinsic value and are crucial to our long-term survival. So it has been with the mutual help and support of these organisations and individuals that  my garden has taken shape, whether in the establishment of orchards of rare varieties of apple, in the planting of increasingly rare heritage varieties of vegetable, in the development of wildflower meadows and the national collection of beeches and hostas, or in the preservation  of critically endangered breeds of farm animals.
In many ways, the garden at Highgrove represents one very small attempt to heal the appallingly short-sighted damage done to the soil, the landscape and to our own souls.  Some may not like it, others may scoff that it is not in the ‘real world’ or is merely an expensive indulgence. Whatever the case, my enduring hope is that those who visit the garden may find something to inspire, excite, fascinate or soothe them.






	  		





	  		





	  		

Snowdrop  Galanthus nivalis






	  		

January


‘	Everything has gone into suspended animation  at this time of year. All of the colour has been  drained out of the garden and landscape and  little is stirring. A good time to lay hedges, thin  out trees in the Arboretum which have grown  too close together and plant new trees (if the ground isn’t frozen solid). I am a great believer  in planting two or three trees in exchange for  one taken out. If we are lucky, there may be the  odd snowdrop beginning to make an appearance  in the Stumpery . . .’






	  		

below The golden yew forms are striking all year round but are at  their finest embellished with snow  in the Winter. 



right The blush-pink gates flanked by russet walls add warmth to a chilly Winter view of the Kitchen Garden. 



There is often a fresh crispness in  January that makes you want to go outside and  start moving; the view from Highgrove’s tall windows  is added encouragement as it offers a promise of colour  and life in an otherwise dull season.
In a month when much of the garden is dormant, Highgrove’s Kitchen Garden is still a vital and productive place. Here, activity levels are high and regular forays are made to harvest the Winter brassicas, herbs and leeks  that fill the geometrically arranged beds. This functional garden looks beautiful at this time of year, as the low 


Winter light bathes the meticulously landscaped space  and picks out all the three-dimensional elements of  the design: the tunnel, the heavily pruned and knobbly apple trees that line the walkways and the elegant, curved arbours. Further on, the Stumpery takes on another guise in Winter, as the Summer foliage dies back to reveal the curving mounds of the extraordinary stumps and the  fine green oak temples in the more open clearings.  On even the darkest days, a visit to the Lily Pool Garden will lighten the soul, as the water bounces the delicate  rays of Winter sun around the space, reflecting the ever-changing atmosphere of January’s skies. 






	  		

Kitchen Garden
Highgrove’s Kitchen Garden is a perfect example of  a highly productive but beautifully ornamental walled garden, offering something to see all through the year. From the moment you step through the gate, you find yourself enticed along one of many paths that form the bones to this vital garden. The paths offer a practical  and aesthetic function, providing access for gardening  and dividing this formal space into a geometric pattern  of borders and beds. The garden achieves a vivid three- dimensional element to its design by the introduction
of height; the lower tier of vegetables within the beds  are punctuated by trained trees, curving tunnels and elegant arbours which, even now, stripped bare of the  


fruits and flowers which hung from their framework over the Summer months, are still beautiful and give structure to the space. The old, pink walls finish off the design and  trap the warm red evening light within their bricks.
For gardeners and non-gardeners alike, the simple geometric design of this garden has a timeless beauty.  The crops are carefully laid out, with parallel rows of leeks, cabbages, Brussels sprouts and winter greens interwoven amongst tunnels clad with apple trees and serried ranks  of other fruit trees. Traditionally, walled kitchen gardens were built primarily for the production of fruit and  vegetables to feed the occupants of the house, but there is  a homeliness and feeling of security that enfolds you once 






	  		

you are within the solid, comforting walls. These walls, punctuated with eye-catching gateways cleverly positioned to provide other focal points along the garden’s perimeter, were built primarily to protect the produce from rabbits, deer and other predators, and to shelter the vulnerable crops from drying winds and frosts. The radiator effect  of the brick walls, absorbing heat from the sun’s rays  and then slowly releasing it, means that the temperature inside the Kitchen Garden at Highgrove is frequently  higher than that of the surrounding area. 
Compared to many great estates, the Kitchen Garden  at Highgrove is of a relatively modest size: just under  two-thirds of an acre; but in its heyday it would have been expected to feed around eight people all year round. By comparison, the kitchen garden built for Queen Victoria  in 1844 at Windsor was initially laid out over 22 acres, before it was extended to a massive 31 acres, which required 150 gardeners to maintain it. 



The crops and flowers grown here are intended not only to delight the eye but also to feed the household when His Royal Highness is at home or in London. Here we see history in action, and the plot being used for its original purpose, but with a modern twist, as this garden reflects more than any other at Highgrove The Prince’s passion for organic gardening. 
Paddy Whiteland, who worked for His Royal Highness for many years as a groom and general factotum, remembered seeing the Kitchen Garden being used for fattening pigs before it was lovingly restored to its original form. But when Prince Charles first saw the space in 1980, he reveals  it was in a ‘rather dissolute state, with its weather-beaten eighteenth-century brick walls glowing in the afternoon sun. I instantly began to see the possibilities for creating something that had been in the back of my mind for several years – a walled garden containing flowers, fruit and vegetables and clipped box hedges.’  







	  		

gardens. This forms the basis of the garden at Highgrove too. The design proposed, which is still in place today,  has two main pathways bisecting the almost square space, both horizontally and vertically. The layouts of the squares are designed to reflect the cross of St George and the  triangles of the cross of St Andrew. 
The filled-in central pool was also resurrected, with  just a few modifications. When it was first installed, the  fountain was drained and covered every Winter to protect it from the harsh British frosts, but in fact this protective cover caused the thick, velvety mats of moss that clung  to the stone to die off. Because the organic, softer, mossy look was one that Prince Charles enjoyed, and the bees  and wasps loved drinking from the moss on the water, it was decided to dispense with the cover and it can now be seen all year round ­– a fine price worth paying, for a little blemish or two to its structure.



This vision seemed a long way off at the time,  however, as before him lay merely a small orchard of long-established fruit trees and an old ‘dunking’ pool in the centre – which was filled in – and the beautiful brick  walls, blighted by a section which had fallen away and needed replacing. Undeterred by what was clearly a mammoth project, Prince Charles called on Lady Mollie Salisbury, a passionate gardener and supporter of the organic movement, and together they spent hours poring over plans which were ‘madly ambitious – a kind of  miniature Villandry,’ Prince Charles admits, ‘but I soon found I had to moderate such ambitions in the interests  of practicality and economy!’
The traditional design of dividing walled gardens into quarters through the use of paths and including a water feature in the centre (often serving a practical purpose, such as being used as a dunking pool or a well to fill watering cans or water carts) dates back to early Persian 


left The simple iron hoops of  the arch have almost disappeared  as the apple trunks have thickened and become part of the garden 


architecture. 
above The fountain is no longer covered in the Winter as bees like to drink from the fountain’s wet moss. 






	  		

below The Sundial Garden 
bathed in low Winter light.


right The scallops in the yew hedge provide a glimpse from both inside and out of this garden.






	  		

Sundial Garden
The gardens at Highgrove have become an increasing passion of Prince Charles’s and he has continually  developed the appearance and purpose of these areas  over the last 34 years. In this time, some of the gardens have been radically changed, but the layout of the Sundial Garden is one that has largely remained unaltered since Prince Charles first had it constructed.  
Although the structure has not changed, the planting has seen dramatic alterations. At its conception, the Sundial Garden was laid out predominantly as a rose garden, filled with soft, pastel colours. This subtle, traditional approach made way for a bolder, more dramatic look when it became  a black-and-white garden for a short period. Today it is bursting with a mix of mainly herbaceous plants in strong pinks, blues and purples. As this space proves, Highgrove  is in no way a garden frozen in time – quite the reverse –  as The Prince’s experiments with shades of colour and unusual palettes through plants make the gardens constantly evolving and always fascinating. 
The Sundial Garden is south facing, and from the very first, its potential as a glorious suntrap was quickly utilised. It is a space that is very much on view from the house, and this, combined with its bold architectural lines created by beautiful hedging and picturesque gates, is key to making it a much enjoyed and well used part of the garden – even in Winter. On warm January days it is tempting to linger 


here and enjoy its light and lines, to admire the frost  on the hedges and bold clumps of delicate snowdrops  which sit snugly in the strip between the bottom of  the box hedges and the raised stone edge.
As with much of the estate, when His Royal Highness first arrived, there was no garden as such in this spot;  the seemingly inhospitable space just extended into the park, highly visible from the east and buffeted by the  ever-prevalent south-westerly winds. There was a fabulous view of Tetbury Church from here, but due to the lack of structure there was also less privacy. In order to make this part of the garden more secluded, one of the first things planted here was the now world-famous yew hedge.  Prince Charles had been influenced by the yew hedge  that the late Queen Mother had put in at Sandringham, though he varied his design by incorporating regular  fourteen-metre shallow recesses. The hedge was then planted in the Winter of 1982. A windbreak made of woven hurdles was constructed along the hedge to help it establish, and also usefully doubled up as a privacy screen.
Attention was then turned to the rest of the space, which was presented as a blank canvas. This had been one of the main reasons the property had appealed to Prince Charles in the first place. In 1980, His Royal Highness,  aged 32, was able to acquire a piece of land on which he could make his mark, and to create a garden tailored 






	  		

above The frost on crisp Winter mornings enhances the architetural elements and structural planting in this south-facing garden.


right The thatched tree house,  set on slate pillars, has been moved and renovated, now ready for  another generation to enjoy.



entirely to his needs and vision. Prince Charles was extremely enthusiastic about such a project and reasoned,  ‘I suppose I liked the idea of starting from scratch’. 
Establishing the layout for this new garden was  therefore a priority, ‘I just worked out a way to go round the garden . . . I wanted it to be a journey into different compartments.’ One of The Prince’s favourite gardens was, and still is, Hidcote (designed by Lawrence Johnston), as  its clever divisions create strong spaces that can provide much interest for long periods of the year. This idea had  a significant influence on Prince Charles’s layout. 
Another hugely significant influence on Highgrove’s development is ‘all the different organisations I have become involved with or become president or patron . . .   all of which I minded hugely about’. Meadows, heritage varieties, conservation, architecture and organic gardening are all subjects he is passionate about and as a result many different organisations have had a substantial impact on his own garden. 



The former South Garden took on its current name after the arrival of a fine stone sundial, which provides a focal point in the space. This elegant piece of stonework was given to The Prince and Princess of Wales as a wedding gift from the Duke of Beaufort and the outside staff, gardeners and grooms. It was created by Walter Crang, who was a talented local stone mason. On closer inspection, the seemingly simple piece reveals the craft of the mason: around the rectangular sides, Walter has depicted the four seasons, represented by a snowman for Winter, an umbrella for Spring, a rabbit for Summer and a potato picker for Autumn. Around the edge runs this quote: ‘A shadow roundabout my face, the sunny hours of day will trace’. 
The installation of the sundial was important for The Prince, as this was the first part of the garden proper to  be altered to reflect his vision of Highgrove; its arrival determined the shape of the curved beds, which  circle around it, providing softness in an otherwise  formal space.







	  		

Stumpery
The Stumpery is an outlandish, otherworldly space and one that looks wonderful in the dead of Winter – stripped to its beautiful, shapely bones. This area, which is rather removed from the house and nearest the road, was one of the last to be developed. It was also one of the coldest and noisiest parts of the estate and extremely frost-prone, making it a difficult site to develop. The original intention was for it to be the home of The Prince’s National Collection of Hostas, one of his favourite plants, but plans were revised with the intervention of the Bannermans.Julian and Isabel Bannerman are a strong design team  recommended to Prince Charles by his friend Candida Lycett-Green, who had seen the work they had done to their own garden, The Ivy, in Chippenham. As Prince Charles admits, before their arrival at Highgrove, ‘the woodland was a bit of a mess’, even though The Prince had 


started to tackle it at the end of the 80s, when it was  full of brambles, nettles and laurel jostling with areas of planting that were struggling to survive. 
The canopy of trees was mainly formed by sycamore, larch and beech, with the occasional oak and some balsam poplars planted by Prince Charles. Initially there were many more trees, but a Winter gale in the Eighties caused  a dramatic natural thinning. The increase in light levels that resulted was hugely beneficial, however, and enabled Rosemary Verey to help Prince Charles introduce some initial informal planting in what was originally referred  to as the Woodland Garden. 
Before they could do this, though, they had to tackle the heavy, thick clay. Tons of well-rotted manure was rotavated in before the plants that could tolerate relatively minimal maintenance, such as geraniums, foxgloves, violas, scented 






	  		

right The foreground to the Wall  of Gifts is a dappled woodland carpet, heaving with snowdrops in January.  



white tobacco plants and many bulbs were planted. John Hill, a landscape gardener who worked with Rosemary, recalls helping The Prince with the planting. ‘I remember working on a scrubby area with The Prince one afternoon. He was a couple of years older than me, and I had always considered myself pretty fit, but I was not much of a match for The Prince. He attacked the site with great gusto and  I was struggling to keep up!’
The original idea for the Stumpery was to create a circle with three entrances, a layout inspired by The Circus in Bath. The Bannermans had also been inspired by images of the spiky, stump-like metal sea defences that the Japanese use along their coast and various rooteries built in the eighteenth century, such as the Hermit’s Cell (listed II*), which was built in around 1750 at Badminton House by Thomas Wright. After discussions with The Prince, it was agreed that stumps would be the ideal elements to create evocative, mood-enhancing entrances and boundaries  into the new garden.   
There is a spectacular tree house just outside the  original core part of the Stumpery, but now within its boundaries (the Stumpery was later extended significantly, as it was so successful, to enable a pool and other elements to be added). The tree house, or ‘Hollyrood House’ as it was called by the designer, Willie Bertram, was built in 1988 when the young Princes William and Harry were aged just five and three. Willie suggested to The Prince, ‘that as it was for the boys then he might allow me to interview Prince William to find out what he had in mind?’ Prince Charles agreed and sent William along. At the interview the young prince said, ‘I want it to be as high as possible so I can get away from everyone and I want a rope ladder which I can pull up so no one can get at me.’
Thus Hollyrood House was built, complete with holly leaf-shaped balusters topped by a holly-berry red rail, a holly leaf-shaped doorway and a thatched roof. It was  positioned in a magnificent holly tree some ten metres high and was completed just in time for Prince William’s seventh birthday on 21 June 1989. Prince Charles obtained ‘royal opening-type’ tape, which was ceremoniously cut. 
Sadly, about a year and a half later, the tree died from honey fungus and the whole structure had to be moved  a few metres away to where it stands now, near one of  the temples. It no longer sits in a tree but is supported by 


about ten tall hunks of rough-hewn Welsh slate standing stones, in a design by Stephen Florence. It was re-thatched by a master thatcher, Matthew Higham, who had first done it while working there on a Youth Training Scheme. The holly leaf balustrade has since been replaced by a cleft  oak post-and-rail fence, ready for the next generation  of princes and princesses.
The planting that envelops the Stumpery totally  integrates the structures into the landscape. There is something particularly wonderful about coming across flowers, fragrances and berries in mid-Winter, and in the sheltered confines of the Stumpery, the season’s precious flowers and subtle fragrances are protected from the harsher Winter gales. In January, hellebores, especially the Lenten rose (Helleborus orientalis), hug the banks in cheery bunches, bashfully bowing their heads, an etiquette The Prince has tried to prevent by raising them up the sides  of the banks so their delicate ‘faces’ are still visible. 







	  		

Jostling among the hellebores are other Winter  favourites including snowdrops, which have formed thick, healthy clumps over the years, and delicate carpets of Cyclamen coum. Among these, the variety C. c. ‘Maurice Dryden’ stands out, not just for its traditional white flowers but for the green-edged, pewter-coloured leaves that lie beneath them. 
A little extra height is brought into the planting  scheme by low ‘hedges’ of native butcher’s broom (Ruscus aculeatus), which look spectacular in Winter when speckled with bright red berries. The banks that line the edge of  the icy pool in Winter are clothed with Winter heliotrope (Petasites fragrans), whose tall, violet-pink flowers appear sporadically but not profusely throughout the season, rising high above heart-shaped leaves, and filling the Stumpery with their soft vanilla scent. 
Shrubs play an important part in this scheme too, and the Stumpery is filled with carefully chosen woodland favourites renowned for their sensational scents. The elegant Viburnum × bodnantense ‘Dawn’ is positioned to add height to the scheme; its tall upright stems are stripped bare of leaves in Winter, but the naked branches are instead covered with heavily scented pale pink to white 


below The Lenten rose is raised up on the banks, encouraging you to engage with its spectacular colours and markings. 



right The sweet chestnut stumps crown the mounded banks of the Stumpery, which are becoming  colonised by mosses and ferns. 


blooms. Alongside, the shrubby evergreen Christmas box (Sarcococca hookeriana) offers lower-level interest with neat mounds of dark green, glossy, neat leaves. You might be forgiven for not seeing its small, white flowers, but their powerful scent will permeate the glade, making sure you look to discover its source. 
In Winter the Stumpery is at its aesthetic and olfactory best, and care is taken even in these months to ensure  it stays that way. Routinely now, in late Winter or early Spring, all the extensive planting areas are covered with  a heavy dressing of well-decomposed wood and bark mulch, which acts to show off the early-flowering plants and provides an immaculate rich-brown duvet to cosset the intrepid early risers.
Over the years The Prince has worked hard to create  the Stumpery’s mystical and organic look and feel, and as you wander through the fragrant glade in mid Winter, it is  easy to believe that it has been there for ever.  







	  		

A Wintery avenue of fastigiated hornbeams highlights the well-used walk from the Kitchen Garden towards the Sundial Garden.


Column and Avenues
If you stand with your back to the front door of Highgrove House and look almost due north, you see the striking  Lime Avenue that runs through the Park, leading towards  a fine column. The Lime Avenue was planted here in  1994 to commemorate the twenty-fifth anniversary of Prince Charles as Chairman of The Princes’ Council of  the Duchy of Cornwall, and was given to him by the members of the council.
The avenue is impressive – stretching over half a  kilometre in length – and is particularly striking early  on a Winter morning or in the late afternoon when the long, sharp shadows cast by the many trees emphasise  the avenue’s architectural drama as it slices through  the Parkland. John White, the former curator botanist  at the renowned Westonbirt Arboretum who helped  The Prince design the avenue, saw this spot as, ‘a gift  of a position for an avenue’. The exact bearing of the avenue is 15 degrees, so the sun shines along its length  at about 12.15pm, framed by the two prominent lines of trees, which produces an extraordinary effect that is  quite a sight to see. 
Lime trees were selected rather than oak or beech  (the other candidates) as they are relatively fast-growing  and do not get attacked and misshapen by squirrels (as  do beech), and oak was dismissed because it is a slow-growing tree. The type of lime, Tilia platyphyllos ‘Rubra’,  was selected because it produces little epicormic growth (the characteristic bushy growth that often develops around the base of the trunk), which would distract  from the desired effect of the clean stems required to create an avenue of pleached trees.
Many people assume all avenues are planted with pairs of trees opposite each other, but when you walk down this amazing double wall of trees, you probably would not notice that the trees are staggered, or arranged in a herringbone pattern. Trees need light and root space to grow into fine specimens, so by off-setting them they have a greater chance of better health and therefore live longer. 
Sixty-seven trees were used to create the avenue, spaced 16 metres apart across the width and between each one. These distances would enable a viewer to see a 12-metre 


obelisk 1.5 kilometres away after 150 years, provided,  of course, the lower branches of the trees were regularly trimmed from the trunks. 
To be absolutely sure of this view, sketches were drawn to illustrate the height of the trees and how they would look at 10-, 20-, 30- and 150-year intervals. If planted as small, feathered trees, they would initially be about 5 metres tall, with a 3-metre spread in 10 years’ time. At 20 years, they would reach the height of the obelisk; at 30, the top of the obelisk would be out of sight of the house, and from then on, the crowns would need to be lifted to restore the view. 
The avenue is not quite 20 years old and so has a while to go until it forms the desired ‘wall of wood’ effect, expected when it reaches the 100-year mark. Each trunk is surrounded by tree guards that have near-horizontal timbers, which wind round the four corner posts to create an unusual lattice effect. 
Walking between the parallel rows of young, bare  lime trees, you see the tall column ahead, luring you on. 






	  		

The column sits atop a dry stone base, which forms a  convenient seat to rest and survey the Parkland. It was designed by The Prince and Willie Bertram and was built in 1993, at the start of this project. The splendid, gilded phoenix that stands some 3.5 metres high on top of the column was designed and made by Isabel and Julian Bannerman and was commissioned as a 50th birthday gift  to The Prince from the Sultan of Oman. The Prince had asked the Bannermans to design something to finish off  the column and they thought a phoenix, which is a sacred, mythical bird associated with the sun, and has the ability  to catch fire and be ‘reborn’ would be an apt choice. 
The bird and nest are crafted from gilded metal.  It took six months to create and when finally finished,  a crane was used to position the phoenix on top of a  cast-iron column that was salvaged during the demolition of Victoria Railway Station in London and was given to  The Prince by Sir William McAlpine. At the foot of the column a commemorative plaque reads: 



This avenue of lime trees was presented to HRH The Prince  of Wales, Duke of Cornwall, in 1994 to celebrate his 25th  anniversary as chairman of The Prince’s Council by members of council staff of the Duchy of Cornwall. 
 
Your attention is also pulled to another avenue, more recently planted than the Lime Avenue, which consists of London plane trees (Platanus × hispanica) alternating with tulip trees (Liriodendron tulipifera), and leads from the column back to the Orchard Room. This attractive walkway will become even more stunning as it matures and the plane trees develop their characteristic flaking grey and cream patterned bark. 
Some existing trees were already growing in the proposed line here when the new planes were planted, so their  position has been carefully worked in with the spacing of the newer plane trees – not an easy task, but worth doing to keep these lovely specimens. As ever, conservation is key in  a garden that reflects the environmental ethos of its owner. 







	  		

Lily Pool Garden
Walking up the Thyme Walk with the sun setting behind the Lime Avenue on a Winter evening, you can see the glow of the low, red sun skimming the water of the Lily Pool. The imposing view of the gladiator, a fine life-size bronze which is a copy of an original (dated about 100 BC) that  has an extraordinary history, is set in the space between the two arcs created by the yew hedge. The bronze, given to The Prince by Lord Cholmondeley, is flanked by two massive urns. The unplanted sherry jars that stand proud off the yew hedges were also gifts to Prince Charles, by the owner of the Assisi Garden in Italy, and the story of their arrival has an amusing twist. These fine gifts were sent simply addressed to ‘The Prince of Wales, Tetbury’ – so  the lorry driver had mistakenly dropped them off at the nearby pub, much to the landlord’s surprise!
This design is very much the result of Prince Charles’s vision. When he arrived at Highgrove, there was a pool  in this site, which was, according to The Prince, ‘a pretty dreadful square pond with an equally dreadful fluted  stone pot in the middle of it’. His Royal Highness was  keen to retain a water feature but wanted to make it more exciting, so he contacted William Pye, who is internationally famous for his water-feature creations. 
In 1992, Bill Pye visited Highgrove and met his royal client over lunch, who asked him ‘to come up with some ideas’. Bill and Willie Bertram then collaborated and together came up with the idea of producing ‘a raised  


table of water’ in a curving, cross-shaped form. This ‘raised table’ envelops a slightly sunken pool built in the shape of  a quatrefoil, sitting about 30 centimetres above it. Water continually flows over the four weirs of bronze at the ends of the cross, producing a soothing trickling sound. The beautiful ashlar (York) stone sides that contain this raised body of water are narrow, just over 2.5 centimetres or so wide, and only fractionally higher than the enclosed water body, ensuring the viewer’s focus is on the water and its ever-changing reflections. Bill Pye modelled the weirs himself before they were cast in bronze, creating parrot-beak spouts to ‘throw’ the water in an amazing curved sheet of silver, which at the same time adds another layer to the calming, harmonious sounds within this garden.
The raised design was deliberate in order to enable the water to catch more light and reflections from the sky and surrounding landscape. The outer pool was designed by Willie Bertram, who cleverly made the sides overhanging, which created dark, private niches under the coping for the fish to hide from herons and other predators.
The yew hedging and topiary that surround the Lily Pool create a strong architectural feature, and the longer you look at them, the more you begin to see that the  layout of the hedges reflects the position and shape of the original rectangular pool, and so were moved slightly to reinforce the new, curvaceous effect of the new pool.
Two seats were raised up on either side and are backed by curved hedging, which also swoops up and down.  Both sides have tall, beautifully sheared swirls of yew. The edge of the yew by the openings is cut with an overhang, mimicking a stone coping. Parts of the hedging here are  at a height lower than the main hedge – at just over  a metre – which opens up to views of the Meadows  and surroundings. 
The pool is a happy sight for both resident and visiting birds that appreciate it as a constant, year-round source of accessible water – even in the coldest weather. The almost flush levels allow even the smallest birds to perch on the ashlar lip of the pool and enjoy a drink when everything else around them is frozen. 
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