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How to use this ebook


Select one of the chapters from the main contents list and you will be taken straight to that chapter.


Look out for linked text (which is in blue) throughout the ebook that you can select to help you navigate between related sections.


You can double tap images to increase their size. To return to the original view, just tap the cross in the top left-hand corner of the screen.





Your photography adventure starts here


So, you’ve just bought your first ‘proper’ camera and want to start taking amazing photos. But of what? And how? We all experience that initial ‘where to start?’ moment, particularly when presented with a fancy gadget covered in buttons and dials, and it’s easy to become overwhelmed. But what if there was a book that told you exactly what to shoot and how to shoot it, and all in small, bite-sized, easily digestible chunks? Well, there is, and you’re holding it. Result!


Photography should be heaps of fun and hugely rewarding. It should allow you to express yourself and indulge your creative whimsies; it should inspire you to see the world in new and exciting ways; it should give you a passion and purpose. What it should never be is overly complicated or too technical. This book is here to show you that with a handful of core techniques and a basic understanding of your camera’s most important modes and features (and a few overlooked and underrated ones), you can create amazing photos.


Each project starts simply and is designed to introduce you to a new technique and its basic components, walking you through the key settings and skills without getting too bogged down in the technicalities. Along the way, you’ll be introduced to six fundamental genres and an arsenal of creative approaches that can be applied to just about every subject. For instance, the camera setup for flower close-ups is very similar to the one used for contemporary still life; the rules of composition are just as relevant to portraits as they are to landscapes.


On the subject of rules, the world of photography is littered with them, some of which you may already be familiar with: manual mode is best; only shoot RAW; never plonk your subject in the middle of the frame. Suffice to say I believe some rules are made to be broken, and we’ll explore these suggested guidelines as we progress through the modules.


In compiling this book, I’ve made a few rather large assumptions. The first is that you’re in possession of an entry-level DSLR or mirrorless camera. No doubt the box it came in shouted about the number of megapixels, the size of its sensor and the speed at which it can focus. This is all important stuff, but tech alone won’t magically transform you into a great photographer. And despite all the noise around new cameras and their many wondrous modes and features, there really are only a dozen or so settings you need to know about – and these are mostly the same settings we’d have been talking about 25 years ago.


The second big assumption is that your DSLR or mirrorless camera was bundled with a kit lens. These small zooms typically offer a focal length of around 18–55mm, which will allow you to shoot a wide range of subjects. All projects are geared towards this, regardless of subject or style. Serious enthusiasts can get a bit sniffy about kit lenses, but they’re the perfect starter lens and are capable of producing quality results when you know how.


In terms of accessories, a sturdy tripod is essential and you will soon realize why – you may think you have a steady hand, but I challenge anyone to shoot handheld at 1/30 second and get pin-sharp results. A remote shutter release and reflector would also be handy but not absolutely vital – there are workarounds and DIY solutions for both. You will also need to borrow a few everyday household items for various projects but nothing that you (or someone you know) won’t have lying around. Beyond that, all you need are your eyes – develop these (and learn to trust them) and all the technology in the world won’t be able to compete.


Whether you work through the modules in order or dip your toes in is up to you – each is a self-contained project that includes all the creative and technical competencies you need to complete it, with references to techniques covered elsewhere in the book where relevant. However you digest it, my hope is that you stumble on a subject or style that inspires you so much, whether ethereal landscapes or gritty street scenes, you just have to keep on shooting and refining your skills in that area. After all, even the biggest names in photography started as all-rounders in search of a niche they could call their own.


When I think back to my photographic initiation, and all those dusty old textbooks and journals I ploughed through and deciphered, I’d have killed (metaphorically speaking) for a book like this; a welcoming start-up manual that quickly shows you how without blinding you with science. We can all see amazing photos in our mind’s eye, but what separates photographers from camera owners is the ability to translate these imaginary images into camera settings and real-world compositions. I truly hope you enjoy your picture-taking adventures.




MODULE SKILL RATINGS
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BEGINNER


An ideal entry point for your photography journey, requiring only you and your camera.
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INTERMEDIATE


These modules introduce more skills and might require some basic equipment, such as a tripod.
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ADVANCED


Requiring a little more patience and practice, these modules help you develop your technical skills.
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Module 1.1



Look for simplicity


Most landscapes contain multiple elements that at first glance can appear cluttered and chaotic. Whether rural or urban, natural or human-made, these elements can overwhelm the senses and the temptation is often to want to include as many of them as possible in the frame. However, what we exclude from the picture is just as important as what we include and so our first challenge as landscape photographers is to find a visually appealing simplicity in this chaos and portray it in two dimensions. To quote a favourite lyric, ‘less is more, more or less’.


In the same way that young children tend to draw scenes by reducing them to their basic elements, with a big block of blue for the sky and a big block of green for the grass, even the most complicated landscapes can be reduced to simple shapes and colours. Admittedly, some locations lend themselves to this minimalist approach more readily than others – rolling hills, deserts and sea views are particular favourites – but learn to simplify and you’ll have mastered a key technique that underpins all successful landscape photography.


Once you’ve reduced a scene to its essential components, the next step is to balance them. Balance is a word you’ll hear a lot when we talk about composition, and there are various ways to achieve this, but one of the most effective methods is to use the rule of thirds. This is a powerful device that works by dividing the frame into nine equally sized rectangles, with two horizontal lines and two vertical lines. This grid can then be used to position important elements, which in our example amounts to nothing more than a simple horizon line. Positioning the horizon along one of the two horizontal grid lines creates a visual hierarchy that emphasizes either land or sky.




[image: illustration]


Use the rule of thirds to position key elements such as the horizon.
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Even the simplest of scenes can be transformed into well-balanced images.







RECOMMENDED SETTINGS


▪   Shooting mode: Aperture-priority


▪   Aperture: ƒ/16


▪   Shutter speed: 1/125sec (handheld)


▪   ISO: 100


▪   Focal length: 18mm


▪   AF area: Single-point AF


▪   AF operation: Single-shot AF


▪   Drive mode: Single-shot or self-timer


▪   Metering mode: Evaluative/matrix


▪   White balance: Auto or daylight/cloudy


▪   Picture style: Landscape






Camera settings



Depth of field is a key consideration when shooting landscapes, as we typically want to achieve front-to-back sharpness and capture every little detail, so we’re going to select aperture-priority, a semi-automatic shooting mode that allows us to control aperture while the camera calculates the ‘best’ corresponding shutter speed. This mode can be found on your camera’s main mode dial, often abbreviated to A or Av. That’s not to say that shutter speed is unimportant, but it certainly plays a secondary role whenever depth of field is a primary concern. Just remember to pack your tripod.
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WHY THIS SHOT WORKS


1 The horizon has been carefully placed on the lower horizontal rule-of-thirds grid line, which creates a pleasing visual balance and hierarchy, with the sky occupying two thirds of the frame.


2 The colour palette may be limited, but green and blue sit next to each other on the colour wheel and create a strong and dynamic visual contrast.


3 Like coastal scenes and sand dunes, rolling hills are an ideal subject for minimalist landscapes, providing a calm, uncluttered scene that still features gentle shapes and contours.


4 By using a narrow aperture and low ISO, the photographer has maximized depth of field and image quality, resulting in front-to-back sharpness and an image packed with tiny details.
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In theory, we want to select the smallest aperture available to maximize depth of field, and on most kit lenses this would be ƒ/22. However, due to an optical imperfection known as ‘diffraction’, which can cause a reduction in sharpness at narrow apertures, we’re going to shoot at ƒ/16. This is the smallest aperture I’d recommend you use with any APS-C DSLR or mirrorless camera. As our landscape is so minimal, ƒ/16 will still provide us with plenty of depth of field and ensure that important details, such as the grass and horizon line, are crisp and well defined.
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To further enhance sharpness, we also want to maximize image quality and so we’re going to select the lowest ISO possible, which will either be 100 or 200 depending on the camera’s make and model (some cameras even go as low as 50). Most feature a dedicated ISO button or dial, while on some you’ll need to navigate the menu. The lower the ISO – and the smaller the aperture – the longer the shutter speed, which won’t be a problem if your camera is firmly attached to a tripod. However, if shooting handheld is your only option, aim for a shutter speed of 1/125 second or faster. Depending on the time of day and weather, this may require a slightly higher ISO setting.


For accurate colours, auto white balance tends to be reliable in most natural lighting situations. However, if you want to take a more hands-on approach, select either the daylight preset if conditions are particularly bright and sunny, or the cloudy preset if the sky is overcast and the light more diffused. To give colours extra punch, dive into your camera’s Picture Styles menu and select the Landscape preset, which will saturate all colours, but blues in particular, which is perfect for minimalist images like ours.
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To give colours extra punch, dive into your camera’s Picture Styles menu and select the Landscape preset, which will saturate all colours, but blues in particular, which is perfect for minimalist images like ours, in which the palette is limited to strong primary and secondary colours.
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Lens settings


Wide focal lengths are often preferred for landscapes as they allow you to capture more expansive views, so zoom your kit lens all the way out to 18mm. If you find the wide-angle view this provides includes distracting elements, don’t be afraid to zoom back in slightly to exclude these unwanted details from the frame. To focus, make sure your camera and/or lens are switched to autofocus (AF) and select the single-shot drive mode so that you are taking just one image at a time.
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Technique


Using the single-point AF area, position your active AF point over an area of contrast roughly a third of the way into the scene – in our example, this would be one of the defined green contours just below the horizon – and gently half-press the shutter button to engage autofocus. If shooting handheld, fully press the shutter button and take your picture once focus has locked on, focusing and shooting in one smooth movement so that the camera and point of focus don’t move during the split-second between actions.
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If shooting with a tripod, it’s good practice to switch to manual focus (MF) mode once autofocus has worked its magic, as this ensures that focus remains constant while you shoot away, and I’d also recommend you use a remote shutter release or your camera’s self-timer mode to avoid any camera shake. If you find that your first image appears too light or too dark, use exposure compensation to fine-tune your exposure.
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TIP


If your landscape features a particularly flat horizon, use your camera’s virtual horizon (accessed via Live View) to make sure it’s perfectly straight. Alternatively, invest in a hot shoe spirit level or check if your tripod has a built-in spirit level.










SHOOTING INSPIRATION


This technique can be employed successfully across a variety of different landscape-type shots:
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With very strong foreground interest in this field of wheat, the sky is limited to one third of the composition.







[image: illustration]


By placing the rule-of-thirds line just on the horizon, this seascape creates a strong, minimalist composition.












Module 1.2



Add a focal point


Where the first module was an exercise in reductionism and stripping our landscape’s ‘canvas’ back to its fundamental components in a quest for visual simplicity, the second module is an exercise in adding a vital ingredient that will instinctively draw the viewer’s eye to a particular object or area of your scene. Known as a focal point, this magical ingredient is effectively a photographer’s way of telling the viewer where to look and what to look at, kind of like a visual tour guide pointing its finger.


A focal point doesn’t necessarily need to be the largest or brightest element in the frame, but it does need to be carefully considered. Windmills, lighthouses and lone trees are all ideal subjects, and the latter in particular will change in appearance according to season, making them especially dynamic. Your focal point also needs to be carefully positioned. Children tend to draw according to hierarchy and place what they consider to be the most important part of a picture in the centre of the frame. As our visual ‘language’ becomes more sophisticated, we realize that off-centre compositions are often more intriguing and exciting.


Again, it’s a question of visual balance and we can once again use the rule of thirds to achieve this. This versatile compositional device can be used to position more than just horizons, and it’s this enhanced ability that we are going to tap into here. There are four intersections in a rule-of-thirds grid – the points at which the vertical and horizontal lines cross – and these positional markers are known as ‘power points’. Place your subject on one of these power points and you instantly have a well-balanced scene with a clear focal point. Of course, images can have more than one focal point, but simplicity is so often the key to success.
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Position your focal point on a rule-of-thirds ‘power point’ for maximum visual impact.







[image: illustration]


The inclusion of a clear and obvious focal point tells the viewer where to look first.







RECOMMENDED SETTINGS


▪   Shooting mode: Aperture-priority


▪   Aperture: ƒ/16


▪   Shutter speed: 1/125sec (handheld)


▪   ISO: 100


▪   Focal length: 18–55mm


▪   AF area: Single-point AF


▪   AF operation: Single-shot AF


▪   Drive mode: Single-shot or self-timer


▪   Metering mode: Evaluative/matrix


▪   White balance: Auto or daylight/cloudy


▪   Picture style: Landscape
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Camera settings



Aperture should always be the most important exposure setting when shooting landscapes during the day, as it controls depth of field and front-to-back sharpness, so leave your camera in aperture-priority mode (A or Av) and leave the aperture set to ƒ/16. Consider this your default daytime landscape combination. In aperture-priority, your camera will automatically balance the exposure and so, assuming you’re using a tripod, you don’t need to worry about shutter speed.







WHY THIS SHOT WORKS


1 Both horizon and focal point have been positioned according to the rule of thirds, with the skyline sitting on the upper-third horizontal grid line and the lone tree occupying the top-right power point.


2 Size isn’t everything! Although the tree occupies only a small portion of the frame, its simplicity, instantly recognizable shape and isolation against such a warm sky naturally draws the eye.


3 By shooting at dusk, moments after the sun has disappeared beyond the horizon, the photographer has captured a radiant palette of reds and yellows, which contrasts perfectly with the lush green grass.


4 Using our ‘default’ camera and lens settings – small aperture, low ISO, wide focal length, etc. – has resulted in a classic landscape image with lots of detail and interest for the eye to explore.
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Similarly, ISO should always be set to your camera’s lowest, or ‘base’, sensitivity value when working with a tripod, as this will produce the least amount of digital noise, so leave this set to 100 (older cameras may only go as low as ISO 200). Consider this your default ISO.
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While we’re discussing ‘default’ settings for natural light, you can also leave white balance on auto (or daylight or sunny, if you prefer) and your picture style on Landscape. This will provide you with neutral colours and a hint of extra saturation – perfect for giving Mother Nature a helping hand.
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To aid composition, we’re going to use a Live View feature that will help you to visualize and ‘arrange’ images more intuitively. Scroll through your camera’s main menu and locate the grid display option. This will present you with a number of options, typically including 3x3, 6x4 and even 3x3 with diagonals. Selecting the 3x3 option will overlay a basic rule-of-thirds grid onto your camera’s rear LCD screen (and viewfinder on mirrorless cameras). Now, when you find a suitable location, you can more accurately position your focal point on a power point.
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Lens settings


Start wide and zoom in if necessary. There’s a famous quote by legendary photojournalist Robert Capa: ’If your pictures aren't good enough, you aren't close enough.’ While Capa was talking about war photography (which, strangely, isn’t a genre we’ll be covering in this book), you can apply the same sentiment to landscapes and kit lenses. If at 18mm you find that your scene isn’t as minimalist as you’d like it to be, zoom in until all distracting elements have been removed. If at 55mm you’re still not happy, use your feet and physically move closer if you can. After all, there’s no hard and fast rule that says all landscapes must be shot at wide focal lengths. Select autofocus (AF), single-point AF (AF area) and single-shot AF (AF operation) modes as your default settings.
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Technique


With Live View activated and the 3x3 Grid Display selected, move your AF point directly over your focal point and half-press the shutter to acquire focus. Assuming there’s enough contrast (see below), this should only take a split-second. As before, use a remote shutter release or your camera’s self-timer mode to trigger the shutter – either method will eliminate any potential camera shake caused by your hand’s movement – and use exposure compensation to finesse the exposure.




[image: illustration]
TIP


If your camera doesn’t have a grid overlay feature, draw a rule-of-thirds grid onto an LCD-sized piece of tracing paper and hold it over the LCD when composing your image. This will help you position your focal point on a power point while taking up precisely no extra room in your camera bag.
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Think of your first shot as a ‘test’ shot and always check that your image is as sharp as possible before moving on. In my days as a magazine editor, we used the term ‘thumbnail optimism’ to describe the euphoria of seeing what we thought was a great image on the back of a camera only to find that it was out of focus or badly exposed on a computer screen. To avoid this, when reviewing your test shot, use the zoom/magnify button to take a much closer look, scrolling left to right and top to bottom to inspect your image in detail. This is a good habit to get into regardless of subject.


While there’s no right or wrong time of day to shoot landscapes, you’ll often hear enthusiasts wax lyrical about the ‘golden hour’ – the moments just before sunrise and just after sunset, when the sun is low in the sky and the light is at its warmest. I’ve always found the term a tad misleading, as in my experience the golden ‘hour’ usually only lasts a few minutes depending on location, time of year, weather and so on, but there’s no denying that this is when light is most likely to be at its most attractive. To avoid complicated exposure issues, shoot when the sun is either just below the horizon or with it to your side – a simple way to reveal textures and accentuate shadows. And don’t leave it too late – the darker the sky and the less contrast in the scene, the harder it is for AF to lock on and find focus.







SHOOTING INSPIRATION


Focal points don’t need to dominate a scene to be effective – they just need to be carefully positioned.
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Placing the lighthouse on the top-right ‘power point’ creates a balanced composition with a strong focal point and plenty of space to explore.












Module 1.3



Create depth


Cameras and the human eye ‘see’ very differently. While we benefit from binocular vision courtesy of having two eyes and can perceive the world in three spatial dimensions – length, width and depth – cameras only have one ‘eye’ and so compress our three-dimensional reality into a flat two-dimensional rectangle. This fundamental difference presents photographers with a conundrum: do we attempt to capture the sense of depth that our eyes see, or do we instead focus on more two-dimensional subjects and embrace this apparent limitation?


When it comes to landscapes, the challenge is always to create a sense of depth, and there are two further compositional tools we can deploy to artfully manipulate reality: foreground interest and lead-in (or leading) lines. Foreground interest refers to the area of a scene that is closest to the camera and should act as a visual ‘stepping stone’ into the image, balancing near and far objects and potentially filling otherwise empty areas of the frame. Rocks and foliage are particularly effective subjects, but anything will work so long as it is relevant to the scene. Use the rule of thirds to help you position your foreground interest on a power point if possible – off-centre is almost always more interesting than dead centre.


Lead-in lines are powerful devices that take the viewer’s eye on a journey through a scene, often starting at the bottom of the frame and working their way up and towards a particular area of interest. They can act as a bridge between foreground interest and focal point and can be natural or human-made. Rivers, streams and shorelines can make for effective natural lead-in lines, while paths, roads and walls are some of the most readily available manmade subjects. They can also be arrow-straight or long and winding, though diagonal lines that start in a bottom corner and converge into the distance will most obviously convey a sense of depth. Avoid positioning strong lines horizontally across the frame (with the exception of your horizon), as this will create a visual barrier that prevents the eye from travelling any farther.
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The gently winding stairs – our lead-in line – connects the foreground rocks to the lighthouse in the distance.







RECOMMENDED SETTINGS


▪   Shooting mode: Aperture-priority


▪   Aperture: ƒ/16


▪   Shutter speed: 1/125sec (handheld)


▪   ISO: 100


▪   Focal length: 18mm


▪   AF area: Single-point AF


▪   AF operation: Single-shot AF


▪   Drive mode: Single-shot or self-timer


▪   Metering mode: Evaluative/matrix


▪   White balance: Auto or daylight/cloudy


▪   Picture style: Landscape






Camera settings



There are always two key considerations when shooting landscapes: the creative and the mechanical. The former centres around how you interpret and compose the scene in front of you, while the latter provides the means by which you will realize your vision. While we’re slowly introducing and putting into practice the creative building blocks that will allow us to more imaginatively photograph any scene, the basic camera settings we use to achieve this remain relatively unchanged, allowing us to concentrate on the importance of learning to ‘see’ like a photographer.







WHY THIS SHOT WORKS


1 The rocks and plants in the foreground act as visual ‘stepping stones’ into the landscape, creating interest in the bottom third of the frame and providing viewers with a starting point for their journey through the scene.


2 The gently winding gravel path and steps create a strong lead-in line that takes the viewer’s eye from the centre of the frame to the foot of the lighthouse, adding to the sense of depth and distance.


3 Both foreground interest and focal point (Tŵr Mawr lighthouse in Anglesey, Wales if you’re wondering) are positioned on power points, perfectly balancing and simplifying a potentially confusing landscape.


4 Gorgeous evening side lighting has enveloped the landscape and lighthouse in a warm glow while accentuating every little crack, colour and texture in the rocks. The lengthy shadows also add to the three-dimensional feel.
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The good news is that we can use the same default camera settings we used in the previous module. Just to recap, we’re going to shoot in aperture-priority mode (A or Av) with aperture set to ƒ/16, ISO should be left at its base value, white balance left on auto (or daylight or cloudy) and Picture Style set to the Landscape preset. This tried-and-tested combination will give us plenty of depth of field, the least amount of digital noise and the most neutral colours. We’re also going to use the same 3x3 Grid Display option to help us compose for balance and impact.
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As before, shutter speeds will vary according to the available light so use a tripod whenever practical to do so.
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Assuming the sun is either just below the horizon or to the side of you, I’d recommend you use your camera’s evaluative or matrix metering mode (both work in the same way, but manufacturers have a penchant for using different terms to describe the same settings). This ‘default’ mode calculates an average exposure by measuring light from across the entire frame and when shooting in aperture-priority mode will calculate the shutter speed that best balances the exposure triangle.
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Lens settings


Your choice of focal length will have a huge effect on how prominent your foreground interest appears in the frame. Wide-angle lenses are many landscape photographers’ go-to choice and for good reason – wider focal lengths exaggerate perspective while allowing you to include more foreground. Start by zooming your kit lens all the way out to 18mm, but beware – you will need to get very close to your foreground interest for it to work as an ‘anchoring’ point, otherwise it will appear too far away. Switch to autofocus (AF) and select single-point AF (AF area) and single-shot AF (AF operation).


Technique


Start by considering your viewpoint, which is the position and height you take your picture from. Beginners often instinctively shoot from eye level, and while there’s nothing wrong with this, a higher or lower viewpoint can have quite an effect on both composition and how viewers engage with the subject or scene. Shooting from ground level increases the prominence of your foreground interest, particularly when shooting with a wide focal length, while also making it easier for viewers to ‘step’ into your scene. Shooting from an elevated position, on the other hand, can make foreground interest appear smaller and less important, but can also open up the landscape beyond.


Also consider your camera’s orientation. So far, we have worked with the camera in a horizontal, or landscape, position by default, which is fine if many of your compositional elements run horizontally across the frame, but holding the camera upright, often referred to as its portrait orientation, is a simple yet effective way to enhance and accentuate more vertiginous subjects and foregrounds that include vertical lines. Orientation is yet another facet of composition, and despite the terms used – landscape and portrait – suggesting that certain subjects are more suited to one orientation than another, always experiment before committing to a particular view.
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Portrait format places greater visual emphasis on the winding path leading to the lighthouse.
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TIP


Don’t get too close to your foreground interest when shooting with a wide focal length as it’s all too easy to misjudge the distance and actually hit it (and yes, I’m speaking from personal experience here). If in doubt, compose using Live View instead of the viewfinder and keep one eye on your immediate surroundings.
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To focus, place your active AF point roughly one third of the way into the scene and engage AF. This is a very simple version of a very complicated focusing method called ‘hyperfocal distance focusing’ and is a reliable way of achieving sharp focus from front to back. The problem is that it isn’t always easy to visualize where ‘one third’ falls when framing up an epic vista – to help, we can use apps such as PhotoPills and HyperFocal Pro, which not only calculate the hyperfocal distance (the ‘one third’ part) but also provide you with an augmented reality view to help you visualize where to focus.







SHOOTING INSPIRATION


Lead-in lines can be straight or curved, human-made or natural, subtle or obvious.
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An outgoing tide provides both an interesting foreground and momentary lead-in line that points to the castle ruins beyond.












Module 1.4



Find natural framing


The rule of thirds, foreground interest and lead-in lines are the three cornerstones of landscape composition. Master these fundamental techniques and you will be able to intuitively create images with balance and depth every time you frame up. But there is one other simple compositional device that can also help to highlight the main subject and direct the viewer’s attention: natural framing. Before we move on to more creative techniques, let’s explore this often overlooked yet powerful landscape mainstay.


From obvious frames such as rock arches and bridges to more implied frames such as overhanging branches and even breaks in the clouds or fog, there are all kinds of potential subjects that can be used to create frames within frames and force stronger compositions whenever there is too much open space. In our example image, for instance, the tree in the foreground obscures a large area of misty woodland and featureless sky that would add little by way of interest and intrigue. By including the tree and its overhanging branches, the photographer has not only added significant interest to this area of the frame, the visual importance of the path has also been emphasized.


The French language has a wonderfully lyrical phrase – miseen-scène – that literally means ‘placing on stage’. The phrase is used by filmmakers to refer to everything in front of the camera, from the framing and lighting to the set and props and more, but it is just as relevant to photography. Does the frame feel natural and seemingly random or constrained and calculated? Does the eye have room to move or is it instantly directed towards a particular object or area? Our example image feels deliberately arranged, which shows that the photographer was very conscious of composition – and the use of natural framing – when considering the mise-en-scène.
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The gap in the tangle of branches leaves the viewer in no doubt about where to look.
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Try to imagine this scene without the tree and overhanging branch – it wouldn’t be the most interesting of images.







RECOMMENDED SETTINGS


▪   Shooting mode: Aperture-priority


▪   Aperture: ƒ/16


▪   Shutter speed: 1/125sec (handheld)


▪   ISO: 100


▪   Focal length: 18–55mm


▪   AF area: Single-point AF


▪   AF operation: Single-shot AF


▪   Drive mode: Single-shot or self-timer


▪   Metering mode: Evaluative/matrix


▪   White balance: Auto or daylight/cloudy


▪   Picture style: Landscape






Camera settings



The most important technical factor here is depth of field and the distance between camera and framing device. Remember that at any given aperture, two-thirds of the depth of field will fall behind the point of focus and only one-third will fall in front, but so long as your framing device sits within your zone of sharpness, it will be sharp.


In the previous module, we briefly discussed hyperfocal distance focusing and how a simplified version of it can be used to achieve front-to-back sharpness using apps such as PhotoPills and HyperFocal Pro and websites such as dofmaster.com. By entering your camera model, focal length and aperture details, these apps and websites will help you figure out whether your framing device falls within your depth of field.







WHY THIS SHOT WORKS


1 This statuesque tree not only provides the perfect framing device for the misty country road and woodland beyond, it also adds interest to an area of the frame that would otherwise be rather empty and uninteresting.


2 The country road – as well as the grassy verge to the left and fence posts to the right – acts as a lead-in line that takes the eye from the bottom edge of the frame through the landscape and into the misty woodland.


3 Early-morning side lighting casts lengthy shadows across the country road and grass verge, adding texture and highlighting the subtle contours. It’s a simple enough scene, but there is plenty of detail for the eye to explore.
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