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INTRODUCTION


Higher English


Welcome to Essential SQA Exam Practice for Higher English. The purpose of this book is to help you develop your skills for the exam. It is written with you, the student, in mind. The book is focused on the exam and, by using sample papers, gives you plenty of hints and tips to not only help you pass, but pass well.


It will benefit you to work through all the exercises in this book. However, if you are short of time, think about the areas you need to work on the most. You can then focus your learning and/or revision on these particular areas. The first part of the book is structured so that you can ‘dip in and out’ of it, but covering all of them can only benefit you.


Structure of the book


This book is divided into two parts. Part one covers sample questions and advice on how to answer these. Part two consists of two full papers that you can use to practise on for your exam.


The first section of the book looks in detail at the two papers you will sit in the exam (see below for more detail) and the different types of questions you will have to answer. It gives you advice on how to answer questions on how to identify and explain information. It then shows you how to answer questions based on techniques, such as word choice and sentence structure. You are walked through how to deal with the agreement/disagreement question (the last question). Underneath each type of question there are examples of questions you may be asked, based on the four sample passages at the start of this section. You should attempt these questions and mark them according to the Answers to the Practice Questions at the end of the Practice Questions section. Make sure you attempt the question before looking at the answers! But also use the answers to learn.


The second section of the Practice Questions examines the Critical Reading paper and gives you advice on how to tackle the short questions and the ‘ten-marker’ for the Scottish Text. There are examples of different types of questions you might be asked for each of the most popular texts: Men Should Weep, The Cone-Gatherers and Carol Ann Duffy’s poetry. You will find the answers to these at the end of the Practice Questions.


You are then given some essay writing advice and again, sample questions are offered. There are also some sample essays to help you understand what is required in this section. First though, here is an outline of the course and what you need to do to pass.


The course


The Higher English course aims to:





•  provide you with the opportunity to develop listening, talking, reading and writing skills that will enable you to understand and use language



•  develop your understanding of the complexities of language by studying a wide range of texts and building on your literacy skills



•  develop high levels of analytical thinking and understanding of the impact of language.





Course assessment


The Higher English course assessment covers the following:





•  Spoken language component – which is assessed in school or college. This does not count towards your final grade, but you must achieve the minimum requirements in it before you can get a final graded award



•  your Portfolio of Writing; this is submitted in March or April for marking by SQA and counts for 30% of your final grade



•  the exam you sit in May (70% of your overall mark); that is what this book is all about.





The exams


Reading for Understanding, Analysis and Evaluation





•  Exam time: 1 hour 30 minutes



•  Total marks: 30



•  Weighting in final grade: 30%



•  What you have to do: read two passages and answer questions about the ideas and use of language in them.






Critical Reading






•  Exam time: 1 hour 30 minutes



•  Total marks: 40



•  Weighting in final grade: 40%



•  What you have to do: Section 1: read an extract from one of the Scottish Texts and answer questions about it; Section 2: write an essay about a work of literature you have studied during your course.





General exam advice (more specific advice is offered later)


Reading for Understanding, Analysis and Evaluation





•  Read Passage 1 before you attempt the questions!





Questions which ask for understanding (e.g. questions which say ‘Identify …’ or ‘Explain what …’, etc.)





•  Keep your answers fairly short and pay attention to the number of marks available for the question. In most cases you get 1 mark for a basic comment and two for something that is more ‘detailed’ or ‘insightful’. It is not always possible to gain 2 marks easily, so it is advisable to offer two different points for a 2-mark question.



•  Use your own words as far as possible. This means you must not just copy chunks from the passage – you have to show that you understand what it means by rephrasing it in your own words.





Questions about language features (questions which say ‘Analyse how …’)





•  This type of question will ask you to comment on features such as: word choice, imagery, sentence structure, tone.



•  You should pick out a relevant language feature and make a valid comment about its impact. Try to make your comments as specific as possible and avoid vague comments like ‘It is a good word to use because it gives me a clear picture of what the writer is saying’. Remember that you will get no marks for just picking out a word or an image or a feature of sentence structure – it is the comment that counts.





Some hints:





•  Word choice: pick a single word, or a small group of words, and then offer some connotations, i.e. what the word suggests.



•  Sentence structure: don’t just name the feature – try to explain what effect it achieves.



•  Imagery: You can gain good marks if you try to explain what the image means literally (what the word/words really mean) and then go on to explain what the writer is trying to say by using that comparison, but you can also score marks by making a more basic comment.



•  Tone: this is always difficult – a good tip is to imagine the sentence or paragraph being read out loud and try to spot how the words or the structure create a particular tone.





The last question





•  Read the question first.



•  Read Passage 2 before you attempt the question.



•  Make sure you follow the instruction about whether you are looking for agreement or disagreement.



•  When you start on Passage 2, you will already have answered several questions on Passage 1, so you should know its key ideas quite well. As you read Passage 2, try to spot important ideas in it which are similar or different (depending on the question). Highlighting ideas as you read is a good tip.



•  Stick to key ideas and don’t include trivial ones; you need to outline three relevant key ideas – your task is to decide what the most significant ones are.





Critical Reading


Section 1 – Scottish Text


The most important thing to remember here is that there are two very different types of question to be answered:





•  three questions (for a total of 10 marks) which focus entirely on the extract



•  one question (for 10 marks) which requires knowledge of the whole text (or of another poem or short story by the same writer).





The first type of question will nearly always ask you to use some of the same skills you use in the RUAE part of the exam, such as analysis of word choice, imagery and sentence structure. The golden rule, however, is always to read each question very carefully and do exactly as instructed, and to remember that as in RUAE there are no marks for just picking out a word or a feature – it is the comment that matters. While it is possible at Higher to score 2 marks for a really good comment, you should always try to make one comment for each mark available.


The second type of question requires you to identify common features (of theme and/or technique) in the extract and elsewhere in the writer’s work. You can write a series of bullet points, or a table or a ‘mini-essay’, so choose the approach you feel more comfortable with.


A final bit of advice for the Scottish Text question: when you see the extract in the exam paper, don’t get too confident just because you recognise it, because you certainly should recognise it if you’ve studied properly! And even if you’ve answered questions on that extract or that poem before, remember that the questions in the exam are likely to be different, so stay alert.


Finally, it might be useful to think about where things go wrong, so you can avoid them!


Common errors





•  Not reading the passage carefully. Read the passages before attempting questions on them – for example, use highlighters, underline, notice language features.



•  Not being clear enough in your answers. If you do not explain what you mean clearly, your examiner will not understand your points.



•  Muddling up techniques. Be very clear what the different techniques (such as word choice and sentence structure) mean.



•  In the essay, not answering the question. Use the words from the question in your answer.



•  Not giving enough points in the answers. If the question is worth 4 marks, give four bullet points, unless you are fully confident you have gained 2 marks each for two points.





You can download a Revision Calendar to use as part of your studies from our website at www.hoddergibson.co.uk/ESEP-extras


Finally, good luck with your revision and all the best for the exam!





KEY AREA INDEX GRIDS


Practice Questions


Reading for Understanding, Analysis and Evaluation
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Practice Papers


Reading for Understanding, Analysis and Evaluation
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CRITICAL ESSAY MARKING GUIDANCE
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PRACTICE QUESTIONS


Reading for Understanding, Analysis and Evaluation


Before reading the questions, make sure you are familiar with the passages. When answering the questions, make sure you return to the line numbers you are guided to find your answer. It is advisable to read passage one first and leave passage two until later. It is a good idea to highlight anything you notice of interest as you go, such as sentences structure, metaphors and contrast. Then answer the questions on passage one. When you are ready to move on, read the final question before reading passage two, so you have some idea of what you are looking for. Then, read passage two, highlighting areas of agreement or disagreement as you do. Finally, write your answer to the last question.


Paper A


The following two passages consider the problems of having too much choice.


Passage 1


From ‘The Tyranny of Choice’ by Ben Macintyre
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Passage 2


Use this for the agreement/disagreement question (Question 21).
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In the first passage, Ben Macintyre retlects on some experiences on a holiday in Florida

Last week, on holiday in Florida, | went to a supermarket near Fort Myers to buy some breakfast cereal with the
children, and suffered the first of a series of choice overdoses. A vast canyon of cereals stretched to the horizon,
a universe of flakes, crunchies, puffs and additives, an overflowing comucopia of baffling breakfast options.

The children whooped, and began grabbing at the boxes. A fight broke out over Trix, Froot Loops, Chex, or
Cheerios, and then another over the specific variety of Cheerios. The youngest wept bitterly when her heart's
desire — some sort of sawdust in teddy bear shapes and radioactive pastels — was flatly rejected by the other
two. As the debate raged, | counted 137 separate cereals, and 8 different combinations of variety pack. There
are, | subsequently learnt, 275 different sorts of cereal available in the US. | made an executive decision. We
would go to a restaurant for breakfast.

‘With your pancakes or waffles do you want hash browns, grits, cheese grits, fried potatoes, syrup, maple or
walnut, strawberry, cherry or blueberry topping?’ said the waitress. 'With the coffee is that whole milk, organic,
skimmed milk, half 'n’ half, eggs well done, over-medium, over easy, scrambled, poached ...?"‘Er, why don't you
choose? | suggested. She looked scandalised, horrified at this dereliction of the God-given duty to choose. No
one had ever not chosen in her restaurant before. It was weird. It was un-American.

But it was the jeans rack, in the outlet store next door, that finally broke me. | wanted some normal blue jeans;
what | was offered was relaxed fit, easy fit, slim fit, distressed, traditional cut, stone-washed, acid-washed, zipper,
button, low-slung, classic, frayed, boot-leg, drainpipe, turn-up. ‘Relaxed, or easy?” asked the saleswoman
brightly. ‘Neither, | snarled, and left.

The tyranny of choice is not peculiar to America; it has taken root wherever choice is conflated, quite wrongly,
with freedom. Some Eastemn European intellectuals in former Communist countries look back nostalgically at
a time when so many choices, about food, clothing, housing, were made by others, or strictly limited, giving
people time to concentrate on more useful activities, like thinking. Some choice is essential to the patina of
life, but too much, according to the latest research, merely promotes anxiety, uncertainty, and even clinical
depression.

We have become shackled to the demands of choice. Time, the commodity that should truly be ours to spend
freely, is stolen by the years spent pondering what, in the vast, bogus and repetitive menu laid before us, we
really want. And built into all these choices is a permanent and inescapable disappointment. When we choose
one of the 275 sorts of cereal we inevitably harbour a suspicion that we cannot have chosen the best one. And
so we quest, hopelessly, after some ideal thing that the advertisers insist is exactly right for us, just waiting to be
chosen
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Even when we believe we have made the right choice, we live in tear of post-payment trauma: people who have
bought a new car subsequently enjoy watching advertisements for that car, but avoid information about rival
makes.

The psychologist Barry Schwartz, in his book The Paradox of Choice, argues that the superabundance of choice
has become a crushing burden, as consumers are themselves consumed by the pressure to choose. A society
that prizes personal selection as an intrinsic virtue inevitably encourages what Schwartz labels ‘maximisers’,
those people who relentlessly hunt out the best, or best price, from the multiplicity of options, and discourages
‘satisficers’ (combining satisfaction and sacrifice), who simply go through the possibilities until they find
something acceptable. Maximisers are doomed to depression, to channel surf through life in the mistaken belief
that there is always something better on the other side; the satisficers make do, and are happier for it.

A plethora of choices can be self-defeating. One might expect that with, say, 57 varieties on offer, more
consumers would find contentment more often. Research has shown that the reverse is true. Offer buyers half a
dozen types of sausages, and they will probably choose one without difficulty; give them 100 choices, and they
are far more likely to buy nothing at all. A single item with a reduced price in a shop window will attract buyers;
but put two different items, equally marked down, in the same window, and buyers become uncertain, with a
substantial drop in sales.

Weighed down by choice, we postpone a choice of mate, delaying and searching, paralysed by the maximisers’
myth of Mr or Miss Right. We ponder and doubt and repeatedly take our life choices back to the vendor,
insisting that they are never quite the right fit.

But a revolution is brewing against the tyranny of choice. Internet shopping sets a template of purchases,
allowing one to choose, at a click, exactly what was chosen before. Another method of limiting choice is what
social scientists now call ‘self-binding pre-commitment’. This used to be known as a shopping list. Or we could
simply choose not to waste any more time choosing but take the first acceptable thing we come across, and
then get on with something more important (i.e. just about anything). As the old proverb goes, ‘No choice is
also a choice’; it is also a lot less confusing and time-consuming.

On the plane back from Florida the stewardess leant over and with real anguish admitted: There is no more

chicken or pasta, I'm afraid. Just the beef casserole.”

That's fine,’ | reassured her. 'We all have to make satisfices.”





