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Act and scene summary 








1 








The Prologue introduces the play’s themes of fate, love, and death. 








1.1 



Montagues and Capulets fight in the street. The Prince stops them, saying any further fighting will be punished by death. 








Romeo admits to Benvolio that he loves Rosaline. 








1.2 



Capulet tells Paris he can woo Juliet. Benvolio persuades Romeo to go the Capulets’ party. 








1.3 



Lady Capulet tells Juliet and the Nurse that Paris wants to marry Juliet. 








1.4 



While Mercutio, Romeo and Benvolio are going to the Capulet party Mercutio mocks Romeo for being in love. 








1.5 



At the Capulet party. Tybalt recognises Romeo. Capulet stops Tybalt from attacking Romeo. Romeo and Juliet meet and 








fall in love, then learn they are from the feuding families. 








2.1 



Benvolio and Mercutio look for Romeo, who has hidden from them. 








2.2 



Romeo overhears Juliet say she loves him. He tells her he loves her. They agree to marry. 








2.3 



Romeo tells Friar Lawrence he now loves Juliet, not Rosaline. Lawrence agrees to marry Romeo and Juliet. 








2.4 



Mercutio, Benvolio and Romeo meet. Juliet’s Nurse arrives. Romeo gives her a message for Juliet – Friar Lawrence will 








marry them that afternoon if she can get to his cell. 








2.5 



The Nurse gives Juliet the message. 








2.6 



Juliet and Romeo meet Friar Lawrence, who marries them. 








3.1 



Tybalt tries to start a fight with Romeo. Romeo refuses to fight. Mercutio fights Tybalt instead. Mercutio is killed. Romeo 








then fights Tybalt and kills him. Romeo flees. The Prince orders Romeo’s banishment. 








3.2 



The Nurse tells Juliet that Tybalt is dead, and Romeo is banished. Juliet despairs but the Nurse says she will bring 








Romeo, secretly, that night. 








3.3 



Friar Lawrence tells Romeo he is banished. Romeo breaks down. The Nurse arrives. Friar Lawrence sends Romeo to 








Juliet, reminding him to leave Verona before daybreak. 








3.4 



Capulet tells Paris that he can marry Juliet in three days’ time. 








3.5 



Romeo leaves Juliet to go to Mantua. Lady Capulet tells Juliet she must marry Paris. Juliet refuses. Capulet threatens to 








disown her. The Nurse advises Juliet to marry Paris. 








4.1 



Juliet goes to Friar Lawrence in despair. He has a plan. Juliet will agree to marry Paris. The night before the wedding 








she will take a drug and in the morning will seem to be dead. Friar Lawrence will send for Romeo, they will rescue Juliet 








from the Capulet tomb and the couple will flee. 








4.2 



Juliet tells her parents she will marry Paris. Capulet moves the wedding forward. 








4.3 



Juliet is nervous, but she takes the drug. 








4.4 



Capulet, his wife, and the Nurse prepare for the wedding. 








4.5 



The Nurse finds Juliet, apparently dead. The Capulets and Paris are heartbroken. 








5.1 



Romeo, in Mantua, does not get the message about Juliet’s fake death. Instead, he is told Juliet is dead, buried in the 








family tomb. He buys poison to kill himself. 








5.2 



Friar Lawrence is told his message was not given to Romeo. He hurries to Juliet’s tomb. 








5.3 



Romeo finds Juliet, seemingly dead. He takes the poison. Friar Lawrence arrives. Juliet wakes and finds Romeo dead. 








Friar Lawrence flees and Juliet stabs herself. The Prince and both feuding families arrive. Friar Lawrence returns, under 








arrest, and reveals what has happened. The families end their feud. 
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2 








Introduction 








Shakespeare the writer 








Shakespeare would probably be amazed that you are studying 








one of his plays in school over 400 years after his death. He did 








not write his plays to be read, he wrote them to be performed. 








When he wrote, he expected a company of skilful actors to 








interpret and perform his play for an audience to listen to 








and watch. 



Romeo and Juliet 



was printed in his lifetime, but 








eighteen of his plays were only printed after his death in a 








collection of his plays known as the 



First Folio. 








Prose and verse 








Most of the time, Shakespeare wrote 



blank verse 



– verse 








where the ends of the lines do not rhyme. So what makes it 








verse? It has a rhythm. Normally there are ten syllables in 








every line. Shakespeare wrote the lines to be spoken with the 








stress on every second syllable. Try saying, 








“baa-boom 



baa-boom baa-boom baa-boom baa-boom”. 








Moving on to a line from 



Romeo and Juliet, 



try saying it with 








the same rhythm and stress: 








‘What 



drawn 



– 



and 



talk 



– 



of 



peace 



– 



I 



hate 



– 



the 



word’. 








Shakespeare can break the rules of blank verse, but he does 








not often do so in 



Romeo and Juliet. 



He does use prose 








instead of verse. Less socially important characters often 








speak in prose, as do comic characters. So the Nurse and Peter 








speak in prose (for example, in Act 1 Scene 2). Romeo and 








Juliet speak to each other mainly in verse (for example, Act 1 








Scene 5) while Romeo talks to Peter and the Nurse in prose 








(Act 2 Scene 4). 








Shared lines: 



Sometimes Shakespeare had two characters 








share the ten syllables that 








make a line (as Capulet and 








Lady Capulet do on the right). 








He did this when he wanted 








the actors to keep the rhythm 








going. This was often to show 








the characters are particularly 








close, or when one is impatient. 








Counting lines: 



You can see the number 110 at the end of the 








last line on the right. It is normal to print the line number every 








five lines in a Shakespeare play. This helps people find an exact 








place when talking or writing about the play. If you count, 








however, you will see that line 110 is six lines from the line 105 








– the two lines that make the shared line only count as one. 








Capulet 








Thank me no thankings, nor, proud me no prouds, 








105 








But fettle your fine joints ’gainst Thursday next, 








To go with Paris to Saint Peter’s Church, 








Or I will drag thee on a hurdle thither. 








Out you green-sickness carrion, out you baggage, 








You tallow-face! 








Lady Capulet 








Fie, fie, what, are you mad? 








110 
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3 








Introduction 








The questions: 



There are questions in the photograph captions, 








and in red boxes. Here are two tips for answering them: 








• There usually is not a simple ‘right’ answer. We hope you will 








develop your own ideas. The best way to answer any question is 








to be able to back up your answer with a reference to the play text. 








• Unless we tell you otherwise, you can answer the question using 








the play text on the opposite page. 








Act 



2 Scene 



1 








Enter Romeo alone. 








Romeo 








Can I go forward when my heart is here? 








Turn back, dull earth, and find thy centre out. 








Enter Benvolio with Mercutio. Romeo hides. 








Benvolio 








Romeo! My cousin Romeo! Romeo! 








Mercutio 








On my life hath stol’n him home to bed. 








Elision: 



Elision is the correct term 








in English Literature for leaving a bit 








out. Shakespeare does it a lot. Often 








he can not quite fit what he wants to 








say into his ten-syllable line, so he 








cheats – running two words together. 








In the highlighted example, do not 








say 



stolen, 



pronouncing the 

-en 

at 








the end, but say 



stoln, 



running the 








l 



and 



n 



together. The inverted comma 








shows you there is something 








missing. 








7 








Ethiope: 



a black African (from 








Ethiopia) 








8 








Beauty too 



rich 



... too dear: 



too 








beautiful to live an ordinary life on 








Romeo 








[To a Servingman.] 








What lady is that which doth enrich the hand 








Of yonder knight? 








[Aside.] 



O, she doth teach the torches to burn bright! 








5 








It seems she hangs upon the cheek of night 










Romeo (left) and Benvolio (right). 








When might Benvolio have put his blazer back on? 













These questions are about all of Act 1 Scene 1. 








2 








What impressions of Romeo’s feelings are 








given by the language he uses in this scene? 








Think about the words and imagery he uses 








to tell Benvolio about his love. 








3 








What impression do the audience have of 








Romeo when he appears? Think about the 








way he describes his feelings about his love. 











Act 



and Scene: 



Printed plays are divided into Acts and Scenes. On the stage 








there is no real gap – a new scene happens when the story moves on, either 








to a new time or place. When Shakespeare’s company performed indoors by 








candlelight they needed to trim the candles about every half an hour, so they 








picked points in the story where a short gap between scenes made sense. These 








became the divisions between Acts. 








Stage 



Directions: 



Shakespeare wrote stage directions – 








mainly when characters enter or exit, but sometimes telling 








actors what to do. In this book we develop Shakespeare’s 








stage directions a bit, to tell you what you would see if you 








were watching the play. 








Some stage directions are in square brackets, we print them 








as part of an actor’s lines. These help you understand who 








the actor is talking to – which would be obvious on stage. 








Aside 



is a significant one – this is when the character shares 








their thoughts with the audience. 








How to use this book 








The glossary: 



Some words and phrases have changed their meaning or fallen 








out of use since Shakespeare’s time. The glossary helps you with them. It gives 








you the line numbers in the play (in red); then the word, or the start and end of 








a long phrase (with three dots to mark the elision where some words have been 








left out), in 



bold; 



then the explanation in modern English. It is as close to the 








original line as we can make it. 
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4 








Heavens 








Upper stage 








Entrances 








Yard 








Stage 








Galleries 








The stage trap opened into the area 








under the stage. The heavens trap 








was not on the stage, but above it. 








Actors playing gods might be 








lowered down to the stage through it. 








The Globe Theatre 








Today’s 



Shakespeare’s Globe 



in London was built to show us 








what open-air theatres were like in Shakespeare’s time. It is 








very different from other modern theatres. Shakespeare wrote 








Romeo and Juliet 



for a theatre very like the modern Globe – 








so how was the play affected by the theatre it was written for? 








• 








The stage 



was large, and stuck out into the audience, who 








surround it on three sides. The theatre was open-air, but a 








roof over the stage, called the 



Heavens, 



kept the actors (and 








their expensive costumes) dry if it rained. Two large pillars 








held up this roof, and the actors had to move around them. 








• 








The upper stage 



was a balcony running along the back wall 








of the stage. Actors and musicians could use it. Also, it was 








the most expensive place for members of the audience to sit 








(people who sat there could seen by the rest of the audience 








in their fine clothes). 
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Introduction 








5 








Sam Wanamaker, an American 








actor and director, founded the 








Shakespeare’s Globe Trust in 








1970. Sam could not understand 








why there was not a proper 








memorial to the world’s greatest 








playwright in the city where he 








had lived and worked. He started 








fundraising to build a new Globe 








Theatre. Sadly, Sam died before 








the theatre opened in 1997. 








• 








The entrances 



were in the back wall of the stage, leading 








from the 



Tiring House 



(the actors’ dressing room). There 








was a big door in the middle and a smaller door on either 








side. The big entrance was useful for bringing on large props 








like a bed, needed for Act 4 Scene 3. 








• 








Traps 



allowed props or actors to appear or disappear from 








the Heavens or into the stage. The stage trap opened into 








the area under the stage. The Heavens trap was not on the 








stage, but above it, in the Heavens. 








• 








The audience 



The theatre held well over 2,000 people 








(today’s Globe holds 1,700). All the audience were close to 








the stage. People could pay a penny to stand in the open air 








in the Yard around the stage. Three tiers of roofed Galleries 








surrounded the Yard, where, for more money, people could 








sit on benches. 








• 








Sound, light and scenery – 



there was not any, except for 








daylight, live music, and live sound effects (like rolling a 








cannonball in a trough to make a sound like thunder). The 








Globe was not dark, like a modern theatre; the actors and 








audience could all see each other – all the time. Shakespeare 








often started a play with a dramatic and noisy moment to 








grab the audience’s attention. Characters often describe 








where they are, or that it was dark – see lines 13–15 of 








Act 2 Scene 1 (page 29). 








What is ‘Shorter Shakespeare’? 








In the texts that survive, Shakespeare’s plays are 








of very different lengths. The longest is 3,904 








lines, and the shortest 1,918 lines (Romeo 



and 








Juliet 



is 3,185 lines). Plays were said to take 








about two hours in Shakespeare’s time (3,900 








lines would take about 4 hours), so his company 








must have 



cut 



the play for performance. This 








could have meant leaving out whole scenes, and/ 








or shortening speeches throughout the play. 








Almost all productions of Shakespeare’s plays 








ever since have made some cuts to the text. 








Shorter Shakespeare 



cuts the play to help you 








study it in the classroom. Our cut is about 1,560 








lines, and we have ‘filleted’ the text, so you 








get all the important parts. We do not add to, 








or change, the words – Shakespeare originally 








wrote them all. The example on the left shows 








you the sort of things we have cut (from Act 1 








Scene 1). 








The full text of part of Act 1 Scene 1 (lines 99–124), 








showing the cuts in the 



Shorter Shakespeare 



text. 










Benvolio 








Here were the servants of your adversary, 








And yours, close fighting ere I did approach. 








I drew to part them. In the instant came 








The fiery Tybalt, with his sword prepared, 








Which, as he breathed defiance to my ears, 








He swung about his head and cut the winds, 








Who nothing hurt withal, hissed him in scorn. 








While we were interchanging thrusts and blows, 








Came more and more, and fought on part and part, 








Till the Prince came, who parted either part. 








Lady Montague 








O, where is Romeo, saw you him to-day? 








Right glad I am he was not at this fray. 








Benvolio 








Madam, an hour before the worshipped sun 








Peered forth the golden window of the east, 








A troubled mind drove me to walk abroad, 








Where, underneath the grove of sycamore 








That westward rooteth from the city side, 








So early walking did I see your son. 








Towards him I made, but he was ware of me 








And stole into the covert of the wood. 








I, measuring his affections by my own, 








Which then most sought where most might not be 








found, 








Being one too many by my weary self, 








That most are busied when they’re most alone, 








Pursued my humour not pursuing his, 








And gladly shunned who gladly fled from me. 








100 








105 








110 








115 








120 
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Tybalt (right) 



fighting Benvolio 



(left) in 



the opening scene. 








What impression does the director’s 








choice of clothes and the age of 








the actors give about this fight 








that opens the play? 








What impression does this 








photograph give you of Tybalt? 






The Prologue 








Enter Chorus. 








Chorus 








Two households, both alike in dignity, 








(In fair Verona, where we lay our scene), 








From ancient grudge break to new mutiny, 








Where civil blood makes civil hands unclean. 








From forth the fatal loins of these two foes 








5 








A pair of star-crossed lovers take their life, 








Whose misadventured piteous overthrows 








Doth with their death bury their parents’ strife. 








The fearful passage of their death-marked love, 








And the continuance of their parents’ rage 








10 








(Which but their children’s end, nought could remove), 








Is now the two hours’ traffic of our stage. 








The which if you with patient ears attend, 








What here shall miss, our toil shall strive to mend. 








Exit. 








1 








dignity: 



social status 








3 








ancient 



grudge: 



old quarrels 








3 








break to 



new mutiny: 



begin new 








quarrels 








4 








Where 



civil blood ... 



hands 








unclean: 



fighting and spilling 








blood even though they are not 








soldiers at war 








5 








From 



forth the fatal 



loins 



... two 








foes: 



from these two warring 








households 








6 








star-crossed: 



doomed by fate 








7 








misadventured 



piteous 








overthows: 



tragic, steps to ruin 








12 








traffic of our stage: 



subject of our 








play 








14 








What here 



shall 



miss 



... to 



mend: 








We’ll work hard to tell you the full 








story 










[image: background image]





7 






Act 1 Scene 1 








2 








stir: 



run away 








2 








stand: 



stay and fight 








4 








move: 



make me angry enough to 








4–5 



take the 



wall: 



walk by the 








wall (the best part of the street) 








furthest from the centre of the 








street where the gutter was 








6 








tool: 



sword 








7 








My naked weapon is 



out: 



my 








sword is out of my scabbard 








7 








Quarrel: 



start a fight 








7 








back thee: 



back you up 








7 








bite 



your 



thumb: 



[an insulting 








gesture at the time[ 








17 








I 



am for 



you: 



I’ll fight you 








25 








Put 



up: 



put away 








26 








heartless hinds: 



cowardly 








servants (double meaning of 
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