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How to use this Ebook


Select one of the chapters from the main contents list and you will be taken straight to that chapter.





Look out for linked text (which is in blue) throughout the ebook that you can select to help you navigate between related sections.





You can double tap images and tables to increase their size. To return to the original view, just tap the cross in the top left-hand corner of the screen.





Introduction


Whether you are a beginner or a life-long artist, it is accepted that painting with watercolour gives way to personal and artistic expression. Find inspiration from the pages of this book on topics ranging from technique to style choice, or an intended mood behind an artist’s work.


Contemporary artists working with water media impart a bit about their techniques, approach, or goal with their artwork throughout. Discovery is enjoyable at any age or stage in life, experiment and you will find that watercolour is accessible, fun and of course fluid. What is unique to watercolour is the immediate way it is executed – so much can happen when left to dry, or when interrupting wet paper with more wet applications of pigment. For some artists, a large part of their intention is to relax their approach and let water yield largely spontaneous results in their piece. Others have methods for working through intensive stages of colour methodical applications. Working with watercolour can be learned formally in school or shared between friends, but it is vital to any artist to first explore.
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Boho Boudoir by Bodil Jane





Greyscale



INSPIRATION #1
[image: illustration]



The female figure in Stina Persson’s Other Earring is painted in greyscale. Her facial features are composed with minimal brush strokes of varying tones of black over a lighter, soft grey wash. While the painted image is created with a limited range of greys and a bit of violet, the added collage elements that frame her collar and fluorescent pink earrings have a mesmerising vibrancy, setting them apart visually.
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Other Earring — Stina Persson






Positioning Your Brush



TECHNIQUE #1
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Black ink painting is an ancient tradition originating in ancient China, with an emphasis placed on the beauty of individual strokes from one’s brush. Sumi-e is the Japanese name for traditional black ink painting. Here, artist Kiana Mosley works intentionally with a sumi brush to create her highly gestural paintings. Changes in your pace and positioning your brush at varying angles on the page will produce thick and thin dynamic linework like those in Nouveau Boheme no. 5. Try holding your brush straight downwards on your page, working the tip to softly draw thin lines and then lay down the belly of the brush to the page and pull at a slight angle to create broader strokes.
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Nouveau Boheme no. 5 — Kiana Mosley






Working Vertically



TECHNIQUE #2
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Picking up your painting invites the natural force of gravity to play a key role in crafting your composition. In Daffodils, by Kate Roebuck, layering transparent drops and washes adds visual and textural interest. By dipping your page occasionally, a gravitational pull will cause pigments to move across your page resulting in drips. Here, the artist applies a subtle wash of white, letting the drips become an integral part of the overall work. The washes appear to have a splattered bleaching effect.
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Daffodils — Kate Roebuck






Creating Colour Swatches



INSPIRATION #2
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Explore your materials. Some artists, such as Kim Wiessner, take great care to plot their colour choices in the lead-up time to beginning a painting. It can be useful to create your own colour swatches by simply testing a mix of colours and creating gradients to see how others change tonally on paper. By jotting down colour names and formula for a blend you can preserve a map that you can return to again and again when preparing to paint.
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Paint dots, Pivot in Prism, Work in Progress — Kim Wiessner
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