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ONE



This much I remembered from the beginning: the floral curtains in their second-floor bedroom pulled tightly together; Jamie’s new basketball at the edge of the yard, glistening in the rain; Laura’s plain white bra lying haphazardly in the grass behind the house, the rest of our clothes, drenched and motionless as they hung from the line above it.


And I remembered this: two men in a car, both in the front seat; the one behind the wheel younger, smaller, bareheaded; the other wearing a gray hat, breathing hard, smoking. It was the older one who first spoke, drawing his wire-rimmed glasses from his eyes, then wiping them with a white handkerchief as he shifted around to face me. Before Rebecca, I’d never been able to remember what he’d said to me, although, over the years, I’d imagined many different things, lines no doubt picked up from television or movies, but which had never struck me as exactly right.


Before Rebecca, I hadn’t even been able to recall how long I’d actually stayed in the back seat of the car, although I’d always sensed that the light had altered during the time I’d remained there, a change which could have only come about slowly, as evening fell. I remembered a thickening gray as it gathered around the bare, autumnal trees. I even remembered shadows lengthening and growing darker as the hours passed, but given the thick cloud cover of that late afternoon, it couldn’t have been real. Still, this false impression of shadows lengthening and growing dark lingered through the years, stubbornly remaining while other, vastly more important things, began to blur and fade.


More than anything, I remembered the rain. It had fallen steadily all that day, puddles growing larger and larger, streams tumbling like tiny mountain rapids along the slanting gutters of the suburban streets. It was a fall rain, cold and heavy, the sort that sinks into the bones, making them feel thick and soggy. All day, while I’d sat at my desk in school, I’d listened as it spattered against my classroom windows. Outside, it fell in great gray veils across the playground and the schoolyard, finally gathering in dark pools beneath the swings, the seesaws, the dripping monkey bars. It kept me in when I wanted to be let out, and I remember glancing longingly at the sodden softball field, the thick clouds that hung above it, the slender, wiry rain. Now, when I think of it, it strikes me that almost every impression I retained of that day had something to do with confinement.


That day: November 19, 1959.


The car I sat in as evening fell was dark blue and had a faintly sweet, yet dusty smell, probably caused by the cigarette and cigar smoke the upholstery had collected over the years. There was a chrome ornament on the hood, a bird with its wings spread, a common design in those days. I remember the bird because I focused on it from time to time, watching it rather than the men who sat silently in the front seat. It was very beautiful, or at least it seemed so at the time, a point of gleaming silver in the gloomy air, a vision of release, a creature taking flight. It seemed odd that it should be attached to anything, least of all to the flat metal hood of the car in which I sat while the rain thudded down upon it, throwing large drops of water onto the bird’s uplifted, but unmoving wings.


The car itself rested in the driveway of my house. I don’t know what kind of car it was, but I’ve always imagined it as a Ford or a Chevy. It had blackwall tires, and its interior was dark blue. Instead of the usual radio with small chrome dials, it had a strange metal box with a black microphone that dangled above the floorboard. I could sometimes hear static coming from the box, but I don’t remember hearing a voice. As far as I recall, neither of the men in the front seat ever picked up the microphone. Instead, they seemed to sit rigidly in place, silent, heavy, like carved figures.


I sat mutely behind them, my short legs drawn up beneath me in the back seat of the car. Through the space between the garage and the eastern corner of the house, I could glimpse a small patch of the backyard. I could see the wooden fence my father had erected before I was born, and a portion of the metal swing set, which my brother and sister had outgrown, but which I still used at certain idle moments to entertain myself. Beyond it was the clothesline, sagging heavily with its burden of soggy clothes, and beneath them the white tangle of my sister’s bra.


The house was made of plain red brick. It had a faintly Tudor design, two-storied, with a gabled roof and dark green exterior shutters that were purely ornamental. A straight cement walkway led to the front door. Two front doors, actually. One of glass with an aluminum frame, the other of wood, painted white with a brass knocker shaped in the figure of a hand holding a small metal sphere. I remember how gently the long fingers appeared to hold on to the ball, as if about to release it.


There were other ornate touches. Flowers, for example, which my mother had planted not only all around the house, but in two circular gardens on either side of the cement walkway. She grew roses, tulips, and azaleas of various colors, and I remember her stooped over them awkwardly, almost in a squat, dressed in a loose-fitting red housedress, poking at the ground with a small spade. She was thirty-seven, but in pictures she appeared considerably older. She was thin and blonde, and her face had many sharp angles. I remember her as being tall, but she was actually five foot four. Before Rebecca, I didn’t remember the sound of her voice, except that it was rather high, or the touch of her hand, except that it seemed vague and hesitant, or anything at all of the heart that had beaten beneath the red housedress, not even the fact that, according to the coroner’s report, it had weighed nearly fifteen hundred grams.


And so, through all the years that followed her death, my mother remained an insubstantial presence, a figure carved from beach sand, tentative and impermanent.


Her sister Edna was another story, and it was she who finally came to retrieve me from the car, the two men handing me over to her casually, without ever asking her to produce a single article of identification.


She would have had the proper identification, of course. She was a cautious, correct woman, and knowing what would be expected of her that day, she would have brought a driver’s license or a library card along with her. But neither of the two men who sat in the front seat of the car bothered to ask her who she was. The young one simply said, ‘You must be the sister,’ then nodded toward me and added, ‘Okay, you can take him then.’


And so it was my aunt who came to me that day. My father had always called her ‘the maiden aunt’ or ‘the spinster,’ though I doubt that he meant anything cruel in using such phrases. She was forty-two years old and unmarried. It was as simple as that. Others might have felt differently, using the same words to point out that my aunt had failed in her central mission to attract and keep a man. But my father admired her solitude, I think, along with her capacity to endure a certain subtle scorn.


She was dressed in a thick cloth coat that day, her dark hair pulled back in a bun which seemed to hang like a swollen berry from beneath the curve of her broad-brimmed black rain hat.


The back door of the car swung open and I slid out of the seat and into her care. She didn’t pull me into her arms, but took my hand instead, and then strode swiftly across the rain-soaked yard to her waiting car, jerking me along hastily, so that I nearly stumbled as I trotted along beside her.


Her car was an old green Packard, and as she hustled me into its front seat, I glanced toward my house, Jamie’s basketball suddenly floating into my view like a tiny orange planet. As the car pulled away, I got up on my knees in the seat and turned to look out the rain-streaked window toward the house in which I’d lived all my life. There it stood, in all its forlorn and broken gloom. I suppose by then I knew more or less everything that had happened within its various rooms during the last few hours. But all that had gone before it, the long march we had all made to that day in November, remained beyond my scope.


‘Face forward, Stevie,’ Aunt Edna commanded sternly. ‘Don’t look back.’


Before Rebecca, I never had.


But now, I think that memory is the consolation prize we get for each day’s death, the place we go to edit and rewrite our lives, to give ourselves another chance. Perhaps, in the end, that was all any of us ever wanted, just another chance. My father, my mother, Laura, Jamie, all of us locked up together in that house on McDonald Drive. From the street, it didn’t look like a prison, but I know now that it was one, and that although I didn’t hear them at the time, the sounds of my childhood were sliding bars and clanging doors.


Perhaps Aunt Edna had already sensed all that, and fearing the worst, warned me never to look back.


She was a middle-aged woman the day she rushed me across the yard to her waiting car, but she seemed ancient to me. Once at her house, she fed me a light dinner of chicken and white rice. I sat at the table, nibbling at the food, stunned into silence by what I already knew. I remember that she looked at me for a long time, as if trying to find the right words. Then she gave up, and simply muttered, ‘I’ll figure something out.’


But she never did, and I think part of the reason for her failure ever to ‘figure something out’ with regard to me was that in some way I scared her. Without doubt, there were occasions during the short two months that I lived with her when she would gaze at me distantly, with an unmistakable apprehension, and I think that at those moments she was searching for the dark seed she thought must one day bloom in me, the ember that hadn’t been entirely consumed in the burning ruin of my family, but which still floated in the smoky atmosphere, dense, acrid, waiting to ignite.


Once, late at night, I wandered downstairs and into the kitchen, took the long carving knife from its drawer and headed across the room to the bowl of apples that sat beside the old tin sink. I had only moved a few steps when I saw Aunt Edna step out of the darkness of the adjoining room. Her eyes were on the knife, rather than my face, and I could tell she was fighting a terrible impulse to snatch it from my hand.


‘Put that back,’ she commanded.


‘I was going to have an apple,’ I told her.


‘It’s too late to eat something,’ she said evenly. ‘It’s bad for your stomach.’


For a tense, trembling instant, we stared at each other, the long knife still held tightly in my fist, her eyes now shifting from its blade to my face.


‘Put it back, Stevie,’ she repeated.


I obeyed immediately, of course, but I never forgot the look in Aunt Edna’s eyes, the way she seemed to sniff some poisonous vapor in the air around me.


Years later, when I told my wife the story, she said only, ‘How macabre,’ and went back to her work. I know now that instead of such a light dismissal, she should have stopped me dead, stared at me and asked, ‘Was she right, Steven? Is it in you, too? What can we do to root it out?’


For years I believed that my mother should have demanded the same answers from my father, as if that one frank exchange might have saved us all.


My mother, Dorothy Coleman Farris, age thirty-seven.


During the brief time that I lived with Aunt Edna, she rarely mentioned my mother. When she did, she always referred to her as ‘poor Dottie,’ as if ‘poor’ and ‘Dottie’ were melded together in her mind, impossible to separate. There were even times when I suspected that Aunt Edna finally blamed my mother for everything that happened that day in 1959.


That was something my Uncle Quentin, the tall man in work clothes who picked me up at Aunt Edna’s only two months after I arrived there, never did. Instead, he spoke fondly, and even a little comically, of my mother. And so, over the years, as his memories of her surfaced in one story or another, my mother began to emerge as a gentle and somewhat gullible person who, as a child, had always fallen for Quentin’s tricks, believed his outrageous lies, and generally served as the butt of his harmless jokes. ‘Dottie always looked on the bright side,’ he told me once. Then added with a helpless shrug: ‘That was her downfall, you might say.’


What did he mean by that?


He never said, and so I was left with only the vision of my mother as a person so ordinary she seemed featureless, bland, a bubble in a sea of bubbles.


Her school reports, which Aunt Edna had, and which were passed on to me when she died, revealed a similar figure to the one Quentin painted. There was a pattern of C’s dotted from time to time with a B or a B–, but nothing higher. Her fifth-grade teacher summed her up: ‘Dorothy is a very nice child, always kind and friendly. Her work is adequate, and she is always punctual. It is pleasant to teach her.’


Nice. Pleasant. Punctual. Even at their best, these are not the towering virtues. They leave out courage and adventurousness. But more than anything, they leave out passion. There is nothing to suggest that anything ever moved my mother with great force. Perhaps, in the end, that’s what Aunt Edna always meant by calling her ‘poor Dottie,’ that she was poor in spirit, that she had no inner will, that perhaps even on that November day, she’d gone to her death like a slave to her quarters, head bowed, arms hung, eyes scarcely noting the black tail of the lash.


But could any life have really been so spiritless and void? After all, at one point, this same ‘poor Dottie’ met a boy named Billy Farris, tall with jet-black hair, and when he asked her on a date, she accepted. Perhaps, on those evenings during the bright Indian summer of 1940, when they’d walked down to the old movie house on Timmons Street, or along the edges of the little stream that ran through the town’s carefully tended park, perhaps on those quiet, humid nights, she’d found herself momentarily aglow with something strong, new, irresistible. Isn’t it possible that there were moments early on, in the first blush of infatuation, when she had loved my father with the kind of love depicted in those little books they found beside her bed, tales of high romance in exotic places, Fiji, Paris, Istanbul? When his hand first brushed her breast, or drew slowly up her thigh, isn’t it possible that even ‘poor Dottie’ lost her breath?


Without Rebecca, I never would have known.


Even so, however, I would have known a little. I would have known that she married Billy Farris and later bore three children. And yet, despite such knowledge, I find that I still can’t imagine her on those nights of conception, when Jamie and Laura and I were, in effect, born. I can’t imagine her naked beneath a man, or over him, or beside him, as they move together on the bed.


She was on a bed that day, too, lying where he put her, her arms folded neatly over her chest, eyes closed, feet side by side, her stack of romance novels arranged neatly beside the bed, as if at any moment, she might roll over, pluck one from the floor, and immediately lose herself in the soap opera glamour of a beach romance.


It was Aunt Edna who identified her. From the back seat of the detective’s plain, unmarked car, I saw two men in black rain slicks lead her down the walkway and into the house. A few minutes later I heard a hollow, wrenching sound come from inside the house. It wasn’t so much a scream as a low, painful wail. It was then that the older detective turned and spoke to me, although, until recently, I could not remember what he said.


Aunt Edna was at the blue car a few minutes later, her jaw set, her lips so tightly closed that when the young detective asked if she was ‘the sister,’ she could only nod silently in response.


It would be many years before I saw what Aunt Edna saw that afternoon, my eyes lingering hypnotically on the body of my mother, how it was so carefully and respectfully laid out with perfect formality.


Other pictures showed that the same care had not been taken with my brother.


Jamie Edward Farris, age seventeen.


He was tall and lanky, with glistening black hair. In pictures, he appears rather thin, with a pale face and large, dark, nearly clownish lips. His eyes were a milky brown, like his mother’s, with thin eyebrows, and short dark lashes. Like hers, Jamie’s face gave the sense of having been composed of various parts selected from other faces, the eyes too dull and faded to go with the glossy black hair, the nose too flat to fit in with the high cheekbones and narrow forehead.


Jamie and I were typical ‘older’ and ‘kid’ brothers. We shared the same room, the same bunk beds. We often annoyed and frustrated each other. In the evening, we listened to music together, always records selected by Jamie, and sometimes played Chinese checkers on a bright tin board. From time to time, he would try to teach me things, the guitar on one occasion, and how to use a cue stick on another.


But despite all that, we were never really close. There was a sullenness in him, a sense of subdued explosion which kept me at arm’s length. Wanting a room of his own, resentful that Laura had always had one, Jamie often made me feel unwelcome in his presence, as if I were an unwanted intrusion.


But even more than he resented me, Jamie resented my sister. ‘Laura gets her own room because she’s a girl,’ he often sneered at those times when she would return home with some small school triumph. It was a maliciousness and envy of my sister which I didn’t share and probably despised. In any event, I don’t recall missing him a great deal after his death, certainly not in the way I missed Laura, longed for her and called her name at night.


Still, I do remember Jamie quite well. I remember that he often seemed listless, drowsy, the heavy lids drooping slowly as he sat at his desk, the head following not long after that, nodding almost all the way down to the open textbook before it bobbed up suddenly, and he began to study once again. More than anything, he seems to have been one of those people who feel estranged from their own existence. There were even times when he appeared to dangle above his own life, unable to touch ground, find direction, move in a way that he’d willed himself. Had he lived, I doubt that much would have come of him, for even as a boy, he seemed to have inherited that lethargy and lack of spirit that was so visible in the woman in the red housedress.


Even so, as I must add in a final qualification, he was not entirely inanimate. There were things that truly interested Jamie. He could spend long hours practicing his guitar, despite the fact that there was never any noticeable improvement in his ability to play it. He liked to fish, and he, Laura, and I would sometimes walk to the pond a half-mile or so from our house, cast our bait into the water and wait – usually for hours – before finally returning home with nothing. Even before Rebecca urged me back, I remembered those little fishing trips surprisingly well, the shade of the trees, the small boats that skirted across the nearly motionless water, the bell on the ice cream truck that made three rounds per afternoon even when the driver knew that on this particular stop, there’d be no customers but the Farris kids.


What else of Jamie?


Only a few scattered items. I remember him rushing to hide something in his desk as I came unexpectedly into the room we shared. I remember him breaking a guitar string and cursing, then, his anger quickly spent, meticulously stringing another.


And finally, there is this, which I remember more vividly than anything else, perhaps because it occurred only two days before he died. I was riding my bike down the block toward home when I saw him standing by the mailbox at the edge of our yard. I waved as I sped by, but he did not wave back. Instead, he continued staring, a little anxiously, up the street. He was clearly waiting for the postman to arrive, but I never learned what he was expecting in the mail. Perhaps it was a letter from a sweetheart we never knew about, or some item from a mail-order house that came three days later. Perhaps it was no more than a signed photograph from a movie star..


Whatever it was, Jamie was waiting for it nervously, and it was there that my mind had chosen to leave him, a figure waiting, tall and gangly, his black hair tangled and unwashed, his languid, nearly lightless eyes fixed expectantly on the road ahead. Better there, than sprawled across the floor of our little room, his face a bubbly mass of shattered flesh, the side of his head blown away, and hanging in a red, glistening flap over his hunched shoulder.


And finally, there was Laura.


As the years passed, I continued to remember her best of all. I remembered her with every sense impression. I remembered the sweet smell of her hair, how soft her hands were when they touched my face, the taste of her skin when I kissed her. I remembered the edginess and restlessness that sometimes came into her voice, rebellion building in her like a wave.


Laura was sixteen. She had my father’s black hair, as I do, but with features that were absolutely her own. Her eyes were dark brown, almost black when she walked beneath the shade, and her skin was a glowing white. Her lips were full and when she was cold, or when she cried, as she often did suddenly and explosively, for reasons I could not have fathomed, they turned a soft violet.


Even as a child, I recognized that there were powerful emotions in Laura. Something in her soul was always trembling. She seemed to stand on a ledge, looking down, at times with fear, at times with longing. Had she lived, I have sometimes thought, she might have ended up a teenage suicide. A great-aunt on her mother’s side, Quentin later told me, had shot herself in a small cottage in Maine, and when he pulled a dusty family album from its ancestral shelf and pointed the woman out, the resemblance between the lost aunt and my sister was astonishingly deep. There was the same nervous tension in her eyes, the corners of the mouth drawn down along the same narrow lines, a certain stiffness and rigidity in the stance, as if rigor mortis were already setting in.


Remembering Laura now, the melancholy that at times consumed her, it’s easy to see the ebb and flow of chemistry, to blame everything on the time of life she shared with my brother, he nearing the end of adolescence, she at its scorching core. But I believe that Laura suffered from more than a stage of development. There was something deeply wrong, askew, unbalanced. At night, she would often walk about the house, ghostly and forlorn, like some distraught maiden out of one of my mother’s romance novels. To Jamie, it was an annoyance, and often, when he heard her footsteps in the hallway, he would yell at her harshly, demanding that she return to her room, then lean over the edge of his upper bunk, glance down at me, and rotate his index finger at the side of his head, whispering vehemently: ‘She’s nuts.’


Nuts, perhaps, to Jamie, but to me she was the most mysterious person in the world. The nightly rambling that irritated him, enchanted me. I sensed that there were secret regions in her, lost rooms, labyrinthine caverns. I know now that I was in love with my sister, and that the feelings I had for her, and even the way her memory still from time to time overwhelms me, that all of this was part of an early romantic attachment, a longing that I experienced as a natural adoration, something that all boys felt for their older sisters. I have since learned that it was no such thing, that the excitement which I felt in her presence, the way my breath stopped when I heard her pass my closed door, the way I stole glances even at her shadow on the wall, that all of this had its roots in the first inchoate gropings of desire.


I once said as much to Quentin. ‘I loved my sister,’ I told him. ‘Yes, of course you did,’ he said. ‘No, Uncle Quentin,’ I added pointedly, ‘I loved my sister.’ He waved his hand and laughed. ‘You were only nine years old, Steve,’ he said, then stood up and headed for the bathroom, something he always did when the conversation suddenly took a turn he didn’t like.


But he knew.


I think he always knew that our house, the one with the dark green shutters and neat Tudor roof, held within its prim walls the most primitive and violent hopes, needs, and fears. And so he pulled me away from it, as if it were a whirling saw or an exposed electrical wire, snatched me away, and brought me north to the idyllic sterility of coastal Maine, to a landscape that seemed frozen in a rigid self-control. ‘You have to keep a tight grip on everything,’ he once told me. ‘Remember what happens when you don’t.’


Remember, in other words, my father.


William Patrick Farris, age forty-four.


What I could never fathom was how much Laura loved him, how powerfully she was drawn to him, how much she craved his admiration. Often, in her nightly wanderings, she would move down the stairs to the small solarium which led off from the living room. My mother had placed a few plants there, mostly indistinguishable green vines, along with two white wicker chairs and a glass-topped table. I remember seeing the two of them together in that room, sitting silently opposite each other in the early hours, light gathering outside, while their eyes remained steady, their faces nearly motionless, as if after hours of struggle, they’d finally come to a grave understanding. At those moments, they seemed to share a peculiar exhaustion, their eyes glassy from lost sleep, their skin pale, muscles limp from too much strain.


Even as a young boy, watching them secretively from my place at the top of the stairs, I had felt a mysterious connection between them. Their voices at such moments were always soft, and when they touched each other, it was with an eerie grace.


Later, I imagined that it was at these dawn meetings that she must have revealed herself to him, told him all those secrets she would never have told me.


And so, even before I came to hate my father for what he did to my family, I had envied his relationship with Laura, the whispery conclave the two of them shared, a society that excluded and infuriated me. I wanted to know exactly what kind of power he had over her, break the code by which they spoke to each other, usurp his place in her esteem.


A few weeks before she died, I saw them together in the solarium for the last time. Laura was sitting on the floor, her back pressed against my father’s long, thin legs, her hands resting loosely in her lap while he sat above her in the white wicker chair, gazing out into the early morning light. For once, she looked rested, almost serene, her eyes opening and closing slowly as if she were about to fall asleep.


As for the way my father looked at that moment, I can only say that I’d never seen a man who looked more troubled. It was as if the very thing that had brought Laura such peace that morning had filled my father with an all but unbearable anguish.


Perhaps, even then, he had sensed how she would end.


This way: lying on her back, faceup, her white arms stretched over her head, splattered with blood, two fingers and half the palm of the right hand blown away, as if she’d thrust it toward him at the moment he had fired.


Her legs spread wide apart as if in a vulgar pose, her white bathrobe pulled upward from her soiled bare feet, revealing her thighs and a thin line of white cotton panties.


Her chest blown open, ribs shattered like bits of porcelain, her flesh torn and mangled as if a bomb had gone off behind her heart.


Her mouth flung open, red and gaping, giving her face an attitude of grave surprise, one corner of the white towel she’d wrapped around her wet hair hanging limply, almost clownishly, over a single, brown, wide-open eye.


Along with Jamie and my mother, Laura died at approximately four in the afternoon. It was almost two hours later that Mrs. Hamilton, a neighbor from across the street, saw my father walk out of the house, climb into the Ford station wagon, and drive away. He was wearing a black raincoat and an old floppy hat. He was not carrying anything, not so much as a small overnight bag.


During those long two hours in which he remained in the house, my father washed my mother’s body, changed her into a pair of blue pajamas, and arranged her neatly on the bed. After that, he made a ham sandwich and ate it at the small table in the kitchen. I know it was his sandwich, because in the police photographs, there was a ring of raw onion on the side of the plate. No one but my father ate raw onion. He drank a cup of coffee, leaving both the plate and the cup in the sink as he always did, as if expecting them to be washed later, as normally they would have been.


He didn’t pack anything, because he left with nothing; not so much as a pair of socks was missing from his closet.


He didn’t reenter either Laura’s or Jamie’s room. He made no attempt to clean up the frightful mess that had been made of them.


And yet, for no apparent reason, he remained in the house for a full two hours, alone, silent, surrounded by nothing but the bodies of his murdered wife and children.


What had he been waiting for?


When I became old enough to ponder that question seriously – I was probably around Laura’s age, sixteen – I came up with a great many possibilities. He was waiting for some mysterious phone call. Or he was waiting to go to the airport at just the right time to catch some flight he’d booked weeks in advance. He was waiting to be picked up by gangsters, foreign agents, Communists. My own theory changed each time I considered the question.


Then, rather suddenly, on a spring day as I sat on a rock watching the waves, I arrived at the answer that had no doubt come to the police and Aunt Edna and Uncle Quentin long before, but which they’d kept to themselves, perhaps hoping that the question would never actually occur to me, that I would never seek its answer. But I did seek it, and it did come: He was waiting for me.


Once it had occurred to me, the answer was entirely obvious. Under ordinary circumstances, I would have been home from school by three-fifteen in the afternoon, just as Jamie and Laura would. But I’d gone to Bobby Fields’s house instead, a play date my mother had known about all week, but of which my father knew nothing.


And so for nearly two hours my father had waited for me.


It’s possible that he might have waited as long as necessary had not Mrs. Fields made two phone calls to the house on McDonald Drive. According to the statement she later gave police, she made the first call at around 5:30 P.M. When no one answered, she called again twenty minutes later. There was still no answer.


Five minutes or so after that last call, Mrs. Hamilton from across the street saw my father walk through the rain to the Ford station wagon, get in, and drive away.


A half hour later, Mrs. Fields decided, after a good deal of protest from Bobby and me, that she couldn’t take me to the movies without getting parental permission first. She then drove directly to my house, and while Bobby and I remained in the back seat, she got out of the car and walked to the side entrance, which was nearest to the driveway, the one that led directly into the kitchen. She knocked at the door, glancing in as she did so, and saw a plate with a curl of raw onion and a coffee cup in the kitchen sink. Glancing idly to the left, she also saw a shotgun laid lengthwise across the small cutting board my mother kept in the corner beside the basement door.


I remember seeing her raise her hand to knock a second time, then stop, the hand motionless in the air, and turn back toward the car.


Before Rebecca, I remembered nothing else about that day except for the other car, the one with the two policemen in it, the older one turning toward me, drawing his glasses from his face, wiping the rain from the lenses with a white handkerchief, his lips parting to make a statement which, before Rebecca, time or shock had swept away.





TWO



Even now, when I return to my dead family, it’s always by way of my father. It’s as if he stands at the gate of my memory, the border guard of a dark frontier.


It was a border I rarely approached during the years that followed the murders, a frontier I almost never entered. It was the ‘terra incognito’ of the medieval maps, the place where ‘there be dragons,’ as the ancient cartographers declared.


And so, over the years, I had not looked back. Because of that, everything had faded – Jamie, my mother, even Laura to some degree. Only my father had remained in stark relief, grim and unfathomable, the ultimate enigma.


Of all the questions Rebecca later asked about him, she never asked the easiest one, the one for which my life had provided two different answers: What did your father do?


Until I was nine, the answer came quickly, without that momentary twinge of dread or embarrassment that later accompanied it. I simply replied that my father owned a hardware store.


I could remember the store very well. It was on Sycamore Street, and it had two large windows, which my father stuffed with anything that came to hand: hammers, saws, lengths of rope. In general, he stacked smaller items in the window to the right of the door, and larger ones, like enormous red tool-boxes or shiny aluminum ladders, in the one to the left. He took no pains to make the windows attractive, or to display the goods in any particular way. He simply lumbered absently from the back of the store, his arms filled with anything he’d found in reach, and deposited it all neatly, but randomly, in the front windows. As far as I recall, the only regard he ever paid was to the seasons. From time to time he would shove a wheelbarrow into the fall window, the perfect tool for gathering leaves. In winter he would replace it with the snow blower that would remain in the window for the next four months. Beyond that, he seems to have had no theme in mind, no organizing principle.


Inside the store, the usual implements and materials hung from the walls, such things as rakes, shovels, and axes. Smaller items were gathered in wooden bins, nails, bolts, lengths of coiled wire and the like. The only thing I ever noticed in the store that seemed out of place was the single Rodger and Windsor racing bicycle which my father kept in the left rear corner of the shop, cordoned off from everything else, as if it were only for display. It was a fancy touring bicycle, imported from England, and each time the latest model was sold, my father would replace it, tediously assembling it himself in the basement of our house, then transporting it to the store in the back of his small brown delivery van.


The Rodger and Windsor was the only kind of bike my father ever stocked. It was always red, and it never appeared to matter that he sold no more than three or four of them during the entire year. The fact is, he seemed to love it, or at least to feel for it some kind of strange devotion.


More than anything, I think now, he loved the process of putting it together. It was a difficult and painstaking labor, and he worked at it for many hours without stopping. It was strange to see him alone in the basement, stooped over a disconnected wheel, meticulously tightening each spoke, then turning the wheel, and methodically tightening each of them again. As a working style, it was completely different from his usual habit, which was hasty and sloppy and impulsive, the way he arranged the windows of the store or tossed different-sized nails into a common bin, everything done offhandedly, without a thought.


The look on his face was different, too. Normally, it was rather expressionless, but when he worked on the Rodger and Windsor, it took on a wonderful intensity and concentration, as if he found something rapturous in the process of assembly. Perhaps in this, as in everything else, it was the building rather than the completion which attracted and sustained him.


In any event, I remember seeing him at work toward the end of October. The latest bike had arrived a week before, but he’d been occupied in trying to straighten out some entanglement with the Internal Revenue Service. The woman who’d done the store’s books for several years had left a few weeks earlier, and without her, he’d been entirely at sea as he’d labored to give the IRS the information it had suddenly demanded. Normally, he would have set to work on the new Rodger and Windsor immediately, but because of the government paperwork, he’d been prevented from unpacking the bike for almost two weeks.


When he finally got to it, however, he went at it with the same persistence that he always applied to this task, working many hours at a time, always at night, with nothing but the single, naked bulb which hung above to help him make his hundreds of minute adjustments. I remember seeing him hunched over a length of bicycle chain, tapping at it with a small hammer, while his other hand caressed it with an eerie gentleness and affection. He was wearing his customary gray flannel shirt and trousers, and he had thrown the black sweater he often wore over the bike’s chrome handlebars. It hung there like a dried animal skin while my father continued at his tapping, unaware that I stood not far away, poised, as he would be three weeks later, on the third step from the bottom.


For a long time, he didn’t see me. Then, suddenly, he lifted his head and turned his eyes toward me, his gaze lingering on my face, but very dully, the way Jamie sometimes stared at his open textbook. For a time, his expression remained blank, the face of a mannequin in a shop window, colorless, with dim, unlighted eyes.


‘Hi, Dad,’ I said.


He didn’t answer at first, but after a moment, he smiled very softly, then said in a low, broken voice, ‘This is all I want.’


This is all I want.


Neither that evening, as I went back upstairs, nor in the years to come, did I ever give the slightest thought to what he might have meant by that. And yet, almost without my realizing it, it had always suggested to me that on that particular October night, a full three weeks before the murders, my father had already determined that we were going to die, that he was going to remove everything that stood between him and whatever it was he wanted out of life.


What did your father do?


After that day in November, the question took on a completely different significance. After that day, he could no longer be defined by what he ‘did’ for a living. He could no longer be reduced to the man in the hardware store on Sycamore Street. What he ‘did’ was kill his family.


But as I’d watched Mrs. Fields walk to the kitchen door, knock, start to knock again, but grow rigid instead, then return to the car, I hadn’t realized that the strained, tortured look on her face was the same one I would see from now on when I answered the question truthfully. What did your father do? He killed my mother, my sister, and my brother, then waited in the kitchen to kill me.


It was all in Mrs. Fields’s face that afternoon, the world’s response to my father, the dread and horror his image would conjure up forever.


I could see her eyes in the rearview mirror as she wheeled the car into her own driveway, tense, darting, as if desperately trying to avoid her own terrible conjectures. Bobby was bouncing playfully on the seat beside me, the rain blowing against the car window, pounding at it with huge gray drops. Mrs. Fields opened the back door and pulled him out, almost violently, so that he squealed ‘Mom,’ then ran into the house. I looked at her curiously, trying to determine if I’d done anything to cause the strain and alarm I could see in her face. She lifted her hand toward me, the painted red fingernails like little arrows of light in the shadowy interior of the car.


‘Come out, Stevie,’ she said, still offering her hand.


I took it reluctantly, let it tug me out into the rain, then bolted for the front door of the house. Bobby was waiting for me down the hall. He motioned me into his room. He didn’t bother to close the door, and so I could hear Mrs. Fields on the phone a few feet away. She was clearly distressed. She was calling for help.


For help, but not for the police. She called Mrs. Hamilton instead. I could hear her voice, hesitant, restrained, and although I can’t be sure that I gathered the words in exactly, I know the kind of call it was:


‘Hello, Jane? This is Mary Fields.’


‘Oh, hi, Mary.’


‘Jane, I was just over at Dottie Farris’s house. Stevie is with me, and I was bringing him home. And well . . . I went to the door, the one at the kitchen, and I saw . . .’


It was only at that moment, Mrs. Hamilton would say later, that she remembered the three muffled booms that had swept through the sheeting rain that afternoon, the second rapidly following the first, the third coming several minutes later.


Several minutes.


What, during those several minutes, did Mrs. Hamilton, the gray, overweight wife of the town’s only Presbyterian minister, think was going on across the street at 417 McDonald Drive?


Several minutes.


Later, when I began my search, I read those two words in the thick file which the Somerset, New Jersey, Police Department finally allowed me to see: ‘Witness stated that although the second shot followed closely after the first, there was a duration of several minutes between the second and final shot.’


And then this: ‘Witness stated that the television program Queen for a Day had just ended, and therefore estimates the time of the last shot at between 3:55 and 4:00 P.M. EST.’


And so, all across the Eastern Seaboard, Queen for a Day, with its bilious host and tacky audience applause meter, had just ended when the last member of my family died.


What did your father do?


Years later, looking at a series of police photographs while two uniformed officers watched me warily from the other side of the room, I tried to reconstruct the grim choreography of my family’s murder:


From them it seemed clear that Jamie had been the first to die. In the pictures, a set of bloody tracks lead from Jamie’s room down the upstairs corridor to Laura’s. She’d probably been near the window when she heard first the deafening roar which came from Jamie’s room, then footsteps moving down the corridor, and last the sound of her own door as it opened toward her. Reflexively she turned toward it, and saw my father standing there, the barrel of his shotgun lowering toward her. Against its blast, she raised her hand, perhaps to shield her face, or perhaps in a pleading motion which he immediately refused.


From Laura’s room, the tracks, still thick with blood, lead directly to the room opposite Laura’s, the master bedroom, the one with the floral curtains. He must have found it empty, because my mother was not killed in that room. There were no spattered walls, no blood-soaked carpet for the police to photograph in that dimly lighted bedroom.
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