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GASOLINE 

Shivering in the almost-drizzle 
inside the wooden outboard, 
nose over gunwale, 
I watched it drip and spread 
on the sheenless water:

 



the brightest thing in wartime, 
a slick of rainbow, 
ephemeral as insect wings, 
green, blue, red, and pink, 
my shimmering private sideshow.

 



Was this my best toy, then? 
This toxic smudge, this overspill 
from a sloppy gascan filled 
with essence of danger?

 



I knew that it was poison, 
its beauty an illusion: 
I could spell flammable.


 



But still, I loved the smell: 
so alien, a whiff 
of starstuff.  
I would have liked to drink it, 
inhale its iridescence. 
As if I could. 
That’s how gods lived: as if.




EUROPE ON $ 5 A DAY 

Sunrise. The thin pocked sheets 
are being washed. The city’s old, 
but new to me, and therefore 
strange, and therefore fresh. 
Everything’s clear, but flat - 
even the oculist’s dingy eyes, 
even the butcher’s, with its painted horse, 
its trays of watery entrails 
and slabs of darkening flesh.

 



I walk along, 
looking at everything equally. 
I’ve got all I own in this bag.

 



I’ve cut myself off. 
I can feel the place 
where I used to be attached. 
It’s raw, as when you grate 
your finger. It’s a shredded mess 
of images. It hurts. 
But where exactly on me 
is this torn-off stem? 
Now here, now there.  
Meanwhile the other girl, 
the one with the memory, 
is coming nearer and nearer. 
She’s catching up to me, 
trailing behind her, like red smoke, 
the rope we share.




YEAR OF THE HEN 

This is the year of sorting, 
of throwing out, of giving back, 
of sifting through the heaps, the piles, 
the drifts, the dunes, the sediments,

 



or less poetically, the shelves, the trunks, 
the closets, boxes, corners 
in the cellar, nooks and cupboards -

 



the junk, in other words, 
that’s blown in here, or else been saved, 
or else has eddied, or been thrown 
my way by unseen waves.

 



For instance: two thick layers 
of blank glass jars that once held jam 
we made in those evaporated 
summers; a frugal slew 
of plastic bags; a cracked maroon umbrella 
so prized when new;

OEBPS/page-template.xpgt
 

 
	 
		 
	

	 
		 
	

	 
		 
	

	 
		 
	

	 
		 
	    		 
	   		 
	    		 
		
	



 
	 






