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Introduction


From ancient times to the digital age, people have given expression to their imagination by making prints and patterns on the surfaces that surround them – the clothes they wear, the spaces they inhabit, the art they create. In incremental developments, from block printing to digital printing, the narrative that unfolds through this tradition of design echoes the curiosity and inventiveness of both individuals and societies.


A significant stage in this story was the Industrial Revolution of the eighteenth and nineteenth centuries, a time of pioneering inventions that had a transformative impact on all aspects of society. This period revolutionized the technology of printing, especially for textiles, and was instrumental in the awakening realization of the economic benefits to be gained from design. The creation of the toile de Jouy, which depicts landscape and figures in a single colour on a plain ground, added value to mass production, and its popularity continues to this day. The contemporary revitalization of the style has been led by Glasgow-based designers Timorous Beasties, whose toiles depict urban life, warts and all, in the cities of Glasgow, London and New York.


The Arts and Crafts movement of the late nineteenth century, led by William Morris, represented a reaction against the Industrial Revolution and challenged mass production with quality and craftsmanship. The beliefs held by Morris and his peers are now embedded in heritage brands such as Liberty Art Fabrics, whose understanding of quality and imagination blend perfectly through excellence in manufacturing. Technology was particularly influential for print throughout the twentieth century, especially the impact of low-cost synthetic fabrics on printed textile design.


Today, in the early twenty-first century, a wide variety of printing techniques is used around the world, from the very basic to the most advanced, spanning traditional craft practices, industrialization and digitization. While certain historical and cultural subjects persist in print design, new motifs generated by innovations in photography, computer-aided design and the sciences represent a new wave of creative thinking, and suggest a potentially limitless range of possibilities in print. In the same vein, pattern in print is in a state of flux as digital printing has freed it from the conventional parameters of screen and rotary printing. While symmetry in pattern continues, traditional arrangements are reconfigured and newly interpreted, and asymmetries are frequently found in fashion in the form of engineered print designs. Pattern can be explored more broadly in wall panels, and prints made for corporate and domestic interiors increasingly feature a single image for maximum impact. These developments allow new visual rhythms and juxtapositions in pattern systems, which are in a state of deconstruction and reconstruction with few aesthetic limits. While repeat patterns are still popular, they are universally resolved through the use of computer-aided design.


Colour in print has similarly been liberated by technology, with digital innovation enabling a virtually unlimited palette to be used in a design or artwork. The psychology of colour remains important and the atmospheric, emotional and expressive nature it can convey is at play in contemporary print patterns. Colour is still applied to paper using conventional drawing and painting methods, but increasingly artwork is scanned into the computer before undergoing digital manipulation. Designing purely onscreen is increasingly common, with the results remaining entirely in the virtual world until they are realized as digital prints.


The work featured in this book encompasses a wide variety of substrates, from paper to organic, synthetic and blended fabrics through to non-woven materials such as vinyls. Experimental combinations of textiles with non-textile materials are also featured, such as the encasement of printed textiles between panels of glass in architectural constructions. The range of inks, dyes and foils used to apply motif, pattern and colour on to these substrates is broad. The technology available also allows for the efficient and functional use of printed materials in difficult contexts such as performance sportswear products.


In contemporary design and avant-garde art and craft practice, print in its most literal and broad forms consistently extends the conventional boundaries of the field. Hussein Chalayan’s conceptually driven symbolic and narrative-based prints bring an original vision to fashion through his individual interpretations of traditional cultural and contemporary themes. Basso & Brooke is another label redefining fashion print through its hyperreal visions of postmodern life. Maharam Digital Projects has created spectacular large-scale wall installations through collaborations with emerging and established artists, photographers, illustrators, fashion and graphic designers, who are resetting the perception of and relationship between art and design in interior settings. In fine art, Brigitte Zieger and Katja Davar convey feminist and political narratives through digital animations with backdrops and props borrowed from traditional print design to achieve dynamic and original results.


The ambition for this book is to showcase many of the most imaginative contemporary examples of print, used in a range of eclectic applications and settings. The work on show hails from around the world and represents many of the most creative and progressive designers, studios, artists and craftspeople working today in a breadth of styles and practices. While for ease the book is divided into the three sections of fashion, interiors and art, there are in fact recurring patterns and creative and technical interrelationships between these areas. It is notable that a number of the individual designers, studios and artists are active in their use of print across two, or all three, of these fields.


The personalities featured here bring originality and a sharp intellect to their creative practice, which they combine with considerable technical dexterity and ingenuity. The diverse nature of their products captures the Zeitgeist of postmodernism and the digital age. Needless to say, the work showcased here leaves us reflecting with much anticipation on what the future may hold, what science fictions and science facts lie ahead and what relevance, resonance and possibilities they may suggest for print.




Fashion


In the early part of the twenty-first century, a number of leading fashion and textile designers and ateliers are producing fashion prints that push the limits of creativity and extend the boundaries of the field. Here we present a selection of contemporary fashion practitioners who are making a significant contribution with their prints, and explore their ideas, working methods and individual interpretations of the fashion print.


The aim has been to capture the designers’ personalities and attitudes, allowing them where possible to provide a personal dimension by discussing the work in their own words. It is a testament to these innovators how significant is the intellectual mindset behind the design process, and how effectively their conceptual notions are translated into dynamic and original fashion statements. It is evident that experimentation in technical processes is consistently underpinned by fundamental principles of art and design to uphold levels of excellence in the quality of design and manufacturing. This is true in the making of both analogue and digitally produced printed garments and accessories, and enables original and exciting ideas to become viable commercial commodities, while simultaneously pushing the limits of fashion.


In this opening section, global icons are showcased alongside emerging designers, providing an eclectic mixture of singular and synthesized historical, cultural and contemporary design visions in print. From Japan, the Issey Miyake studio – ceaseless in its pursuit of originality and quality – is represented through a number of prints, including the Spring/Summer 2013 collection, which employed the novel technique of double-sided heat-transfer printing using bold block motifs to create unique fabrics and garments. In her 2012 collection Miuccia Prada looked back to the 1950s to capture the essence and atmosphere of the time. The sense of style and atmosphere in these prints is perhaps epitomized in the illustrative humorous patterns depicting hot-rod and muscle cars, which speed rhythmically around the Prada garments in this collection. In stark contrast to the Italian style of Prada is the Ethical Fashion Initiative, a collaboration between the International Trade Centre and the fashion revolutionary Vivienne Westwood, which represents innovation, creativity and commerce in a different way. The project, which is aimed at empowering women in the slum regions of Nairobi, Kenya, produces a fusion of upcycled, printed and embellished Vivienne Westwood bags.


This is where the fashion print has arrived at in terms of ideas, technologies and globalization in the postmodern milieu of late capitalism. It is an exciting place with an array of innovations taking form in both the haute-couture and ready-to-wear markets, as well as in menswear and accessories. What seems certain is that the fashion print is not a passive aesthetic: it is active in enhancing the material world, in raising visual consciousness and acting as a conduit through which to cultivate and nurture change on a variety of social, ethical and political fronts while holding on to its traditions. On this evidence, the future of print in fashion looks to continue on a very positive creative trajectory.




Arthur David


Based in Zurich, Arthur David has built an impressive reputation as an innovative designer of printed textiles for the haute-couture market. His individual outlook and the quality of his design ideas have resulted in collaborations with prestigious fashion companies including Jakob Schlaepfer, Matthew Williamson, Valentino and Ben De Lisi. David is equally accomplished as an artist, and his work has featured in a number of international exhibitions, including one at the House of Artists in Tehran.


Despite a prodigious early talent for classical music, his discovery of books about the architects Le Corbusier, Mies van der Rohe, Frank Lloyd Wright and Jean Prouvé motivated David to study industrial design and textiles rather than music. After his design training he decided to work as an artist, including a period of time spent in Paris. On his return to Zurich he worked in the medium of photography, before shifting his focus to printed textiles.


David applies a different kind of thinking in the design of his prints to that used for his paintings or sculptures. He explains: ‘In art, I work conceptually, minimalist and purist in relation to the material. Good art always has something timeless. I work faster in textile design, urban in a way, and of course with a spirit of the times.’ In his design process he is intuitive, spontaneous and experimental, with reflective moments to enable the final refinement and completion of an idea. He enjoys developing designs that contain graphic and abstract elements, and will work with drawing, painting, paper cuts and photography, finally resolving them in the realm of the computer. The finished designs are then digitally printed on to cloth. Speaking about the development of his designs and his perspective on fashion, David says: ‘I like the option of a rapid intellectual response – pictorially, artistically – in relation to the condition of the world. Fashion is crazy: a mixture of narcissism, vanity and Zeitgeist, between innocence and decadence.’


A key feature of David’s digital prints is his manipulation of photography, which is manifested in two forms: first, the creation of staged events, and second, the process of making a photographic print. The first scenario is reminiscent of the choreographed photography of Jeff Wall, with a hint of influence from the artist Gerhard Richter. In these prints David delves into the darker side of human nature, creating staged black-and-white photographs capturing nighttime criminal street scenes, dramas played out with the help of his friends. The prints echo certain social anxieties; as David points out: ‘in the movies you watch this, but often in reality you will look away.’


David’s exploration of the photographic process to generate original designs is reminiscent of techniques employed by Man Ray. In one piece David works with the negative image of a ball of string in front of a projected background. The idea of pattern or repeat is of no interest to him in his photographic prints: they are engineered prints, which can be subsequently worked into repeats by others if desired. This way of working echoes the fact that David does not like the idea of a ‘pure’ textile, preferring instead to harness the potential of new computer software technology and the opportunities to be found within the field of digital printing. He also generates other types of photographic imagery, such as manipulated materials and fabrics or photographic experiments with crumpled gold and silver foil.


David’s design influences arise from a number of places: African cultures are one recurring source of visual inspiration. He is interested in the contemporary art scene and in music, particularly because of his early talents in that area. On inspiration, David says: ‘Eccentric and especially narcissistic humans are simultaneously attractive and repulsive. The contradictory is always fascinating. These people invent a very unique aesthetic expression in their clothes and houses, etc.’


A significant feature of David’s work is that none of his designs is titled (although they may be numbered). Also interesting is the labelling and marketing of his digital prints: each sample is referred to as a ‘panneau’, from the French word for a panel, web or sheet of fabric in a specific size or length; the dimensions of each sample are always provided by David alongside this word. He explains: ‘I work mostly with sizes 120–140cm wide and 150cm in length (Body length – for example, a long dress/evening dress).’ Importantly for the design, this usually means that it has no repeats.


[image: ]


Digitally printed ‘panneau’ design (W.140cm/L.150cm) for the Ready-to-wear collection, 2013, based on a photographic experiment with crumpled gold and silver foil and projected coloured lights.


In his design process, David is intuitive, spontaneous and experimental, with reflective moments to enable the final refinement and completion of an idea.
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Digitally printed ‘panneau’ designs (W.120–140cm/L.150cm) for the Ready-to-wear collection, 2013. According to David, the influences for these designs include Op Art and the kilim (a tapestrywoven rug found in North Africa, among other places).
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Digitally printed ‘panneau’ design (W.120–140cm/L.150cm) for the Couture collection, 2012, based on a photographic design with the negative image of a ball of string in front of a projected background.
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Digitally printed ‘panneau’ design (W.120–140cm/L.150cm) for the Couture collection, 2013. Here David experimented with real fabrics on the computer to enhance their existing characteristics and to manipulate them into patterns.
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Digitally printed ‘panneau’ design (W.120–140cm/L.150cm) for the Ready-to-wear collection, 2011.
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Digitally printed ‘panneau’ design (W.120–140cm/L.150cm) for the Couture collection, 2012. For this design, David worked with colour planes and projections, partially in motion.
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Digitally printed ‘panneau’ designs (W.120–140cm/L.150cm) for the Ready-to-wear collection, 2013, based on still photographs, taken by the designer, of a street crime scene staged by David’s friends.
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Digitally printed ‘panneau’ design (W.120–140cm/L.150cm) for the Couture collection, 2011, based on a staged still photograph, taken by the designer, of two flower heads before a projected background, reduced to black and white and lightly coloured.




Basso & Brooke


The design team of Bruno Basso, graphic artist, and Christopher Brooke, garment architect, has redefined fashion through an inimitable vision. Original conceptual thinking, experimental digital prints, inspired tailoring and a desire to evolve render this a design label with a unique approach.


Innovation in design and production has always been characteristic of Basso & Brooke’s work. The early collections were inspired by sources as diverse as the writers H.G. Wells and Jules Verne, traditional Japanese iconography and a postmodern aesthetic reminiscent of the styling in Ridley Scott’s film Blade Runner (1982).


Visionaries in the field of art and design and from other disciplines inform Basso & Brooke’s thinking and underpin their ideals. The African explorer David Livingstone is quoted in one press release: ‘I am prepared to go anywhere, provided it be forward.’ While this quotation is historical, the collection in question is progressive, echoing such hyperrealistic sources as the paintings of Jeff Koons and the black-and-white nude photography of Herb Ritts.


Basso & Brooke’s eclectic design process produces work that reflects the duo’s creative dexterity. This is evident in the Autumn/Winter 2011–12 collection, inspired by the iconic 1960s fashion model Veruschka and the make-up artist Holger Trülzsch. The critic Susan Sontag’s introduction to the book Veruschka: Transfigurations (1986) captures the essence of this collection’s aspiration: ‘What a compendium of desires – contrasting, contradictory; impacted, immobilizing. The desire to escape from a merely human appearance: to be an animal, not a person, an object (stone? wood? metal? cloth?), not a person; to be done with personhood … The desire to be emblematic, to become image; artifact; art; form … The desire to become fully visible, to be seen … The desire to hide, to be camouflaged.’


Working with natural, classic and less conventional ideas about camouflage, the digital prints in Basso & Brooke’s Autumn/Winter 2011–12 collection present the viewer with oxidizing metal, peeling paint and crumbling concrete, in large scale and in fragments and fused with flashes of birds. The prints feature abstract blurring similar to that seen in the paintings of Gerhard Richter, removing excessive detail and resulting in enigmatic camouflage. Fashion forms draw on classic and modern shapes to begin with, but transform little by little into declarations of Bohemianism.


Basso and Brooke pooled new experiences to create the digital prints and fashion forms of the Spring/Summer 2012 collection. For Basso, an expedition by car from London to Beijing, driving for weeks through a bleak and brutal landscape in the Siberian twilight, became an assimilated visual resource and the impetus for the design of these prints; hard, angular lines, sharp contrasts and strong structures feature – the essence of Constructivism. To counter the hard-edged graphic, Basso adds alien moments of colour, creating what he calls ‘tropical Constructivism’. Hard-edged foliage collides with distorted seascapes, and man-made textures explode over fading sunlight.


During the design process for this collection, a second idea emerged, the very notion of the definition of ‘a collection’. Instead of producing a range of prints, why not let them evolve from one garment to the next? For Brooke, a journey into drapery transforms the graphic prints into moving three-dimensional forms. In other instances, the printed trompe-l’œil effect becomes emphasized by Brooke’s tailoring skill to create further spatial play. Basso & Brooke’s aspiration to evolve is noted in this season’s press release, which includes a quotation by the artist Robert Rauschenberg: ‘It’s when you’ve found out how to do certain things, that it’s time to stop doing them, because what’s missing is that you’re not including the risk.’


The French painter Henri Matisse inspired the direction for the Autumn/Winter 2012–13 collection, both through his innovative paper cuts and by way of his personality, his desire and confidence to set aside his own rule book and approach his work from a new angle. ‘This represents a new phase in our work,’ says Basso. As with Matisse’s paper cuts, the prints in this collection are fairly simple, flat and graphic, but they contain iconic and familiar patterns from every era. The effect is a Japanese aesthetic that is occasionally – and surprisingly – juxtaposed with unusual experiments with perspective that suggest impossible geological strata and splashes of iridescent elements seen under a microscope. The garments feature exaggerated details, and masculine and feminine leanings are given equal weight. ‘The way we worked with the prints this season gave us lots more room to experiment with the way we constructed the garments,’ says Brooke.
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