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      Context

      
      Eugene O'Neill was born in New York City on October 16, 1888 to James and Ella O'Neill. James was a successful touring actor
         and O'Neill's mother, Ella, accompanied her husband touring around the country. Eugene was born in a hotel room and spent
         most of his childhood on the road with his family. Summers were spent in the family's only permanent home in New London, Connecticut.
         O'Neill was educated at boarding schools in his early years and then attended Princeton University for a year, from 1906 to
         1907. After Eugene left school he began an education in, what he later called, "life experience." Over the next six years
         he shipped to sea, lived destitute on the waterfronts of New York, Buenos Aires and Liverpool, became alcoholic and attempted
         suicide. At age twenty-four, O'Neill finally began to recover from this state and held a job as a reporter for the New London Daily Telegraph. Eugene was forced to quit his reporting job when he became extremely ill with tuberculosis and was subsequently hospitalized
         in Gaylord Farm Sanitarium in Wallington, Connecticut for six months. While in the hospital, Eugene began to reevaluate his
         life in what he later termed his "rebirth." After his hospitalization, O'Neill studied the techniques of playwriting at Harvard
         University from 1914 to 1915 under the famous theater scholar George Pierce Baker.
      

      
      In the summer of 1916, O'Neill made his first appearance as a playwright in a tiny playhouse on the wharf of Provincetown,
         MA. The playhouse was started as a new experimental theater by a group of young writers and painters. The playhouse produced
         Bound East for Cardiff, O'Neill's first play. This same group of writers formed the Playwrights' Theater in New York's Greenwich Village, eventually
         Provincetown Players, where O'Neill made his New York debut. For ten years O'Neill worked as a dramatist and playwright for
         this company. O'Neill's first full-length endeavor was produced on Broadway on February 2, 1920 at the Morosco Theater. Beyond the Horizon won the Pulitzer Prize for drama, the first of four awarded to O'Neill in his lifetime. O'Neill was later awarded Pulitzers
         for Anna Christie,Strange Interlude, and Long Day's Journey into Night. O'Neill was also the first American playwright to receive the Nobel Prize for literature.
      

      
      Between 1920 and 1943, O'Neill completed twenty long plays and many shorter ones. All of O'Neill's plays are written from
         a personal point of view and reflect on the tragedy of the human condition. There is no doubt that O'Neill's early history
         contributed to his writing. Like O'Neill as a boy, many of his characters are caught in destructive situations and paths that
         they cannot escape. Before O'Neill, most American Drama was farce or melodrama. O'Neill embraced the theater as a venue to
         work out serious social issues and ideas. He transformed the American Theater into a serious and important cultural institution.
      

      
      O'Neill has been compared to virtually every literary figure in the Western world and is considered the first great American
         playwright. His plays deal specifically with the American tragedy, rooted in American history and social movements. O'Neill
         had broad vision and was sometimes criticized when this vision seemed to exceed his skill. Some critics even believed O'Neill
         aimed too consciously at greatness. His dramas are marked by expressionistic theatrical techniques and symbolic devices that
         function to express religious and philosophical ideas. O'Neill even used the Ancient Greek Chorus as a device to comment on
         the action of many of his plays. By bringing psychological depth, poetic symbolism and expressionistic technique to the American
         theatre, O'Neill raised the standards of American theatre.
      

      
      The last twenty years of his life, O'Neill battled a crippling nervous disorder similar to Parkinson's disease. He died in
         1953.
      

      
   
      
      Plot Overview

      
      The firemen, workers who shovel coal into the engine of a Transatlantic Ocean Liner, sit in the forecastle of the ship drinking
         and carrying on with each other. They are an hour out of New York City and have seven more days aboard ship. The men are burly
         and muscular. Yank, the fiercest looking of the men, sits in the foreground quietly. Whenever Yank speaks the men immediately
         hush. Yank asks for a beer and the men immediately give one to him. As Yank and the men drink, Yank remains in control as
         the leader of the group. Yank and the men joke about thinking as they drink. Yank, in a joke repeated during the play, tells
         the men to be quiet because he is trying to "tink." The men mockingly repeat after him, "think" and then erupt into a chorus
         of "Drink, don't think!" Cutting through the general mayhem, a drunken tenor sings a tune about his lass at home. Talk of
         home outside the ocean liner infuriates Yank and he tells the tenor to be quiet. Long, quite drunk, stands up and makes a
         Marxist speech, preaching to the men that if the ship is home, their home is hell and the Upper Class put them there. Yank
         tells him to join the Salvation Army and get a soapbox. Paddy, a wise, older fireman tells the men that life on an Ocean Liner
         is hell by comparison to his life on a Clipper Ship. Paddy reminisces about the freedom he enjoyed, the purpose he had and
         skill for which he was valued. Yank tells Paddy that he is dead, "living in the past of dreams" and glorifies his own job
         as the strength of the ship's speed and force.
      

      
      Mildred and her Aunt lounge on the promenade deck of the Ocean Liner. Mildred and her Aunt discuss Mildred's need to do service
         for the poor. Mildred worked with the poor in Manhattan's Lower East Side and is currently on her way to do more service projects
         in Europe. Mildred's Aunt characterizes Mildred's service as "slumming" and does not understand why she has to do it internationally.
         Mildred's Aunt tells Mildred that her service work just makes the poor feel poorer. Mildred is currently waiting for the second
         engineer to take her down into the stokehole. Mildred told a lie that her father, the president of Nazareth Steel, has given
         her permission. When he arrives, the second Engineer escorts Mildred, clad in a white dress she refused to change out of,
         down into the stokehole.
      

      
      Yank and the men are hard at work shoveling coal in the noisy stokehole at the opening of Scene Three. Yank leads the men
         at work. The men take a break and an anonymous whistle-blower overhead in the darkness commands the men to keep working. In
         a rage, Yank screams up at the whistle-blower. Yank suddenly realizes that the men have stopped working. Still fuming, Yank
         turns to face Mildred. At the sight of Yank, Mildred whimpers for the men to take her away from the filthy beast and faints
         into the arms of the engineers.
      

      
      The men have again gathered in the stokehold in Scene Four. They replay and rehash the Mildred scene and mock Yank, the "filthy
         beast." Paddy tells Yank Mildred looked at him like he was a big "hairy ape." Infuriated, Yank lunges toward the door to find
         Mildred, but is restrained by the other Firemen.
      

      
      Yank and Long have traveled to 5th Avenue in New York City in Scene Five. Long means to show Yank that all upper class people
         are like Mildred. Yank tries to attract attention to himself by bumping into people and accosting a young woman, but receives
         no response but "I beg your pardon." Finally, Yank is arrested because he makes a Gentleman miss his bus. Yank is imprisoned
         on Blackwell's Island and converses with the other prisoners in Scene Six. The men tell him that if he wants to get even with
         Mildred and her father's company he should join the Wobblies or the Industrial Workers of the World. Yank realizes that Mildred's
         father built both the physical and metaphorical cage he is trapped in. In a fury, Yank actually bends the bars of his cell,
         but is restrained by the guards.
      

      
      Yank visits the local I.W.W. in Scene Seven, but is rejected because the Secretary thinks he is a governmental spy. Yank's
         radicalism, willingness to blow things up and preoccupation with "belonging" make them suspicious of him. Yank is thrown out
         on the street. Yank spends the night at the Battery and the next morning visits the Monkey House at the Zoo. In Scene Eight,
         Yank attempts to befriend the ape. He tells the ape that they are alike—both caged and taunted. Yank believes he and the ape
         belong to the same club and calls him brother. Yank releases the gorilla from his cage and approaches the ape to shake his
         hand. The gorilla springs on Yank, crushes Yank with his massive arms and then tosses Yank into his cage. Yank dies in the
         gorilla's cage.
      

      
   
      
      Character List

      
      
         Yank  - 
            The play's antagonist. Yank works as a Fireman on a Transatlantic Ocean Liner. The play follows his quest to find a sense
            of belonging in modern, industrial society. Yank, whose real name is Bob Smith, was born in New York City and was brought
            up in a lower class family. Yank is a burly, sometimes menacing figure who has difficulty with thought. He is known to take
            the physical position of Rodin's "The Thinker" when processing information or dealing with a problem.
            
         

      

OEBPS/Text/nav.xhtml




CONTENTS



		SparkNotes Guide to The Hairy Ape



		Title Page



		Context



		Plot Overview



		Character List



		Character Analysis



		Themes, Motifs and Symbols



		Scene One



		Scenes Two–Three



		Scene Four



		Scene Five



		Scene Six



		Scenes Seven–Eight



		Important Quotations Explained



		Key Facts



		Study Questions and Suggested Essay Topics



		Review & Resources











Navigation





		Cover











OEBPS/Images/cover.jpg
The Hairy Ape

Eugene O“Neill






