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Jabari Asim’s dedication


In memory of my brother Seitu, who first taught me about this wonderful music.






[image: image]







Jerrard K. Polk’s dedication


To my wife, son, mom, and dad. Thanks to JAZZ, a constant source of inspiration!
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LISTEN ALONG!
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This interactive book allows you to listen to the sounds of jazz as you read! When you see the Listen Along boxes, ask your parent or guardian to scan the QR code to find a list of different jazz sounds. Click on the track to hear some cool instruments and sounds!


You can see the track list on our website: https://hach.co/ChildsIntroJazz
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Introduction: Roots and Rhythm


Have you ever heard a woodpecker tapping on a tree trunk? The tap-tap-tap of its beak against the bark is what we call rhythm. Have you ever patted your foot while listening to a favorite tune? The pattern of sounds your foot makes is also what we call rhythm. The bark of a dog, the tick of a clock, and the brisk-brisk of a broom sweeping the sidewalk are all examples of the rhythms that can be heard throughout the day, indoors and out.



From Africa to New Orleans



No one can say for sure where or when people began to create rhythms of their own, perhaps by clapping their hands or pounding sticks together. We do know that rhythm has strong roots in Africa, home of the world’s earliest civilizations. African rhythms traveled across the Atlantic when people were abducted from their homes and forced to sail to the Americas. One of the places they arrived was New Orleans, a port city on the Mississippi River, near the Gulf of Mexico. The Chitimacha people had lived there before being forced off the land by colonizers from France and Spain. New Orleans became part of the United States in 1803.




JAZZ PLAYLIST


There are so many cool jazz songs you can find and listen to. We’ll talk about these musicians throughout the book.


“Maple Leaf Rag” by Jelly Roll Morton


“West End Blues” by Louis Armstrong


“Take The ‘A’ Train” by Duke Ellington


“One O’Clock Jump” by Count Basie


“Charleston” by James P. Johnson


“Ain’t Misbehavin’” by Fats Waller


“A-Tisket, A-Tasket” by Ella Fitzgerald


“Blue Moon” by Billie Holiday


“Walkin’ and Swingin’” by Mary Lou Williams


“Salt Peanuts” by Dizzy Gillespie and Charlie Parker


“Misterioso” by Thelonious Monk


“All Blues” by Miles Davis


“Bag’s Groove” by Modern Jazz Quartet


“Take Five” by Dave Brubeck


“Watermelon Man” by Herbie Hancock


“My Favorite Things” by John Coltrane


“Work Song” by Cannonball Adderley


“Birdland” by Weather Report


“Bells (Ring Loudly)” by Terri Lyne Carrington


“If It’s Magic” by Cécile McLorin Salvant
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Early Jazz


Jazz Beginnings


In some parts of the United States, Africans had been forbidden to play drums. Their captors worried that they would use rhythm to send messages to their enslaved kin and share plans to turn against the people who held them in bondage. New Orleans was one of the few places where drums were allowed to be played. Every Sunday, Black people would gather to make music and dance in that city’s Congo Square. Some of the people were free and some of them were not. They brought rhythms they knew from various places in Africa. There, those rhythms came in contact with music from other places like Mexico, Cuba, and France, as well as the music of the Indigenous people who had lived in Louisiana for centuries. From this blend of sound, they developed the music often called “jazz.” Some people prefer to call it “African American classical music,” while others prefer “Great Black Music.” No matter what it’s called, this marvelous music took shape in New Orleans and, in time, its irresistible rhythms spread around the world.


Over the years, jazz musicians have experimented with different styles, favoring some over others. They include Dixieland, swing, bebop, cool jazz, hard bop, free jazz, and fusion. In each style, the creators of this music were in search of a sound that pleased their ears and satisfied their imaginations. Duke Ellington, whom we will meet in these pages, perhaps said it best: “Music at its finest,” he said, “is beyond category.”


Early Instruments


The musicians of Congo Square played instruments like those they, or their ancestors, had known in their homelands, as well as instruments first introduced in Europe. They included drums of various sizes, many of which were made of sheep or goat skin stretched over hollow logs; gourds; animal jawbones; banjos; violins; and tambourines. There was also the reco-reco, an instrument made of wood or bamboo. Sounds were made by scraping notches along its sides with a stick. Some musicians even wore strings of bells wrapped around their legs.




LISTEN ALONG






[image: image]







Scan the QR code and click on track 1 to hear what the reco-reco sounds like.






Ragtime



Ragtime was a form of popular Black music that came before jazz. Interest in it began to decline around the time that jazz began to emerge. Its most prominent composer is Scott Joplin, who lived and worked in Missouri. He published “Maple Leaf Rag” in 1899. “The Entertainer” (1902) is his best-known song.


Another important figure was James Reese Europe. He directed Europe’s Society Orchestra, a large ragtime band based in New York City. In 1912 they performed in Carnegie Hall, the city’s most glamorous music venue. In 1913, the orchestra became one of the first African American bands to record its music. During World War I, James Reese Europe helped introduce France to Black music when he led the 369th Infantry Regiment band on a tour of that country. Both soldiers and musicians, they were also known as the Harlem Hellfighters.






[image: image]

Scott Joplin








The First Jazz Musicians


Charles “Buddy” Bolden, also known as “King Bolden,” is believed to be the first jazz musician. He first picked up a cornet in the 1890s, when he was in his teens. Soon he formed his own band and became a star performer whose concerts drew large crowds. At dance halls, parades, and fish fries, people danced and swayed as he played songs like “Didn’t He Ramble” and “Buddy Bolden’s Blues.” His career did not last long, ending years before the first jazz recordings were made. Only one photograph of him is known to exist. He is shown with his band members, including a trombonist, a guitarist, two clarinetists, and an upright bass player.


Other talented cornetists soon followed, among them Joe “King” Oliver. Born in Louisiana in 1881, he grew up playing in New Orleans brass bands. As an adult, he started his own group, the Creole Jazz Band. In 1918, he took his act on the road to various cities before settling in Chicago.


Sidney Bechet was another gifted New Orleans musician who arrived in Chicago at nearly the same time as King Oliver. He started out as a cornetist before taking up the clarinet and the soprano sax. He helped spread the wonders of jazz not only across the country but also across the Atlantic to Europe. In 1919, he joined Will Marion Cook’s Southern Syncopated Orchestra, performing for King George V in London. Bechet enjoyed a long career, eventually making his home in France.





THE GREAT MIGRATION



Many other African Americans were also heading north, leaving New Orleans and other places in the Southern state for cities like St. Louis, Chicago, and New York. Their journey, called The Great Migration, brought with it many habits and customs, including dance and music.
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Louis Armstrong



Back in Chicago, King Oliver’s band continued to attract fans. Their growing audience led to an exciting gig at Lincoln Gardens, a popular dance hall. In search of a bigger sound, Oliver decided to add another cornetist to the group. He wrote to a young musician in New Orleans and offered him a job. The young man’s name was Louis Armstrong. The year was 1922. Soon jazz would never be the same.


Born into a poor family in 1901, young Louis was often on his own. In 1912, he was arrested and sent to the Colored Waif’s Home for Boys. Already a gifted musician and singer, he learned to play the cornet during the eighteen months he spent there. Once free, Louis avoided hard labor by seeking jobs as a performer. He made a name for himself playing in some of the best-known bands in New Orleans and even on riverboats. When Oliver reached out to him from Chicago, he was ready.


After joining Oliver, Armstrong played in a recording studio for the first time in 1923. The young man soon upstaged the leader. He became known for his solos, playing with such skill that he stood out from the rest of the band. In time, he would become one of the most famous entertainers in the world.


Armstrong recorded his first songs as a bandleader in 1925. His solos on tunes like “Gut Bucket Blues” and “Muskrat Ramble” set the standard for generations of horn players to come.
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Cornet or Trumpet?


In 1926, Armstrong switched permanently from one brass instrument, the cornet, to another, the trumpet. A cornet is smaller and rounder than a trumpet, which has a brighter, piercing sound. After Armstrong, most jazz musicians chose the trumpet over the cornet.
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Cornet (top), trumpet (bottom)
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Scan the QR code and click on track 2 to hear the trumpet.






The Hot Five



Armstrong’s first recordings as a bandleader were made with a group known as the Hot Five. In addition to Armstrong, its members were Lil Hardin Armstrong on piano, Kid Ory on trombone, Johnny Dodds on clarinet, and Johnny St. Cyr on guitar and banjo. Lil was Armstrong’s wife and wrote some of the band’s most popular songs, such as “Struttin’ with Some Barbecue” and “Just for a Thrill.”


Role Model


After the success of his Hot Five recordings, Armstrong continued to work in the studio with other talented bandmates, including the pianist Earl “Fatha” Hines. On songs like “West End Blues” and “Weather Bird,” he perfected his powerful trumpet technique, which would influence jazz musicians for decades—and not just trumpeters. The same is true of his singing style, which had a huge impact on the jazz singers who came along after him.


His long career included co-starring roles in movies and Broadway plays, as well as showstopping performances before music lovers around the world. Louis Armstrong is still revered as one of the greatest ever, a giant of American music.
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JELLY ROLL MORTON


Another pioneer of jazz was Ferdinand Joseph LaMothe, better known as Jelly Roll Morton. Born in New Orleans around 1890, Morton was a brilliant composer and pianist. He was a colorful character who dressed in flashy clothes and sported a diamond in his tooth. With his band the Red Hot Peppers and with other groups, Morton traveled often and recorded more than one hundred of his compositions. His songs, including “King Porter Stomp” and “Sidewalk Blues,” are still played by modern jazz musicians.





Second Lines


As far back as the 1800s, African Americans in New Orleans formed social clubs and “benevolent societies” to take care of their members’ needs. When a member passed away, the societies often conducted funeral parades, which had roots in African culture. Brass bands and drummers processed through the streets, accompanying the deceased to the burial ground. A second line of people followed the drums and horns, dancing and gesturing with handkerchiefs and parasols. Early jazz musicians sometimes played in these “Second Line” parades and borrowed rhythms to use in their own performances. The events are still a part of New Orleans culture to this day.
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Scan the QR code and click on track 3 to hear what a New Orleans marching band sounds like.






Jazz on Broadway



Jazz musicians quickly made their presence known on Broadway, the main theater district in New York City. Noble Sissle and Eubie Blake composed the music and lyrics for Shuffle Along, the first all-Black hit show. The production, which premiered in 1921, included several major stars of the era, including Paul Robeson, Adelaide Hall, and Josephine Baker. Another jazz musician, Will Marion Cook, had also composed for Broadway productions, including In Dahomey, but none as popular as Shuffle Along, which ran for 504 performances.
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Shuffle Along








Race Records


The success of blues recordings helped make it possible for jazz performers to make records too. In the early 1920s, three Black singers were among the most popular entertainers in the country.


The first of them was Mamie Smith. Her song “Crazy Blues” sold more than one million copies.


The second was Gertrude “Ma” Rainey. Traveling with her own tent, she put on splashy shows with dancing girls and glittery costumes that dazzled the crowds. She made almost one hundred recordings, sometimes working with Louis Armstrong and other jazz musicians. “See See Rider Blues” was one of her best-loved songs.


The third was Bessie Smith, often considered the greatest classic blues singer ever. Ma Rainey helped her get started in show business and gave her advice about how to perform. Smith also recorded with Louis Armstrong. Her hits included “Downhearted Blues” and “Reckless Blues.”


These women’s songs became known as “race records.” Their popularity proved that Black music also appealed to audiences of all kinds.
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Gertrude “Ma” Rainey (center)









“Father of the Blues”



Another of Bessie Smith’s hits was “St. Louis Blues,” composed by W.C. Handy. A cornetist and songwriter, he was so inspired by the record’s success that he helped produce a short film by the same name, starring Smith. It played in movie houses from 1929 to 1932. Handy called himself “The Father of the Blues,” and while he was not a jazz composer, many of his songs were adopted by jazz musicians. He was also one of the first Black musicians to publish and profit from his own creations. Other historic Handy compositions include “Beale Street Blues” and “Yellow Dog Blues.”




IMPROVISATION


When improvising, musicians invent new melodies on the spot. They often do this when performing a solo while the rhythm section (usually drums, bass, and piano or guitar) maintains the beat. Improvisations take place in many forms of music, but they are seldom as complex as those heard in jazz. We will meet many great jazz improvisers in these pages, including Charlie Parker, John Coltrane, and Miles Davis.
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Scan the QR code and click on track 4 to hear what a rhythm section sounds like.
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