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How to Use This Ebook





Select one of the chapters from the main contents list and you will be taken to a list of all the recipes covered in that chapter.





Look out for linked text (which is in blue) throughout the ebook that you can select to help you navigate between related sections.





You can double tap images to increase their size. To return to the original view, just tap the cross in the top left-hand corner of the screen.





Introduction


Humans have been living in cities for millennia. From the ancient world onwards, urban settlements have always contained valued areas of greenery for recreation. Today’s world is no different. Our large, free public spaces are a huge boon both to local communities and the environment, generating income from tourism and counteracting the smog of pollution. However, as the population of the world increases alarmingly, more and more land is being developed for housing and commerce, which means that opportunities to create new large green spaces are few and far between. Therefore, the green spaces we create for our personal use have become incredibly important not only for ourselves, as we seek private oases in an ever more public world, but also for the wildlife that shares our built-up spaces.


The balance between the human needs for infrastructure and the natural world is a fine one. The small patches of green that individuals create may in themselves appear to amount to nothing. However, combined and taken as a whole, these tiny gardens, roof terraces and balconies form giant patchwork quilts of green that help our cities to breathe.


Designing small city gardens can seem to be a daunting task. How will it be possible to fit all that you wish into such a limited space? What materials should you choose? Which plants will work? Will lighting add an extra dimension to the garden or be a distraction to wildlife? I am asked questions like these by clients on an almost daily basis. Over the past twenty years I have reiterated the same answer: you will be amazed by how much you can fit into a small space with careful planning. Don’t be daunted by a small garden’s lack of acreage. Instead, be enthused by the challenge of fitting a quart into a pint pot and be aware that by greening up your own urban space you are contributing to a much greater picture.
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A bespoke outdoor fireplace warms up a seating area for day or night time use. When not in use the sculptural hood element acts as a focal point at the end of the garden.
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Coordinating seating and walling materials in sympathetic tones allows the planting to shine.






Making a start


Whether you are starting with a blank canvas or have inherited a previous scheme, making the leap to a new garden design can be challenging, especially with the complications that creating small outside spaces impose. Large gardens have their own issues but compared to intricate and bijou urban spaces they have the enviable luxury of access, scope and scale.


Small gardens are not the poor cousins of the gardening world, though. In fact, I think they are the larger gardens’ more complicated yet brilliant relatives. They are clever, innovative, usable spaces that, if designed well, can revolutionise dull, dark courtyards or windy terraces and provide their users with gardens (and yes, they are gardens, even if they are tiny) for year-round enjoyment.


OK, it is clear that I am a fan of small gardens but even I have to admit, as biased as I am, that these tiny spaces do have their issues. Over the years I have dealt with and worked around all manner of challenges in small gardens. Amongst the most common factors are:


•  Poor access.


•  Issues of privacy and overlooking.


•  Tall, bare walls from surrounding buildings and structures.


•  Weight restrictions on roof terraces and balconies.


•  Shared party walls that can spark arguments between neighbours.


•  Limited natural ground to plant into.


•  Complicated drainage – this goes for basements as well as roof terraces.


•  Air and noise pollution.


•  Services on show (AC units, drainpipes, bins) – all of these are visually heightened in a small space.


Perhaps it is best not to think of these criteria as restrictions on your creativity. Instead, think of them as a set of challenges and choices that will assist in refining your thought process and enable you to create a design that will revolutionise the way you use and interact with your outside space.


The modern world bombards us with images and even if you have never undertaken a garden before you may have renovated a property or redecorated rooms. Throughout that process you made a selection of choices based on what you like and what would go with your home; a garden really is no different. If you take your cues from the architecture of your property and its immediate surroundings, with thought and care, you will be amazed by what you can create to fit your plot perfectly, whatever its shape, size, location or elevation.
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Strong lines and strong foliage forms create an effect that would be hard to tire of. Keeping it simple is sometimes the answer.









Assessing the site


The first step to designing any garden is to survey the space that you have. Large gardens warrant the services of a survey company, whereas you can usually undertake the survey of a small garden yourself – all you need is a tape measure. A survey will allow you to draw a scaled plan of the garden (you don’t need to be an artist, a simple black-and-white scale drawing is all you need), which will enable you to check whether elements will fit into the space or be completely out of scale before you make the decision to buy them or have them delivered to the site. The landscapers’ adage of ‘measure twice, cut once’ is a good rule of thumb to go by.


The second step, in conjunction with the survey, is to assess what you already have to work with. This will help with your design by fine-tuning what is and is not possible. Opposite is a simple set of questions that can be applied to the various types of gardens in this book. Hopefully, they will help to demystify some of the design process and get you well on the way to taking control of your exterior space.


Garden brief: questionnaire


Answering this questionnaire will take you on a journey through the design process and help you make clear decisions. For example, understanding that you only have a 90cm (35in) wide gate and that a crane and road closure will cost you thousands of pounds will reveal that your preferred materials will need to be less than 90cm (35in) wide (ideally less than 80cm (31in) wide if you want to retain the knuckles and fingers on both hands) in order to fit through the gate. There is very little in the design process that is rocket science, but the application of practicality is essential.


Included with the questionnaire are also example answers. I will discuss specific types of gardens later in the book, so for now I have assumed a ground-level landlocked garden.







The questionnaire with sample answers


1. Which way does the garden face? Is it shady or sunny, protected and still or buffeted by the wind?


It is shady and protected at ground level.


2. Are there any buildings or structures adjacent to or within eyesight of the garden that would be best screened?


Yes, there are windows facing into the garden from upper storeys of a building opposite, as well as the blank face of a three-storey-high wall on one side. The rear and side boundaries are fences.


3. Are there any desirable views that could be incorporated into the scheme?


No – none that you would want!


4. Are there any neighbouring trees that will shed blossom, leaves or fruit into the garden, causing maintenance issues? Will this influence your choice of materials?


A large London plane tree overhangs the space, taking up about one quarter of the view to the sky.


5. How will you use the garden? Is it for relaxing in? Do you need a dining area? Or is the garden just something to be looked at from the house?


For dining and relaxing if space allows.


6. How much gardening do you want to do? Will an irrigation system help?


Gentle pottering but little actual gardening. The garden will be left to its own devices for a couple of weeks in the summer and again in the winter, so an irrigation system would be beneficial. My work-life balance also precludes day-to-day watering or care.


7. Will the garden be seen at all times of the year from the property? Does it need to contain a high percentage of evergreen plants to ensure it looks good in the winter months or can the planting change with the seasons?


Yes. There are large glass doors in the back of the property, so the garden is to be considered as part of inside-outside living.


8. Is the garden accessed via a side entrance or do construction materials and plants need to be carried through a property or lifted onto a roof or into a basement with a crane?


All materials will have to be carried through the property.


9. Should the materials palette be influenced by the interior of the property or is the garden a separate entity in its own right?


A link between inside and outside would be the ideal.


10. Will any allergies, such as asthma, eczema or hay fever, influence your choice of plants?


Hay fever brought on by tree pollen early in the year.





What kind of garden would the sample answers generate? The overall style and finishes might vary in the hands of different designers but in essence the scheme would include:


•  Materials that are clean and easy to carry through a property (stone or decking would be suitable), with base-up materials in small bags that are easy to manhandle (weighing about 25kg (55lb)).


•  Flooring materials that can be easily swept and cleaned and that are tonally or materially the same as the interior finishes of the property to help link the spaces. London plane trees shed large leaves in vast quantities in the autumn – as well as hay fever-inducing pollen and seed-heads in late spring and early summer. There is little that can be done about this as the tree is outside the garden, but making the flooring easy to sweep or hoover (yes, hoovering is an option in a small space) will help to keep ongoing maintenance to a minimum.


•  A high percentage of evergreen plants or other plants that hold their structure through the winter. Ideally, 50–70 per cent of the planting would be evergreen. The term ‘evergreen’ doesn’t mean that such plants only have green leaves; Camellia, Rhododendron and Nandina are all evergreens, but they also have the advantage of flowering at different times of the year. The plants selected for this garden will need to be shade tolerant. The overhang of the London plane tree creates a slightly warmer microclimate so hardy tropical plants could even be an option.


•  Separate dining and lounging areas. A dining area nearer the property usually makes sense. A lounge area for evening use could be sited somewhere that privacy can be created overhead to make the space inviting and secluded.


•  Large pots with feature plants that add high impact but allow easy cleaning around them.


•  Something to improve the three-storey wall on the boundary, such as a vertical green wall, backlit decorative filigree panels or simply painting the surface. When affixing items to a wall that is not your property, always ask the owner of the wall if it is okay for you to do so.


•  Planting to the fence boundaries with simple evergreens that are easy to look after but won’t run wild.


•  A focal point set on a vista from the property. This could be a water feature, sculpture, decorative planter or architectural plant that could be lit for effect at night.


The layouts opposite show how very different results can be achieved in the same space using the same criteria. Neither is right or wrong. Both work, enhance the garden space and are in tune with the brief. If your garden reflects the brief, you will have achieved what you set out to do. Keep the brief in mind at all times and you won’t go wrong. If in doubt, keep it simple. It is far easier to add to a scheme than take elements away from it.
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Choosing a design style


Finding your own style


Sometimes the start of the design process can feel intimidating: a blank sheet of paper somehow seems limiting. Using magazines, books, Google and Pinterest for reference and research will result in a never-ending selection of styles and schemes. It is often helpful to cut out or print the things that you like. Once you have half a dozen or so, lay them out together. Are they all of a similar style or are they very different? The likelihood is that they will be relatively similar. You now have a style to work from, even if you didn’t know it beforehand. That style can and will influence your design palette and help you to create a layout to which you can apply that palette to bring the garden to life. Sticking to your guns and not being swayed by other images that you come into contact with is important. With that in mind, to follow is some advice on making and using mood boards to keep your design focused.
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Creating mood boards to help fine-tune a look and feel for your garden


Visual overload


A quick glance at a magazine shelf in a shop or supermarket will throw up at least fifteen design or gardening magazines in one look. Some magazines concentrate on country homes and gardens whilst others are more urban. Looking through both and pulling out ideas will help you fine-tune a palette for your garden. It might not help you set the definition of the layout, but it will help to fill in some of the blanks as you progress through the design process. You may gravitate towards a colour from a traditional garden but also like the cleaner lines of a more contemporary one or you may look at a colour shown in a bathroom or kitchen photoshoot that sparks an idea in your mind for your garden. Maybe this isn’t a wall colour as it is depicted in the magazine but an accent colour or the colour of planting, furniture, fabrics or finishing touches?


Design ideas are everywhere, consider your architecture, visible structures outside of the garden, the vernacular of the area you live in, if it has one, texture and form from fabrics to wood and stone. The apparently endless options can be overwhelming.


A simple solution to this is a mood board – a selection of cuttings from magazines or printed images generated from online searches. Placed all together you might find that you have only picked items that look the same. If so, this is brilliant, and you can move on at pace. Most people – and I include myself in this – will pick a selection of images that they think are going to be right for a space as well as images that fit into a preconceived ‘comfort zone’. How often do we opt for cream walls rather than a bright colour when decorating, just because we know that it is a safe choice?


Refining your mood board by editing out those images that do not fit, whether you love them or not, will help pull a scheme together. If you are still in doubt you can create a separate mood board around the images that you have discarded to see where that process will take you and you will then have (hopefully) two distinctly different styles that you can choose from. Even if one style falls into your ‘comfort zone’ it may well be the one to opt for, after all, you will be expending time and money on your new garden and you will want it to be something that you will love for many years to come. If your backdrop is neutral, then you can always change up your furniture and pots to update the scheme in years to come.


The example mood boards (left) show the process of refinement detailed above. From one set of cuttings two distinct styles are created, all from images that I like. There are some images that have had to be ruthlessly culled, even if they are stunning, as they may be unachievable in terms of scale and budget. As with all small garden spaces, with their notoriously poor access, large-format items, which admittedly always work to make a space look bigger (and always look enticingly fabulous in magazines) sometimes have to be omitted or scaled back because they just will not fit through or over a property.


If once you have put your mood boards together you are still unclear on mixing materials, there are a couple of ways to consider this:



1. Complementary materials


These materials will be tonally similar; think cream stone flooring, light-coloured walls, softly coloured terracotta pots.


Complementary schemes


Option A


•  New-sawn natural stone.


•  Natural wood or artificial timber in a light colour.


•  Fencing in a colour to match the decking.


•  Polished pebbles.


•  Real lawn.


•  A simple bowl water feature in a cream colour.


•  Light terracotta planters in varying shapes and sizes for herbs and annuals.


•  Textured, soft pretty planting in pastel shades.
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Option B


•  Grey limestone or Basalt paving or setts.


•  Dark grey clay pavers.


•  Dark grey painted fencing.


•  Matt grey pebbles.


•  Artificial lawn.


•  Polished Basalt cube water feature.


•  Regimented same-size planters with clipped green forms in them.


•  Bold textured foliage in shades of green.
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The above schemes illustrate how light and dark can work in the garden and how different materials can change up a scheme. Option A would create a light, bright effect with a soft feel and would make the garden feel larger. Option B is more dynamic and demanding on the eye and would draw the garden in, making it feel much more intimate, even though the palette is still a complementary one.



2. Contrasting materials


These do not need to clash and be visually jarring, but they will have more of a colour contrast than complementary materials; grey paving, natural timber fencing, metal (rusted or polished), steel are also all natural but the difference in the shade and texture makes them more of a statement within a scheme.


Sample palettes are helpful so below is a list of possible options for colour and material selections. It is by no means complete or comprehensive – that would be a book or two on its own:


Contrasting schemes


Option A


•  Dutch clay pavers or bricks.


•  Natural wood decking or artificial wood in a mid or dark wood tone.


•  Fencing in a colour to match the decking.


•  Matt pebbles.


•  Real lawn.


•  A simple bowl water feature in a Corten steel.


•  Textured concrete details/walls with structured evergreen.


•  A mix of topiary forms and grasses as well as overhead multi-stem trees.
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Option B


•  Grey natural stone paving (smooth or riven).


•  Light clay pavers or bricks.


•  Corten steel fencing.


•  Polished black pebbles.


•  Decorative aggregate instead of lawn.


•  Decorative water feature.


•  Painted wooden planters.


•  A simple planting palette of Bamboo and grasses.
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These contrasting schemes allow for light and shade within a scheme and are more visually demanding than complementary ones. That said, they often create more successful gardens, especially in small spaces where drama is required to make up for a lack of scale.


Whichever option you decide upon should be based upon your personal taste and the look and feel of your home, especially if your garden is going to be seen as a true extension of your living space.
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An industrial style scheme crafted from recycled materials and dark paving is softened by planting at all levels, even under the table with shade lovers.






Basement gardens


There is nothing quite like starting with a challenge, and basement gardens are certainly one of the most challenging of all city spaces to fill. Generally dark and overlooked, often with no natural ground and lacking in adequate drainage, basements absolutely impose a set of design do’s and don’ts.

OEBPS/images/f0002-01.jpg





OEBPS/images/f0023-01.jpg
Garden
types





OEBPS/images/f0021-02.jpg





OEBPS/images/f0008-01.jpg





OEBPS/images/f0021-01.jpg





OEBPS/images/f0006-01.jpg





OEBPS/images/f0009-01.jpg
Garden design
for small spaces





OEBPS/images/f0018-01.jpg





OEBPS/xhtml/nav.xhtml




Contents





		Title



		Contents



		How to use this ebook



		Introduction



		Garden design for small spaces



		Garden types



		Basement gardens



		Small urban gardens and courtyards



		Roof terraces and balconies











		How to deal with existing structures and plants



		Design solutions for tricky spaces



		Selecting materials



		Garden lighting



		Planning and implementation



		Finishing touches



		Conclusion



		Acknowledgements



		Copyright













Guide





		Cover



		Contents



		Start











OEBPS/images/f0003-01.jpg
Urban
Garden
Design

Transform your outdoor space into
a beautiful and practical escape

Kate Gould
Photography by Helen Fickling

Kyle Books








OEBPS/images/f0020-01.jpg






OEBPS/images/cover.jpg
a beautiful and practical escape

s
E
g
)
g
3
:
g
E
$
g
&






OEBPS/images/f0020-02.jpg







OEBPS/images/f0022-01.jpg






OEBPS/images/f0015-01.jpg





OEBPS/images/f0017-01.jpg





OEBPS/images/f0011-01.jpg





