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‘The good old cause!’


The call to reject all forms of authority and state control took shape in the ancient world. Deriving from the Greek word anarchos, which means ‘without authority’, anarchy as a philosophical idea spread in popularity across Europe and America throughout the nineteenth century. As a political force, it began to gather ground at the turn of the twentieth century.


At a time when the Peaky Blinders made capital with their business ambitions, anarchism emerged in Britain. It took the form of a hard-left movement committed to tearing up the establishment by any means and constructing a society based on cooperation, mutual aid and the belief that everyone is equal. Anarchists drew support from the working classes to radical thinkers and anti-establishment idealists.


In Peaky Blinders, it is Ada Shelby’s lodger, James, who playfully expresses an enthusiasm for the anarchist movement. The young man strikes Tommy as a dreamer rather than an agitator, and yet he knows that the wider world considers anarchists to be a threat to society. Tommy duly plays this fear to his advantage by persuading James to accompany him to Alfie Solomons’ bakery, where he asks him to wait outside. In order to secure his safe exit following the meeting, Tommy informs Alfie that his associate has been instructed to trigger a grenade he planted in the bakery on the way in. He describes James as ‘a professional’ anarchist, and likens him to a group behind the infamous and deadly Wall Street bombing of 1920. Ultimately, it’s enough to convince Alfie that Tommy’s accomplice will do whatever it takes to cause chaos as a catalyst for change.


It could be said that anarchy in the UK reached its height as the Peaky Blinders expanded their business interests from Small Heath to racecourse ownership and black-market export. In some ways, the movement was largely absorbed throughout the first half of the twentieth century by left-leaning political movements as well as by wider world events, such as the 1917–23 Russian Revolution and the Spanish Civil War, 1936–9. As a symbol of establishment resistance, however, anarchist ideals remain a powerful means of seizing attention. The spirit of the early twentieth-century anarchists can be seen in everything from the punk rock movement of the late 1970s to Reclaim the Streets in the 1990s and the radical environmentalism of today’s Extinction Rebellion protests.
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‘Every night since the funeral, he comes back in the morning to see Charles and feed the horses. When it gets dark he goes off again.’


When Tommy Shelby takes up residence in his grand countryside estate, it’s a far cry from his humble beginnings in a terrace on Watery Lane. The red-stone mansion with its stained-glass windows offers him respite from the pressures in his life, and a place for him and his new wife, Grace, to start a family


. Later, as a widower with his son, Charlie, Tommy’s prized property serves to remind him of what he’s lost. As his sister, Ada, observes, the house becomes a painful place for him to be. With servants’ quarters, grand staircase, ornate ceilings, imposing fireplaces and long dining table, it just seems cold and hauntingly empty. Arrow House is not a place without drama, however. Throughout the story of Peaky Blinders, it’s the scene of pivotal events from a mass arrest of the Shelby family to a staging of Swan Lake that’s attended by British fascist leader Sir Oswald Mosley and interrupted by a shooting.


Many of the Arrow House scenes in Peaky Blinders are filmed at Arley Hall and Gardens, which is one of the most prominent family-owned stately homes in the north-east of England. Built between 1832 and 1845 by the landowner, Rowland Egerton-Warburton, the mock Elizabethan hall stands on the site of the original building, which dated back to 1469.


Arley Hall is located over fifty miles north of Birmingham, just outside Northwich in Cheshire, and is open to the public. With its grand approach and handsome front, the house and gardens are no stranger to our screens, having also featured on the Antiques Roadshow, Coronation Street and numerous other productions.
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‘If he’s caught they won’t hang him on the grounds of insanity. He will go back to the same place I found him. He’ll just have had a very eventful holiday, which he will probably believe never really happened.’


In his attempt to take down Oswald Mosley, Tommy recruits the help of an old war comrade, Barney Thompson. In the years since his return from the frontline, the former sniper has struggled with ‘shell-shock’ and manic episodes. Tommy finds him incarcerated in a dimly lit and windowless asylum cell. Conditions are bleak for him; effectively a reflection of society’s attitude to mental health at the turn of the twentieth century.


The concept of a lunatic asylum is difficult to comprehend today, as is the terminology used to describe those considered to be ‘mad’ or ‘insane’, who – until the later years of the twentieth century – were often locked up in institutions for a lifetime on the grounds that families and communities needed protecting from them. This was frequently open to abuse, with ‘difficult women’ sometimes finding themselves committed against their will, along with those suffering from what we now understand as dementia.


By the 1920s, shortly before Tommy helps Barney to break out, Britain’s asylums housed almost one hundred thousand inmates. Each institution was legally bound by the Lunacy Act of 1845 to employ a qualified physician to care for the patients. Treatment was often minimal, however, with the emphasis on keeping large numbers of inmates calm, occupied or under control. By the 1930s, at a time when asylums had become increasingly underfunded and overcrowded, leading psychiatrists also developed and promoted more extreme, invasive treatments in the form of electroconvulsive therapy and lobotomies. It was only with the development of effective drug treatment in the 1950s, combined with a more humanitarian and socially inclusive approach to mental health issues, that such institutions finally began to close their doors for good.
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‘That’s my brother Arthur’s office . . . down there’s my brother John’s office . . . that’s where we slate the runners and the riders.’


Horse trainer May Carleton does her level best not to look surprised at what she finds on her tour of the ‘gambling den’ at Tommy Shelby’s invitation. It certainly commands attention at first sight. Earlier, when Tommy first opens a side entrance hidden behind curtains in the family’s neighbouring house in the terrace at Watery Lane, it reveals a whole new world next door. With rooms knocked through and front windows boarded to keep out prying eyes, the neighbouring space forms the heart of the Shelbys’ thriving business interest. Here, in this noisy confine choked with cigarette smoke, Tommy, Polly, Arthur, John and their workforce chalk up odds on horse races around the country and take money from hopeful punters.


What May finds is a betting shop, buzzing with activity and completely illegal.


Gambling in the early twentieth century was a popular pastime. Over the preceding three hundred years, it had grown to appeal across the social spectrum. Wagers took place on everything from horse racing to card games, cock fighting and bare-knuckle fighting. It was a means of displaying wealth for the upper classes, and an escape or entertainment for the workforce.


Concerns about the social effect of gambling existed back then as they do today. The Gaming Act of 1845 attempted to deter the practice by giving the punter no legal protection should the bookie refuse to pay out. Later, the Betting Act of 1853 restricted the practice to licensed pitches at racecourses. In effect, this outlawed what we would consider today to be high-street betting shops. Neither Act dampened the thirst for gambling. If anything, they encouraged sharp practices and drove the business underground, which is why the Shelbys operate their Watery Lane venture with a lookout  stationed at the front door.
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‘They run every man in every coal mine and on every shipyard in East Glasgow. Ties with Belfast, UFV. Protestant razor gang. They also dabble in politics. Y’know. Muscle for fascist rallies.’


When Arthur Shelby learns that Michael had encountered the Billy Boys on his return voyage from America, his description of their activities is delivered with a sense of foreboding. Arthur is well aware of the gang’s ruthless reputation, spearheaded by leader Jimmy McCavern, who sets out to challenge the Peaky Blinders on several fronts. While McCavern is a work of fiction, the outfit he fronts is drawn from underworld history.


In the 1920s, street gangs in Glasgow were fiercely territorial. In the city’s East End, where Irish immigrants had settled in the preceding century, they were also divided along sectarian lines. Here, Catholic gangs such as the Tim Malloys and the Norman Conks pitted themselves against their Protestant rivals including the Calton Tongs and, arguably the most notorious outfit of all, the Brigton Billy Boys.


Hailing from the city’s Bridgeton (or ‘Brigton’) district, the Boys chose their name in recognition of the seventeenth-century Dutch Protestant monarch, William of Orange, ruler of Scotland, England and Ireland from 1689 to 1702. William has fondly been referred to as ‘King Billy’ by many Protestant Scots and Northern Irish ever since his victory at the Battle of the Boyne in 1690. The gang was led by a one-time shipyard worker called Billy Fullerton. Dubbed the ‘Razor King’, Fullerton had risen through the ranks as a vicious street brawler and racketeer to govern – at its height – an 800-strong gang that was virtually a small army. The Billy Boys dressed in a uniform of suits and ‘doolander’ bonnets, and regularly marched into Catholic territory singing songs proclaiming their strength and superiority. Clashes were frequent and often brutal, which only strengthened Fullerton’s reputation across the city.


At a time when British media interest in the underworld was focused across the Atlantic on Al Capone, Billy Fullerton was portrayed as a Glaswegian Scarface. In 1932, he even wrote a long article for The Weekly News about gang life. Though professing to have reformed, Fullerton was later involved in a provocative sectarian march in Belfast. He went on to join Sir Oswald Mosley’s British Union of Fascists, and organised security at its meetings. As a gang, the Billy Boys went into decline during the 1930s, and effectively disbanded with the onset of the Second World War and compulsory military service. Fullerton died aged fifty-six in 1962.
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‘I’ve heard very bad, bad, bad things about you Birmingham people.’


The second largest city in the UK, located in the West Midlands, Birmingham forged much of its character in the early twentieth century as a manufacturing powerhouse. ‘The City of a Thousand Trades’ evolved from a hub of small enterprises to become a centre for engineering, metalworking and automotive industries. A network of transport links by rail and canal fuelled the city’s growth, and indeed the Peaky Blinders capitalise on the considerable waterway network to expand their business interests. By the time Tommy reaches London, for a meeting with Alfie Solomons at his Camden bakery, it seems his gang has forged a reputation back home that precedes them.


In bringing the city and the era to the screen, Peaky Blinders creator, Steven Knight, drew from the childhood recollections of his parents and wider family. The factories were a source of light, fire and hammer blows, as well as black ash that floated down to carpet the cobbled streets and rooftops. The working classes lived in cramped conditions, trapped in pockets of slums that wouldn’t be redeveloped until after the Second World War. It was the pubs that offered a respite from this unforgiving life, where the boozy atmosphere saw plots hatched and dramas play out.
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‘It was meant to be routine . . . I’m guessing my men were drunk.’


When Tommy orders his men to steal a crate containing motorcycles, only to find they’ve accidentally come away with a consignment of Lewis machine-guns, it could have only come from one factory in the city: BSA.


The Birmingham Small Arms Company was founded in 1861 as a manufacturer of machine-tooled weaponry. The owners – primarily gunsmiths – created a large factory in Small Heath, home of the Peaky Blinders. Despite winning big contracts in the early years, the company was forced to diversify in the late 1870s and duly went into the bicycle-making business. This might seem an odd switch from an outside point of view, but the machines built for the manufacture of guns were easily adapted to produce large quantities of low-cost and standardised bike parts.


As the century turned, the company survived by carefully balancing bike and arms production, as well as taking steps into the motorcycle industry. BSA proved to be a fruitful source of employment for local people, and a vital contributor to the local economy. Demand for munitions soared during the First World War, of course, dropping off considerably after Germany and the Central Powers conceded defeat in 1918. One year later, BSA responded by setting up a subsidiary company dedicated to the production of bicycles and motorbikes. In Peaky Blinders, this draws the attention of an ambitious young street gang leader and explains the mix-up that pits Tommy against Chief Inspector Campbell and his men.


As a company, BSA was known for acquiring businesses as well as diversifying. It acquired Daimler as well as the Lanchester Motor Company in order to make use of the latter’s factory next door, though neither automotive manufacturer proved hugely successful in its hands. Nevertheless, BSA’s core work – the manufacture of guns – continued to grow. During the Second World War, with sixty-seven factories under its wing, the company is thought to have produced over half the small arms used by England in the conflict. Following Germany’s defeat, BSA refocused its attention on bikes and motorcycles, and became an industry giant on acquiring Triumph Motorcycles in 1951. Towards the end of the decade, however, a downturn in fortunes forced the company to begin offloading its major interests – with Raleigh acquiring the bicycle division. By the early 1970s, a succession of sell-offs and takeovers effectively reduced BSA to a marque. As the business was absorbed into outside ownership, an important chapter in Birmingham’s history as the workshop of the world came to a close.
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‘Thomas, should I go and speak to Queen Mary Lee?’


Today, Black Patch Park is a twenty-acre green space to the north-west of Birmingham’s Jewellery Quarter. Located in Smethwick, it’s bordered by a railway line, an allotment and industrial buildings. Over one hundred years ago, the area was effectively just a dumping ground for furnace waste known as ‘the Black Patch’. A bleak and barren pocket of land, it was also home to a community of Romani Gypsies and provides the source of an intriguing story about a star of the silver screen.


In recognition of their Traveller heritage, the Shelby family, in one Peaky Blinders episode, gather at the Black Patch to pay their last respects to John. Just as the body is considered a vehicle for the soul on earth, so in Gypsy folklore the vardo (wagon) is regarded as a vehicle for the body. This meant that when a member of the community passed away, the wagon was regarded as having served its purpose and ceremonially burned. At John’s funeral, his body is laid to rest inside the wagon – along with his treasured belongings – before it’s set alight.


John’s wife, Esme, has a strong connection with the Black Patch. It’s home to the Lee family, who have a close bond with the Shelbys due to the couple’s arranged marriage.


When Tommy’s plans to expand the business into London come under fire, Esme offers to recruit foot-soldiers by visiting the community and speaking to the appointed head, Queen Mary Lee. In reality, from the late nineteenth century to the early twentieth century, the Black Patch was home to Romani Gypsy royalty. King Esau, and his queen who survived him by just a few years, commanded fierce loyalty from the families who camped on the grounds. They claimed that Travellers had been granted the right to live there, having faced growing persecution when roaming country lanes before effectively being forced onto land regarded as useless by the authorities. Despite the conditions, the Romani people thrived here into the early twentieth century. There is even some evidence, in the form of a letter found by his daughter Victoria, after his death, to suggest that the great entertainer, Charlie Chaplin, was born in a caravan at the Black Patch in 1889. Whatever the truth behind this claim, there is no doubt that this unassuming space is rich in Gypsy history, folklore and legend.
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‘I want to borrow a book . . .’


When Tommy Shelby’s secret wetwork for Winston Churchill brings him into contact with the exiled aristocrat, Grand Duke Leon Petrovich Romanov, along with his wife and niece, the influence of Russian events on the story of the Peaky Blinders deepens. Having dealt with communist sympathisers like Freddie Thorne, Tommy now finds himself dealing with once-powerful but still well-connected figures. As a man who likes to be prepared, Tommy visits Ada at the London library where she works in order to carry out background research on an ideology and uprising that shook the world.


The Grand Duke and his family, living in luxury in London’s Wilderness House courtesy of the British establishment, are involved in a plot to smuggle tanks into Georgia. This is part of a secret plan to overthrow the fledgling Soviet Union, established by the Bolsheviks in 1922 as part of the Russian Revolution.


The Bolsheviks – which means ‘majority’ in Russian – were a Marxist political force led by Lenin. They were effectively the largest faction of the Russian Social Democratic Labour Party, which believed in communist rule. In 1917, fired by what they perceived as vast social and economic inequalities, the Bolsheviks seized power in Russia. During the revolution that followed, which lasted for six years, they brought down the monarchy and ruling classes, forcing wealthy and aristocratic figures such as the Duke and his family to flee, in order to establish the Russian Soviet Federative Socialist Republic. The name was later changed to the Communist Party of the Soviet Union, which maintained power until the system collapsed in 1991.


In 1924, one year after the end of the Russian Revolution, exiles like Grand Duke Leon Petrovich Romanov remained fiercely hostile towards the Bolsheviks and contemptuous of the Soviet framework of government they installed. The Bolsheviks were often known as ‘The Reds’, which was the main colour of the Soviet flag, and a loose force of allies determined to overthrow them were called ‘The Whites’. In Peaky Blinders, Tommy is tasked with stealing tanks and smuggling them out of the country for the pro-capitalist Whites. Preparing for the heist, he realises he is caught up in a shadowy establishment plot to blow up trains on British soil and frame The Reds for this. The resulting international incident would provide the government with a seemingly legitimate reason to confront the Soviet Union and what it considered to be the communist threat. With this in mind, Tommy sets about playing the two sides to his own advantage.
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‘My brother would be wiping bits of you off his boots by now if I wasn’t preaching caution.’


In the early twentieth century, the working man required footwear that was fit for purpose. Boots were a popular choice for many, and not just because jobs were often labour intensive. We only have to look at the state of Watery Lane to appreciate why people needed something sturdy on their feet. In an industrial age, with poor drainage and horses remaining a popular choice of transport, the streets were effectively paved with soot, grime and muck.


As they rose to prominence, the Peaky Blinders were noted not only for their caps, complete with a razor blade stitched into the brim, but for their equally distinctive boots. Ankle height, in heavy-duty black or tan leather – often decoratively perforated or brogued – and with a practically indestructible sole, these were designed to look good and last a lifetime. As Tommy warns the factory owner, Mr Devlin – as Arthur broods behind him – they can also be used to do some damage.


The kind of cap toe boots sported by Tommy and his brothers in 1919 feature an Oxford-style closed lacing system. They’re hand-stitched and sometimes welted, which involves cementing a durable strip of leather or rubber between the upper and insole. After the First World War, many ex-soldiers simply kept their military boots to wear on civvy street, while those who could afford it purchased lighter boots with more flexible uppers. These were usually worn for clerical or office-based work. They also became more popular as leisure wear during the 1920s, while facing stiff competition on the fashion front from the leather shoe.
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‘Fuck what they think.’


Arthur doesn’t stand out from the Shelby family just for being the first into a fist fight. When suited and booted in the Peaky Blinders uniform, it’s his bow tie that really sets him apart from his brothers. Such a traditionally formal item might be at odds with Arthur’s hot-headed character, and yet in different ways both pack a punch.


The bow tie has its origins in the seventeenth century. It evolved from a simple scarf worn by Croatian soldiers to bind their shirts at the neck, which then became the cravat beloved of the ruling classes. The garment we recognise as a bow tie today emerged in New York in the late nineteenth century. It was quickly adopted on both sides of the Atlantic as a simple but distinctive fashion statement. While the standard necktie was growing in popularity at this time, many came to see the bow tie as an unfussy alternative. Physicians were said to prefer them, for example, because they didn’t dangle in the way when operating on patients.


By the time Arthur Shelby’s name started to inspire both fear and respect across Small Heath, the bow tie had become far less commonplace than the standard tie, though in some ways this just made the bow tie wearer look even more distinctive. The 1930s saw a revival and reinvention of this idiosyncratic item of attire as women adopted what had been an exclusively male preserve, but it was Winston Churchill who arguably made the bow tie his own. The bow tie’s popularity may have declined since the end of the Second World War, but today it remains the perfect accompaniment to the tuxedo and ideal for anyone who shares the same uncompromising spirit and fearless streak as the eldest Shelby brother.


 


 


Bow tie basics


Clip-on


For anyone with no time to stand in front of a mirror fussing, the clip-on bow tie is quick to fit – attaching to the front of the shirt collar – and completely level if that’s the look you choose.


Pre-tied


The pre-tied version comes with a neck strap, hidden beneath the collar, keeping it firmly in place.


Self-tie


There’s nothing more satisfying that tying a bow tie yourself. Variations include the butterfly and batwing, which describe the shape of each blade, or the single-end bow tie. The fact that all varieties of the self-tied bow tie sit naturally off-kilter is considered to be a mark of authenticity, so adjust for comfort without feeling you need a spirit level to finish the task.


How to tie a traditional bow tie
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1. Place the tie around your neck, with one end an inch longer than the other.


2. Cross the long end over the short end.


3. Tuck the long end up and under the short end to form a neck loop, and then drop the long end over your shoulder to keep it out of the way for a moment.


4. Take the short end, pull it across the collar and form a bow on one side.


5. Drop the long end over the neck loop, which will form the centre of the bow.


6. Holding both lengths in place, fold the long end into another bow.


7. Take the bow formed by the long end and tuck it through the neck loop behind the short end.


8. Gently pull each bow to form a knot.


9. Adjust each end until both sides are even and the bow tie is secure in place.


10. Step out with confidence.
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‘A gentleman would take off his hat and put out his pipe.’


A man like Chief Inspector Chester Campbell represents the establishment. When he’s not in a topper, what hat embodies this more than the bowler? Complete with a heavy overcoat and cane, this is a man dressed to uphold his belief in justice, decency, discipline and respect at all costs. Polly Gray might be affronted that he doesn’t remove it when entering a church, but Campbell is a man who also chooses to defy convention when it suits him. In this case, as a staunch Protestant in a Catholic place of worship, he keeps the bowler on his head as a simple means of needling a Peaky Blinder in prayer.


A hard felt hat with a low crown and rounded brim, the bowler first came into existence in London in 1849, created by the London hat-makers Thomas and William Bowler. At the time, the top hat was the popular choice. The bowler, however, proved to be a smart, hard-wearing and practical alternative that was less likely to be dislodged on the move.


Initially, the bowler appealed to the working classes, before finding a place with office-based workers at the turn of the twentieth century. The preferred option of insurance brokers, bankers and clerks, the bowler in Britain became shorthand for ‘everyman’ – a look that celebrated compliance and convention over individuality. For a figure like Chief Inspector Campbell, tasked with stamping out rebellion, it was the perfect choice of headwear.
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‘If a man wants to set his stall up with fellows lamping each other, he needs himself a licence.’


Arthur has only paid a visit to the underground boxing venue because the promoter, Mr Marston, failed to request permission from the Peaky Blinders. Then he discovers that one of the fighters in the ring is his father, back from America in search of funds. After the bout, Arthur Shelby Snr invites his eldest son to sit down and discuss business, artfully conjuring a proposition that will ultimately fleece the family. In this dimly lit warehouse, as the pair discuss plans over a drink with young Finn in tow, another fight can be seen taking place in the background. A crowd has assembled behind the ropes, and as with the bout before it, the gloves are off.


Bare-knuckle boxing, or prizefighting, had been a feature of British life since the late seventeenth century. It was a dangerous, bloody and popular pastime that only saw gloves become a feature (see Queensbury Rules) with the introduction of regulations for amateur championships. While bare-knuckle boxing was never illegal, by the turn of the twentieth century this often-brutal variation was considered to exist on the fringes of the law. The inherent dangers are evident when Arthur loses his self-control during an ungloved training match and pummels his young opponent to death.


Following the First World War, organised boxing in the UK became a hugely popular sport. Men returned fighting fit from the frontline and boxing clubs sprang up around the country. Money naturally followed, and it’s this that draws Tommy’s interest in promoting Aberama Gold’s son, Bonnie, when he proves to be a natural in the ring. Bonnie’s big fight versus Goliath, represented by Alfie Solomons, sees the Peaky Blinders taking bets from the moment the doors open and punters flood the great hall. Then, as now, boxing for many was a compelling and often lucrative spectacle.
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