




[image: ]









KS3 English Anthology: 19th Century

A subscription to KS3 English Anthology: 19th Century Boost includes a range of online resources to support your teaching:

•    Access to an eBook of the Anthology

•    A scheme of work

•    24 lesson plans

•    24 whole-class presentations

•    48 quizzes to check comprehension, spelling, punctuation and grammar

•    24 homework worksheets

•    A progression framework tracking development of skills throughout the series

To purchase a KS3 Anthology: 19th Century Boost subscription, visit:

hoddereducation.co.uk/subjects/english/series/ks3-english-anthologies








[image: ]







[image: ]






Although every effort has been made to ensure that website addresses are correct at time of going to press, Hodder Education cannot be held responsible for the content of any website mentioned in this book. It is sometimes possible to find a relocated web page by typing in the address of the home page for a website in the URL window of your browser.

Hachette UK’s policy is to use papers that are natural, renewable and recyclable products and made from wood grown in well-managed forests and other controlled sources. The logging and manufacturing processes are expected to conform to the environmental regulations of the country of origin.

Orders: please contact Bookpoint Ltd, 130 Park Drive, Milton Park, Abingdon, Oxon OX14 4SE. Telephone: +44 (0)1235 827827. Fax: +44 (0)1235 400401. Email education@bookpoint.co.uk Lines are open from 9 a.m. to 5 p.m., Monday to Saturday, with a 24-hour message answering service. You can also order through our website: www.hoddereducation.co.uk

ISBN: 978 1 5104 7730 8

EISBN: 978 1 5104 7676 9

© Jane Sheldon 2021

First published in 2021 by

Hodder Education,

An Hachette UK Company

Carmelite House

50 Victoria Embankment

London EC4Y 0DZ

www.hoddereducation.co.uk

Impression number 10 9 8 7 6 5 4 3 2 1

Year 2025 2024 2023 2022 2021

All rights reserved. Apart from any use permitted under UK copyright law, no part of this publication may be reproduced or transmitted in any form or by any means, electronic or mechanical, including photocopying and recording, or held within any information storage and retrieval system, without permission in writing from the publisher or under licence from the Copyright Licensing Agency Limited. Further details of such licences (for reprographic reproduction) may be obtained from the Copyright Licensing Agency Limited, www.cla.co.uk

Cover artwork by Dylan Gibson http://www.dylangibsonillustration.co.uk/

Illustrations by Integra Software Services Pvt. Ltd., Pondicherry, India

Typeset by Integra Software Services Pvt. Ltd., Pondicherry, India

Printed in India

A catalogue record for this title is available from the British Library.

[image: ]





The Publishers would like to thank the following for permission to reproduce copyright material.

Acknowledgements

Text credits

p. 55 Sirin Kale, ‘From ghosting to oversharing: the new rules of breakups’, Guardian News & Media Limited (15 November 2018). Retrieved from https://www.theguardian.com/lifeandstyle/2018/nov/15/new-rules-of-breakups; p. 69 Derek Thompson, ‘Teenagers have stopped getting summer jobs – why?’. From The Atlantic. © 2017, The Atlantic Monthly Group, LLC. All rights reserved. Used under licence; p. 85 ‘The Sea’ by James Reeves, Complete Poems for Children, Faber & Faber, 2014.

Photo credits

p. 1 t © Moviestore Collection Ltd / Alamy Stock Photo, m © Strand Magazine, December 1892 via Wikimedia Commons / Public Domain, b © Pictures Now / Alamy Stock Photo; p. 3 t © IanDagnall Computing / Alamy Stock Photo, b © duncanandison - stock.adobe.com; p. 4 t © FLHC15 / Alamy Stock Photo, b © Album / Alamy Stock Photo; p. 5 © Universal History Archive/UIG via Getty images; p. 6 © Look and Learn / Bridgeman Images; p. 9 © alex74 / Shutterstock.com; p. 10 Public Domain; p. 14 © SWNS; p. 16 © Bettmann via Getty Images; p. 19 © aleciccotelli - stock.adobe. com; p. 20 © Moviestore Collection Ltd / Alamy Stock Photo; p. 23 © Chronicle / Alamy Stock Photo; p. 24 © Look and Learn / Bridgeman Images; p. 26 © INTERFOTO / Alamy Stock Photo; p. 28 © Maya Kruchankova / Shutterstock.com; p. 32 © Look and Learn / Bridgeman Images; p. 33 © Archivist - stock.adobe.com; p. 36 © United Archives GmbH / Alamy Stock Photo; p. 40 © World History Archive / Alamy Stock Photo; p. 42 © Monkey Business - stock.adobe.com; p. 44 © GL Archive / Alamy Stock Photo; p. 48 Seance of August 22, 1897 / Public Domain via Wikimedia Commons; p. 51 © Artsiom Petrushenka - stock.adobe.com; p. 53 © Sergey Drozdov -stock.adobe. com; p. 54 © Antonio Guillem/Shutterstock.com; p. 56 © lynea - stock.adobe.com; p. 58 © Old Images / Alamy Stock Photo; p. 59 Archives of Pearson Scott Foresman, donated to the Wikimedia Foundation / Public Domain; p. 62 © AF Fotografie / Alamy Stock Photo; p. 64 © Alex / stock.adobe.com; p. 66 © Strand Magazine, December 1892 via Wikimedia Commons / Public Domain; p. 68 © Bridgeman Images; p. 72 © John Henshall / Alamy Stock Photo; p. 74 t © RichLegg/Getty Images, b Cartoon from leaflet ‘The Elevated News’, 1918; p. 76 © The History Collection / Alamy Stock Photo; p. 79 © silverkblack - stock.adobe.com; p. 80 © John Gaffen / Alamy Stock Photo; p. 83 © Pictorial Press Ltd / Alamy Stock Photo; p. 84 © Stina - stock.adobe.com; p. 87 © Martin - stock.adobe.com; p. 88 © Painters / Alamy Stock Photo; p. 90 l © Art Collection 2 / Alamy Stock Photo, m © Keith Corrigan / Alamy Stock Photo, r © NMUIM / Alamy Stock Photo; p. 92 © Abbus Acastra / Alamy Stock Photo; p. 94 © tbiliseli - stock.adobe.com; p. 96 © Pictorial Press Ltd / Alamy Stock Photo; p. 98 © Mary Evans Picture Library; p. 100 © Art Collection 2 / Alamy Stock Photo; p. 104 l © Pictures Now / Alamy Stock Photo, r © Painters / Alamy Stock Photo; p. 105 © Kathy deWitt / Alamy Stock Photo; p. 106 © The History Collection / Alamy Stock Photo; p. 107 © IanDagnall Computing / Alamy Stock Photo.

Every effort has been made to trace all copyright holders, but if any have been inadvertently overlooked, the Publishers will be pleased to make the necessary arrangements at the first opportunity.






Introduction



Much of the literature that came out of the nineteenth century (1801–1900) was inspired by social change and the scientific advancements of the era. A huge range of ideas informed the books, articles and poetry of the time, from realistic stories that reflected everyday life, to far-flung tales of time travel and space, which pioneered our ideas of the future. The chances are that many of the stories you have read and the films you have seen had their roots in nineteenth-century texts.

[image: image]
▴ Queen Victoria



Realist literature

Although the topics of nineteenth-century texts are extremely wide-ranging, they share similarities that reflect society at the time. Economic growth and relative peace in Europe led writers to concentrate on subjects inspired by life in Britain, such as family, the education system and the role of religion. Romantic poets also explored the power of nature and the imagination, giving rise to a new creative style of poetry.

The nineteenth century is typified by the reign of Queen Victoria from 1837 to 1901. Charles Dickens was one of the most famous writers of this era. His tales of the poor and oppressed reflected the inequality of Victorian society. Stories about the workhouse, the ‘ragged schools’ attended by the poor and the horrors of child labour exposed lower-class life to an upper class who were mostly ignorant of how the other half lived. His stories were not just social commentaries however. Twisting plotlines, comically repulsive characters and intensely dramatic events made Dickens’ stories exciting and immensely popular.


NOW TRY THIS

Can you think of any modern writers or stories that have characters we love to hate who might have been inspired by Charles Dickens’ ideas? An example is Miss Trunchbull in Roald Dahl’s Matilda. Make a list of your ideas.



Romantic literature

Marriage was an important part of Victorian life, so poems and stories about courtship and romance proved popular at the time. These books usually focused on the lives of the upper classes, and detailed the balls, dances and dinners at which potential partners might meet. There were strict rules around courtship etiquette. A couple who dated would normally get married, and many of these partnerships were almost considered business matches between suitable families. Victorian girls were trained to become the perfect wives and mothers and were dissuaded from being outspoken or overly confident.


NOW TRY THIS

With a learning partner, try to think of some nineteenth-century stories that are about romance and marriage, for example Emma by Jane Austen.



[image: image]
▴ The Yorkshire moors – the backdrop to Emily Brontë’s novel Wuthering Heights



Gothic literature

Another genre that gained popularity at this time was the Gothic novel. These books were typically set in decaying buildings or in hostile landscapes where their characters would become lost or trapped. In these stories, a brave protagonist often uncovered a mysterious tale of ghosts, unfulfilled love or a hidden family curse. Some of these books’ most striking scenes would take place in wild weather and involved great drama and conflict.


NOW TRY THIS

In pairs, come up with a list of exciting or spooky events that you think would suit a Gothic novel.
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▴ A ‘Penny Dreadful’ booklet



Crime stories

In a society of strict rules and a huge gap between the lives of the rich and the poor, it is unsurprising that crime novels proved very popular. Public punishments still drew crowds in the nineteenth century, and written accounts of public hangings and appalling jail conditions satisfied the Victorian taste for thrills. Stories of child thieves and the hidden underworld of crime proved exciting topics for readers. The ‘Penny Dreadful’ – a type of cheap booklet about violent crime – was especially popular in late Victorian England. These stories contained sensational events and an over-the-top writing style that was considered exciting but of little literary worth.

As stories of crimes grew in popularity, so did the tales of detectives who solved them. In 1887, Sir Arthur Conan Doyle brought to life the most famous fictional detective of them all, Sherlock Holmes.

Published in The Strand magazine, readers would line up at newsstands whenever a new Holmes story was to appear inside. Queen Victoria herself was said to enjoy the stories, and when Conan Doyle eventually killed off Holmes in the 1893 story The Final Problem, there was a national outcry, with readers demanding his return. This kind of reaction to a fictional event was unlike anything previously seen. Unwittingly, Conan Doyle had helped to create the modern concept of fandom.


NOW TRY THIS

What do you know about the character of Sherlock Holmes?



[image: image]
▴ Sherlock Holmes stories appeared in The Strand magazine




NOW TRY THIS

1   What do you think fandom means?

2   Can you think of any modern stories or films that might have been inspired by the Sherlock Holmes stories?



Science fiction

The study of electricity and developments in medical research inspired Mary Shelley to make the protagonist of her 1818 novel, Frankenstein, a scientist. Doctor Victor Frankenstein’s work to create a human from body parts charged with electricity gave her book a scientific plausibility. Writers’ interest in scientific storylines grew, and were linked to the concept of the Victorian empire and ideas of invasion. By the end of the century, H.G. Wells was writing about space travel in The Time Machine and invaders from Mars in The War of the Worlds.

[image: image]
▴ The War of the Worlds details a Martian invasion of Earth



Style

Nineteenth-century writers often released their stories chapter by chapter in a magazine, with Arthur Conan Doyle publishing Sherlock Holmes’ adventures in this way, and Charles Dickens’ stories appearing in a number of periodicals. These serial publications often came out once a week, so authors needed to create works of great tension and excitement with plenty of cliff-hangers that would keep readers in suspense. This kind of instalment writing also meant that the novelist could adapt their plot according to reader reaction. For this reason, you might notice interwoven plotlines in nineteenth-century stories, along with plenty of clues that a momentous event is coming.

As you read the extracts in this book, you might notice that the sentence style is longer and more complex than modern writing, and often has more description. As you get used to this, understanding the content will not cause you a problem. If you know that there will be texts from the nineteenth century in your GCSE English exams, it is a good idea to read literature and extracts from the era so that you become used to the sentence style and the kind of vocabulary that is used.


NOW TRY THIS

How might a writer build up tension in their story?




NOW TRY THIS

Having read this introduction, work with a learning partner to produce a summary of the different features of nineteenth-century literature. You might want to include information about context, popular prose genres, common subjects, famous writers and characters, and the style of writing. You can choose how to present your ideas, such as a concept map, a PowerPoint presentation, or even a short video.




WIDER READING SUGGESTIONS

If you want to read some nineteenth-century literature, you could try:

•   Jane Austen (1775–1817) – Pride and Prejudice, Emma and Sense and Sensibility

•   Charles Dickens (1812–1870) – Great Expectations, Oliver Twist and The Signalman

•   Charlotte Brontë (1816–1855) – Jane Eyre

•   Arthur Conan Doyle (1859–1930) – The Sign of the Four

•   H.G. Wells (1866–1946) – The Time Machine and The War of the Worlds








Section 1: Fiction





1 Great Expectations



By Charles Dickens


[image: image]
▴ Pip reluctantly meets up with Joe




LEARNING OBJECTIVES

•   To distinguish the main ideas in a text.

•   To explore the presentation of character.

•   To see how texts fit into their cultural and historical settings.




CONTEXT

Great Expectations (1861) is the story of Pip, an orphan boy adopted by his sister and her husband, a kind blacksmith called Joe Gargery. When Pip is given a large amount of money by an unknown benefactor (a person who gives money or other help to a person or cause), Pip becomes proud and snobbish, and he soon turns his back on his humble origins.

In this extract, Pip has moved to London. A family friend called Biddy writes Pip a letter, explaining that Joe wants to visit him. Pip doesn’t want to see Joe, fearing that he will embarrass him in front of his new, wealthy acquaintances.





‘MY DEAR MR PIP,

I write this by request of Mr. Gargery, for to let you know that he is going to London in company with Mr. Wopsle and would be glad if agreeable to be allowed to see you. He would call at Barnard’s Hotel Tuesday morning 9 o’clock, when if not agreeable please leave word. Your poor sister is much the same as when you left. We talk of you in the kitchen every night, and wonder what you are saying and doing. If now considered in the light of a liberty, excuse it for the love of poor old days. No more, dear Mr. Pip, from Your ever obliged, and affectionate servant, BIDDY.

P.S. He wishes me most particular to write what larks. He says you will understand. I hope and do not doubt it will be agreeable to see him even though a gentleman, for you had ever a good heart, and he is a worthy, worthy man. I have read him all excepting only the last little sentence, and he wishes me most particular to write again what larks.’

I received this letter by the post on Monday morning, and therefore its appointment was for next day. Let me confess exactly with what feelings I looked forward to Joe’s coming.

Not with pleasure, though I was bound to him by so many ties; no; with considerable disturbance, some mortification, and a keen sense of incongruity. If I could have kept him away by paying money, I certainly would have paid money. My greatest reassurance was that he was coming to Barnard’s Inn, not to Hammersmith, and consequently would not fall in Bentley Drummle’s way. I had little objection to his being seen by Herbert or his father, for both of whom I had a respect; but I had the sharpest sensitiveness as to his being seen by Drummle, whom I held in contempt. So, throughout life, our worst weaknesses and meannesses are usually committed for the sake of the people whom we most despise.

I had begun to be always decorating the chambers in some quite unnecessary and inappropriate way or other, and very expensive those … proved to be. By this time, the rooms were vastly different from what I had found them, and I enjoyed the honour of occupying a few prominent pages in the books of a neighbouring upholsterer. I had got on so fast of late, that I had even started a boy in boots …. For, after I had made the monster (out of the refuse of my washerwoman’s family), and had clothed him with a blue coat, canary waistcoat, white cravat, creamy breeches, and the boots already mentioned, I had to find him a little to do and a great deal to eat; and with both of those horrible requirements he haunted my existence.

This avenging phantom was ordered to be on duty at eight on Tuesday morning in the hall (it was two feet square, as charged for floorcloth), and Herbert suggested certain things for breakfast that he thought Joe would like. While I felt sincerely obliged to him for being so interested and considerate, I had an odd half-provoked sense of suspicion upon me, that if Joe had been coming to see him, he wouldn’t have been quite so brisk about it.



 

 


We receive the impression that Joe is probably illiterate as he has asked Biddy to write this letter for him.




Biddy takes a very polite, almost apologetic tone.




Biddy seems to realise that Pip may not want to see Joe.




In what way is the family’s clear affection for Pip a contrast to his opinion about them?




The repeated use of the word ‘poor’ presents Biddy as a kind and sympathetic person.




Joe references a shared joke from their past. It is an attempt to reignite Pip’s affection for him and to remember the good old days they shared.




There was a strict nineteenth-century class system. Now he is a gentleman, Pip would not have to work and would be unlikely to associate with those of lower rank.




Biddy is sensitive to Joe’s feelings here. She hasn’t read him the part of the letter that almost begs Pip to see him.




These words are a striking contrast to the affectionate language Biddy used.




Pip thinks that Joe doesn’t fit in to his new life in London.




Drummle and Pip do not get on but Pip doesn’t want Drummle to see Joe because Pip would be embarrassed. This reveals Pip to be an unkind snob.




Pip at least realises that he shouldn’t care what Drummle thinks.




A local furniture shop has pages of orders for Pip’s new furniture.




Pip seems to resent his servant boy but still keeps him there because it makes Pip look rich.




Pip thinks Herbert wouldn’t have been so helpful if he had someone like Joe coming to visit him. Pip seems intent to see the worst in everybody.




GLOSSARY

A liberty: taking advantage

Poor old days: our childhoods

Servant: friend (in this sense)

Larks: fun

Mortification: embarrassment

Incongruity: not fitting in

In contempt: with hatred

Chambers: rooms

Fast: well

Started a boy in boots: employed a boy and paid for his clothes

Cravat: a tailored necktie

Breeches: short trousers fastened beneath the knee

Avenging phantom: revengeful person – Pip is referring to his servant boy here

Brisk: overly helpful




SKILLS FOCUS

[image: ]To recognise implicit and explicit ideas.

[image: ]To consider how Dickens’ choice of language affects our opinion of the characters.

[image: ]To explore how mood and atmosphere are created.




LOOK CLOSER

1   Summarise the information in Biddy’s letter in five main points.

2   What kind of a character does Biddy seem to be? Make a list of adjectives to describe her.

3   What do we learn about Pip in this extract? Copy and complete the table below.




	 

	Own ideas

	Evidence from the text






	
His response to the letter


	 
	 



	
His flat


	 
	 



	
His attitude to his friends


	 
	 



	
His attitude to his servant boy


	 
	 





4   What kind of a character does Joe seem to be? Re-read Biddy’s letter and think about:

•    the fact that Joe has had to ask someone else to write his letter

•    how Joe often talks about Pip

•    the fact that Joe isn’t travelling to London alone

•    the fact that Joe’s wife (Pip’s sister) appears to be unwell

•    the apologetic tone of the letter

•    the content of the letter’s postscript (‘P.S.’).

5   Re-read Pip’s reaction to the letter. Make a list of any words or phrases that help to create an uncomfortable, unpleasant mood.




NOW TRY THIS

1   Imagine that you are Pip. Write a diary entry where you express your feelings about Joe’s coming visit. You could start with the following:


London, 1833

Dear Diary,

Early this morning, I learned that Joe is to visit me as soon as tomorrow!



2   Use the picture below as the starting point for a leaflet called How to Be a Gentleman. Use both the extract and information from the internet to find ideas of what a nineteenth-century gentleman should be.


FAST FINISHERS

Write a short guide to modern manners. You could consider ideas such as behaviour on public transport and in the street, the use of mobile phones in company, social media etiquette, listening to loud music, disposing of your rubbish, vaping in public places and appropriate clothing for different situations.




3   In pairs or small groups, write a script of the meeting between Pip and Joe. Refer to the text to remind yourself of how they will probably behave in each other’s presence. You may also wish to include roles for the servant boy and for Pip’s friend, Herbert. Be ready to perform your script to the class.




FAST FINISHERS

The extract is taken from Chapter 27 of Great Expectations. Find a copy of the chapter online or in school. Read it to find out how the meeting actually turns out, then add a final section to your script that uses some of Dickens’ language from this meeting.





[image: image]
An illustration of a Victorian gentleman





PRACTICE QUESTION

Read Biddy’s letter to Pip again. Choose four statements below which are true.




	
•   
	Copy out the ones that you think are true.
	 



	
•   
	Choose a maximum of four true statements.
	[4 marks]



	A
	Biddy is writing this letter for Mr Wopsle.
	□



	B
	Joe Gargery is travelling alone.
	□



	C
	Pip must leave a message if he doesn’t want to meet Joe.
	□



	D
	Biddy thinks that Joe is taking advantage of Pip.
	□



	E
	Pip’s sister’s condition is largely unchanged.
	□



	F
	Biddy realises that Pip might not want to meet Joe.
	□



	G
	Biddy has respect for Joe.
	□



	H
	Joe is now a gentleman.
	□














2 A Christmas Carol



By Charles Dickens

[image: image]
▴ Scrooge and the philanthropists






LEARNING OBJECTIVES

•   To identify and interpret explicit and implicit information and ideas.

•   To explore the presentation of characters.

•   To understand how texts fit into their cultural and historical settings.




CONTEXT

The character of Scrooge was made famous by the novel A Christmas Carol (1843.) Scrooge is a mean, selfish money-lender who charges high interest for his loans. His business partner, Jacob Marley, was just as cruel and selfish as Scrooge, and died seven years before the book begins. Scrooge despises Christmas and is unkind to his employee, Bob Cratchit, paying him a measly amount and barely agreeing to even allow him Christmas Day off work. The story begins on Christmas Eve.

This extract is taken from Stave 1 – the first chapter of the book – when two men call at Scrooge’s office and ask him to help the poor by donating some money to charity. Unsurprisingly, he refuses and is very rude to them, suggesting that the Poor Law is sufficient to provide for these people. The 1834 Poor Law was supposed to help those in poverty, but actually did almost nothing to help, instead oppressing the very poor and keeping them firmly at the bottom of society.





They were portly gentlemen, pleasant to behold, and now stood, with their hats off, in Scrooge’s office. They had books and papers in their hands, and bowed to him. ‘Scrooge and Marley’s, I believe,’ said one of the gentlemen, referring to his list. ‘Have I the pleasure of addressing Mr. Scrooge, or Mr. Marley?’

‘Mr. Marley has been dead these seven years,’ Scrooge replied. ‘He died seven years ago, this very night.’

‘We have no doubt his liberality is well represented by his surviving partner,’ said the gentleman, presenting his credentials.

It certainly was; for they had been two kindred spirits. At the ominous word ‘liberality’, Scrooge frowned, and shook his head, and handed the credentials back.

‘At this festive season of the year, Mr. Scrooge,’ said the gentleman, taking up a pen, ‘it is more than usually desirable that we should make some slight provision for the Poor and Destitute, who suffer greatly at the present time. Many thousands are in want of common necessaries; hundreds of thousands are in want of common comforts, sir.’

‘Are there no prisons?’ asked Scrooge. ‘Plenty of prisons,’ said the gentleman, laying down the pen again. ‘And the Union workhouses?’ demanded Scrooge. ‘Are they still in operation?’

‘They are. Still,’ returned the gentleman, ‘I wish I could say they were not.’

‘The Treadmill and the Poor Law are in full vigour, then?’ said Scrooge.

‘Both very busy, sir.’

‘Oh! I was afraid, from what you said at first, that something had occurred to stop them in their useful course,’ said Scrooge. ‘I’m very glad to hear it.’

‘Under the impression that they scarcely furnish Christian cheer of mind or body to the multitude,’ returned the gentleman, ‘a few of us are endeavouring to raise a fund to buy the Poor some meat and drink, and means of warmth. We choose this time, because it is a time, of all others, when Want is keenly felt, and Abundance rejoices. What shall I put you down for?’

‘Nothing!’ Scrooge replied.

‘You wish to be anonymous?’

‘I wish to be left alone,’ said Scrooge. ‘Since you ask me what I wish, gentlemen, that is my answer. I don’t make merry myself at Christmas and I can’t afford to make idle people merry. I help to support the establishments I have mentioned – they cost enough; and those who are badly off must go there.’

‘Many can’t go there; and many would rather die.’

‘If they would rather die,’ said Scrooge, ‘they had better do it, and decrease the surplus population. Besides – excuse me – I don’t know that.’

‘But you might know it,’ observed the gentleman.

‘It’s not my business,’ Scrooge returned. ‘It’s enough for a man to understand his own business, and not to interfere with other people’s. Mine occupies me constantly. Good afternoon, gentlemen!’

Seeing clearly that it would be useless to pursue their point, the gentlemen withdrew. Scrooge resumed his labours with an improved opinion of himself, and in a more facetious temper than was usual with him.
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