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Getting the most from this guide



This guide is designed to help you to develop your understanding and critical appreciation of the concepts and issues raised in Volver, as well as your language skills, fully preparing you for your Paper 2 exam. It will help you when you are studying the film for the first time and also during your revision.


A mix of Spanish and English is used throughout the guide to ensure you learn key vocabulary and structures that you will need for your essay, while also allowing you to develop a deep understanding of the work.


The following features have been used throughout this guide to help build your language skills and focus your understanding of the film:
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Activity


A mix of activities is found throughout the book to test your knowledge of the work and to develop your vocabulary and grammar. Longer writing tasks will help prepare you for your exam.
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estrenarse to be released


Key vocabulary is highlighted and translated. Make sure you know these words so you can write an essay with accurate language and a wide range of vocabulary, which is essential to receive the top mark for AO3.
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Build critical skills


These offer an opportunity to consider some more challenging questions. They are designed to encourage deeper thinking and analysis to take you beyond what happens in the film to explore why the director has used particular techniques, and the effects they have on you. These analytical and critical skills are essential for success in AO4 in the exam.
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GRADE BOOSTER


These top tips advise you on what to do, as well as what not to do, to maximise your chances of success in the examination.
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Answers


Answers to every activity, task, and critical skills question can be found online at www.hoddereducation.co.uk/mfl-study-guide-answers.
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TASK


Short tasks are included throughout the book to test your knowledge of the film. These require short written answers.
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Key quotation


These are highlighted as they may be useful supporting evidence in your essay.
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1 Synopsis



Volver is a multi-award winning drama film by acclaimed Spanish director Pedro Almodóvar. Meaning ‘to come back’, the title of the film has multiple interpretations. In the story itself, circumstances conspire in such a way that two sisters must return to their hometown from Madrid and revisit the past in an attempt to confront unresolved family matters. More broadly, the title represents a return to an emphasis on strong women by a director for whom such characters have become a hallmark. It is also a revisiting of the cinematic genre of melodrama, and a meditation on the director’s own childhood growing up in Castilla-La Mancha.


The film begins in a cemetery with two sisters — Raimunda and Soledad (Sole) — cleaning the tombstone of their parents, alongside Raimunda’s teenage daughter, Paula. All three then visit Aunt Paula, an elderly lady who lives alone and appears to suffer from dementia, as she struggles to recognise her visitors. They also talk to her neighbour, Agustina, who looks out for Aunt Paula’s welfare. We discover that Raimunda and Sole’s parents died in a house fire a few years earlier.


One evening, after returning home from the airport where she works as a cleaner, Raimunda sees her daughter Paula waiting anxiously in the street. Paula confesses that she has just fatally stabbed her father, Paco, doing so in self-defence as he tried to rape her. Raimunda cleans up the blood in the house and is interrupted by a call from Sole with the news that Aunt Paula has died. Raimunda insists she cannot attend the funeral, and keeps the death of her partner a secret, explaining his disappearance as a consequence of a huge row. Soon afterwards, Raimunda’s neighbour, Emilio, asks her to look after the local restaurant while he is away. Raimunda accepts the request, takes the keys and, at an opportune moment, puts Paco’s corpse in a deep freeze.


The following day, a member of a film crew appears at the restaurant seeking catering while they film in the area. Raimunda does not hesitate to take up the offer, and prepares an impressive dinner for 30 people. Meanwhile, Sole attends Aunt Paula’s funeral, which is a very traditional affair. There, she has a vision of Irene, her deceased mother, and Agustina explains to her that many people in this superstitious neighbourhood have also witnessed apparitions of the old lady. While driving back to Madrid, Sole realises that Irene has stowed away in the boot of her car. Irene stays in Sole’s apartment, which also doubles as a salon for her hairdressing business, and works as Sole’s haidressing assistant, posing as a Russian immigrant in an attempt to avoid arousing suspicion. Meanwhile, with the help of the neighbours, and Regina in particular, Raimunda hosts a successful farewell party for the film crew, and also sings an impromptu and emotional version of the tango Volver, which is overheard by her mother, who listens tearfully.


On her way to Madrid, Raimunda discovers that Agustina has cancer and visits her in hospital. Here, Agustina explains that she is desperate to find out why her mother went missing years earlier, and she pleads with Raimunda to ask her own mother’s ghost what fate may have befallen her. Raimunda’s response is both sceptical and dismissive. Later, Raimunda finally disposes of Paco’s body, firstly renting a van, and then enlisting the help of local women to load the freezer into the back and then dig a hole in a remote spot near the river. Meanwhile, while staying in Sole’s apartment, Paula meets her grandmother Irene and builds a strong bond with her.


The following night, Agustina visits the restaurant and reveals two secrets to Raimunda: the first being that Raimunda’s father and Agustina’s mother were having an affair, and the second that Agustina’s mother disappeared on the same day that Raimunda’s parents died in the house fire. She believes that these events must be related.


Sole confesses to Raimunda that their mother is staying in the apartment. Irene admits that she did not die in the fire, and explains it was she who started it deliberately in order to kill her husband, who, she discovered, raped their daughter Raimunda, resulting in her pregnancy and the birth of Paula. As a result of Raimunda’s anger, the two tragically grew apart. Irene also explains that, after starting the fatal fire, she visited her sister Paula for a final time, intending to say goodbye and then turn herself in to the police. Due to her worsening senility, however, Aunt Paula could not recall anything of the incident and the two quickly returned to normality, assisted by the insular nature of the community they lived in, with many believing any sighting of her to be a ghostly apparition.


The film ends with the family gathered at Aunt Paula’s house. Irene visits Agustina, who believes her to be a ghost, and she decides to stay and care for her in her dying days, as penitence for killing her mother in the fire. Raimunda visits the house, embraces her mother, and the two appear to be on the cusp of repairing their relationship.





2 Social and historical context



El mundo laboral
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En esta película, dos de las protagonistas principales, Raimunda y Sole, viven en Madrid con trabajos muy humildes, pero con algo más de posibilidades que en el pueblo manchego de donde son originarias. Raimunda es limp iadora en el aeropuerto, y Sole trabaja en su casa que transforma en una peluquería ilegal. La película se estrenó en 2006, y muestra cómo mucha gente de los pueblos ha emigrado a la gran ciudad para buscar una vida y trabajo mejor. A veces esto no siempre era la realidad, pero al menos se intentaba huir del mundo rural y de trabajar en el campo.
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el/la protagonista principal main character


humilde humble


originario/a native


estrenarse to be released


huir to flee
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Madrid is a favourite location for the films of Almodóvar. Like Raimunda, the director himself moved to the capital as a young man to take advantage of the greater employment opportunities there. Nevertheless, over 80% of employment in the capital is in the service sector, primarily lower-paid positions in the hotel industry and catering. Raimunda and Sole are working-class women with modest incomes, forced to live on the outskirts to avoid the prohibitive costs of central Madrid. Consequently, the Madrid depicted in Volver has none of the glamour or history the viewer may expect to see from such a major city. Much of the film is located in the suburb of Vallecas, an area where, in the 1960s, many rural Spanish immigrants settled. It is a neighbourhood with a strong sense of community, which had a reputation of anti-Franco sentiment during the years of dictatorship. The area has expanded further over the last decade, with significant investment in new housing. Though their working life may be a struggle, there is an optimism and energy to the people who live here, whether immigrants from rural Spain or from abroad.
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Build critical skills


Además de Raimunda y Sole, ¿qué trabajos tienen los otros personajes de la película? ¿Llegas a algunas conclusiones sobre esto?
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Castilla-La Mancha
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Si bien parte de la acción tiene lugar en un barrio obrero a las afueras de Madrid, la otra parte transcurre en un pueblo de La Mancha, con el falso nombre de “Alcanfor de las Infantas”, que es en realidad Almagro, en la provincia de Ciudad Real. Pedro Almodóvar es originario de Calzada de Calatrava, un pequeño pueblo típicamente manchego. Esta región es grande en tamaño, pero una de las menos pobladas del país, con tan solo algo más de dos millones de habitantes. Su capital es la histórica ciudad de Toledo, y la propia región se divide en cinco provincias. Se puede decir que esta parte de España es famosa por el queso manchego de fama mundial, el vino de Valdepeñas, y Don Quijote de la Mancha, el libro en español más universal escrito por Miguel de Cervantes. La economía en esta región se sustenta mayormente de la agricultura, el ganado y los viñedos, pero es también una región que produce y exporta energías renovables, en especial la energía eólica, lo que Almodóvar muestra cada vez que las protagonistas van o vuelven de La Mancha a Madrid.
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tener lugar to take place


el barrio obrero working-class neighbourhood


transcurrir to take place, to happen


poblado/a populated


sustentarse de to be based on


el ganado livestock, cattle


el viñedo vineyard


la energía eólica wind energy
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Almost 20% of the population of Castilla-La Mancha is over 65 years of age. Its ageing demographic is a consequence of the exodus from rural towns to cities of people of working age. This movement was more pronounced over previous decades, but continues to this day. For both men and women, life expectancy is one of the highest in Spain, and, as Raimunda points out in the opening scene, the women live longer than the men (86 years for women and 80 years for men).
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Key quotation


Raimunda: Las mujeres aquí viven más que los hombres.
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The gastronomy of the region is distinct from that of Madrid; evidently less diverse but maintaining its impressive traditions. Raimunda and Sole are astounded by the quality of the typical Manchegan food when they return to Aunt Paula’s house, and they even take it back to the capital to enjoy throughout the working week. The female residents of both the Manchegan town and the Madrid suburb are proud of their gastronomy, and when Raimunda is in desperate need of ingredients to cater for a visiting film crew, the neighbours she passes in the street readily agree to sell their food and vouch for its quality. The meals Raimunda provides for the film crew are also very well received.


See ‘La cultura rural y urbana’ in the Themes section on pages 34–35 for more information about this.




[image: ]


Key quotation


Inés, vecina del pueblo: Me he traído del pueblo unos mantecados que se deshacen en el paladar.
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TASK


Después de ver la película, ¿cómo describirías la región de Castilla-La Mancha? Si tienes la oportunidad, busca más información en Internet sobre esta comunidad autónoma, su cultura, gastronomía y costumbres.
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Key quotation


Raimunda: Mañana os voy a poner de comida que os vais a caer de culo.
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La cultura televisiva
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En España a comienzos del siglo XXI, la “telebasura” era (y continúa siendo a día de hoy) muy popular. Con este término se denomina a veces a los programas de testimonios personales sobre las vidas privadas de la gente, normalmente sobre enfermedades, sucesos, peleas o romances en los que se suele profundizar en todo lujo de detalles hasta llegar a ser vergonzoso. Programas como Sálvame, A tu lado o El diario de Patricia ocupaban horas y horas de televisión.
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a comienzos de at the start of


profundizar en todo lujo de detalles to go into great detail


vergonzoso/a shameful
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Agustina mentions to Raimunda that her sister works in television. In one of the most memorable scenes in the film, Agustina appears on a tawdry daytime television show to tell her emotional story and perhaps gain insight into the disappearance of her mother. Despite the tragedy of her plight, the depiction of the show is both comical and realistic, with the presenter showing little compassion in the search for higher viewer ratings. Volver is a film following in the great traditions of melodrama, but programmes such as these appear to be a vulgar modern-day alternative.
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Key quotation


Presentadora: Agustina, tiene cáncer, tienes cáncer, Agustina, venga un fuerte aplauso para Agustina.
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La cultura de la muerte y la superstición
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En Castilla-La Mancha, como en el resto de la España rural, aún hoy en día se siguen celebrando los funerales como en el pasado, con un velatorio la noche posterior a la muerte del difunto en su propia casa o en casa de un familiar. En el caso de La Mancha, los hombres y las mujeres suelen estar en habitaciones diferentes, y son las mujeres las que tienen el papel más importante de rezar durante toda la noche y recordar al muerto. En pueblos pequeños estos funerales son auténticos acontecimientos sociales que reúnen al barrio al completo, y donde se comparten vivencias y chismes, además de dar continuidad a la creencia de que el ser fallecido “pasa a mejor vida” y no abandona por completo a sus familiares.


A lo largo de la película se puede ver cómo la mayoría de los personajes, a excepción de Raimunda, creen en fantasmas. Esto es algo común en zonas rurales, donde especialmente las generaciones antiguas no cuestionan el hecho de que cuando alguien muere, su espíritu se queda entre nosotros, y más aún si esa persona tiene algo pendiente que hacer o algo por terminar. Hay muchas habladurías y anécdotas que cuentan cómo el muerto se quedó en la casa familiar comunicándose con el resto de la familia de alguna manera para ayudar o terminar algo que no hicieron en vida. Por difícil que parezca de creer, la España rural es aún hoy en día muy supersticiosa con el tema de la muerte, y poca gente joven se atreve a cuestionar las historias que sus abuelos les cuentan sobre apariciones o hechos paranormales que vivieron hace años.
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