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Praise for
QUEENS OF A FALLEN WORLD


“What an invigorating book! Cooper asks a haunting question: How different would our world be had this man married either his concubine—who was the loyal mother of his child—or the young heiress he was betrothed to, instead of withdrawing from sexual relationships altogether?”


—Sarah Ruden, translator of Augustine’s Confessions


“Fascinating and well-written, Queens of a Fallen World raises vital questions about the role of women in the founding centuries of Christianity, piecing together a rich backdrop to Augustine’s life that has rarely emerged before. Cooper convinces us these women can be recovered, and that through his words and thoughts, their lives shaped the future of a fledgling religion. A brilliant new take.”


—Janina Ramirez, author of Femina: A New History of the Middle Ages, Through the Women Written Out of It


“A marvelous achievement. Cooper shines her historian’s spotlight on an Augustine so vivid in his Confessions, but so often overlooked: a man who loved and appreciated women. But Queens of a Fallen World does far more. Through her portraits of the four women who mattered most during Augustine’s formative years, Cooper sketches an evocative landscape of the late Roman world in Milan and North Africa—from its courts to its churches, from military encampments to rural villas, from empresses to the enslaved. Above all, hers is a world of human beings suffering heartache and loneliness while trying to reconcile the pull of the heart with the lure of ambition.”


—Susanna Elm, Sidney H. Ehrman Professor of European History, University of California, Berkeley
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PROLOGUE: A CHILD WITHOUT A NAME


IN ROMAN AFRICA, DURING THE LAST YEARS OF EMPEROR Constantine the Great’s long reign, a slave spoke up to criticize her master’s daughter. The speaker was not the kind of person who is normally noticed by history, since she had neither wealth, nor power, nor legendary beauty. We know very little about her, only that she was a child. We do not know whether she survived to adulthood.


She may have been one of the many Roman children who did not live to see their tenth birthday. This was common in the Roman world, especially, but not only, among slaves and the poor. In the normal way of things, Illa would have been one of the forgotten people of history. But another child noticed her defiant act of truth telling and grew up to speak of what she learned from her.


We do not know what she was called. The one source that remembers her does so only as ­ancilla—the Latin for a handmaid or female slave—or illa, which simply means “she.” We will meet her more than once in what follows, and we will speak of her as “Illa,” letting the unfamiliar Latin form become something like a name.


In the Roman world, people living in slavery did not have legal names. They had informal nicknames, used perhaps by the people who cared for them as children or by those who exploited them when they were old enough to work. A slave’s nickname might change with his or her circumstances. A handmaid might be addressed simply as puella (“girl”) in the same demeaning way that men of color in the Jim Crow South were called “boy.” A name was a sign of standing, something a slave did not have. But if Illa had no standing, she had a voice. And, perhaps remarkably, she was not afraid to let herself be heard.


Illa would sometimes run errands with the master’s free daughter, and in later life the young mistress remembered her as a fierce little person. From Illa she learned a lesson she would carry with her all her life: that sometimes God’s voice speaks through unexpected people. A person’s earthly standing does not determine the value of what she or he has to say.


As the daughter of a provincial landowner of modest fortune, the young mistress was also a person who did not expect to be remembered in the historical record. But in the way of things, she grew up to become a mother, and one of her children grew up to become the most influential thinker of Latin Christianity: St. Augustine, bishop of Hippo. The young mistress would find a place in history as St. Monnica, one of the heroines of the early church.


Illa and Monnica grew up together in Roman Numidia, probably in the Tell, the countryside of fertile valleys just south of the coast, in what is now the northeastern corner of Algeria. It was a vast agricultural landscape dotted with rural estates and small communities that, even if they had municipal status, only counted a few thousand souls among their inhabitants. It was not the kind of place where one expected history to be made.


Yet long after she left Africa, Monnica told stories of her childhood to her children and grandchildren, and through her son Augustine, her stories passed into the historical record. They became part of the teachings of Christianity, along with the morals she drew from them. Monnica’s childhood companion could not have known that the story of how she challenged her little mistress would be told again and again, across the centuries, to illustrate the idea that we live in a fallen world where the people in power are not always right. This simple insight was central to Augustine’s mature thought, and it is in many ways Illa’s legacy.


Illa, Monnica, and the other women in our narrative lived and died well over a thousand years ago, and it is surprising how well we know some of them given the passage of time. They were remarkable women. But in the ancient world, remarkable women routinely lived and died without leaving a trace. Only a very few received more than a line or two in the historical sources—one thinks of Mary, mother of Jesus; of Livia, wife of the emperor Augustus; or perhaps of Cleopatra, who was queen of Egypt in her own right. In each case they are remembered for their role in the supporting cast around an important man. Rarely does a source record the woman’s inner thoughts.


But with Monnica of Thagaste, this changes. Alone among the women of the ancient Mediterranean world, Monnica raised a son who not only noticed women but explored in depth what he learned from them and broadcast what he learned to the wider world.


Monnica’s son Augustine, it has long been acknowledged, was the first ancient writer to produce an autobiography. His Confessions tells the story of his early life and the people he knew, and in them he tries to make sense of his thoughts and experiences. In reflecting on his life, he explored wider ideas about the relationship between men and women, forged by years of listening to and even arguing with the women in his life.


Other men had experimented with sharing their private thoughts. Marcus Aurelius had composed his Meditations more than two centuries earlier. But Augustine had the instincts of a novelist. He was interested in how the seemingly insignificant facts of daily life, and the seemingly insignificant people in a household—the women and children—contributed to the process in which his character and destiny had taken shape.


Augustine was a man who noticed women. Among the influential figures he captures in his narrative, his mother, Monnica, stands out. He returns again and again to her actions, to the stories she told, to the emotions that colored her life. Historians have long recognized her profound influence on her son, but they have paid less attention to what his writings can tell us about Monnica herself. If we ­listen closely, in her son’s words we can sometimes hear Monnica’s voice.


Augustine had been living in an ­all-male monastic community for some time when he wrote his Confessions, so the fact that his reflections on his past are so rich with female characters comes as something of a surprise. As he remembers them, the women he writes about are bright and sharp—even spiteful at times. They are people who have agendas of their own. Not all of them are people he knew personally or cared for, but always, without exception, he shares details about them that we would not otherwise know. In all but two cases, the women of the Confessions are figures who would otherwise be lost to history. The two exceptions are the Roman empress Justina and Monnica, Augustine’s own mother. In Monnica’s case the only other marker of her life that remains is the epitaph inscribed on her tomb—the wide canvas of her life distilled into brief lines about how a virtuous mother is made fortunate by her offspring.


Because he is our only source, the women in this book are in some sense Augustine’s women: they are characters in his narrative. We have no way of knowing what they were like aside from what he tells us, what uncomfortable facts he may have buried, or what he may have missed. As grateful as we may be for what he tells us about them in his Confessions, they are not the primary focus of the story he is trying to tell, and one can only imagine how the women themselves would have told their own stories. Augustine looms large, and seeing past him requires effort. His own thoughts and feelings keep intruding into the story in a way that is both revealing and distracting. So if we want to be able to imagine what it was like for these women to be alive, we have to be resourceful in reading between the lines.


Augustine and his women lived at a turning point in history, the closing decades of the Roman Empire. The whole Mediterranean was still under Roman rule in those days, and it had long been taken for granted that Rome’s power reached to the end of the known world, from the Western Ocean to the desert of the East. But that was changing. Pressure on the northeastern frontier had been building; in Augustine’s lifetime barbarian warlords would begin to chisel away whole regions, refashioning them as autonomous kingdoms.


Within living memory, a religious revolution had taken place: in the time of Augustine’s grandparents, the emperor Constantine had prayed to the God of the Christians before a battle and pledged himself to their God when his armies proved victorious. It is almost impossible to capture the sense of uncertainty experienced by Roman citizens as the empire was beginning its long decline and by Christians in the brave new world where Christians were no longer a persecuted minority. The possibilities were endless, and the stakes were high.


Augustine’s long life spanned from the reign of Constantine’s son Constantius (AD 337–362) to the barbarian invasions of the first decades of the fifth century. His mature adulthood fell during the years when the groundwork for the social and cultural world of medieval Latin Christendom was being laid—and as things turned out, he would play a significant part in laying this groundwork. The beliefs he came to hold about love and marriage, about human disappointment and human hope, would have a far-reaching influence on how medieval people saw the world. So, whether they knew it or not, the people in Augustine’s life—the women in his life—had a profound impact on the lives of Christians for centuries to come.


One of the central tenets of Augustine’s mature thought is that as human beings, we can never know the consequences of our actions ahead of time; only God can know the future. We humans are trapped in time, and this compromises us morally: unintended consequences are the stuff of human experience. We have no way of knowing how our actions will intersect with unfolding events or the actions of other human beings, so we can never adequately judge the possible effects of our actions or be sure what is the right thing to do.


This was particularly true where relationships between men and women were concerned. Augustine might have appreciated the irony that one of the things that made the world unpredictable for Roman men was the immense energy Roman women put into seeming biddable. Roman women were full of surprises: as children, they learned to erase the traces of their own efforts wherever possible, even as they passionately pursued their own agendas and goals. This led Roman men to find them baffling. It also makes them worth watching, from a modern historian’s perspective: sometimes keeping an eye out for what women were doing behind the scenes can shed a surprising light on the course of events.


Despite his own status as a privileged male, Augustine’s writings open a window onto the lives of women from all walks of life. He writes about ordinary housewives, about women living in slavery, and even at times about the women of the imperial family. Often, he gives us surprising and unexpected glimpses into the challenges women faced and the space they were sometimes able to carve out for themselves. The story Augustine tells of the women in his life offers a glimpse of their struggle to maintain their dignity in difficult circumstances and to leave a trace of their lives.


We are used to thinking of the women of the past as silent, since few sources have survived to preserve their voices. But Augustine is not a writer who expects women to be silent. He often found them memorable precisely for what they said. He recalls, for example, his concubine’s desperate vow when he ended their relationship and sent her away. Equally unforgettable are his mother’s prayers, her cajoling, and her conversations with bishops in her quest for advice on how to shape her errant son into a good Christian. Even the slaves and children in the house where Monnica grew up played a part: one thinks of the elderly nurse who took care of Monnica when she was a child and of Illa, the playmate who challenged her and changed the way she thought about herself.


It should not be surprising, then, that in the Confessions enslaved women consistently come across as honest and reliable people capable of speaking truth to power. Augustine was fascinated by the idea that God distributes the ability to do good in the world evenhandedly and that human beings are just as likely to hear his voice speaking through women, slaves, and children as through powerful men. If the Confessions is partly a story about women struggling to make a difference, it is also a story about Augustine’s own effort to understand those women. He needs to make sense of his relationships with them partly because he knows that those relationships are part of his path toward God.


Four women stand at the center of Augustine’s story: an empress testing the limits of her power, an heiress preparing for an arranged marriage, a mother devoted to her son’s career, and a woman of humble origins who became the love of Augustine’s life. Two shared Augustine’s origins in Roman Numidia; two, whom he knew less well, lived out their lives at the imperial court in Italy, where he played a small role during a few heady years in the 380s. Each of the women contributed to shaping Augustine’s world and his worldview, along with the legacy he left to history.


We will meet the four women in descending order of their social standing, beginning with an empress and ending with a woman who may have been a slave. In this way, we will spiral in from the wider frame of late Roman society toward a more intimate story about the personal and private struggles of a group of women whose lives intersected more than a thousand years ago, with consequences that perhaps changed history.


Their stories converge in the imperial city of Milan during the pivotal years between 383 and 387, at a time when the Roman Empire was convulsed by civil war. A few years later, in 395, the empire was split permanently into two parts: a strong Eastern Empire centered on Byzantium, which would last for a further thousand years, and a weaker Western Empire with first Milan and then Ravenna as its capital, which was soon broken up into smaller barbarian kingdoms.


Empress Justina, mother of the child emperor Valentinian II and the first of our women, was a figure of unparalleled importance in the Western Empire during these years. History has dismissed her because she lost a propaganda war with a voluble bishop of Milan, Augustine’s mentor Ambrose. As with many such conflicts between powerful women and the men who oppose them, it was Ambrose’s side of the story that came to be handed down as historical truth. (Indeed, as we will see, Augustine himself played a role in amplifying Ambrose’s narrative.)


In cases where historical sources vilify an ambitious woman, there is almost always more to the story. So it is useful to look at the world from Justina’s point of view. In doing so, we begin to see that the culture war between empress and bishop was not, strictly speaking, about theological differences, as the sources suggest. It was about the emergence of a new kind of populist leadership in the church, which Justina understandably opposed. Like more than one female leader in more recent history, Justina found herself singled out by a master of misogynist rhetoric, who used stirring up indignation against her as a tool to steer the minds of their contemporaries. Remarkably, Justina was able to hold her ground in spite of the onslaught.


If Justina’s ambitions involved the fate of the empire, other women pursued smaller dreams with equal passion. Social mobility in ancient Rome was a game of fortune hunting and marrying well, and shrewd players of the game knew how to play the card of beauty or talent in exchange for social status and wealth. Even at the lower end of the social scale, being attractive to the right people could be a meal ticket to survival and perhaps even security.


The spark that sent Augustine’s life up in flames was a dowry, one belonging to a ten-year-old Milanese heiress whom he barely knew. It is unlikely that the child ever recognized the role their short-lived betrothal played in Augustine’s story or what mark the catastrophic mess he made of it left on his thought. But through this young woman, a pawn in the marriage game, we can begin to grasp the paradox that wealth and social standing sometimes meant very little to women and girls; often what they wanted was simply to stay close to their families.


Of our four women, we know Monnica most intimately, thanks to the many stories she told her children about her own childhood in the plains of Roman Numidia and her early married life in Thagaste. Her story, as Augustine remembers it, is the saga of a woman who lived for her children, did her best to manage an abusive husband, and found in widowhood a kind of freedom that she had not known as a daughter or wife.


Monnica’s influence on Augustine was profound, especially in her moral reasoning. He returns again and again to emphasize the lessons she taught him: to always look below the surface of a situation, to listen for what is going unsaid and to recognize the role that unexpected or unrecognized people might play in the course of events. Through her influence on her son’s way of thinking, Monnica contributed an element of moral depth to the history of Christian thought. And at the center of her story there is something unique in ancient literature: the account of an unusually close friendship between a woman and her son.


Yet of all the women in Augustine’s life, the one who perhaps came closest to knowing the truth of Augustine is the woman who lived with him as his star began to ascend, the mother of his illegitimate son. She crossed the Mediterranean with Augustine and stayed by his side for over fifteen years. His mishandling of the end of their relationship and her dignified reaction to his cruel treatment permanently damaged his sense of himself.


Augustine’s concubine is the most elusive of our heroines because he skates over her story in the Confessions very swiftly. It is difficult to say whether he veils her identity to protect her or because it pains him to confront his memory of her more clearly; perhaps both things are true. One imagines Augustine mid-dictation, opening an old wound and finding the feelings too fresh, too intimate, and perhaps too human to confess to his God. A review of his later writings suggests that he agonized for the rest of his life over the circumstances of their parting.


Whatever Augustine may have wished or allowed her to believe, he could never have seriously intended to stay with her or marry her. Marriage was a carefully calculated game of advantage, and Augustine had long ago accepted that he would marry the richest woman who would have him. But when he and Monnica finally found their heiress and arranged the betrothal, he could not bring himself to go through with the marriage. His handling of the episode was a disaster that had far-­reaching consequences. On the evidence of Augustine’s writings, both the Confessions and his later work, the episode shook the foundation of his self-understanding. It was the catalyst that started him on the path away from being a self-involved thirty-something and toward becoming an ethical thinker whose writings would endure long after his death.


What, if anything, did these four women have in common? Augustine’s narrative offers a rare opportunity to explore how women of different social backgrounds navigated the pressures and constraints of family and ambition in fourth-century Roman society and how much they had in common despite the vast differences of social class.


Theirs was a world where women were generally treated by their menfolk as pawns. In this game the single best opportunity for a woman lay in her ability to manage her sexual attractiveness. This involved a balancing act familiar to women across the centuries: being attractive but not too available—or available only on very specific terms. If she came from a respectable family, this meant refusing sex outside marriage. She would wed early, in her early to mid-teens, usually in an arranged marriage to a man who might well be twice her age, perhaps the owner of neighboring land or a business partner of her father. For a woman lower down the social scale, whether slave or free, things were more complicated. Controlling who had sexual access to her body was even more difficult. Avoiding sex altogether was often unrealistic, so the goal was to find someone who would shield her from the predatory attention of other men.


In a society that afforded few opportunities to act independently of men, women’s energy was largely channeled into trying to manage and mitigate the intentions and impact of the men around them. A woman who was both lucky and skillful could hope to capture the eye of a man above her on the social ladder and be lifted by him into opportunity. But it was a risky game, and even apparent success might come with unpleasant or dangerous consequences. Most women simply tried to make the best of their situation, be it an arranged marriage or, for those of low status, a more exploitative arrangement.


If women needed the help and protection men could offer, they also knew that husbands and lovers could not be counted on. The one man a woman could love without reservation was her son. Women with sons knew themselves to be paragons of good fortune. Bearing a son gave a woman status in the eyes of her community, and it gave her an unparalleled opportunity to cultivate a genuinely devoted male ally. A son was the man with whom she had the best chance of creating a relationship of trust and for whom she would reserve her fiercest loyalty. Three of our four women had sons, and it was their devotion to these sons that informed their actions.


In what follows we will begin by exploring the hopes and intentions of each of our heroines, trying to understand her aims, the constraints she faced—and, where possible, her blind spots. Next, we will examine the crisis that erupted when their lives intersected—a crisis that would have far-reaching consequences for the women themselves, for Augustine, and for the future of Christianity. In the final part of the book, we will look at Augustine’s later efforts to make sense of what happened and what he had learned.


What primed Augustine to notice the quiet struggles of women was a childhood spent listening to his mother’s stories. His narrative gifts clearly owed a great deal to Monnica: she was a born storyteller and a thoughtful observer, someone who noticed things other people missed. She had grown up in a household where both enslaved and free women tested the boundaries of the domestic social order and looked for opportunities to speak up for themselves, and she had paid close attention to how their efforts played out.


Through Monnica’s stories, as Augustine remembered and retold them, we gain a sense of what one ancient woman was able to make of the world around her, of the wisdom she was able to pass onto her children. But we will also have to reckon with the limits of that wisdom: during the heady and dangerous years in Milan, both Augustine and Monnica faced difficult choices.


Some of the choices they made are well known to historians: for example, Augustine’s decision not to marry, which opened his path to an unexpected and influential future as a Christian bishop. But what has been less well understood is that the choice was part of a wider web of consequence. It was taken in the threatening atmosphere of civil war, in a city that was soon to face invasion by a hostile army.


Historical distance has a way of ironing away the specific texture of a place and time, and for this reason modern readers of the Confessions have tended to miss the fact that in the Milan of the mid-380s, things were not always what they seemed. In making their private and personal decisions, Augustine and those around him had to take into account the consequences that might follow from trusting the wrong person or betting on the wrong faction.


In this context, matters of the heart could also be a matter of life and death. Things could quickly spiral out of control, and decisions had to be made without knowing which seemingly insignificant choice might bring disaster. Even afterward, it was impossible to be sure of why things played out as they did.


Of course it is even more difficult for historians to make such judgments long after the fact. But we should recognize that the forces of history may be steered by a person whom others overlook or fail to notice: someone who would never dream of herself as a person of consequence but who nonetheless hopes to leave her mark on the world.




PART 1


[image: images]


FOUR WOMEN
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MAP 1. A daughter of the House of Constantine, the empress Justina was the wife of two emperors, mother of a third, and mother-in-law to a fourth. The life of an empress was in many ways luxurious, but it involved hardships, including travel across vast distances to be close to a husband who was often at the frontier. Credit: Kate Blackmer.




CHAPTER ONE


JUSTINA


IN THE CIVIC MUSEUM AT COMO, ITALY, A MARBLE PORtrait survives of a fourth-century Roman empress whom many scholars identify as Justina. This may be wishful thinking: no other likeness of the empress survives. Vivid and controversial, Justina has been sidelined by history, largely because she found herself on the losing side of the great theological dispute of the fourth century, the Trinitarian controversy.


Still, the Como portrait captures something of what we know of the empress from other sources: her large, deep eyes and strong brow convey intelligence, charisma, and a certain ferocity. The most striking thing about the portrait is the empress’s gaze, which is lifted up toward heaven. The marble has been drilled deeply so that the irises and pupils of her eyes are arresting. Large, almost oversized eyes are a hallmark of portraits of members of the House of Constantine; this was a way of signaling the spiritual power of the God-favored dynasty. It may also have reflected a physical characteristic shared by Constantine’s relatives.


Framing her face is a mane of hair that has been brought under firm control in braided tresses. The hairstyle, one that was in vogue in the last quarter of the fourth century, is designed to create a setting for the distinctive jeweled diadem of the era. To begin with, the hair is divided at the crown of the head, with the tresses plaited and wound down around the head and looped below the ears. The diadem itself takes the shape known as the “stephane,” the crested headband worn by ancient goddesses. A row of precious jewels in coffered settings runs along the band, with a finer row of pearls just above the hairline. A large jewel takes pride of place at the central point above the empress’s brow.


Splendor of this type was required of an empress, who was meant to project a blazing vision of the imperial family’s power and charisma. But the luxury and splendor of her person could also make her a target. The Roman tradition had always treated glamorous women ambivalently, as a source of fascination but also, by the same token, as a focus of resentment or scorn. In her early thirties, Justina was the dazzlingly beautiful trophy wife of the emperor Valentinian I, and in her late thirties and forties, after her husband’s death in 375, she played a difficult and dangerous role as the advisor and protector of her son Valentinian II. Like many powerful women, she had many enemies—but if her enemies expected to sideline her, they had not anticipated her indomitable will.


Our sources for Justina’s life concentrate on a brief period when she was in her mid-forties. This period began in August 383, when her stepson Gratian was murdered, leaving her twelve-year-old son Valentinian II as sole sovereign of the Western Roman Empire. The sources carry on through Easter of 385, when she was involved in a passionate face-off with the imperial capital’s bishop, Ambrose of Milan, and begin to fade after the autumn of 387, by which time she had found a way to secure Valentinian’s safety despite the fact that the man who had caused Gratian’s death, the usurper Maximus, had invaded Italy and captured Milan.


The sources are almost uniformly unreliable, and it is often difficult to be sure where Justina was living at a given moment in time, even during her years as an empress. Like other women, empresses were expected to be seen and not heard, and when an empress was noticed at all, it was often as a target for criticism.


This is particularly true of Justina, because much of what we know about her comes from writers who took the side of Bishop Ambrose during the conflict that emerged between the two of them. One of these writers was Augustine, and we will see in a later chapter that his mother, Monnica, played a small part in the conflict herself.


Ambrose would become one of the heroes of medieval Latin Christendom, and it is for this reason that the surviving sources view Justina unfavorably. The operative word here is “surviving”: almost certainly, other sources of the period presented Justina as a heroine in her own right or documented the phases of collaboration between the empress and the bishop rather than focusing on what seems to have been a short-lived conflict. But Ambrose’s first biographer wanted to paint his hero as courageous in defying the imperial family, and so he depicted Justina—wrongly—as a committed heretic and the bishop’s sworn enemy. Afterward, medieval librarians, who had an unfortunate tendency to purge their libraries of works believed to encourage unorthodox views, took care to eliminate any positive accounts of the empress. So Justina passed into history as a holy bishop’s nemesis.


Reading between the lines of the surviving sources, we can see that the central conflict between Ambrose and Justina turned on whether the Christian Church should fall under the authority of the Roman state. At precisely the same time, in the Eastern Roman Empire, the groundwork was being laid for a very different theology, one that encouraged both church and state to obey the authority of an emperor chosen by God. But Ambrose championed the idea that the church should challenge earthly authority in God’s name. To the extent that there was a genuine conflict between Ambrose and Justina, this was its source: like many fourth-century Christians, Justina believed that the emperor was responsible for the flourishing of the church and that the church in turn should obey the emperor. She would not have been surprised to learn that it was the Eastern Empire, placing its trust in a divinely appointed ruler, that flourished for a millennium after her death, even as the Western Empire spun into a chaos from which it would never recover.


Justina was one of a dying breed, among the last daughters of the House of Constantine. Constantine the Great, the dynasty’s namesake, was the scion of a military family from the Balkans, warriors who rode beneath the standards of the Invincible Sun. But in the autumn of 312—so the story goes—a voice from heaven spoke to him, directing him to place his armies under the protection of an obscure Eastern divinity, the Christ. The next day, at the Battle of the Milvian Bridge, he destroyed his rival Maxentius and captured Rome. The God of the Christians had delivered a decisive victory: while the city was no longer the imperial residence, it was still the empire’s greatest prize. After his victory at the Milvian Bridge, Constantine began to shower the Christian churches with favors, and Christianity began a new chapter as an imperial faith.


The women of Constantine’s family were already known for their fierce character; now they became famous for their outstanding piety. Constantine’s mother, the empress Helena, traveled to the Holy Land and returned with an incomparable treasure, wood from the very cross on which Jesus had been crucified. His daughter Constantina proved both a political power broker and a patron of the church. The newly powerful Christian bishops were a mixed blessing for the imperial women. With their appreciation of female piety, the bishops were often valuable allies, but in their sermons they sometimes railed against women as sirens who would lure even the chastest of men away from God. Inflammatory rhetoric was always popular, and few bishops could resist the temptation to play to the crowd.


After Constantine died in 337, his sons divided the empire into three parts, which soon became two when one brother died. With one emperor in the East and another in the West, for the rest of the century Milan—not Rome—was the beating heart of the Western Empire. This was a sensible choice. The city was the all-important gateway between Italy and the frontier provinces, where the imperial armies were struggling against increasingly confident barbarian raiding parties. From 340 to 402, the Western court was more often in Milan than any other city, though other imperial palaces at Trier (Augusta Treverorum), Vienne, Sirmium, and Aquileia stood at the ready. In the 380s the poet Ausonius praised the “abundant wealth and innumerable stately homes” of the city, with its double walls, its circus and theater—­“the people’s delight”—and the sprawling imperial palace.1 At the Baths of Hercules, the city’s elite could take ­exercise—it was also a place to see each other and be seen. Milan was now a city not only of gleaming marble and glittering mosaic but of new money and new men.


Justina was well placed to understand the opportunities and dangers of such an environment. Her mother is believed to have been a niece or granddaughter of Constantine the Great himself, while her father, Justus, was governor of Picenum on the Adriatic coast of Italy. As a daughter of the House of Constantine, she was a political player from her earliest years, witnessing the deadly games played by rival emperors from close range.


In the 340s, when Justina was a child, she was already a valuable political pawn. The Western Empire was ruled by Constans, the youngest of Constantine’s sons, and her father, Justus, was close to Magnentius, the commander of the Imperial Guard. Both Justus and Magnentius were ambitious men. In January 350, when Justina was around ten, Magnentius moved against Constans, allowing an army at Autun in Gaul to proclaim him emperor in his own right. Soon afterward the usurper’s supporters killed the unfortunate Constans, and as his popularity increased, Magnentius set his sights on the emperor of the East, Constantius II. Now Justina came into play. Despite the disparity in their ages—Magnentius was nearly fifty at the time—she was a female member of the reigning dynasty who could crown the usurper with a laurel of legitimacy. And so a marriage between Magnentius and Justina was arranged.


Justina’s betrothal is almost certainly a sign that her father had cast his lot with the usurper, who seems to have attracted support from well-connected civilians as well as generals. Technically, the marriage in 350 was only a betrothal given the bride’s age. Marriage could not take place under Roman law before she was twelve, but it was not uncommon for girls to be sent to live with a future husband’s family to secure a promised union. We don’t know whether this happened in Justina’s case, but the ancient sources state that she remained a virgin throughout her marriage to Magnentius and for many years afterward.


After a three-year civil war with Constantius II, Magnentius accepted the failure of his cause, and in 353 he committed suicide. In the reshuffle after his death, Justina’s family understandably came under suspicion. According to the fifth-century writer Socrates of Constantinople, Constantius turned against Justina’s father because of a dream. “Justus . . . had a dream in which he seemed to himself to bring forth the imperial purple out of his right side. When this dream had been told to many persons, it at length came to the knowledge of Constantius, who conjecturing it to be a presage that a descendant of Justus would become emperor, caused him to be assassinated.”2 But as it turned out, Socrates reasons, the dream had been misunderstood. The purple had been a premonition not that one of the sons of Justus would be a usurper but that his daughter Justina would be the mother and grandmother of rulers long after the death of her father.


Later, as a widow, Justina caught the attention of another, more successful self-proclaimed Roman emperor, Valentinian I, who divorced his first wife in order to claim her. Justina’s legendary beauty may have been one reason for this, but the other was again her bloodline. As it had for Magnentius, marriage to Justina opened the door for Valentinian to claim continuity with the God-favored dynasty of Constantine.


We do not know what happened to Justina immediately after her first husband’s death. She may have remained in Milan, which was a favored seat of the Western emperors. We have no trace of the fate of her mother, and Justina herself disappears from the historical record until around 370, when she was nearly thirty. By the late 360s her brothers Constantianus and Cerealis were in Valentinian’s service; Valentinian’s father had also been a supporter of Magnentius, so the connection between the two families may have had deeper roots. The brothers succeeded one another as tribune of the stables (tribunus stabuli), the key procurement officer for the cavalry, first Constantianus, and when he died in 369, Cerealis. No ancient source records whether Cerealis had a hand in Justina’s elevation as empress in 370, but it seems likely.


Still, the ancient sources record that it was through Severa, the first wife of Valentinian I, that Justina met her second husband. Severa and Valentinian initially had their home base in the imperial city of Sirmium in the Balkans, not far from Cibalae, the emperor’s birthplace. This is where their son Gratian was born in 359. When Valentinian became emperor in 364, they moved west—first to Milan and then, a few years later, to the imperial palace at Trier in Gaul, close to the Rhine frontier. (The imperial court would not return to Milan until 381.) It was possible that Justina became attached to Severa’s entourage while the court was in Milan.


Socrates records that Severa and Justina were close friends. “Eventually, their intimacy grew to such an extent that they were accustomed to bathe together.”3 Accompanying the empress at the baths was a very public sign of favor, since the baths were a venue for sociability and people watching. This almost certainly took place at Trier, where the massive imperial baths built in Constantine’s day still stand.


As is the custom in a modern hammam, times were set aside for women to bathe together without the presence of men. This allowed them to bathe unclothed, and Socrates observes that when Severa saw Justina’s perfect body, she could not contain her admiration. He writes, “She spoke of her to the Emperor, saying that the daughter of Justus was so lovely a creature, and possessed of such symmetry of form, that she herself, though a woman, was altogether charmed with her.”4 This seemingly innocent comment led to a change of fortunes for both women.


According to Socrates, the mere description of the radiant Justina led the emperor to decide to claim her for himself. “The Emperor, treasuring this description by his wife in his own mind, considered with himself how he could marry Justina.”5 Yet, perhaps to his credit, he did not want to set aside Severa, whose son Gratian had only recently been proclaimed as his co-emperor. According to Socrates, Valentinian took advantage of his position as lawgiver to resolve the problem: “He framed a law and caused it to be published throughout all the cities, by which any man was permitted to have two lawful wives.”6


Polygamy was not unknown to the Romans. The imperial armies had been at war with neighboring Persia on and off for centuries, and within living memory the Persian emperor’s wives, sisters, and children had been captured and presented to the emperor Diocletian as a spoil of war by one of his generals. But no trace survives of a fourth-century law of the type mentioned by Socrates. It is also possible that Valentinian intended not to institute bigamy but to assert the traditional right of a Roman citizen to divorce and remarry, which had been challenged by Christian churchmen.


Yet later historians looked for other explanations. Some suggested that Severa had been brought down by her own wrongdoing. In one version of the story, the empress had bought a garden from a woman who ran a nursery business, and when the surveyor came to make the valuation, he had undervalued the property in order to gain the empress’s favor. As a result, Severa had paid the woman only a fraction of the property’s true worth. When the emperor heard what had happened, he sent his own surveyors to value the property, “god-fearing men, and he bound them by a solemn oath to value it justly and equitably.”7 When a far higher valuation came back and the dishonesty of the original valuer was revealed, the emperor was livid. Holding the empress responsible, Valentinian “drove her from the palace and took to wife a woman named Justina, with whom he lived all the rest of his days.”8 The seventh-century chronicler who remembers this version of the story wanted to underscore the fair-mindedness of Valentinian, a man so concerned for his subjects that he was willing to cast aside even the mother of his son to ensure their fair treatment. But whatever the truth of how Justina came to replace her friend as empress, the moral of the story was the same: a place at the top of the imperial pyramid was never safe, and even one’s closest friends could not always be trusted. Justina’s rise understandably caused a rupture between the two women, but Severa could not have been surprised that Justina took her chance when it came.


The new empress quickly made the most of her elevation, bearing four children in rapid succession. First came a son, Valentinian, in 371, and then three sisters: Galla, Grata, and Justa. If beauty was highly valued, bearing children was even more important as a path to gaining what security an empress might reasonably hope for.


When Valentinian left for the northeastern frontier, Justina and her children settled at an imperial villa, Murocincta, near the military camp in Carnuntum. This was roughly three days’ journey west of where the emperor and his armies were campaigning against the Quadi, in what is now northern Hungary. Although imperial women were by no means entirely protected from the rigors of the military lives their husbands led, on this occasion her accommodation was luxurious. Standing between Bruckneudorf and Parndorf in eastern Austria, the thirty-four-room villa was first excavated in the 1930s. The quality of its decoration—including splendid mosaic floors and richly frescoed walls—is such that more recent scholarship has asked whether the site should be understood as an imperial palace rather than a villa belonging to the imperial family.9
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