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Foreword

 

It is never too early to introduce kids to art through books and museum visits, but parents often fear that kids will be bored. Parents can make art trip successful by giving kids spending a lot of time with few artworks instead of trying to see a lot. The books of Gallery for Kids series were written on a plain language and will be of interest to all ages. The books will help kids become more familiar with and learn to be pleased about the works of prominent artists. Dear parents, in these books you will find interesting facts about artist's life, and his annotated most famous masterpieces; in addition in each book there is a fun activities wit coloring pages. Don't miss the opportunity to discover the joy of art learning alongside your little one. 

 

International diplomat, savvy businessman, devout Catholic, fluent in six languages, an intellectual who counted Europe's finest scholars among his friends Peter Paul Rubens was always first a painter. Few artists have been capable of transforming such a vast variety of influences into a style utterly new and original. From his workshop, with its many assistants, came quantities of book illustrations, tapestry designs, festival decorations, and paintings on every subject, which his engravers reproduced. He maintained control of the quality, while charging patrons according to the extent of his involvement on a picture. Frans Snyders, Jacob Jordaens, and Anthony van Dyck each assisted him. Rubens's impact was immediate, international, and long lasting. The works of Thomas Gainsborough and Eugene Delacroix, among others, testify to his posthumous influence.

 



His Paintings
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Saint George Battles the Dragon

c. 1607, Oil on canvas, 309 x 257 cm, Prado

According to Jacopo de la Voragine's Golden Legend, Saint George slew the dragon that was terrorizing the people of Silene, saving a princess in peril. In this painting, the Christian hero rides a lively white stallion and brandishes his sword against the monster, which attempts to free itself of the lance stuck in its jaws. Behind them, next to a lamb, the princess looks on. This work was made in Ruben's youth, during his trip to Italy and is a perfect example of the monumentality of his paintings from that period, with strong, forceful figures. Also characteristic of his work from that time are the use of directed light and very dynamic compositions, as can be seen here in the strong diagonal placement of the horse, which practically divides the canvas into two parts. Although this piece may have been commissioned for the Church of San Ambrosio in Genoa, it remained in the artist's possession until his death in 1640, when it was acquired for Felipe IV at his auction.

[image: ]

 

Rubens and Isabella Brant in the Honeysuckle Bower 

c. 1609, Oil on canvas, 178 x 136, 5 cm

Directly after his return from Italy, the 32 year old Rubens married the 18 year old Isabella Brant. This double portrait, which broke new ground in portrait painting, was purportedly done shortly thereafter. Rubens did not however give up using traditional symbolism: Honeysuckle was a well known symbol for faithfulness and hands laid over one another ("dextrarum iunctio") have symbolized matrimony since ancient times. However these references are integrated into this snapshot-like scene in which middle-class contentedness, substantial affluence and strong affection are expressed.
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Saint Peter

c. 1611, Oil on wood, 107 cm x 82 cm, Prado

This is one of a series of twelve panels that make up an apostolate that originally included a Savior of the World. The disciples of Christ are represented in the style the painter used around 1612-1613. These are large figures of forceful appearance and considerable plasticity, contrasting with the dark backgrounds. The use of these human types and the intensely directed light are the result of the painter's trip to Italy, where he was influenced by the art of Michelangelo. The saints are depicted with their most representative attributes in order to facilitate their identification. Those attributes are drawn from a variety of iconographic and literary traditions, which has sometimes led to confusion about their identities. Saint Peter, with the keys to Heaven, begins the series. He is followed by Saint John, with the goblet with which he was intended to be poisoned, and Saint James, with a pilgrim's hat and staff, in keeping with Medieval tradition. Saint Andrew and Saint Philip carry their respective martyr's crosses, the first of which is x-shaped. Saint James the Minor, who was a fuller, holds the tool with which he was killed, and Saint Bartholomew carries the knife with which he was flayed. In that same sense, Saints Mathias, Thomas and Matthew carry diverse weapons alluding to their respective suffering. The series is completed with the representations of Saint Simon and Saint Paul, who carries the sword and Holy Scriptures, symbolizing his battle for the Faith and his work spreading the Gospel.
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