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INTRODUCTION


This is an essay on the music of Pink Floyd, which was taken from a graduation thesis on popular Jazz Guitar, addressed to the general public.


The following pages are not purely a historiographic or discographic text. I believe there is already a large amount of books written by different authors, each of which having dealt, over the years, with different subjects regarding this iconic musical band. 

Probably, not even the choice of a full album as an object of analysis could do justice to their entire discographic heritage, as it would result in any case, in a potentially controversial choice.


I was forced, for obvious reasons of space and time, to synthesize, albeit with the necessary depth, the elements of the composition. 


So, I decided to approach the subject of an objective compositional analysis by focusing and restricting myself to a single iconic musical suite of the Floydian discography: ‘Shine on you Crazy Diamond’; thus aiming through this guideline to address  topics, although always focused on the musical evolution of these artists and their influence on the pop genre. Proposing myself to analyze a single vital piece, has enabled me to advance in depth, managing to bring to light topics for more debate and for better instrumental playing thanks to a detailed breakdown of the parts which, in any case, represents no more than a hyper-synthesis of the compositional mastery of Pink Floyd. On the other hand, it is detailed in a way it could never be with a full album for the above mentioned reasons. 


But why Pink Floyd?



––––––––

The reasons for this choice are simple and easy to list:



––––––––

The first aspect is represented by the fact that Pink Floyd was one of the pillars of my musical listening ever since I was a young boy. I began studying my wonderful instrument then. In fact, my musical inspiration on the guitar, probably due to my spiritual nature, leans naturally to the sound of their music, particularly from the post-Barrett period onwards.


The sound and the state of mind that the band and particularly the guitarist, David Gilmour, express in their recordings, have always found a strong similarity with my inner way of understanding the expressiveness of the electric guitar, in a broad sense.

Also the infinitely long notes, the delay effects, the slow but "talking" phrases, the depth of the sound, the sentimentality of the themes in their lyrics.


The second aspect is the fact that the compositional mastery of Pink Floyd has a crosscutting effect in the history and evolution of popular music of all times as well as of today’s. 


Considering the moment of their artistic birth, they are usually cataloged in the underground times (early 60’s), and especially in the stylistic category of progressive rock of the 70’s and 80’s, along with other equally important and symbolic international artists (Genesis, King Crimson, Emerson Lake and Palmer and Jethro Tull).


In fact, it is remarkable that however the recording production of Pink Floyd almost never showed major exhibitions of virtuosity of the musicians - aspect sometimes crucial in the characterization of these musical currents of the time – they always seemed to be significantly ahead of their time, - as it had already happened in times previous to this historical period, - both in terms of harmonic and melodic complexity "on paper", as in terms of a complex experimentation with sound.


It is also remarkable that that same recording production, widespread in terms of the stylistic evolution of the band, has continued over the years to represent a chapter apart from the rest of the musical world, not according to the standards of the different times but always incredibly present in any subsequent periods in which popular music has undergone relevant developments of style or gender. And that, incredibly, continued even in the separate ways taken in parallel by Waters on one side and Gilmour, Wright-Mason on the other, after the artistic separation occurred a few years after the band got together.


Last, but not in terms of importance, I believe that the compositional inspiration of these artists - which can be observed both in a complete discography route, varied and articulated in time as well as, in my humble opinion, in a single piece belonging to a single album, as can be Shine on you Crazy Diamond - is empowered to gather within itself, today, all the key elements of the entire musical stylistic heritage of the last 60 or 70 years of popular music worldwide. 










































PREMISE









I like to think that all that will follow in the next pages could be read with extreme attention by a reader who is not a musician.  Even those long pieces in which technical aspects of music theory are analyzed, and that, for obvious reasons, may not be so accessible - not feeling discouraged before obscure concepts and without advancing by jumping pages as instinctively he may feel pushed to do so.


I am convinced that some descriptions, although maybe not understandable from a technical point of view, may help even the non-musician reader to discover the immense and fascinating, as well as complex, parallel world that exists within all that we have listened to in our life and all that we listen to every day...















































To my mother, to her eternal smile.

To my father, priceless crazy diamond.








































In early 1974,




Pink Floyd went into a studio in 




King's Cross in London to write new material.




In that room, David Gilmour hit upon a sequence of four notes that were to trigger in Roger Waters




thoughts, feeling and words that became the song




Shine on you Crazy Diamond, a song inspired by, and dedicated to,




their former bandmate Syd Barrett...





[quote]






















Syd’s Theme (the four notes)
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There are four notes which have defined Syd’s theme and these four notes that have been written are now a piece of the history of popular music from around the planet.

The planet in the physical sense, because over the decades they have crossed all geographical areas of the world in a transversal way through records, books, concerts, TV shows, radio waves and networks.

The planet in a musical figurative sense, because the whole musical universe of the last 100 years, surely owes to Pink Floyd a fundamental part of its stylistic and compositional evolution...















CHAPTER 1


Pink Floyd: a very short, endless story of music.


––––––––

Historical and biographical data


“A very short, endless story of music”, it reads in the title of this chapter. From my point of view, it is an inevitable paradox, because in order to tell the entire artistic story of Pink Floyd, a whole book would not be enough. In any case, any new manuscript in addition to  the many already published by several authors, is unlikely to go any deeper than the 340 synthetic pages contained in Inside Out, the first official autobiography published by Nick Mason, drummer and founder member of the band, in 2004. One thing is certain: in the course of a long and varied career, Pink Floyd wrote and rewrote the musical trends of their time, becoming one of the most important icons of history. It is estimated that they have sold about 250 million records worldwide. 


Therefore, before proceeding with the real intent of this work, it seems fair to me to make a very brief summary of the artistic life of Pink Floyd. 



––––––––

The group began to take form in London in the mid-sixties, acting mainly in small events and university parties with a repertoire based in covers of rythm'n'blues songs. It originated mainly when guitarist and singer Roger Keith "Syd" Barrett joined a musical group of students from the Polytechnic Institute of Architecture, of the British capital, replacing the lead singer Chris Dennis. By that time they were called The Tea Set and the members were Nick Mason on the drums, Roger Waters on the bass, Richard Wright on the electric piano and Bob Klose on the guitar. The band began to rise to a moderate success thanks to the creative skills of the newcomer, Syd Barrett, who immediately started to experiment, for the first time during their concerts. The band started to incorporate musical improvisations associated to unusual light shows and image projections.  Bob Klose retired from the scene shortly after as the band, now with four elements, continued to impose itself as one of the most popular formations of the London’s underground scene.  By the occasion of a participation in a musical contest the The Tea Set found out that their name had already been used by another group, and as a result, Barrett promptly proposed a new name: The Pink Floyd Sound, inspired by his two preferred bluesmen, Pink Anderson and Floyd Council. The word "Sound" was soon removed, while the article "The" remained until the end of the 60s.


In 1967, thanks mainly to the compositional creativity of Barrett, the song Arnold Layne is published. It was Pink Floyd’s first single and would culminate shortly after with the publication of The Piper at the Gates of Dawn, their debut album, considered the first example of British psychedelic music, as praised as despised by the critics, for the bold sound experiences it contained. The band continued to experiment in this time period, with the first light shows involving the audience with the projection of images and slides. The widespread use of an effective system of lights would, over time, be enhanced and improved, especially thanks to the support of highly specialized technicians. 


––––––––

In December 1967, guitarist David Jon Gilmour joins the band. He had been initially called as a support guitarist at a time when Syd Barrett, due to a strong existential crisis along with the repeated use of drugs, began to show the first signs of imbalance and alienation from the rest of the group.


––––––––

In April 1968, the Pink Floyd officially announced that Barrett was to leave the band and would be replaced definitely by the newcomer. Gilmour immediately begins to show promising creative and compositional skills as a guitarist as well as a vocalist. 

Barrett retires to his home town, Cambridge, where he leads a secluded life away from the rest of the world until the day of his death the 7th of July 2006.


––––––––

After Barrett's departure Gilmour, Waters and Wright fairly share the leadership of the band, the first two assuming most of the lead vocals and composition. This fruitful relationship suffered, however, a slow degradation over time leading Waters, by the end of the seventies, to a more central role leaving the other members to secondary roles.


––––––––

After the first distinctly psychedelic years, thanks mainly to the compositional skills of Barrett, the band reaches its first true artistic maturity with the first live album Ummagumma and, above all, with the following Atom Heart Mother, an album in which the participation of a full orchestra and the collaboration of composer Ron Geesin turn the group into an important reference in the world of progressive Rock. 


––––––––

The band continued to establish itself through a constant musical evolution, also with the album Meddle which contained Echoes, a suite of more than twenty minutes that continues the speech started with Atom Heart Mother and is considered as one of the most beautiful themes of their discography. Only in 1973 would Pink Floyd reach worldwide acclamation with the album The Dark Side of the Moon (45 million copies sold worldwide), and successively in 1975, with Wish You Were Here.  Both albums are landmarks of a decisive turning point not only in their stylistic evolution but also in the poetic and literary meaning of their lyrics, which deal for the first time with consistent themes of social value. Among their pieces, the suite which is the central theme of this text, Shine on you Crazy Diamond, deserves special attention. It is a 26 minute song contained in the album Wish You Were Here and it is indirectly dedicated to Syd Barrett. 


––––––––

After long years of substantial relational serenity between its elements, the band begins to pay the price of success through a gradual discontent that would over time contaminate the tolerance and the relations, especially between Waters and the rest of the band. 


––––––––

All this starts to be evident particularly from 1978 onwards, when due to legal problems, the group is forced to leave the UK for one year.  During this time members dedicated themselves to their own personal projects and, when the time came to meet again, the ideas put on the table were few and not very productive.


Waters was the only one who intensively produced new material, having begun to work on two very consistent projects: The Pros and Cons of Hitch Hiking and The Wall. The first would become a solo album of the bassist, while the second would turn out to be another huge recording success for Pink Floyd.  By this time, more precisely in the final phase of the recording of The Wall, keyboardist Richard Wright was dismissed and expelled from the band by Waters because of his alleged lack of commitment and little dedication to the work of the band. He stayed only for a short time with a status similar to a session musician and soon ended up leaving for good. 
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