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Editors’ Note

			This book is the culmination of decades of immersion in its material and years of painstakingly careful research and writing. Sadly the author, William St Clair, died in 2021 shortly before the manuscript was planned to go into production. He left behind electronic folders filled with his most recent drafts of the book’s many chapters. It was our task, together with all the staff at Open Book Publishers, the academic press of which William St Clair was chairman, to make the book ready for publication.

			Most of the chapters were in a polished state, but several bore the marks of unfinished drafting and one, which he had only just begun to write, had to be abandoned, its material folded into other chapters of the book. The task of editing the manuscript was therefore a complex one. We worked closely on the significant revisions required, balancing the final changes needed to craft a book worthy of William St Clair’s distinguished academic record while remaining faithful to what we thought were his precise intentions. The guidance of Roderick Beaton was invaluable in steering us through the many pitfalls that might otherwise have arisen when editing a book whose author was no longer there to clarify points of confusion, smooth out wrinkles or correct previously unnoticed errors. Thanks are also due to Emily Lane, who worked with William St Clair and provided him with a keen editorial eye during earlier phases of the writing process, and to Sam Noble, who helped us in the final stage.

			Every effort has been made to find any information that was missing from the references and captions, but inevitably in such a large book, without the author to lay his hand on the required volume or to interpret a cryptic note, the occasional gap may remain. 

			The most radical decision we took was to remove five chapters from the manuscript entirely and include them in a soon-to-be-published separate volume, The Classical Parthenon: Recovering the Strangeness of the Ancient World. It had always been William St Clair’s plan to release these chapters to be published on their own, in what he called a customised edition. The majority of readers of this latter volume he thought would be classical scholars who would not necessarily be interested in the modern Parthenon during the Romantic era, the Greek Revolution and up to the present day. However he did intend that all the chapters also remained in the larger single volume. It was our decision that, in an already lengthy book, we should pay heed to the instinct that had first led William St Clair to separate out these customised chapters. We hope that our efforts as editors have helped to make this first of two books a superb literary legacy from an outstanding scholar with a lifelong interest in the Parthenon and all its meanings. 

			David St Clair and Lucy Barnes March 2022.

		

	
		
			
Preface

			
				© 2022 Roderick Beaton, CC BY-NC-ND 4.0 https://doi.org/10.11647/OBP.0136.32

			

			William St Clair, who died on 30 June 2021 at the age of 83, while this book was in preparation for press, is justly well known to readers interested in the ancient monuments of Athens and particularly in the fortunes of their sculptures since the early nineteenth century. Lord Elgin and the Marbles, first published in 1967, tells the story of the flawed Scottish aristocrat who determined to take advantage of his appointment as HM Ambassador to Constantinople, in 1799, in order to improve the standards of the decorative arts in Great Britain—and ended up transporting a large part of the sculpted monuments from the Acropolis of Athens to London, where they later ended up in the British Museum. Thirty years after that book’s first publication, the author returned to the controversial story of these ‘marbles’ in a third edition, published in 1998, that added much new material about the monuments and raised searching issues about the custodianship of cultural heritage. No less of a classic is St Clair’s second book, first published in 1972 and reissued in 2008 with much new visual material thanks to the possibilities of digital publishing offered by Open Book Publishers. That Greece Might Still Be Free tells in unprecedented detail the often tragic stories of those European and American volunteers who risked everything to go and fight in the Greek Revolution, or War of Independence, during the 1820s. 

			As might be expected, the author returns to the themes of both those books in Who Saved the Parthenon?—but with a considerable difference. During the intervening decades this most versatile of scholars had turned his attention to such diverse matters as what he called the ‘political economy of reading’, the early history of feminism, and the history of slavery, as well as becoming a champion of Open Access publishing. All of these separate strands come together in the remarkable richness of the present book. Drawing on his in-depth study of publishing practices and reading habits in Britain from the first printed books to the mid-nineteenth century, published in 2004 as The Reading Nation in the Romantic Period, St Clair had more recently applied himself to developing a concept of ‘viewing’ to match that of ‘reading’ that he had explored in that book. In the chapters which follow, the author of The Reading Nation maps out what he calls ‘a history of conjunctures of consumption’, as he discusses the many contrasting, overlapping, and self-contradictory ways in which different categories of viewer, and many different individuals of many different backgrounds and nationalities, have viewed the ancient monuments of the Acropolis from the seventeenth century to the present—with the lion’s share going to the period immediately before, during and after the Greek Revolution of the 1820s. 

			During the same period, St Clair had addressed the early history of feminism in Britain, in the twelve volumes of facsimiles of rare editions, with editorial introductions and commentary, Conduct Literature for Women, edited with Irmgard Maassen. Covering the period from 1500 to 1710, these appeared in two sets of six volumes in 2000 and 2002 respectively. The history of slavery became the subject of another large-scale monograph with the publication in 2006 of The Grand Slave Emporium: Cape Coast Castle and the British Slave Trade, published a year later in the USA as The Door of No Return, The History of Cape Coast Castle and the Transatlantic Slave Trade.

			Together with its companion volume, The Classical Parthenon: Recovering the Strangeness of the Ancient World (on which see the Editors’ Note), Who Saved the Parthenon? draws together all these disparate themes and approaches. The result is a complex synthesis that is hard to categorise, or to compare with other books, including the author’s own, that traverse some of the same terrain. Two causes espoused vigorously by William St Clair in his later years—the history and ethics of the custodianship of cultural heritage (as exemplified in the emblematic case of the ‘Elgin Marbles’) and the value of Open Access publishing—animate the whole project, the first as a running theme (though never, this time, the dominating one), the second in the book’s expansive structure, its inclusion of a wealth of visual images, on a scale that would scarcely have been possible in a volume designed to be bound and marketed by traditional methods, and, of course, the collaboration with Open Book Publishers. 

			Greece, ancient and modern, and the intersection of both with the European Romantic movement, are very much to the fore once again. St Clair’s scepticism about that creation of the early nineteenth century, nationalism, and his humane critique of the violent excesses it can engender, shine through; scrupulous and meticulous as a historian, the author also displays the strong moral compass that was evident in his life and his earlier writings. And there is even something reminiscent of the ‘father of history’, Herodotus of Halicarnassus, in the book’s length, in its exhaustive treatment of details as well as the broader picture, in its many digressions, and in the way the narrative often loops back to pick up earlier threads and weave them into new and unexpected patterns. Just one example is the storks, whose wide nests atop ancient columns used to be described, and sometimes drawn or painted, by many visitors to the Acropolis before the Greek Revolution of 1821. Driven off by the violence, possibly even hunted for food during successive sieges, and finally exiled in the interests of archaeological purity for a reconstituted ancient site, the long forgotten storks return at different moments in the narrative to remind us of how drastically the monuments of ancient Athens have changed, along with the ways in which we (whoever we happen to be) see them.

			Summing up a lifetime of erudition and scholarship, and thanks to the mode of Open Access publishing pioneered by Open Book, Who Saved the Parthenon? is a monumental work in several senses. The hundreds of high-quality images alone are to be treasured, and many of them are extremely rare; extensive notes provide additional information and a wealth of bibliographical and archival resources. But above all, as a biographer and a historian William St Clair knew how to tell a story vividly, with compassion and an eye for human detail. Alongside discussions that are more theoretical, this book contains passages of beautifully written, highly paced narrative that bring home the horrors experienced by ordinary people of all walks of life, on both sides of a brutal war, in Athens during the decade of the 1820s when Greece fought its way to recognition as the first modern nation-state in Europe.

			Had the author lived to see this book through to publication, he would have had the opportunity to enrich its already huge bibliography with a number of items which either appeared too late or to which he would not have access during the Covid-19 pandemic of 2020 and 2021. The interested reader may wish to consult any or all of the following titles, which in different ways complement aspects of this book:

			Elizabeth Key Fowden, ‘Portraits of Ottoman Athens from Martin Crusius to Strategos Makriyannis’, in Elizabeth Key Fowden, Suna Çağaptay, Edward Zychowicz-Coghill and Louise Blanke (eds), Cities as Palimpsests? Responses to Antiquity in Eastern Mediterranean Urbanism (Oxford and Philadelphia, PA: Oxbow, 2022), 155–97.

			Maria Georgopoulou and Konstantinos Thanasakis (eds), Ottoman Athens: Archaeology, Topography, History (Athens: American School of Classical Studies, 2019).

			H. Şükrü Ilicak, ‘Those Infidel Greeks’: The Greek War of Independence through Ottoman Archival Documents, vol. 1 [introduction and translations] (Leiden and Boston: Brill, 2021).

			Andreas Karkavitsas, The Archaeologist and Selected Sea Stories, trans. Johanna Hanink (London: Penguin, 2022) (see ch. 21).

			Mark Mazower, The Greek Revolution: 1821 and the Making of Modern Europe (London: Allen Lane, 2021).

			Roderick Beaton

			King’s College London & British School at Athens

			March 2022

		

	
		
			
1. Why Another Book?
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			Anyone who chooses to write about the Parthenon must expect to face the suspicion that, surely by now, there can be nothing much new to be said. As early as 1682, when the modern on-the-spot study of the building had scarcely begun, Sir George Wheler, in his Journey into Greece, admitted that he expected to be criticized for repeating what was already known, but since he was able to add to the pioneering account published in French in 1678: ‘it would misbecome me to bury such Blessings in Oblivion.’1 

			In offering an anticipatory apologia Wheler was participating in a tradition that had been revived in western European countries in the 15th century CE from studies of the ancient Greek and Latin orators and of the ancient manuals on the art of persuasion. When, for example, in the year 155 CE, over a millennium and a half earlier, Publius Aelius Aristides composed a public speech in praise of Athens, he began by asking for the sympathy of his listeners as he faced difficult choices between what to include and what to leave out.2 By the time of Aristides, the tradition that speakers and authors presented themselves as reluctant was already more than five hundred years old, documentable back to the age of Pericles in the fifth century BCE when the design of the classical Parthenon was under discussion, by which time the tradition was already long established.3 

			In this book I explore the history of the Parthenon throughout the modern era to the present day, with special emphasis on the period before, during, and after the Greek War of Independence of 1821–1833 in which the Greeks and their allies sought to break free from the Ottoman Empire. I situate this pivotal period in Greek history, including the two sieges of Athens and the roles played by British diplomat Stratford Canning and Ottoman statesman Reschid Mehmed Pasha (Reşid Mehmed Pasha), within the longer life of the Parthenon. I am interested particularly, not simply in the history of the building itself, but the history of looking at the Parthenon, and the ways in which it has been made meaningful by, and to, different groups of people. A related volume, also released by Open Book Publishers, explores the history of the Parthenon in classical times.4

			I thought when I first started that this study might provide a worked example of an ‘archaeology’ or a ‘genealogy’ of knowledge, as had been called for by Michel Foucault, and the historiographical presentations I have adopted have been as much counter-chronological as chronological. Foucault’s assumption that the layers of interpretation, ‘discursive events’, are ‘tell layers’, and that ‘any attempt to organize history and time is contingent on the observer’, is certainly a huge intellectual advance on what the authors of a book on the classical tradition call ‘the robust naiveté of earlier ages’. However Foucault’s recommendation that we ought to accept without reluctance that ‘any attempt to organize history and time is contingent on the observer’ may still risk giving insufficient weight to the fact that the trajectories of consumption, of mediation, of interpretation, of the theories by which they were underpinned, and of the rhetoric within whose conventions the interpretations were justified do not form a sequence that coincides with chronological layering.5 The history of looking at the Parthenon that has emerged from the present study is one where the past and the future as well as the present have themselves been fields of contestation, and where different ways of seeing can sometimes co-exist, morphing with only occasional resolution, for long periods of time. It is a history of conjunctures of consumption.

			So, in the spirit of Wheler’s apologia, what justifications do I offer for this new history? Leaving readers to discount for conventional politeness if they feel the need, I begin with a general disclaimer. The history of the Parthenon in the centuries before, during, and after the Greek War of Independence of 1821–1833, the central episode recounted in this book, is not a top-down revisiting of a body of historical evidence that is already known. It is derived bottom-up from the scrutiny of a vast amount of primary evidence in several languages, some printed, others in manuscript, whose testimony I bring to bear for the first time. In particular, I am able to make use of documentary evidence from the Ottoman side of the Revolution. Thanks to the work of Professor Edhem Eldem of the Boğaziçi University in Istanbul and of other Turkish-speaking scholars familiar with the Ottoman scripts and administrative processes, we now have a range of official documents from the archives of the Ottoman Government in Istanbul that are directly relevant to the role of the Parthenon in the Revolution, including a few written by the Ottoman Sultan Mahmoud II himself. Alongside these, I have been able to take account of many dozens of other primary Ottoman documents, governmental, military, and personal, that are known to me from contemporary copies and translations that were sent to London by ambassadors, almost none of which has previously been used, nor apparently even known about, from the time they were first written until now.6 

			Throughout the book, I will use the term ‘archive’ to mean records systematically collected and kept at the time, some of which have been made available in printed form, but which mostly exist only as collections of papers—such as, for example, the archive of personal and public papers collected by Richard Church, the commander-in-chief of the Greek Revolutionary army. A recent tendency, again following the usage of Foucault, to speak of ‘the archive’ as a shorthand for contemporaneous documents of all kinds, including visual presentations, risks implying that the selection of materials that the modern author makes is amenable to theorization as a totality by the author applying traditional, that is mainly nineteenth-century, disciplinary and heuristic methods of literary and art criticism. This pays insufficient attention to the historic readers, viewers and consumers, and the possible effects on the minds of those actual men, women and children who encountered and consumed the texts. Such information is only obtainable, if at all, by quantified information on costs, prices, access, intellectual property and other components of the political economy of the production of texts, whether written or visual.

			Besides written documents, I draw on the testimony of pictures, many not hitherto cited or reproduced, thus offering an opportunity for words and pictures, the two main modern ‘technologies of inscription’ to be given their appropriate weight, including especially the circumstances in which words are used to introduce, and often to commend, a picture (‘ecphrasis’), and pictures invented from readings of compositions in words that I will call ‘counter-ecphrasis,’ taking care, as with historical accounts in words, to separate those made at the time of the Revolution, of which there were only few composed locally, and almost none by participants, from the many that were produced subsequently for later viewerships. I also take account of events such as processions, ceremonies, and festivals, the parading of shackled prisoners, and public exhibitions of judicial killing and of body parts, ‘technologies of display and performance’, that played a larger role in the attempts of the Ottoman leaderships to promote their objectives than technologies of inscription. Although such events consume themselves as they occur, much is recoverable from contemporary descriptions in words and pictures composed by onlookers and participants.7 The present state of the Parthenon and of the pieces of the building taken elsewhere has sometimes allowed other evidence to be tested against the materiality of the stones as they have come down to us through the vicissitudes of two and a half millennia. Occasionally too, I draw on other direct evidence from the past, including the débris of war and human remains.8

			Of course any sets of archives, however contemporaneous, however primary, however voluminous, and however widely defined, are inescapably products of the relationships embedded in their creation, selection, conservation, survival, and accessibility. However, the notion that evidence itself, being a function of the rhetorical and other aims of the producers, is inescapably unreliable, as some who study the ancient world suggest, is not a view I share. Nor, although our generation may accept that in writing about the past all lives should be accorded equal value, need we be drawn into the cultural relativism of what Werner Jaeger, champion of the unique value of ancient Hellenism, despairingly called ‘a night in which all cats are grey.’9 

			Instead, I suggest, such considerations reinforce the need to treat words not as propositions stating facts, although they often do, but as speech acts by producers that aim to persuade consumers in a specific context; and to treat visual images as acts of invitation by their producers to their potential viewers, also in a specific context, to picture something in their imaginations, to adopt a meaning or range of meanings, and to act accordingly.

			
A ‘phantom limb’: the Ottoman Empire and the Revolution 

			Looking back, as the two-hundredth anniversary of the 1821 outbreak of the Greek Revolution has arrived, the differences from the ways in which it was understood and presented at the anniversary of 1921 are striking. The more the Revolution has been studied during the past century, the more it has become clear that to frame it in local terms as a nation’s struggle against cruel oriental occupiers, as was a main theme at that first centenary, understates its importance as a pivotal event in the whole eastern Mediterranean region with geopolitical repercussions far beyond.10 Just to reiterate the main themes of the 1921 commemoration would be to ignore the huge body of primary evidence that can now be brought to bear that was not available then, and also risks crossing the border between trying to understand the Revolution in the terms within which it occurred at the time, and exploiting old, often ahistorical, narratives and visual presentations as a means of promoting contemporary aims.11 Instead, without implying that the two main combatant parties to the Greek Revolution should be regarded as morally equivalent, or underplaying the well-attested general historical phenomenon that what people believe about the past may be as determinative of the course of events as what actually happened, I hope to integrate the history of the justificatory and other discourses into the history of events. As it happens, as though a warning from the past, the centenary celebration in 1921 was followed by the disastrous Greek invasion of Asia Minor which ended in 1922 that aimed to expand the geographical boundaries of the Greek nation-state to include populations of a diaspora whose ‘ancestors’ had left mainland Greece several millennia before.

			The causes of the Greek Revolution and the motivations of the Greek Revolutionaries have been much studied, with attempts to fit them into wider intellectual movements and shifts that were occurring in the run-up to the violence. Yet the perspectives of the Ottoman Government, and how Ottoman assumptions, traditions, and motivations shaped how the story was later told, have, until recently, scarcely been studied. We can see that, in their own terms, the Ottomans had grounds to fear that an independent Greece within their remaining dominions, with the institutions of a hostile European nation state, including an army and a navy, may have led to a general unravelling of their form of government, and of the unique combinations of laws, customs, ideas, and institutions that constituted their identity.12 And indeed, after Greece became independent in the 1830s, came national autonomy as a step towards independence for Serbia in 1830, for Bulgaria and Romania in the 1870s, for Albania in the 1910s. And, from the beginning, others, such as those who claimed to speak for the Circassians of the Crimea, had also put in their own, unsuccessful, demands for independence.13 In the words of H. Şükrü Ilicak, even after Greece had gone, to the Ottoman leaderships it was a ‘phantom limb’ that still caused excruciating pain.14 

			By the 1920s nationalism and its rhetoric had crossed into the formerly Ottoman territories of the Middle East where members of religious communities had previously inhabited the same geographical spaces without national borders. And it was then too that a large part of the remaining Ottoman Empire, now proudly calling itself ‘Turkey’, became a ‘nation’. As Edhem Eldem, a scholar who has studied the Ottoman Empire and its language and institutions, has remarked, many writers on modern Turkey have until recently tended to present the Ottoman era as a long prelude to the emergence of the Turkish nation.15 To use the term coined by the late Benedict Anderson, the Greek Revolution can, I suggest, be most usefully understood as a violent encounter between two forms of ‘imagined community’.16 It was therefore also an encounter between the claims made by the opposing parties to legitimate and justify their attitudes and their actions, both to outsiders and to themselves, including the deployment of imagined pasts and aspired-to futures, and often to claim that what occurred can be fitted into notions of inevitability, destiny, or Divine Providence.17 

			Besides the two main warring parties, others were deeply involved, notably the governments of the four major European powers (Britain, Prussia, Russia and Austria). When the ‘great powers’ opposing the French Empire in the Napoleonic Wars saw Napoleon’s power collapse in 1814, they started planning for the post-war world. The initial aim of the ‘Concert of Europe’ was to stamp out any resurgence of the political and other ideas that had led to the French Revolution and in so doing maintain peace across the continent. Although unanimity among the great powers was rare, they too constituted an imagined community. This community was sometimes called ‘Europe,’ a term that outsiders including the Ottoman Government and Greek Revolutionaries accepted and applied without irony, and sometimes, although with less general acceptance, [western] ‘Christendom’ or ‘the civilized world.’ 

			Although, in general, the policies of the Concert were led by Chancellor Metternich from Vienna, in the case of the Greek Revolution, much of the effort was undertaken by Britain, France, and Russia, all of whom had interests and ambitions in the eastern Mediterranean region, and armed forces with ability to intervene. The countries of western Europe also had populations who took a particularly lively interest, both through media at home and via feedback from those among their number who participated directly as military volunteers and as observers on the spot. As a result, the vast majority of contemporary eye-witness accounts of the Greek Revolution that we have were written not by local participants but by men and women from the west, many of whom were deeply imbued with admiration for what is often called the classical heritage, including a view of the ancient world upon which many of their own modern institutions drew authority. Heritage is, of course, a capacious term. David Lowental and others have shown from innumerable case studies how common it has been for the past to be appropriated, selected from, eviscerated, revised, embellished, amplified, its strangeness and otherness domesticated and made familiar, as well as deliberately falsified, to serve the ideological agendas of a succession of presents. The past is claimed as validation of current ideas, or blamed for the ills of the present, especially by those who wish to promote the exceptionalisms claimed by imagined communities. As Lowental remarked, ‘history is for all, heritage is for us alone.’18 

			Recent quantified studies show that in the nineteenth and twentieth centuries successful revolutions were extremely rare; among those few, notably the Greek, that were successful, there is such a strong correlation between the extent of external help and eventual success that this link can be used as a predictor.19 It is therefore, I suggest, also useful to think in terms of a fourth party to the conflict: the ancient Hellenes and in particular the classical Athenians, a civilization which, for westerners, was symbolized more than anything else by one building: the Parthenon. 

			
The Parthenon and its Meanings

			As far as the role of the Parthenon in the Greek Revolution is concerned, taken together, the sheer quantity, richness and inclusiveness of the evidence has enabled us to recover a knowledge of events, of discourses, and of what went on behind the scenes, and how the factors interacted, that is as close to comprehensive as any researcher into an episode in the past, its antecedents and aftermaths, could ever wish to find.20 However, to my surprise, I have unearthed new evidence that reveals an episode, to which the title ‘who saved the Parthenon’ refers, that has not hitherto been told—and that has implications both for how the history of the monument should be told and for illuminating larger questions about the uses of the built heritage. 

			The Parthenon was built in the 5th and 4th centuries BCE, or rather rebuilt with the help of materials from the so-called Pre-Parthenon.21 Although the, by then, famous men and women of that time had been dead for over two thousand years, ever since interest in classical antiquity had revived in western European countries in the fifteenth century, their presence in western minds through the institutions of education and historical and political writings had been steadily growing. From the eighteenth century, the influence of the ancient Hellenes began also to be felt increasingly among the peoples who lived in the historic heartlands, including in Athens. 

			The presence of the ancients in the memory of western European countries encouraged men and women to found organisations that supplied the Revolutionary forces with armaments, money, and military expertise, and motivated over a thousand foreign volunteers, ‘philhellenes,’ to join the conflict on the Greek side. It was mainly philhellenism that enabled two large loans to be raised on the London money market for the Greek Revolutionary cause and for part of the proceeds to be devoted to building two modern warships in the United States. In the case of the Greek Revolution, it is therefore scarcely an exaggeration to suggest that the ancient Greeks participated in the Greek Revolution almost as actively as if they were able to deploy armies and navies and had their own ambassadors and spokespersons. 

			Two general observations underpin everything that follows. First, without viewers, the Acropolis of Athens, the frame within which the Parthenon is set both geographically and cognitively, is an inert accumulation of animal, vegetable, and mineral — and even these are categories invented and imputed by human observers. It is the man, woman, or child who looks at the Parthenon who makes the meanings, not the building as such as rhetorics of western romanticism often imply.22 And, secondly, the transformation in the mind of the viewer from the physiological act of seeing to the psychological act of making meaning cannot occur unless the experience has been mediated. Any act of looking at the Parthenon, as established by modern neuro-scientific understanding of the nature of cognition, has required decisions on the part of the viewer, not always consciously or explicitly taken, about the organizing categories within which the seeing experience is to be understood.23 Even those viewers about whom we know least, such as women and girls forcibly brought from distant and alien cultures and immured as wives or slaves, brought their own ways of making sense of their new experiences and surroundings, even if it is now hard to recover what their interpretative categories were, including whether they thought their situation was abnormal or unfair. The situation today, when all on-the-spot seeing has been prefigured, is only the most recent example of a process that, we can be confident, has occurred at all times in the past, including during the centuries when there were no expectation-setting pictures and few words. 

			As for the advantages the Parthenon offers that make it especially suitable as a focal point for the present study, I note that, as an object of human interest, the Acropolis of Athens on which it stands constitutes its own visual frame. Some of the locations in and around Athens and beyond from which viewers have chosen to look, and from which artists have presented pictures—the ‘viewing stations,’ to revive the term employed by Adam Smith—were unchanged for centuries, and we can be confident that it was to influence the seeing experience of viewers standing on or moving in procession through these stations that the Parthenon was designed.24 The Acropolis therefore matches the definitions of landscape pioneered by J.B. Jackson and W.G. Hoskins as ‘a portion of the earth’s surface that can be comprehended at a glance,’ but also as a text that is open to be read, and as a dynamic cultural process by which, by selective emphasis and exaggeration, human identities are constituted.25 

			Furthermore, during the millennia since the site was first settled by the humans who arrived in Neolithic times, the Acropolis has probably always been an official and, until the nineteenth century, a military site. The succession of those who have exercised effective control, recognized against the legal norms of each epoch, including right of conquest, of formal treaty of surrender, and of heritable jurisdiction, can be traced and documented back, through a transfer of sovereignties, to ancient times.26 The transfer of power continued more or less continuously until 10th of April 1833, the day when the Acropolis was handed over to the government of the recently established Greek nation state, and its modern history began.27 

			We can therefore say with confidence that—apart from catastrophes, such as earthquakes, lightning strikes, and outbreaks of fire —every substantial change, whether the flattening of the summit by the earliest settlers, the clearance of the caves and the vegetation on the slopes, the building of temporary barriers and walls, the digging of pits and water cisterns, the design and the placement of fortifications, buildings, statues, and publicly-displayed inscriptions, has required the approval of the authorities then in control, including those whose occupation was short-lived. Decisions to preserve, to destroy, to adapt or re-use, to ignore, and leave to moulder, or to permit others to remove objects from the site, of which the most substantial in recent times was the collection made by agents of Lord Elgin, have also required the approval or acquiescence of those then in control.28 

			All those who have been in control of the Acropolis of Athens since it was first occupied, have had the viewer in mind, whether by building, destroying, or modifying, or by conserving, repairing, or restoring, with the hope, intention, and expectation that meanings made by these viewers would be acted upon. Some were short-term and of immediate relevance, such how the prospects might appear to a military commander considering whether to order an assault or a siege. However, a wish to encourage users to adopt a longer time horizon was among the explicit aims of those who built the modern Acropolis in the nineteenth century and at earlier epochs, as well as of those who planned and built the classical Parthenon and brought it into use in the fifth and fourth centuries BCE.29 

			Although the difficulties of recovering a history of looking at or ‘consuming’, the Parthenon are formidable, the building itself offers huge advantages to any researcher and his or her readers. With several thousand years of recorded experience, we are constantly reminded that the assumptions that our own age, as well as past generations, have brought to the study are only the current and temporary outcomes of a long, jagged series of earlier assumptions, of changing and co-existing genres, and of theories of what occurs in acts of cognition and how they are presented, which all demand to be given weight in the explanations. And, if we are rightly cautioned to regard the past as a foreign country where things are done differently, we can be sure that the future will not share the mainstream views of our generation or approve of all the decisions taken in our time.30 

			
The Structure of This Book

			In the chapters that follow I set out a history of events within broad and long-term political and cultural contexts. The first nine chapters develop the themes with which this book is concerned while also offering necessary background to the events that took place during the Revolution, including life in Athens before the conflict, aspects of Ottoman rule, different encounters with the physical and imagined Parthenon, and the growing influence of philhellenism. The following twelve chapters deal with the events of the Revolution and its immediate aftermath, while the final four reflect on the changing role of the Parthenon in later history up until the present day. Finally, as previously mentioned, a companion volume is currently under preparation that will focus on the Parthenon in classical times.

			This project involves a changing understanding of the past (‘the then pasts’) and of aspired-to futures both short-and long-term (‘the then futures’). I also attempt throughout the study to re-enfranchise from the neglect of historiography some of the peoples of the past, including those, such as female slaves, whose voices are seldom recorded directly, and which, even when only recoverable from accounts of others, sometimes turn out to be different from what might have been expected.31 Since, in an earlier book, That Greece Might Still Be Free, I paid insufficient attention to women and children, I have done what I can to help redress that imbalance.32

			I also provide six appendices of transcribed primary documents, most never printed before, that, although a selection, will, I hope, help readers to judge the extent to which my account is faithful to the evidence, both existing and known to be lost. They are transcribed with minimal editing to give a sense of how they may have appeared at the time, and, as throughout the book, where direct quotation from other languages is required, a translation into English is provided.33 My hope is to contribute to the ongoing collective enterprise of advancing knowledge of the history of the Parthenon both as a material building and as a producer of immaterial ideas that, when consumed by real people, had real-world consequences. 

			Although seeing is individual and dynamic, the mediations that condition expectations and choices about salience are usually made or offered by agents, such as political and religious leaders, authors, image-makers, museum managers, the authors of museum labels, and tourist guides. I could, for example, give the names of many men and women, authors and artists, whose sincere accounts of looking at or picturing the Parthenon conform so closely to the conventions of their imagined cultural constituency that it is now impossible to tell from their words and pictures alone whether they ever went to Athens and experienced what they describe and depict.34 I will occasionally refer to mediations, both verbal and visual, offered by authors and artists who present their work as taken from direct experience, but that were in fact created in the library or the studio at home. 

			Discussing the relationship of words with visual images, Socrates is reported by Plato to have remarked: ‘Writings, Phaedrus, have a strange quality that resembles portraiture. Pictures stand like living things, but if you ask them any question about what they say, they preserve a solemn silence. And it is the same with written words. They seem to talk to you as if they had minds, but if you ask them anything about what they say, from a wish to understand them more fully, they go on telling you the same thing for ever.’35 The Parthenon, our generation can readily agree, does not converse, but, with all respect to Socrates, we also know that it does not speak, let alone that it goes on telling the same story forever. 

			Contemporary neuroscience discusses the operation of visual cognitive processes in terms of ‘saccades,’ the eye movements that occur several times every second, and ‘salience’, the value that the mind attaches to the visual stimuli received, and the reward it hopes to receive by targeting its gaze.36 And the same cognitive processes have been discovered at work, to differing degrees, with the other human senses. It follows that, once we accept that cognition implies choice, and that the choices made are historically and culturally contingent, we need to historicize not only the spoken and visual discourses but the horizons of expectations brought to acts of seeing. In most cases these horizons included ideas that explicitly linked the then present with the past as it was then understood or presented, and with aspired-to futures, frequently by altering the visual landscape. At places, this study attempts to give weight to what is now sometimes called ‘distributed cognition’, that is defined in a recent book as a situation where ‘the mind is spread out across brain, body, and the world.’37 By reconstructing the irregular circles of contexts: some material, such as range of weapons; some mental, such as genres of viewing; and some discursive, such as the rhetorical conventions within which the building has been culturally surrounded and presented, I hope to find ways of reconciling the messiness and contingency of the past as it was experienced, with more sustained trends and explanations that can only be discerned in longer retrospect. 

			What are likely to be regarded by some as the most surprising and disconcerting revelations about the Greek Revolution are set out in the central section of the book, in Chapters 17, 18, and 19, which derive from an astonishingly complete corpus of contemporaneous records relating to the active role of the Parthenon in the Greek Revolution and its aftermath that have been overlooked, despite being hidden in full view. These revelations require, in my view, previous answers to the question ‘Who saved the Parthenon?’ to be drastically revised, with implications for the ways that the history of the building and its detached pieces are presented. In the companion volume The Classical Parthenon38 I turn to the Parthenon in ancient times, and by stripping away the layers of imputations that have been applied to the building since classical Athens and findings ways of coping with the systemic and asystemic losses of all but a tiny proportion of the evidence that once existed, I offer suggestion for new ways, or rather revived ancient ways, of recovering the strangeness.

			Although it cannot include the many continuities, disruptions, and parallels that emerge in Who Saved the Parthenon, it has been drafted so as to be a self-standing volume. The Classical Parthenon includes two experiments in ways of lessening the risks of using anachronistic categories (‘the perils of presentism’) and the severe problems to which, in stark contrast to modern times, the patchy and unrepresentative nature of the ancient evidence gives rise.39 I will suggest that using the longevity of the natural environment and of the discursive conventions enables us to recover more effectively the mentalities of the people of classical Athens and the considerations that prompted the building of the Parthenon, than when confining ourselves within the conventions of modern academic disciplinary boundaries.40 In the brief final chapter, I offer a few conclusions that arise from the general aim of re-enfranchising the viewers and users of the built and landscape heritage and those who advise them, and suggest an initial way forward by proposing how we might develop consumer genres to complement the producer genres that have been dominant in modern centuries. 

			Thanks to new forms of publication pioneered by Open Book Publishers, of which I am proud to be among the founders, I am able to include reproductions of more images than could have been made available before, and link to others that would have been prohibitively expensive to obtain and reproduce under current intellectual property regimes. The images I offer are, of course, themselves mediations from one material form to another, unavoidably changed to fit the format of a modern book and online screen. Since the modern convention of tidying up tends to reinforce romantic notions of visual images as ‘works of art’ detachable from the contexts in which they were encountered in their time, I have mostly left them unedited.41 But although all attempts to offset anachronizing and iconizing tendencies involve losses, there are also benefits. The lost clear air of Athens that was uniquely well captured by the technology of aquatint engraving is now made even clearer when republished online illuminated by a computer screen. Images, such as the contemporary map in Chapter 642 and other densely packed images can be enlarged. And readers can zoom in to improve their appreciation of how visual technologies achieved their effects on viewers, such as the tiny lines, invisible to the eye, used by the makers of engravings on steel. 

			Wherever legally possible, the images will be uploaded on Wikimedia Commons under Creative Commons licenses, as a resource for future studies.  I have also occasionally been able to refer to recent open access publications.43 Further information is given about the provenance of each figure, with other comments, in the places where they occur in the book. Except in a few cases, explicitly noted, where the copyright in the image is retained by the present owner, all images are out of copyright and reproduced here under a CC BY licence. Occasionally, to help readers imagine the Parthenon as it was encountered when the Acropolis was a green space teaming with wild birds, such as storks, as it was before the Revolution, and almost certainly also in ancient times, I have included links to modern sound recordings.44 

			The present study depends upon the work of innumerable others and on discussions with friends and colleagues over many years. It would not have been possible without the facilities afforded by many record offices, libraries, museums, galleries, and other institutions. This book could not have been attempted until recently as it also uses the evidence of rare printed books in several non-English languages that, although not held in even the largest deposit libraries in Britain, have been put online by institutions. It also relies on numerous other rare books reprinted in India and sold at affordable prices in recent times. Nor, finally, could it have been published in open access until relatively recently, thus enabling readers worldwide, including many who would have been excluded by older methods of academic publication, to engage with the text. This too is a looking forward as well as back.
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Ottoman Athens

			Before the Revolution, the town of Athens was clustered round the north and north-eastern slopes of the Acropolis, as shown in Figure 2.1. 

			
				
					[image: ]
				

			

			Figure 2.1. ‘Athens from the foot of Mt Anchesmus’ (ancient and modern Lycavettos). Coloured aquatint, from a view made on the spot, c.1810.1 

			During the hot summer months, the Acropolis appeared as a grey rock, standing among its olive groves and fruit orchards in a brown, dusty, landscape. According to a visitor in 1819, the oil that was destined for export was carried in goatskins, specially made, in which the head of the animal was cut off but the neck and front legs remained, so that they could be strapped to the sides of donkeys, a more effective and economical means of transport, especially by land, than the heavy amphorae found in ancient shipwrecks, and one that may have been used in ancient times but has left no trace in the archaeological or literary record.2

			The town was not visible from ships at sea. It was because many mariners from western countries saw the Acropolis but not the town that a story had taken root in western countries that Athens, like Troy, had ceased to exist. Athens had, some apparently authoritative printed works reported, been destroyed by the Turks, an error prolonged by the business practices of the printed book industry that encouraged the copyright holders of the printers’ guilds to reprint old texts long after they had been factually superseded.3 William Lithgow, for example, who visited Athens in 1609, felt the need to assure the readers of his book that ‘Athens is still inhabited.’4

			The Acropolis physically dominated the cityscape and the surrounding landscape as far as the eye could see in all directions, as it had done since ancient times. Surrounded by steep cliffs and walls on three sides, the single entrance to the Acropolis was on the west side and although built for an era long before gunpowder, in the eighteenth century it was still formidable. Since almost all the military works and walls round which the fighting occurred during the Greek Revolution were removed in the nineteenth century, we are now mostly dependent on written historical accounts and on pictures made before the removals.5 The picture shown as Figure 2.2, for example, made shortly before the Revolution, shows how a complex of walls and outworks offered a sense of impregnability. 
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			Figure 2.2. The Acropolis of Athens from the west, by Heinrich Hübsch, 1819. Tinted aquatint published in Denmark with commentary in Danish.6 

			The castellations on the ancient walls gave it a western European appearance, like many of the Crusader Castles of the Levant and the Middle East, a fortress implanted into the landscape not for the defence of the local population but as a means of domination.7 The castellations had mostly been added by the Frankish princes who took control of Athens from the local Byzantine archbishop as part of the spoils after the Fourth Crusade destroyed Constantinople/Byzantium in 1204, and by their successors.8 They were to be used in the Revolution, both as firing and as lookout points, but were taken down soon afterwards as part of the Hellenizing of the view.9 Visible on the left of the image is the tall structure, now known as the Frankish Tower, that had been built at some time, now thought to be during the thirteenth or fourteenth centuries, to give the defenders of the Acropolis a longer view and therefore more notice of impending danger than was available from standing on the tops of the ancient buildings. It was to be removed after 1874 as part of the transformation of the Acropolis from military fortress to heritage site.10 This image, taken with that shown as Figure 2.1, and many others, reminds us that in antiquity, as in the long eighteenth century, the Parthenon was not visible from the parts of the town where most daily life took place. It could be seen from far away, both locally in Attica and from other acropolises, notably that of Corinth, from the temple on the heights of Aegina, and from far out to sea. But it was only visible from close up to those who were able to visit the Acropolis. In ancient times, this occurred mainly when they were participating in festivals.11

			It appears to have been as recently as 1805 that the Ottoman authorities completed the defensive works on the walls and the ground level outworks that had been made necessary by their experience of the temporary loss of the Acropolis to a western army led by General Francesco Morosini, in 1687–1688.12 A marble inscription in Ottoman Turkish claiming the credit for Mustapha Effendi was identified in 1924 as having been carved on a slab that had once been part of the Erechtheion architrave.13 Another Ottoman inscription that declared that the Giaours, that is, the Christians, would never again possess the Acropolis was set above the outermost of the three gates on the road from the town. I only know of it because it is mentioned by an American linguist, Henry M. Baird, who spent a year in Athens in the 1850s, travelling with a Turkish interpreter.14 In the eighteenth century the Muslim population of Athens and elsewhere in Greece spoke Greek as their first language, and few would have been able to read it.15 Although these public inscriptions were designed, composed, and placed with the specific intention of influencing every visitor to the Acropolis, they had little power to prime the minds of viewers, either local or visiting. They were still there, being seen but not viewed, mute stones with no-one to voice them, long after the other more conspicuously visual markers of the former Muslim presence, such as the minarets of the mosques and the gravestones in the Muslim cemetery, had been destroyed or removed.16 

			Figure 2.3 shows the entrance to the Acropolis on the eve of the Revolution.

			The picture shows the then disdar (military commander of the Acropolis), accompanied by a holy man (‘dervish’) and a servant. As can be seen within the image, a number of small artillery pieces were mounted on the walls. Another gun is recorded as placed on the wall overlooking the Serpenji where the main water cistern was located, making altogether ‘four miserable guns’ in the phrase of a visitor in May 1812.17 However, on the eve of the Revolution, any hostile force approaching along the paved way to the main entrance gate could have been stopped by a single piece of ordnance and a few men with muskets or swords. The glimpse of the Frankish Tower shows one of its roles, as a prison with a grilled window. And the figure carrying a jar, perhaps a slave, reminds us of how dependent the Acropolis was on supplies brought from outside with the help of human and animal power. The drinking water was taken up daily in earthenware jars strapped to horses and donkeys.18
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			Figure 2.3. ‘View of the West front of the Propylaia at Athens’. Copper engraving. Published in 1830 from a drawing made in 1818 by the architect William Kinnard.19 

			It may not always have been so. Evliya Çelebi, author of a long book of observations of the Ottoman Empire, known as Seyahatname, who visited in 1667, twenty years before the Parthenon was damaged, noted that: ‘when rain falls on these marble roof-tiles [of the Parthenon], it runs off by cunningly incised channels into a cistern […] so there is plenty of fresh cold water for the thirsty congregation.’20 Other eyewitnesses also record seeing the marble plates, although among those accounts that are at present known, only Evliya mentions the purpose of collecting rainwater.21 Although, as has been remarked by a modern editor, Evliya had a ‘vivid and colourful imagination’, and is recorded as suggesting, for example, that the Bosphorus was a canal built by Alexander of Macedon to connect the Black Sea with the Mediterranean, he had on his extensive travels visited seven thousand Ottoman fortresses and taken part in many campaigns. He may therefore have been more aware of the military importance of access to water than the local authors and western topographers who recorded what they saw in Athens before 1687, and understood that marble plates would enable water to be collected.22 If the commissioners, architects, and builders of the classical Parthenon had found ways, however expensive, of making the Acropolis more self-sufficient in water than it had previously been, they had gone far to cure a weakness that had caused the fortress to be captured more than once in what to them were earlier years. In ancient times an acropolis without water was almost a contradiction, like an acropolis without walls, scarcely an acropolis at all. We may also have here a contribution towards an answer to a question that has seldom been asked in modern times. Why did the builders of the classical Parthenon choose to flaunt a story of the lack of potable water on the Acropolis on the most visible of all the stories in stone presented on the building, the west pediment?23

			During the Ottoman centuries when the Acropolis was home to Ottoman soldiers and their families the non-potable water that was available at some times of year on the summit probably provided the place for the ritual washing that was required of Muslims before taking part in the rituals in the mosque. The non-potable water also seems to have supplied a cesspool on the north slope where archaeologists in the 1930s found over 1,500 Ottoman era coins, each a misfortune for somebody who had taken down his or her baggy trousers at the allotted place.24 

			
Haseki’s Wall and Siege Warfare

			In 1778 the local authorities of Athens decided that the town needed greater protection against the increasing raids by marauders arriving by land or sea. Haseki’s wall, as it was called locally from the name of the Ottoman governor (voivode) then in power,25 was thus hurriedly erected. This fortification was nearly four English miles in circumference, eight feet high, and included six gates that were normally left open even at night. About twenty towers, mainly made of wood, set at intervals within shouting distance of one another, were about twice the height of the wall.26 In times of danger, they could be climbed with ladders and be used as viewing stations from which to look outwards in all directions. If an attempt at an incursion seemed imminent, the towers could be employed as command centres from which operations could be directed by, for example, rushing men to the threatened sections of the wall and mobilizing women and others to carry baskets of débris with which to fill in any breaches. For the few local inhabitants, almost all Muslims, who were legally permitted to have firearms, or to whom firearms could be issued in an emergency, enfilade fire could prevent marauders from approaching. And, even if some managed to enter the town by breaching the wall, if the townspeople held together, it was impossible for them to get out again, let alone to carry away any booty they may have seized, whether provisions, weapons, or persons. In some places the wall was set forward from the built-up area, leaving open spaces available for the cultivation of crops and the grazing of animals, and so providing a measure of food security in case the town was cut off.27 According to a British army officer who visited Athens a few years after the wall was completed, it was intended to defend the town ‘from the irruptions of the Albanians, who are ever ready for a revolt, and have several times plundered the town.’28

			Haseki’s wall, built by forced labour, was adequate in a situation where the only weapons available to marauders were swords, daggers, pikes, and a few muskets. Walls of this kind, which accorded with a standard Ottoman pattern, were a cheap way of improving internal security in the provinces of the Ottoman Empire where lawlessness was endemic. Against armies, Haseki’s wall was less effective. Unsubstantial though it was, however, a few defenders could still prevent any breaches from being exploited at least for a while. When the Ottoman army under the command of Reschid Mehmed Pasha (Reşid Mehmed Pasha), the Seraskier (Ottoman military commander) often known in Greece as Kiutahi from the place of his birth in Asia, arrived outside Athens in 1826, it took thirty-four days during which the wall was bombarded with artillery by day, making breaches that the defenders filled in by night, before the town was eventually captured.29 

			This form of slow siege warfare was not much different from the practice of western European armies in western Europe during the early modern period, for example, in the sieges of towns in the Netherlands by Spanish armies. Success was normally as much a matter of the length of a time a blockade could be sustained as of military strength and fighting ability, a trial of the logistics as much as of weaponry and trained manpower. Success was dependent too on access to food and fodder for the haulage animals, as well as to drinking water, to firewood, and on taking measures to contain the risks of epidemic illnesses to which all sides in a conflict were often exposed.

			In the spring of 1818, just three years before the outbreak of the Greek Revolution, there was earth heaped against Haseki’s wall at various places to help people scramble across, as well as ‘a large hole … through which a short man might walk upright.’ When, in that year, news arrived that a plague was raging in Thebes to the north and later in Megara to the west, the voivode refused repeated requests from the populace and the foreign consuls to shut the gates, close the gaps, and to post guards. When the death rate rose to eighty a month, and the situation presented itself as a choice between maintaining the economy or reducing the expected mortality level, the voivode declared that anyone who set up a guard at the town gates would be shot and that any shopkeeper who closed his shop would be bastinadoed. Only after the epidemic had been experienced for over a year, and following an intervention by the voivode of Negropont in whose jurisdiction Athens lay, guards were posted at the gates of Athens to turn away visitors from the infected areas, although western visitors were exempted.30 

			In some places Haseki’s wall followed the course of earlier walls, with the builders making use of any materials that lay to hand, including pieces of ancient carved marble.31 In the early 1830s when de facto independence had been secured, the wall was soon being despoiled of the cut marble and dressed stones that were useful for the rebuilding of the town. By June 1834, just over a year after the last Ottoman soldiers left, the wall had ceased to exist.32 Occasional survivals, found in later archaeological excavations, such as that shown in Figure 2.4, confirm how insubstantial it had been. 
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			Figure 2.4. Remains of Haseki’s wall, south slope of the Acropolis. Author’s photograph, 2018. CC BY.

			What may be other remains of the wall can be seen near the entrance to the Acropolis as shown in Figure 2.5, although they may have been built later to prevent stones from being taken for reuse locally or, in the case of choice pieces of marble, for sale to foreign collectors and local agents. 

			
				
					[image: ]
				

			

			Figure 2.5. Possible remains of Haseki’s wall. Author’s photograph, 2014. CC BY.

			
Athens and its Fortifications at the Time of the Revolution

			During most periods in its history, Athens had been vulnerable both to sea pirates landing on the Attic coast and to bandits arriving by land. On the many occasions when the town had been threatened, some inhabitants had sought refuge in the Acropolis, but others had gone to the island of Salamis or to the caves in the mountains nearby in hope of sitting out the crisis. Lookouts on the Parthenon could see possible invaders before they reached the town from any direction, but could also see the places to which the people, when they had warning, had been able to flee.33 Thucydides in the fifth century BCE had speculated that it was because the Acropolis lay a few miles inland that it had been chosen for human colonization at some remote age, a suggestion that archaeological findings from Neolithic times have tended to confirm.34 At the time of the Greek Revolution, the local geography and the local micro-climate still imposed many of the same limitations, and offered some of the same opportunities, of ancient times.35 

			Haseki’s wall incorporated Hadrian’s Gate, one of the ancient monuments of Athens that were architecturally largely unchanged since they were first built. A door was fitted and there was a platform for a lookout guard. A watercolour, initialled ‘A.M. 1821’, the year of the outbreak of the Revolution, made by an unidentified amateur British artist, is reproduced as Figure 2.6.
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			Figure 2.6. Hadrian’s Gate, 1821. Amateur watercolour.36 

			During a war in 1808 between the Ottoman Empire and Russia, when Hadrian’s Gate was closed at night, a resident of Athens who found the door shut simply kicked it down.37 In 1824, when Athens was temporarily in the hands of the Greek Revolutionary forces, the wall was sketched from a distance by another amateur, Archibald Black, a British naval surgeon, as shown as Figure 2.7.
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			Figure 2.7. ‘View of the Acropolis from the banks of the Illysus, Sepr 1824’. Chromolithograph from a contemporary amateur picture.38 

			This image brings out the military importance of another wall that ran up the Acropolis on the south slope, enclosing the area occupied by the ruins of the Odeon of Herodes Atticus, a site that had long been identified from remarks in ancient authors but had not yet been excavated. The ‘Serpenji’, as this enclosed area at the left of the picture was called, included wells from which poor-quality water could be extracted during some seasons of the year, plus a few cisterns, built centuries before, where the water could be stored. Enough vegetation grew in the Serpenji to enable animals to survive at least for a while.39 Also visible in this image are the two ancient columns that stand above the Monument of Thrassylos, and the caves below, all accessible on foot.40 During the Revolution, much of the fighting, including sorties, sapping and mining, and attempts to climb over the walls with ladders, as well as artillery bombardment, musketry, and hand-to-hand fighting with swords and daggers, was a struggle for control of this area of the Acropolis slopes. 

			Pictures made on the spot by amateurs sometimes record features that professional stay-at-home artists, trained in the conventions of the western topographical and picturesque traditions, tended to omit. Much the actuality was also lost in the transfer from an on-the-spot sketch to a monochrome line engraving prepared by the skilled men and women who produced the final version that circulated most widely, and who had their own professional ideas of how ruins should be visually presented. Black’s picture, for example, presents the sky over Athens in a pale shade of violet. Whether knowingly or inadvertently, Black’s picture celebrated Athens as the ‘violet crowned’, a phrase that Pindar had popularized in his celebration of Athens in the fifth century BCE.41 

			Haseki’s wall enabled the authorities in Athens to monitor and to tax commercial traffic in and out.42 His many acts of arbitrary, unfair, and cruel government made him rich enough to buy the well-watered estate at Patissia, but his rule led to an exodus of the population, complaints to Constantinople, and demands to have Haseki removed from office. He was later put to death by the Ottoman authorities and his head displayed on the imperial gate at Constantinople.43 Under the Ottoman system, it was possible for Orthodox communities to appeal against local officials, both directly and through the intervention of the Patriarch, with some prospect of success, but the process was time-consuming, presumably expensive, and complaining about maladministration was risky.

			
Views and Maps of the Acropolis Before and During the Revolution 

			Before the Revolution those allowed to visit the summit found a small town, with gardens, home to the families of the soldiers. According to Hugh William Williams, an artist whose account of his visit in 1817 four years before the Revolution reports no pre-rumblings of the imminent shock, the buildings and houses on the Acropolis summit were constructed with clay and marble, ‘the marble looking doleful through the mud.’44 

			The commandant’s house can also be seen in a view of the summit by Edward Dodwell c.1805 reproduced as Figure 2.7. This picture, made before the Greek Revolution when many of the houses were damaged by bombardment or stripped of their wood for making fires for cooking, and when the trees were also cut down, is among the fullest images known of the Acropolis when it was still a living town.
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			Figure 2.8. ‘The West Front of the Parthenon and the Erechtheion’. Coloured aquatint from a drawing by Edward Dodwell. Wikimedia Commons, public domain, https://commons.wikimedia.org/wiki/File:The_west_front_of_the_Parthenon_and_the_Erechtheion,_from_the_Propylaea_-_Dodwell_Edward_-_1819.jpg

			Another view, made before Elgin’s removals that began in 1801 is reproduced as Figure 2.9. 
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			Figure 2.9. ‘View of the Eastern Portico of the Temple of Minerva, at Athens, called the Parthenon’. Copper engraving.45

			The chimney-like structures to be seen on top of some of the houses, a common feature across the Middle East, were designed to catch any breezes, draw the air down, and to help to cool the interiors. 

			Figure 2.10 shows another view of the town on the Acropolis, taken in 1765 that gives a reasonably realistic view of the east end of the Parthenon before the removals by the agents of Lord Elgin. According to Sir Richard Worsley, who published the engraving in his book, when he visited in 1785, ‘no further dilapidations had taken place.’46 From this picture it emerges that at the east end of the summit, the furthest from the entrance gate, were some substantial buildings that, from their design, predated the Ottoman takeover in the fifteenth century, including what are probably stables.47 There were however more houses than were needed by the garrison, some of whose members lived in the lower town when not on duty, and many houses on the Acropolis were untenanted.48 
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			Figure 2.10. ‘View of the Parthenon, shewing the situation of the sculptures of the metopes and the frieze’. Copper engraving.49 

			In 1825 or 1826, when Athens and the Acropolis were under the control of the Greek insurgents, and an attack by the Ottoman army was expected, the local commander, Yannis Gouras, commissioned an experienced French officer to prepare a military map of Athens that is also helpful in understanding what happened in Athens and its monuments during the Revolutionary War. A copy is reproduced as Figure 2.11.
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			Figure 2.11. ‘Plan d’Athènes levé en 1826 par ordre du général Gourrhas. Par J.F. Bessan … donnant l’emplacement précis des ruines antiques existantes à cette époque et les constructions nouvelles qui ont été faites pour sa défense’. Lithograph, hand-tinted at the time it was made.50 

			A detail showing the Acropolis is at Figure 2.12.
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			 Figure 2.12. Detail from Bessan’s map (Figure 2.11 above), showing the Acropolis.

			From the numerous accounts by eyewitnesses, we can say with confidence that much of the detail is not accurate. Anyone with military knowledge understood that in any siege it was vital to ensure that the gunpowder magazines were protected from hot shot aimed at igniting them. The Propylaia had been badly damaged in 1640 in time of peace when the gunpowder stored in the building was ignited apparently accidentally by lightning.51 The Parthenon, which had previously been structurally complete since ancient times, had been reduced to a ruin in 1687 when a mortar bomb fired by a besieging force penetrated the roof, set off an explosion, killed many people, and caused a fire that the besieged army, with little water, had no means of extinguishing. When the invading western army of General Morosini heard that the Parthenon was being used to store explosives, it had needed only ‘a small number of shots’ to hit the Parthenon with a mortar.52 

			With two ancient buildings destroyed by gunpowder explosions, the third and last, the Erechtheion, had been adapted into a gunpowder magazine by the Ottoman forces at some time before the Revolution. Since the whole Acropolis was within range of artillery shelling from the hills that lay just outside the town wall, and the Ottoman army, famed for its modern artillery, was able to send shots into defended structures, it was vital to protect the magazine.53 The careful precautions against the risk of the gunpowder being set alight by accident or by bombardment, that involved enclosing a chamber in the Erechtheion with marble blocks, so that it offered only one small entrance, and how the magazine was further protected by a brick vault of uncertain age within, were described by the British architect Joseph Woods in a letter written during his visit in 1818.54 The gunpowder magazine was still in use when Edward Blaquiere visited the Acropolis on 24 July 1824, with the Greek Revolutionaries who were then in possession, having not yet found a safer place.55 There is a report that the magazine was moved, although where it was located during the months of bombardment of 1826/27 is not known.56 

			The map also shows many more cannon mounted on the battlements than were ever deployed there during the Revolution.57 The water cisterns on the summit, that Yannis Gouras had had cleaned and filled in the years between 1822 and 1826, are marked as larger and more numerous than they were, and the map gives no indication of the more important water cisterns on the slopes within the Serpenji that were also brought back into use at that time. The location of the commandant’s house on the Acropolis, that Gouras took over from the Ottoman disdar, in modern terms the command-and-control centre, appears also to have been misplaced.58 

			The map, therefore, cannot be trusted. It is as if it were intended to mislead both friends and the enemies about the military strength of the Acropolis. Whatever its exact status and intended viewerships, with its picturesque vignettes of the ruins of Athens, mostly copied from eighteenth century engravings, the map is, if not a ruse de guerre, certainly a document of persuasion, aimed both at local participants in the war and at philhellenic viewers in France and elsewhere who supplied armaments, money, and military expertise. 

			Unusually, however, we also now have a map prepared by the Ottoman authorities during the Greek Revolution.59 The main inscription reads: “This is a Map of the Castle of Athens including the city and the protective wall, conquered with the help of Almighty God”. This is followed by the date 11 Zilkade 1242 Hegira year, corresponding in the western European calendar to 6 June 1827, the date on which the Acropolis was surrendered to Reschid’s forces. There is however also another date, the Ottoman equivalent of 13 October 1826, that implies that the map was prepared earlier, during the period when the Acropolis was in the hands of the Greek Revolutionaries. What relationship the Ottoman map bears to that prepared by Bessan is not yet certain.60 It too appears to show more cisterns and mounted artillery than was ever there. But by contrast it shows no interest at all in the ancient monuments. On the eve of the Greek Revolution, to the western visitors, and increasingly to the leaders of local Orthodox population, the Parthenon was a ruin inside which the Muslims had built a mosque. To the Ottomans it was a mosque surrounded by the ruins of a building constructed long ago by an idolatrous people whose civilization the Christians had superseded.

			
Places of Worship and Greek Cultural Heritage 

			In 1809, thirteen years before the outbreak of the Revolution, Athens was said to contain one Greek Orthodox cathedral (the ‘little metropolitan’), plus thirty-nine churches and over eighty Christian chapels, including several in the caves on the Acropolis slopes, that were only occasionally in use.61 According to an English churchman who made inquiries on the spot in 1818, there were thirty churches with their own priest, and around three hundred chapels and shrines.62 There were eleven mosques including some with minarets, a small mosque that had been built in the early eighteenth century inside the recently ruined Parthenon, and numerous Muslim shrines. In 1678, Evliya had counted four ‘Friday mosques’, that is, mosques in regular use for weekly services, including the small one built inside the ruined Parthenon, seven neighbourhood mosques, one religious school, three primary schools, three dervish convents, and three Turkish baths.63 The tallest working building in Athens, which dominated the skyline of the lower town, was the mosque known as Fethiye, that had been adapted from a Christian basilica at the time when Sultan Mehmet the Second came to Athens in 1456, after his armies had taken Constantinople in 1458 and who had guaranteed the position of the Orthodox Church. It survives today, although desacralized and without its minaret. A new mosque was built in central Athens in 1759.64 From viewing stations inland, many of the dozen or so monuments surviving from antiquity were visible among the domes of the churches and the minarets of the mosques.65

			The visual influence of places of worship extended beyond the buildings themselves. An industry producing visual images for display in Orthodox Christian churches and in private homes had existed in and around Athens for centuries before the Revolution, part of a network of picture-makers that served Orthodox communities in the eastern Mediterranean region.66 With few exceptions, the only forms of image that the Orthodox ecclesiastical authorities permitted were in two dimensions and the only allowable content were stories of the early history of the religion and of its saints, martyrs, and heroes, which their viewers easily recognized by standard markers whose conventions, learned as part of childhood education, were shared by consumers and producers. 

			Within some churches, or in the entrance chambers, it also became a custom to display images of sinners suffering in hell alongside the anti-heroes of the religion, such as Judas Iscariot who had betrayed Jesus, and the Byzantine Emperor Julian who had tried to reverse the policy of Christianization of the Emperor Constantine, who had led a successful rebellion by marching an army into Rome and defeating the sitting emperor at the battle of the Milvian bridge in 312 CE.67 Some entrance chambers pictured persons whom they regarded as contemporary adversaries of their community such as the ‘schismatic’ Roman Catholics who had broken away from the Orthodox church, and occasionally Muslims.68 On the Princes Islands in the sea of Marmara, within sight of the minarets of Constantinople, the French countess Isabelle de Ferté-Meun, who wrote a book about her life there in 1816 and 1817 during which, as the wife of an affluent Frank, with diplomatic privileges, she explored the churches and former churches, reported seeing dragomans in the picture of hell.69 

			During the long eighteenth century, the painters of Athens appear to have been organized, as elsewhere, into guilds that regulated entry to the industry, supervised the training, settled internal disputes, and generally managed standards, prices, and production. As is a feature of guilds, perhaps the commonest form of industrial organization in most societies before modern times, the membership appears to have included a large hereditary element as boys learned their trade from assisting their fathers and uncles in their workshops, while those who showed unusual promise were apprenticed to experienced masters beyond the family. The guilds maintained the prototypes or patterns (‘anthibola’), a system of pictorial control inherited from the time of the Byzantine Empire, explicitly recorded as early as 1436 in one of the few non-ecclesiastical primary contemporary texts surviving from that time, the will of the painter Angelo Acontato.70 Since the painters were exclusively drawn from the Orthodox community, and their main customers were those who had responsibility for church buildings, they were, in practice, forbidden to produce non-religious images except in territories outside the Ottoman millet system—a system in which the Muslim, Orthodox, Armenian, Coptic, Maronite, Jewish, and other religious communities were accorded a large degree of autonomy under the supervision of their religious leaders.71 The guilds can thus be regarded as a branch of the Orthodox jurisdiction in pre-Revolutionary Ottoman Greece. El Greco, for example, often regarded as a painter in the western sense of the Spanish school, produced images in both traditions.72

			Many of the pictures to be seen in Athens before the Revolution were produced in workshops on church-owned premises, such as monasteries in the hills or in small offshore islands, where valuable materials, such as gold leaf, could be kept secure from theft by outsiders, and to a lesser extent, embezzlement by insiders. The industry, whose customers were also its regulators, enjoyed a monopoly guaranteed by the Ottoman state and controlled both the stock of fixed capital and the human resources employed, so enabling the authorities of the guild to regulate the output, the pricing, and the visual content. For many centuries before the Greek Revolution, the only non-ecclesiastical visual images that the local Orthodox population encountered were those made by foreigners. In a few locations, notably Athens, foreign artists were frequently to be seen making the sketches that, when worked up in studios and workshops abroad, would become paintings and engravings.73

			The changing religions of the city’s population were also reflected in the use, reuse and disuse of some of its buildings. Figure 2.6 shows how the alterations made to Hadrian’s Gate and the nearby section of the town wall had included blocks of finely cut marble. They had been recycled from the small classical-era building now known as the ‘Ionic temple on the Ilissus’, that had been situated in what was then open country nearby, close to the river of that name. That temple had been converted into a church in the early Christian centuries, but had fallen into disuse as the population of Athens had shrunk. It can be seen in the picture shown as Figure 2.13.
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			Figure 2.13. ‘The Ionic Temple on the Ilisus’. Copper engraving.74

			The men pictured are the voivode and his party on a hunting trip, an event that might have happened in ancient times, an example of a long continuity that convinced eighteenth-century visitors to Athens that the ‘Nature’ they found in Greece was largely unchanged since antiquity. Although the strangely shaped building had long ago been identified by western visitors as among those described by the ancient author Pausanias in the second century CE as a fine classical-era building that had been in active use for over two thousand years, the engraving is the only picture ever made.75 

			Figure 2.13 also brings out how, at some time after the end of antiquity, more than a thousand years earlier, the Orthodox Christians who had been accorded a formal monopoly over religious practices in the Byzantine Empire visually asserted the drastic change from ancient Hellenic practice. By adapting the architectural design from walls, columns, and lintels made of marble, to the shape of a domed basilica made in part from bricks and tiles, they had transformed a sacred building in whose vicinity in ancient times ceremonies involving the killing, roasting, and eating of animals were performed by participants in the open air, into an indoor darkened space within whose walls Christian rites were performed by professional priests in the presence of a congregation of the local community. As with the Parthenon on the Acropolis, so with the Theseion in the town, and other ancient temples turned into churches elsewhere, the leaderships of the Christian theocracy had brought religion indoors.76 

			With the slow decline in the population of Athens, the church of ‘St Mary on the Rock’, as the adapted Ionic temple was called, had ceased to be in regular use by June 1669.77 It was dismantled in the late 1760s by order of the Archbishop and Orthodox authorities of Athens, the money raised from the sale of the building materials being used to finance the construction of churches within the town.78 Richard Chandler, whose main purpose in visiting Greece was to report on how far any monuments from antiquity still survived, predicted in 1765 that it would soon be gone altogether as ‘the materials will be removed, as wanted.’79 When Baron Riedesel visited Athens in 1768, all that remained was a single column with its Ionic capital.80 What little then remained was demolished by Haseki to provide materials for the town wall.81 The church was replaced by a small chapel where, on the saint’s day, a detachable icon was set up and removed after the ceremonies were over.82 

			At the time of the abandonment and demolition of the Ionic temple, there was evidently little sense among the Greek Orthodox population of Athens that the ancient building had any claim to be preserved, let alone that their contemporary identity was related to the ruins of ancient Hellas.83 Scattered evidence has been found of a memory of the pre-Christian past persisting among the country people who had little contact with the foreign visitors and whose opinions may therefore have claims to have been indigenous in the sense of being uninfluenced by intellectual developments in western Europe, and may possibly be indications of continuity. The tombs disturbed by the ploughs of the country people were said to be those of legendary, semi-supernatural giants, as tall as poplar trees, of ‘Hellenes’ who could leap across rivers in one stride, and pick up marble blocks with one hand and throw them from island to island. The epic poem Erotokritos, written in the early seventeenth century and evidently reflecting the official ecclesiastical teaching and implicit censorship of that time, noted that the ‘Hellenes’ had not been Christians, and their religion had neither roots nor foundations.84 In 1809, John Galt, who drew his information from Padre Paolo, the superintendent of the building belonging to the Roman Catholic Capuchins, who had lived in Athens for decades, recorded that the Albanians who did most of the agricultural work frequently came across pieces of sculpture that, in accordance with their religion, they always destroyed, ‘believing them to be works of the devil, framed in order to tempt mankind to return again to idolatry’. Galt, as a member of the Scottish Presbyterian Church whose members had destroyed many images at the time of the Protestant Reformation, fully approved.85

			The loss of the Ionic temple was referred to by Lord Elgin as evidence of the alleged indifference of the people of Athens to the ancient monuments at the time his agents were active, and as an assessment of local Orthodox attitudes in the middle of the eighteenth century, it may have been fair.86 Nor is there any reason to doubt Elgin’s claim that the Archbishop of Athens cooperated in allowing Elgin’s agents to search church properties for ancient sculptures and inscriptions built into the walls (‘spolia’), and that he had had the Archbishop’s authority to remove them.87 Many others were allowed to take away antiquities, statues, inscriptions, painted pottery, coins, and other antiquities, including jewellery and other grave goods without restriction, although gifts were normally given as part of the transactions. 

			
A Changing View of the Classical Past

			The first mention of the ancient monuments being invoked as symbols of a newly emerging nationalism that I have found in my research is in a petition made to the Russian Empress Catherine by a number of overseas Greeks in April 1790 asking for Russian help in throwing off Muslim rule: ‘our superb ruins speak to our eyes and tell us of our ancient grandeur.’88 However, a few decades would pass before these views took root, as both the Orthodox Church and the Ottoman rulers held very different views of the Classical past.

			From its earliest stirrings, Enlightenment-inspired talk of ‘liberty’ arriving in Ottoman territories from the time of the French Revolution had been condemned by the Orthodox patriarchs as ‘an ambush of the Devil’ designed to lead the people to destruction by enticing them from their lawful, that is, their Ottoman, rulers.89 The Ottoman Empire, Patriarch Anthimos declared, had been created by the Christian god to protect the true, that is, the Orthodox, Christians from the schismatic Roman Catholics who had broken away from the Church in 1054 CE.90 In 1793 and again in 1798, the Patriarchate of Constantinople condemned the importation of western Enlightenment ideas and the printed books that carried them. In deciding to take up arms, the insurgents of 1821 were therefore in revolt not only against the Ottoman Empire, but they were defying the leadership of the institution on which their identity had been re-founded and preserved for around fifteen hundred years. Even in 1828, when Greek national independence had been secured in all but name, the Patriarchate of Constantinople was demanding that the Orthodox return to their allegiance.91 

			As for the Ottoman attitudes to the ancient ruins, the official Muslim discourse was that all representational images were forbidden and ‘idolatrous.’ In this regard the Muslims followed the texts of the ancient Jewish and Judaeo-Christian bibles, among the most influential of which were the reported opinions of Paul of Tarsus, whose speech in Athens was repeated and built on by many early Christian writers.92 In the Koran (‘Qur’an’), the Prophet drives out the idolaters from Mecca and destroys their idols, just as in early Christian writings Paul and Philip are said to have destroyed the idols of Athens, and other saints, notably James, are said to have done the same in other Hellenic cities such as Ephesus. In the Koran there are other similarities with the early Christian discourses, including the association of statues with ‘demons’ and the ‘filth’ that refers to the ritual slaughter of animals and the spreading of the blood and some of the inedible parts for the gods.93 

			It was possible, perhaps even common for Muslims, to claim to admire the works of some of the ancient Hellenic writers, notably Plato, while simultaneously condemning Hellenic visual images. So the firman94 arranged by Elgin in 1801, a formal document that we can take as an example of official Ottoman and Muslim mainstream discourse at that time, of which I offer a new transcription and translation in Appendix A, refers to the Parthenon both as a place of the ‘philosophers’ [good] and as a temple of ‘idols’ [bad]. Evliya, in telling a story of how the Ottoman naval port of Negropont (Chalcis or Egriboz) was founded in the fifteenth century, describes the naval commander as acting ‘with the genius of Aristotle’, in cutting a way through the strait, capturing ten Venetian ships, and returning to Constantinople,’ having overturned the idols of the infidels, with their crosses.’95 In these respects formal Islamic discourses had much in common with Christian discourses at the time of the Revolution. In practice, however, since many ancient buildings had been transformed into churches or mosques, as was the case with the Parthenon, they were religious buildings under Ottoman state protection as part of the millet settlement. 

			
The Philhellenes and Their Influence 

			Philhellenism, the nexus of ideas that asserted the identity of the present day with the ancient Greeks, had made much progress, both in western European countries and among the Greek diaspora, during the eighteenth century. By 1763, perhaps as part of the modern European Enlightenment, we hear the beginnings of a local discourse of ‘our ancestors’, although at that time neo-Hellenism was still more of a literary movement led by foreigners and by westernised Orthodox Greeks living outside the Ottoman territories, mainly in Paris, Vienna, and Venice, than a local political or revolutionary project.96 

			There are occasional indications of changes of attitude on the way. We hear, for example, of a deputy Pasha of the Morea who in 1809 ordered that a translation of the ancient Greek travel writer Pausanias into Romaic (modern Greek) should be made and who personally visited Athens, ‘in order to see, as he declared, himself, those remains and monuments which attracted so many Europeans so far from home.’97 

			In 1813, however, as an example of the rapid progress of the idea, a number of prominent Athenians established the Philomuse Society that aimed to improve local education in the ancient Greek classics and to study and preserve antiquities.98 It quickly established a library of about forty volumes, mostly about Greece, that visitors could use by paying a subscription. Four years earlier John Galt, who had brought no books with him, had lamented that he had had to rely on his memory, for ‘books are not to be purchased here.’99

			After the successful effort made in the century after independence to make the Athenian Acropolis the symbol of the new nation of Greece, and the constructing of a national history that used the ancient monuments as a heritage that connected the modern with the ancient Hellenes, it still comes as a surprise to discover how recent the change in attitudes to the monuments had been.100 Immediately after the end of the Revolutionary War, for example, Ioannes Makriyannis, one of the most famous of its heroes, in memoirs begun in 1829 but not printed till 1907, is said to have told some soldiers who were about to sell ancient statues to Europeans: ‘You should not let these leave our country […] For it is for these we fought.’101 The Greek soldier, Peter Mengous, who took part in many campaigns, and whose autobiography is less influenced by hindsight than the oral histories written down by famous commanders, records his searching for antiquities to sell to foreigners, including a marble bust of Socrates and a marble relief of three female figures. He writes of his business in matter-of-fact terms without any suggestion that he was caught in a dilemma, let alone that he was being disloyal to the aims of the Revolution.102 

			One sign that Greek perceptions of identity before and during the Revolution were shifting was the growing practice of naming children after the famous men and women of ancient Athens rather than the traditional Orthodox Christian saints, a trend the Church authorities tried to halt. In 1818, for example, Demetrios Zographos, who gave lodgings to visitors from the West, had named his sons Miltiades, Themistocles, Alcibiades, and Pericles, and his daughter Aspasia.103 Koraes himself, however, one of the intellectual fathers of neo-Hellenism, never called himself a Hellene, nor did he use ‘Hellenes’ except when referring to the ancients.104 In the Revolution many insurgents called themselves ‘Hellenes’ from the start, so distinguishing themselves from their Orthodox co-religionists, using language to splinter off a component of the previous identity.105 

			
The Acropolis as a Symbol of a New Greek Identity

			Before the Revolution the Acropolis, as an imperial military fortress, was administered direct from the court in Constantinople, formally the sultan himself through firmans sent by the grand vizier, the highest official of the Empire. The commander of the Acropolis, the disdar, a low-ranking officer of much the same military status as a sergeant in a western army, was not answerable to the local governors of the towns and provinces, the voivodes and pashas, but only to the military authorities. As part of his responsibilities, he ensured that nothing could be removed from the Acropolis or altered without specific authority from Constantinople. And if the fortress were attacked or besieged, without specific permission, it was not open to local commanders to make terms of surrender.106 Apart from a few months in 1688/89, when the Acropolis had been occupied and then abandoned by a western army under the command of the Venetian general Morosini, its international legal status had not changed since it had been surrendered by the ruling Italian ducal family to the forces of Sultan Mehmet the Second in 1458, shortly after his army had taken Constantinople in 1453.107 Already by the early modern period, with the arrival of gunpowder, firearms, and artillery in the form of cannon and later of mortars and howitzers, its military limitations had been exposed. But, while what is now called its ‘hard power’ had steadily declined, in the eyes of the arriving westerners its symbolic and cultural ‘soft power’ was on the rise. 

			From the reports of travellers we can detect a shift from maintaining the Acropolis as a fortress from which foreigners were excluded to exploiting it as an income-generating tourist attraction. Removals of antiquities, however, continued to be forbidden. In 1786, for example, Lady Craven, seeing the many fragments of sculpture from the Parthenon lying on the summit, was refused permission to take ‘even a finger or a toe.’ The disdar, even after a long negotiation, said that if he agreed he would have his head struck off.108 

			The Ottoman documents that are now available relating to the firman that allowed a large part of Elgin’s collection to be exported from Ottoman jurisdiction in 1809 make no reference to the fact that the terms of the firman of 1801 were exceeded. Nor do they reveal any concern about the nature of the contents of the collection as pieces taken from ancient buildings. They treated the matter not as one of idolatry or incipient local nationalism, let alone as national heritage, but as foreign properties sequestrated during the recent war now being returned to owners as part of the peace settlement.109

			What is striking, at first sight, is to find in an intercepted letter to the sultan from Reschid Pasha, the Ottoman commander who besieged the Acropolis in 1826/7, that it was western philhellenes who had come to Greece to fight who are castigated as idolatrous, and the monuments of Athens the object of their idolatry. It was the Acropolis that brought them: ‘to fight with their Greek co-religionists and offer their impure blood in sacrifice to vile and dumb idols that they appreciate and worship in their deplorable ignorance.’110 Reschid writes like Paul of Tarsus, Augustine of Hippo, Tertullian, and the image-haters of the western European churches who had split from the Roman Catholics as part of the European Protestant Reformation who drew their ideas from the early Christian writings and re-performed them both in their words and in their deeds.111 Reschid was, however, picking up on a more general point: the Muslims had their mosques, the Orthodox had their churches, and the Jews their synagogues. To the Franks from Europe, the Parthenon and other ancient buildings were being increasingly perceived and presented not quite as modern temples to modern gods but as ‘works of art’ to be ‘rapturously’ admired and adored in much the same language.112 

			The extent to which the Greek Orthodox population visited the Acropolis, except occasionally as workmen or as guides or servants of visitors, is hard to judge, but they had little reason to go there even if regular access had been permitted, as seems unlikely.113 Although all the inhabitants of Athens knew the ancient monuments of the town among which they lived, few would have regularly seen those inside the Acropolis. And it was only from outside the town wall that they saw the Parthenon, the distant and middle-distance view having apparently been those to which the ancient designers had given the highest priority. From the lands to the west, then mainly used for grazing, the west pediment was visible, as shown in Figure 2.13. However, it would have been difficult to make out much of the pedimental sculpture, from which the paint had long gone, even before it was damaged in the siege of 1687 and after almost all the remaining pieces were removed by Elgin’s agents after 1801. Although evidence is scanty, it seems likely too that, until the generation immediately before the Revolution, the ancient monuments were regarded by the Orthodox leaderships as of more importance to the Franks than to themselves. In, for example, the chronicle of the history of Athens until 1800 that was composed by the scholar Ioannes Benizelos at some time before 1821, he notes that the magnificent sculptures of the Parthenon ‘caused astonishment and admiration among all visitors’ without saying that he or other local people shared these feelings.114 And that appears to have also been the view of the Ottoman leaderships. 

			Elgin’s removals of pieces of the Parthenon and the other buildings on the Acropolis, made with the help of a team of about twenty locally recruited workmen, seem to have accelerated the change in local attitudes. According to Edward Dodwell, who had been present and who was generally well informed: ‘The Constantinopolitan patriarch has been induced by the Greeks, who are fondly anticipating the regeneration of their country, to issue circular orders to all the Greeks not to disturb any ancient remains; and neither to assist nor connive at their destruction nor removal, under pain of excommunication. The plunder of the Athenian temples was the cause of this necessary measure.’115 Since no text has been found and we only have a range for the date, we can only guess at the explanation that the Patriarch offered his subordinates, but we can be confident that he would not have publicly associated himself with talk of revolution. 

			
The Ecosystem of the Acropolis  Before the Revolution

			Each year the hill of the Acropolis performed the regular cycle of the seasons. In the spring, its slopes blazed with wild violets, crocuses, and anemones, as it had done in ancient times.116 During the hot summer months, it appeared as a grey rock standing in a brown, treeless, dusty, landscape. This was still the same Athens, as the occasional tempests seemed to confirm, as had suffered a catastrophic flood in mythic times, one of the reasons why, as was reported by ancient authors, the first inhabitants had taken refuge in the caves of the Acropolis slopes.117 

			Athena’s owls, the main symbol on the coinage of the ancient city, still fluttered round the Acropolis.118 Snakes, another common symbol of ancient Athens, still lurked in the caves and crevices of the slopes, and the frogs still croaked ‘brek ek, co-ax, co-ax, co-ax’ as they had done in 405 BCE when Aristophanes had won first prize for his comedy, The Frogs. Thanks to the blog of Diana Gilliland Wright, you can now hear them too.119 During the summer months, Athens teemed with storks another continuity from ancient times. Their strange clicking noise, that you can also now hear, made a counterpoint to the Muslim calls to prayer from the minarets.120 

			Before the Revolution, many families of storks arrived every year near the end of March.121 The domes of the mosques of Athens, crowned by the nests of the storks, were noticed by Chateaubriand when he caught his first distant sight of Athens in 1806. Having seen storks in his travels in Canada, they were, he concluded, a species, like the human, that was equally at home in all the continents and climates of the world.122 As he wrote: ‘In meeting with them again in another species of desert, on the ruins of the Parthenon, I could not forbear devoting a few words to my old friends.’123 Chateaubriand’s mention of storks on the Parthenon makes him the only author since ancient times explicitly to notice them there, an example of the selecting eye eliding what the brain interprets as a an irrelevant or unwelcome intrusion. The storks of the Acropolis were, however, shown as incidental features in three engravings from sketches made on the spot by the young architect Charles Robert Cockerell in 1810. Two are reproduced, as they appeared in the book, slightly tinted, in Figures 2.14 and 2.15.
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			Figure 2.14. ‘North East Corner of the Parthenon’. Woodcut c.1831, Sargent del. Darin Smith sc. From a sketch by Cockerell, 1810.124 
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			Figure 2.15. ‘The Parthenon and Erectheum’. Woodcut c.1831 by J. Whimper, from a sketch by Cockerell, 1810.125

			The naturalist Sibthorp noted: ‘The domestic stork, a privileged bird, arrives regularly at Athens, sometimes in the month of March; and leaves it when the young are able to support the fatigues of a long flight, about the middle of August.’126 According to the naturalist Frédéric Hasselquist, writing more than seventy years before, it was a capital offence for a Christian to kill a stork.127 The storks of Athens, that were to be among the casualties of the Greek Revolution that was intended to restore the built heritage of classical Athens, had incidentally destroyed one of the features that some of the most highly regarded writers of that age, including Plato and Aristotle, had included in their world view and their understanding of the place of humans in that world.128 

			Besides including the storks that other artists omitted, Cockerell gives us in Figure 2.16 a glimpse of how the little owls, that were even more central to the self-fashioning of classical Athens, were encountered as darting flashing pairs of eyes.129 

			
				
					[image: ]
				

			

			Figure 2.16. ‘The Parthenon from the East End’. Woodcut.130 

			During the recent centuries for which we have records, domestic animals, including dogs, goats, donkeys, mules, and horses were kept on the summit, as were domestic fowls, as well as human activities including burials, all of which helped to fertilize and deepen the soil and to encourage the insects on which wild birds fed.131 During the nineteenth century, as was estimated at the time, 120,000 cubic metres of earth was removed from the summit and dispersed, as the site was excavated down to the bedrock.132 How much of that earth had remained from what was there before the summit was first settled in Neolithic times and how much was later accumulations, cannot now be determined. In ancient times too, however, the Acropolis summit was evidently a green space, almost a garden town, where wild birds shared the natural environment for their food and the human built environment for their nesting sites, a fact that deserves to be included in any attempt to recover ancient ways of seeing.133 The ecological destruction of the Acropolis is discussed more fully in Chapter 21.  It could not have been foreseen by the inhabitants of Athens on the eve of the Revolution whose lives we discuss in the following chapter.
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			Figure 3.1. Members of the Ottoman garrison on the Acropolis. Copper engraving. Stuart and Revett, Antiquities of Athens, 4 vols (London: printed by J. Haberkorn, 1762–1816). 
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Population

			In 1820, when the outbreak of the Revolution was only a few months away, Athens was estimated to contain 1,200 to 1,300 houses, of which about two thirds were occupied by Orthodox Christian families and the rest by Muslims.1 The total population living within the town wall was estimated at around 10,000, but many women, men, and children went out to the fields to work and people living in the villages in the countryside visited Athens in a typical rural economy of inter-dependent town and country.2 

			There were a handful of larger dwellings, mostly belonging to the foreign consuls and their families, many of whom were members of the Roman Catholic Church. In some cases, the consular families had held their offices in an unbroken, quasi-hereditary arrangement that went back to the seventeenth century. By the time of the Revolution, however, few consuls had direct personal experience of the European countries whose commissions they held. They were financed by governments, by chartered trading companies, and by fees they charged for consular services, including the procurement and sale of antiquities.3 Altogether the resident Europeans (‘Franks’) of Athens amounted to about a dozen families in all. 

			
Government and Leadership

			In Ottoman imperial and economic terms, Athens was a place of little importance.4 Of the two million or so Greek Orthodox who lived in the Ottoman territories, Athens and its province of Attica counted for only about 20,000.	

			At the time the Revolution broke out, all inhabitants of the Ottoman territories owed formal allegiance, through hierarchies of office holders that converged at the imperial court.5 And most senior officials, religious as well as political, obtained their offices by purchase, their personal incomes dependent upon what was left after meeting official expenditures and paying off the purchase price, from the amount of rents, taxes, tythes, and other contributions that they were able to raise from the local people in their jurisdiction.6 Since everyone belonged to a religious community, the millet system enabled the Ottoman Government to exercise some indirect control over, and also to tax, the inhabitants of the Empire down to the poorest peasant, although with a high proportion going to the intermediaries. 

			Themistocles Philadelpheus, who wrote a history of Athens in the centuries before the Revolution with the help of the chronicle of Benizelos and other local records, notes the names of many eighteenth-century voivodes, with dates.7 The fact that most are described as ‘rapacious’ may be more than a general anti-Ottoman comment. The voivodes, like the Orthodox archbishop, bought their office from the Ottoman leadership in Constantinople, including the Patriarch, either with wealth accumulated earlier in their careers or by borrowing, and they knew that they were likely to have only a limited time to recoup their expenditure with a profit. Such arrangements enabled the central government to draw revenues from their territories, much of which was devoted to display, and, in effect, discouraging investment and enterprise, except possibly in shipping that is hard to tax.8 A voivode whom Robert Master met in 1819, two years before the outbreak of the Revolution, was: ‘an old man of 77 who has been four years married to a young wife and has two or three children. His salary is very small and he could not live upon it but for the gratuities he receives from English travellers.’9 At least one voivode was an Athenian who, although necessarily a Muslim retained his Greek name.10 An Italian-speaking settler called Lombardi, who intermediated between the Franks and the local Ottoman authorities, was accepted as a Muslim and given the honorific title of Dervish.11

			Local disputes between Christians and Muslims went before another Ottoman official, the cadi, the religious judge who administered Muslim sharia law, in the name of the sultan among whose many titles was Calif. In the century before the Greek Revolution apart from those holding the key offices, the Muslim population of Athens were not, however, dominant. According to Ioannes Benizelos, a member of one of the leading Orthodox families, whose history of Athens written before the Revolution is the fullest locally-written eighteenth century record whose text has come down to us, his own and the other families governed the town as a hereditary aristocracy.12 They met regularly as a council to conduct the business of the town, and every Monday at the ‘little metropolitan’ Cathedral, along with the Archbishop, they settled disputes. On Fridays, the Muslim Sabbath, the archons made a formal call on the voivode and on the cadi. According to Benizelos, the minority Muslim community, who owned almost no land, were generally poor and deferred to the archons.13 Nor was this a recent change. That the Muslims of Athens were an underclass had been remarked upon in the 1660s by the Ottoman traveller Evliya who described them as ‘a despised group, with no standing or dignity, because the Christians are great merchants who have business partners in Frankistan’ (western Europe).14 Statistics of the head tax collected by the government from all adult non-Muslims show that the non-Muslims of Athens paid only around three per cent of the amount paid by the non-Muslims of Constantinople alone.15

			Incomes in Athens, if converted into western currencies, were small, but since provisions were cheap, and many families grew much of their own food, real living standards were higher than those in many places in the west, for example, in Ireland.16 During the eighteenth century, whatever benefits the Orthodox church may have brought to the souls of people of Athens, a high proportion of the local economic output went towards maintaining the clergy and the religious buildings.

			
Life for Christians and Muslims in Athens

			To an extent not unusual in the Ottoman territories, the two main religious communities were largely self-governing. The Orthodox Christians had their own political leaders, courts, and prisons, and were able to appeal to the Patriarch of Constantinople, who had imperial responsibility under the millet system for the affairs of the whole Orthodox community. In modern political terms, the empire of the Byzantine theocracy had come to an end in 1453, when Constantinople/Istanbul was captured, but, for many regulatory functions, the Ottoman sultan simply replaced the Byzantine Emperor, and the Patriarch continued to exercise a jurisdiction over many aspects of the lives of his community much as before. The law applied among the Orthodox in Athens on the eve of the Revolution was Byzantine Roman, ancient customs, some codified in writing but mostly traditional, apparently in many respects much the same as it had existed long before 1456, the year when Athens and its Acropolis had been surrendered to the forces of the Ottoman Empire, and the privileged position of the Orthodox Church in relationship to its Roman Catholic rival, was formally guaranteed by the new rulers.17 

			In Athens, as elsewhere, among the features of the Byzantine theocracy that continued was ecclesiastical control over all visual images and of the locations where they could be displayed, a monopoly in one of the main instruments of government that was not formally brought to an end until the establishment of the nation state of Greece as a result of the Revolution. The patriarchal ban only applied to members of the Orthodox community, not to Europeans (‘Franks’) or members of the Roman Catholic community, with the result that, with no known exceptions, all pictures of Greece and its monuments including of the Parthenon, made before the Revolution, were composed by foreigners.

			At birth, or soon after, the two main religious communities of Athens marked the hereditary religious affiliation of their children by the ceremonies of baptism and circumcision. But, for the most part, in Athens, the communities were not much separated in their daily lives. According to Evliya’s description of Athens in 1667, the Muslims then mainly lived in three areas of the town, but there were no physical barriers. Although there were different schools for Christians and Muslims, everyone drew water from the same public fountains and bought and sold in the same bazaar. The women of both communities bathed together in the same Turkish baths, one of the few places where they had any social life outside the family home.18 There were a few festivals, notably at the Muslim/Ottoman New Year, celebrated in March, that were confined to women of both of the main denominations, with all males excluded, even as spectators, but others, of which an image is given as Figure 3.2, involved the whole town.19 People congregated separately or together on plentiful open spaces within the town walls, some near the ruins of ancient buildings, for festivals, weddings, parties, dancing, and play. Although I have not been able to discover who formally owned these lands, they appear to have been in practice if not in law, open to the public and normally no new building or demolition was permitted.20 
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			Figure 3.2. A display of tight-rope walkers, 1800, by the ‘Temple of Theseus’ [Hephaesteion], then the principal Orthodox church, with the Acropolis in the background. Drawing by Lord Elgin’s artist, Sebastian Ittar.21

			According to John Galt, a businessman who later became a prolific author, who visited Athens in the spring of 1809, a year of drought and food shortages, the town authorities arranged nine consecutive days of public prayers for rain, the first three conducted by the Muslims, the next three by the black population both free and slave, and the last three by the Christians. But the voivode also took practical measures, calling in the community leaders and arranging a subscription of money, to which he made a large starting donation, to be used to buy food from elsewhere to be sold at subsidised prices.22 F.C.H.L. Pouqueville, a French medical doctor who visited in 1815, another year of drought, described the Muslim ritual performed in the open ground around the columns of Olympian Zeus that differs in some respects. The leaders, according to Pouqueville, began by ordering their slaves to pray for rain, and if that produced no result, the children were ordered to join them, carrying on their heads vessels containing burning charcoal, and finally they brought lambs born that year. This ‘assembly of living things considered as the most innocent and guiltless’ pray towards the rising sun. ‘The old men commence a sacred hymn; the children raise their innocent voice, the slaves groan in silence, the lambs unite their tender bleatings.’23 As another western observer remarked, the Muslims, ‘unable to find the voice of innocence among men have recourse to the young of the harmless sheep to avert the wrath of heaven.’24 The collective prayers for rain were also described by Evliya.25 In ancient Athens too, there had been rituals of animal sacrifice and prayers of supplication to Zeus, the maker of the weather, and since there were harsh droughts every few years, it is possible that there had been a continuous tradition and not just a coincidence.26 

			After death, the inhabitants of Athens, including the expatriates, were physically segregated into cemeteries in accordance with their religious affiliation. The largest and most prominent was that of the Muslims that lay in front of the main gate of the Acropolis in the area where, in normal times, the tourist buses now drop off visitors.27 

			
Cooperation between Christians and Muslims 

			In the years before the Revolution, except when it was caught up in wars or invasions, droughts, or extortionate local leaders, Athens was by common consent a pleasant place to live. On the eve of the Revolution, visitors remarked on how closely the communities co-operated even in their religious practices. For example, in 1820, at an Orthodox wedding reported by a visitor, it was the Muslim barber, with his looking-glass, who accepted the presents brought by the guests.28 To act as a bridge between communities and individuals as well as exchanging information was as much a part of the socio-economic role of barbers as the shaving of chins. At the Ottoman court, the Reis Effendi (Reis ül-Küttab) Halet (Meḥmet Saʿid Ḥālet Efendi) one of the highest officials, communicated with the sultan through the chief barbers, who were, in the words of Şükrü H. Ilicak, ‘customarily the Sultan’s confidants and major source of information from the outside world.’29 

			Attempts by the communities to recruit members from the others were forbidden, their leaders cooperating in enforcing a policy that helped to preserve inter-community peace. Unlike many empires, the Ottoman authorities did not attempt to assimilate the peoples whom they ruled either into their language or into their religion, although after their conquest of Constantinople in 1453, a high proportion of the previously Orthodox Christians of Asia Minor had chosen to become Muslim.30 An attempt in 1645 by western-financed Jesuit missionaries to establish themselves in Athens in hopes of recruiting members from the Orthodox to their religion had been quickly stopped.31 It was however allowable for someone born into the Orthodox community to become Muslim if he wanted to pursue a career in the Ottoman service. 

			
Clothing

			As elsewhere in the Ottoman territories, the peoples of Athens were differentiated by their costumes, an elaborate system of identity markers, as much social as religious, that were understood locally but not, with few exceptions, by visitors. Men of both main communities, for example, wore what many visitors called ‘turbans’, some coloured, some white, with different numbers of twists of the cloth, that were different from the turbans that only Muslims were permitted to wear, and there were other rules about the extent of embroidery, colour of slippers, and the hairstyles of women. At Carnival, for four days, the Greeks were permitted to dress as Turks or as Franks, although in 1818, it is reported that some were punished for wearing masks, so that they could not be easily identified. The Greek language teacher of the architect Joseph Woods, whom he described when he met him in 1818 as normally the ‘quietest, dullest, and meekest animal that ever existed,’ when complimented one morning on how confident he appeared when dressed as a Turk, answered that they should not ‘admire his assumed character which was little deserving of esteem, but that which he really possessed.’ In the afternoon he dressed as a Frank. 

			
Farming, Diet and Health

			In 1820, the year before the outbreak of the Revolution, the surrounding countryside, which consisted of around sixty townships, was thought to contain 100,000 goats and 60,000 sheep, and 3,000 oxen mainly employed in ploughing the heavy stony soil, not for milk or beef.32 In the production of food, the nature of the land imposed many of the same limitations as had existed in ancient times and had featured not only in the literary descriptions of classical Athens, but in the political economy of income redistribution and diet.33

			Athenians were so healthy, it was commonly said, that doctors could not make a living and many people lived to the age of a hundred. And indeed, the sea breezes of the microclimate do seem to have protected Athens and its plain from some of the plagues that frequently struck other places in the Aegean Archipelago, including the provinces immediately to the north and south. Diseases of the eye were however common, caused by the particles of sand that occasionally blow in from the Sahara Desert across the Mediterranean, changing the light and leaving a fine dust.34 And some people were malnourished, their bodies further weakened by the long fasts enforced by both the Muslim and Christian religions.35 

			
Ethnic Minorities and Slavery in Athens

			Besides the Christians and the Muslims, there were a few hundred people of African descent, slaves, freed slaves, and their descendants, whose main occupations were as guards or personal attendants to the leading Muslims. Some women were members of harems but only a few of the higher-ranking Ottoman officials could afford to maintain more than one wife. Occasionally a foreign artist included a member of the black community in his work, as in Figure 3.3, a detail from a larger composition.
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			Figure 3.3. A black groom, perhaps a slave. Copper engraving, 1760s.36 

			John Galt, visiting the Piraeus in 1810 saw only two ships in the harbour, one exporting antiquities for Lord Elgin, the other importing slaves from Africa.37 

			Travellers sometimes encountered itinerant slave merchants leading a few shackled women scarcely clothed even in winter, in the ‘khans’, the staging posts that were mostly open-air enclosures that provided basic accommodation and services, such as water and food, to be found all over the Ottoman territories.38 A scene of female slaves of African origin on sale in Pharsalia in Thessaly was caught in the picture at Figure 3.4 made in 1803 by Georg Gropius, the Austrian consul in Athens, who was to play a prominent role in the Revolution. 
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			Figure 3.4. ‘Negresses brought by a slave merchant to the fair at Farsa’ (ancient and modern Pharsalia). Engraving.39 

			From conversations with a trader whom a British resident met in the hinterland to Smyrna in 1826, an area not much affected by the Greek Revolution, the slaves were bought at the market in Alexandria in Egypt, escorted by land to be sold at the market in Constantinople, at a gross margin of one hundred per cent. Most came from east Africa but some, from west central Africa, a huge inland area that also supplied the European transatlantic trade, had been led across the Sahel to Timbuktu and on to Alexandria.40

			An instance of a female being sold at Patras in 1817 is recorded by an eyewitness41 and we have a rare record of the voice of one such slave overheard in Athens: ‘About a week ago, a black girl brought a duck to our convent for sale, and the friar [Padre Paolo] asked her how she came to be made a slave. She gave a shrill ludicrous laugh, and said that she was taken by the catchers while she was at the well for water. She was born in Egypt and caught in the neighbourhood of Alexandria.’42 

			Besides the slaves, who were estimated at that time to number about two hundred, thirty families of African origin were employed in Athens as blacksmiths.43 Although the ‘Moors’ as they were called locally, had no religious buildings of their own, and were largely assimilated into the identity of their Muslim masters, they had their district near the Areopagus hill, known as Karasouniyou, ‘the Place of the Blacks’, a term sometimes applied to the hill itself.44 They seem to have maintained some of the customs of the societies in Africa from which they or their forebears had come or been taken as slaves, who were released by their masters, for example in their wills.45 A visitor in 1819 who had lived in exile in the United States, who met some black-skinned people in the street, gave an account, now little known, that deserves to be quoted in full.46 Their presence reminded some classically-educated westerners that in ancient times ‘the Athenians were always great slave mongers.’47 

			As elsewhere under the millet system in the Ottoman territories, in Athens the status of most individuals, women as well as men, was made clear by their dress.48 J.L.S. Bartholdy, who, unusually, was more interested in the people than in the monuments, noted that in Athens, as in comparable towns, the music that the voivode arranged to be played every afternoon at the hour of prayer, was provided by the people now called Romany, who in the west were known as gypsies or Bohemians.49 The reed instruments, with which they made music, were heard all over Athens.50 In one of the few locally composed accounts we also hear of twenty-five Romany families who made straw hats.51

			Members of the Jewish community, who were also, like the Muslims and Orthodox, officially acknowledged by the millet system, were not allowed to live in Athens. Although Jews are recorded as living there in Roman times, for example in the first century CE by the author or compiler of the Acts of the Apostles, they appear to have been legally excluded from Athens since some time unrecorded long before. Why that ban was allowed to continue after the Ottoman takeover in 1456 has not yet been explained: in the whole of the Ottoman territories, there was only one other town from which members of the Jewish millet were officially excluded.52 As an organised community, they were prominent at Negropont (modern Chalcis) to the north, a town that, in the eighteenth century and for centuries before, was a base for the Ottoman fleet and for sea communication to Constantinople and elsewhere. Salonika (modern Thessaloniki), not then regarded as part of Greece, had one of the largest Jewish populations of any city in the world.

			
The Residents of the Acropolis

			 As for the people who lived on the Acropolis, the garrison was said by an eyewitness in 1810 to have consisted of 120 soldiers and its armament of twenty-seven cannon, of which only about seven were serviceable. Count Forbin, who visited in 1817, put the number of soldiers at sixty.53 Others record smaller numbers, perhaps because the size of the garrison may have changed, but more probably because some gave the size of the total force and others the number on duty.54 As for their families, the women and children, with any slaves they might have included in their households, may have amounted to a similar number, as would be consistent with figures we have for 1822 when many lost their lives.55 The soldiers in the Acropolis, who were mostly Muslim Albanians, and who were more a gendarmerie than a military force, seem to have had a separate hereditary community. The ‘castrioti’, the ‘castriani’, the ‘castle people’, were occasionally mentioned on Ottoman public inscriptions, such as one carved on the columns of the Theseion, that many saw but, as with the other Ottoman inscriptions in Athens, only a few could read or understand: ‘The evil death came in 1555 and thousands of the people and of the Castrioti died.’56 Their pay was low, less for a year than a western visitor might typically pay for a day’s visit to the Acropolis.57 By the time of the Revolution, the tourist expenditure that the ancient monuments brought to Athens was already a large proportion of the local economy from which a high number of the inhabitants benefited—and the influence of classically-educated visitors to Athens is the subject of the next chapter.
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					43	Noted by Tunali, Gülçin, ‘Another Kind of Hellenism? Appropriation of Ancient Athens via Greek Channels for the Sake of Good Advice as Reflected in TARİH-İ MEDİNETÜ’L-HUKEMA‘, Inaugural Dissertation zur Erlangung des Grades einer Doktorin der Philosophie in der Fakultät Für Geschichtswissenschaft Der Ruhr Universität Bochum, 225, https://docplayer.biz.tr/643693-Another-kind-of-hellenism.html

				

				
					44	Travlos, John, and Alison Frantz, ‘The Church of St. Dionysios the Areopagite and the Palace of the Archbishop of Athens in the 16th century’, Hesperia, xxxiv(3), 1965, 192.

				

				
					45	‘about two hundred black slaves’ Jolliffe, 155. People of African appearance are commonly shown in western representations of Athens and of elsewhere in Greece at this time and earlier, but I have been unable to discover much about their origins. 






OEBPS/image/Figure_3.3._A_black_groom_perhaps_a_slave.jpg





OEBPS/image/CC-BY-NC-ND.png





OEBPS/image/Figure_2.6._Hadrian-s_Gate_1821.jpg





OEBPS/image/OA_circle_text.png
OPEN
ACCESS





OEBPS/font/MinionPro-It.otf


OEBPS/image/figure_2.14_north_east_corner_of_the_parthenon.jpg





OEBPS/image/Figure_2.10._View_of_the_Parthenon_shewing_the_situation_of_the_sculptures.jpg





OEBPS/image/Figure_2.7._View_of_the_Acropolis_from_the_banks_of_the_Illysus.jpg





OEBPS/image/Figure_2.15._The_Parthenon_and_Erectheum.jpg





OEBPS/image/Figure_2.16._The_Parthenon_from_the_East_End.jpg
i e e ba et e e bl e el e

neath each of the

hangs a circular
“them are inscribed
ted them as offer-
of their gratitude
the spoils of which
rtook
hem.
lding
1th a
which
| and
oniz-
rans-
h en-
pedi-
ovoli
twine

and
neath
dded
e tri-
| with
andes
d fes-
below
 very

AR SR ¥ i ot 25l .y o AR T o





OEBPS/image/Figure_2.11._Plan_d-Athenes_leve_en_1826.jpg





OEBPS/image/Figure_2.3._View_of_the_West_front_of_the_Propylaia_at_Athens.jpg





OEBPS/font/TeXGyrePagella-Bold.otf


OEBPS/font/CalifornianFB-Reg.TTF


OEBPS/font/TimesNewRomanPSMT.ttf


OEBPS/image/Figure_2.13._The_Ionic_Temple_on_the_Illisus.jpg






OEBPS/image/OBP_logo_color.png
OpenBook
Publishers





OEBPS/image/Figure_3.2._A_display_of_tight-rope_walkers.jpg





OEBPS/image/Figure_2.12._Detail_from_Bessan-s_map.jpg





OEBPS/image/obp-qrcode.png





OEBPS/image/Figure_3.1_Members_of_the_Ottoman_garrison_on_the_Acropoli.jpg





OEBPS/image/Figure_2.9._View_of_the_Eastern_Portico_of_the_Temple_of_Minerva.jpg





OEBPS/font/TeXGyrePagella-Italic.otf


OEBPS/font/CalifornianFB-Italic.TTF


OEBPS/image/Figure_2.8._The_West_Front_of_the_Parthenon_and_the_Erechtheion.jpg






OEBPS/image/9781783744619-Perfect-20220526.png
Who Saved the
Parthenon?

A New History of the Acropolis :
Before, During and After the
Greek Revolution

T





OEBPS/image/Figure_2.2._The_Acropolis_of_Athens_from_the_west_by_Heinrich_H_bsch.jpg





OEBPS/font/TeXGyrePagella-Regular.otf


OEBPS/image/Figure_3.4._Negresses_brought_by_a_slave_merchant_to_the_fair_at_Farsa.jpg





OEBPS/image/1.png
Who Saved the
Parthenon?

A New History of the Acropolis :
Before, During and After the
Greek Revolution

T





OEBPS/image/Figure_2.1._Athens_from_the_foot_of_Mt_Anchesmus.jpg





