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To my family,

to which I could not devote anything yet;

to travel companions

to which I stole what I’ve;

to Taddo,

that’s sounding in Africa,

I'm sure.

Preface

––––––––

Bury me therefore

on the top of a tree

that have roots

in your hands

and I

will show you my hells,

in our,

endless

certainties

That only a leaf detached from the branch

which can be bent by the wind

can contain in itself,

as in a closed fist,

a part of the sea.
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The theatre is a form of handicraft; a handicraft of relations. I think I've said many times, in recent years, this statement as is repeated with perseverance to themselves, and with joy to others, a truth when it is recognized as such, when using it as a daily foothold.

So, my family, becomes that of the carpenters, the cobblers, the stone cutters; rather, to be more accurate, I'll should say that my family "returns" to be that of someone who works daily.

It is clear in me the image of my grandmother telling me: "You have big hands because you come from a family of working people, even if I hope you shouldn't ever use".

I remember my father's enthusiasm, when I was a kid would and he showed me houses, bridges, dams, power plants and said "Look! There's also my job". Of that same enthusiasm are daughters these pages.

I don't think to have important things to tell, but I know how is important for me transform into a tale a part of my work, try to build dialogues around the insights, transmit to others my enthusiasm.

I want to clarify that this is not a book of theatre; to be honest, I do not think there could be "the theatre books".

You cannot transpose the theatre out of its confined space and of its measured time; the theatre is not in a book, in a video, in a dialogue.

This is a short book of things that "concern" the theatre, of things that are "around" to the theatre, but that are not theatre.
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From an urgent theatre

First manifesto for an urgent theatre

Written in Siena in the fall of 2000 a few months of birth Minimum Academy of Theatre Urgent, this short document was intended to act as a rudder, as a guide for a group of people with cultural experiences, motivations and abilities very different between them. But all united by a passion for the theatre. It was incorporated as Lucky's monologue in my staging of Waiting for Godot.

The Academy Minimum arises from the need, of a group of young actors, to have a place (physical and otherwise) where to bring together their previous experiences and at the same time have the "right to steal" those of others.

A series of individual expression research that are, in the experience of a theatre collective, the right time of confrontation, maturation, strength.

Undoubtedly the collective was founded as a place of expression studio, as place of experimentation; the subject of study, of course, can be only man himself, from whose analysis, the actor draws structural material on which build their own characters, their own fictions.

A laboratory theatre.

A theatre where isolate aspects of daily life, check the parameters to better know them.

A laboratory where hold the man for analyze closely the impulses, reactions, intimate urgencies.

The stage as a privileged vantage point, how uncomfortable altar, as the square of the world.

Place of analysis but also of denunciation. Because the great insights, the great discoveries that are the theatre daughters have not utility if they aren't spread widely and openly to all.

The theatre of the urgent is that house too big where we often lose and where live together music, speech, movement, shape, error.

That great game that is part of the life to the same extent in which life is part of it.

The Urgent has like a natural vocation the experimentation and the transgression, however, aware that only those that have any rules can break them, that just who is the son of the tradition and it has its roots, can indulge in the need of experiencing.

Aware that in the theatre, to date, has been seen everything; and the only way we have to do a theatre "different" is to do a theatre that looks like us.

A Minimum of theatre.

A theatre that dwell on the details, the details that are servile to the passage that Man does from life to the "great theatre".

Minimum term that is also the best returns to the experience of this collective sense of the get in the game unpretentious. We are at the Academy to do theatre, no matter whether the paths of each one will lead on different paths, no matter if someone will furrow the stages of big theatres and someone else will continue to act in the schools, in gyms, in the deconsecrated churches or other small spaces of which can appropriate in Italian folk theatre.

––––––––
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Second manifesto for an urgent theatre

This second manifesto was written in the spring of 2006.

It is a text written by me, which was born after a sharing job lasted a few months with the participation of all members of the collective Academy Minimum, plus some intellectuals invited to participate in the debate. The working group has dictated, therefore, the keywords around which would be born this new policy program.

There is a theatre that comes from the different needs of the community that lives with it.

Women and men who give life choose doubt as a mother of one's action and research as a language to communicate with their urgencies.

This theatre has chosen as their ancestors all those who have done research and how its geography belongs to all those who do research.

The work space of this theatre is the limit of woman and man, and at the same time the company's limit in which they are embedded.

This theatre chooses to have the limit as home and you're with all the sacredness with which the nomads inhabit the places that choose for the night.

This theatre doesn’t need anything and has need of everything.

His actors build around themselves a tent in order to work quietly without distraction, nor called out from the world to which they belong.
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They talk to each other with words, gestures, signs, and rituals that belong as individual artists; and interact with the territory that hosts them, and in it with people, through the elements of the new tradition that belongs to them as a community it creates.

The Urgent dedicate themselves daily to their craft, putting himself looking for a new grammar in this their is a prophetic theatre, because it combines ancient words for new things.

They claim for their theatre the role of the newspaper observatory, uncomfortable altar on which to climb to discover and announce that the king is naked again; in this their theatre is heretical, because lives of the need to take a position with respect to the life he meets.
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