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Abstract

	Both interlingual translation shifts and poetic production can be seen in a semiotic perspective in terms of mental filtering. The shared ground of the three processes – cognition translation versification – is to be found in a semiotic perspective: signs (prototext, reality, perception) are interpreted and worked through (mind, interpretants, cognition) and give as an output an object (metatext, poem, worldview). By trying to classify the shifts resulting from such processes – distortions – with a semiotically shared grid of categories, the hypothesis is that the categories themselves – already existing within the separate fields – can be reciprocally fine-tuned. The very notion of “shift” – derived from translation criticism, and in particular from the prototext-metatext comparison – becomes in this hypothesis a connection transforming the shifts possible in the other mentioned fields into mutual benchmarks. 

	

	




	



	0. Premises

	The present paper stems from the hypothesis that versification, interlingual translation, and cognition can be semiotically considered as mental shifts between sign, interpretant, and object. Both in translation and in versification a prototext, an experience (sign) is elaborated in the mind of the writer, translator, etc. (interpretant) producing a metatext, a poem (object) in a way similar to how any percept (sign) is elaborated by a person’s mind (interpretant) producing a worldview (object): the input-sign is filtered and distorted in idiosyncratic ways (interpretant) that are partly conscious and partly unconscious.

	In translation, the notion of ‘shift’ is used to describe the difference in reception between the prototext and the metatext. Here the notion is useful for a view of translation criticism based not on linguistic categories – that are not necessarily significant as far as the impact of a text’s sense on a culture is concerned – but on semiotic categories. Translation shifts are measured on the supposed sense impact of a text on a culture.

	Given this view, other processes having a similar pattern came to our mind. One is cognition, in which a percept (sign) is interpreted (interpretant) by a subject’s mind, producing a view (object), a part of the subject’s worldview. Therefore, we thought that the model of translation shifts could be applied to cognition as well. Isn’t translation a form of mediating cognition and reformulation?

	A special mention deserves the coverage of poetry. In poetry there seems to be a continuum between rumination, inner speech, and poetic production: “there may be multiple layers of parallel thinking in the subterranean region of the unconscious and they may all contribute to the creative process. Such associate thinking may be more symbolic, condensed and highly loaded with meanings. There may be a continuum between co-thinking, automatic thoughts and inner speech. Associate thinking may initiate and supplement inner speech” (Pandarakalam, 2017, p. 174). Therefore we can assume that in poetry some traits of inner speech (Vygotsky, 1962) remain included in the text. This means that many features of the text that in other genres are a flaw, in poetry are bound to be there.

	In the case of translation, the result of the filtering action is the metatext. In the case of versification, the result is the poem. From the psychologist’s point of view the result is a worldview, a specific reading of inner and/or outer reality.

	0.1 Why poetry is a translation process and translation is a mental process

	In Thinking and Speech (1934), Lev Vygotsky defines inner language as a nonverbal, nondiscrete language. If this is true, then every act of reading/listening is an intersemiotic translation from verbal into mental (from discrete to nondiscrete), and every act of writing/speaking is an intersemiotic translation process from mental into verbal (from nondiscrete into discrete).

	In «On Linguistic Aspects of Translation» (1959) Jakobson speaks of intersemiotic, intralingual, and interlingual translation, implicitly inviting researchers to consider the three types of process within translatology. In the light of Vygotsky’s view, Jakobson not only refers to film adaptations or poems inspired by pictures, and so on, but also to the intrinsically intersemiotic character of any simply interlingual translation process (translation proper) (Osimo, 2017).

	In Teória umeleckého prekladu [Theory of artistic translation] (1975) Popovič suggests the use of “prototext” and “metatext” (instead of “original” and “translation”) so that a scientific definition can be given of the translation process. In this way, any act of second-degree communication – including intertextual references – is a kind of translation process and produces a metatext. 
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