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Introduction


This text is intended above all for professionals, architects, and specialists in the field who propose a new architecture in a heritage context and are committed to providing elements that can harmonize with the existing setting and the new needs of society. It seeks to positively influence authorities, owners, promoters, tenants, and the population in general on the importance of the issue and the significance of creative solutions for the integration of contemporary architecture. Preserving contexts with heritage value is necessary to reverse the transformation and destruction of the built cultural heritage.


The integration of contemporary architecture in contexts with cultural heritage represents an excellent opportunity to develop an analytical and purposeful exercise concerning the conservation of sites and monuments in Mexico. Furthermore, this proposal is intended to promote a new creative social conscience.


Due to the scarce or nonexistent information concerning theoretical and methodological antecedents, both local and universal, the insertion of architecture has manifested itself as a relatively empirical practice. As a result, architectural criticism on integration has been addressed by various authors only superficially, relegating the theoretical and methodological dissertation to a second place of reflection and importance, a fact that here we intend to reverse.


On the contrary, it is necessary to design a methodological proposal for architectural integration applicable to contexts with their own typological and morphological characteristics. Some disciplines are reconsidered to clarify and propose solutions from an alternative point of view. Thus, an innovative and proactive theoretical apparatus is presented from a multidisciplinary vision enriched by delving into architectural, archaeological, and hermeneutic aspects to nurture the achievement of analytical and critical methodological approaches discussed primarily from a local perspective of the problem. All of this occurs principally in the realm of the urban context.
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The convent of Santa Teresa was adapted to house the Alternative Art Center of Mexico City. It is an example of the architectural integration work of the architect Luis Vicente Flores in 1994. The intervention integrates prostheses to the existing architecture to adapt to a new use. The historic center of Mexico City. Pablo Vázquez Piombo, 2009.


The integration of contemporary architecture in heritage contexts has occurred in two different and, in turn, parallel ways: in architectural structures, which comprise the adaptation of new elements to existing buildings, such as a type of prosthesis to respond and integrate the functions demanded by new usage and in urban structures, “an operation that consists of completing the missing parts of the urban fabric with new architecture, of giving unity and harmony to the historic setting without provoking a rupture [to achieve] coherent and visually related connections between historic and contemporary buildings”1 (see Image 1).


The integration of architecture in urban structures, a topic that is dealt with in this work, arises from the need to adapt to the existing urban image based on a current architectural solution; this creative proposal is the tool to harmonize and integrate the new with the existing (see Image 2).


This aspect is of great importance for the conservation of heritage contexts in general, which implies the adaptation of an exclusive and dynamic methodology based on the specific reality that each site experiences; hence, a methodology is presented that can be explained for a given space, place, and time.


The purpose is to analyze the specific problems that have transformed the site and to propose a particular approach to this problem through the integration of contemporary architecture within the context to be studied and the adoption of a coherent and comprehensive methodological procedure that encompasses the reality entailed by the different social contexts within each heritage space.


As a procedure, the theoretical and methodological processes that result from this methodological proposal are explained. It begins with the definition of the creative process for the architect to propose a new architecture and the need to develop a conciliatory solution within the context subject.


The theoretical framework proposes the reflective basis of the research, applied to the specific problems seen in architectural training today; the defined ideological models manifested within a heritage context, and the integration of contemporary architecture and its intimate relationship with the principle of authenticity, the conservation of monuments as cultural sustenance, and the exposition of a series of theoretical principles for creating contemporary architecture in heritage contexts.
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The Olimpo Cultural Center, built in 1998, is located next to the Municipal Palace in Mérida, Yucatán. The work of the architect Augusto Quijano is an example of the integration of architecture in urban structures. Here adapting a new element to the existing and occupying an urban space using a creative architectural solution to harmonize and integrate the new with the contemporary. Pablo Vázquez Piombo, 2019.


The following section develops the method of interpretation within a heritage context based on the need to establish a methodology focused on the knowledge of the history and the observation of the site, the formal research and the new contemporary needs and manifestations based on the interpretive disciplines and, in this case, hermeneutics, as an analytical tool.


Thus, the analysis of the architectural model to pose the practical question through reality is presented. It is accomplished by forming an interpretive analysis observed within historic, modern, and postmodern architectural models.


The interpretive analysis concludes in the methodological proposal, whose general result is based on a contemporary model of syncretic characteristics. The proposal includes a series of analyses to be carried out on the site to understand the problem that surrounds this type of context entirely; to provide suitable examples of architecture specific to each place, time, and culture; and to achieve a visual and typological connection between the past and the present.


NOTAS




1. Terán Bonilla, José Antonio. [“The Design of Contemporary Architecture for Its Integration in Historic Centers: A Challenge for the Architect,” in Habitat. Journal of the Faculty of the Habitat, Universidad Autónoma de San Luis Potosí, San Luis Potosí, autumn, 1996, p.9].












The Creative Challenge


The city is a heritage from the past to be transferred to the future and, if possible, improved by the present.


FRANCISCO DE GRACIA, 1992


Nowadays, it is essential to address the study and research of the integration of contemporary architecture in sites with cultural heritage. The proposal is sustained in its context and is retaken as an element of reading and creative reference. Above all, the need for and importance of building in existing urban spaces or vacant lots is considered. The obligation is to adapt or replace the different architectural proposals that have not been intended to interact, harmonize, and integrate within their immediate context.




At present, one of the problems that frequently arises in historic centers is that the drastic alteration of the urban landscape has increased for several decades due to the constructions erected with no consideration for the unity and harmony of the urban countenance and the deep historic, architectural, and urban values that these sites contain.1





The architecture produced during the last half of the twentieth century in heritage sites “has had a significant impact both on the land and the urban image and on most occasions has considerably altered the urban historic context in which it was negatively inserted.”2 Some even intentionally ignore their environment, which clearly displays the danger of the modification or total disappearance of both the historic and architectural attributes of the context and puts their identity and heritage recognition at risk.3


When modified, heritage sites transform the cultural characteristics that constituted them, resulting in the configuration of new contexts that exhibit a new urban image following the new needs and manifestations developed and expressed in an aggressive and disharmonizing way with the existing context. It manifests itself in an uncompromising environment between eras or typological periods and obscures the significant relationship between architecture and society.


Since the spatial manifestation of dominant interests occurs throughout the world and in all cultures, the uprooting of experience, history, and a specific culture, as the background of meaning, has led to the generalization of an ahistorical and acultural architecture.4


At present, the process of cultural penetration is experienced by its inhabitants who view the context with interest in modifying and destroying the urban-architectural heritage leading to an inevitable transformation of the space and the built cultural heritage. Consequently, the built-up expression of its historic and socio-cultural values begins to weaken, as well as the architectural complex and its unity. Thus, its permanence and contextual solidity achieved over time remain adrift.


The urban and architectural legacy of past generations must be considered and assimilated by the proposal, which is intended to be valued, conserved, and transmitted to future generations. For this reason, its integration strives to leave a positive signature of its era and, at the same time, be respectful of the surrounding heritage. Otherwise, the insertion of contemporary architecture will cause a new break in the urban profile which would discard any possibility of carrying out a proper contextual relationship of new architecture within the urban image. Therefore, more significant and irreversible assimilation within a possible formation in favor of conservation could develop within society resulting in identity distortion (see Image 3).
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View from the Cerro del Pípila, historic center of Guanajuato, Guanajuato, 2017. The site was declared a World Heritage Site in 1988. However, it faces severe deterioration due to the insertions in the infrastructure, non-harmonious urban structures, and the excessive growth of the city in its natural protected areas. Pablo Vázquez Piombo, 2017.


The study to achieve contextual harmony between different eras must be consolidated as a viable theoretical and methodological alternative to conservation sites and monuments. Its development should focus on the practice within the sites in a systematic and learning way. Here the architect’s mentality, with a formation of the breaking and rejection of the context, gives way to a change in the perception of the spatial and contextual environment. Inserting new architectural work fulfills a double function — serving society and preserving its environment.


The insertion of contemporary architecture in heritage contexts constitutes a creative challenge for the professional in urban and architectural design. Harmonizing the old with the new is possible with a methodology that clarifies and provides a practical path.


The architect should be aware of the different cultural features of the existing spaces and buildings to replace new architecture. Furthermore, detailed knowledge of the other cultural characteristics they contain is required, and the significance of adding new construction to a heritage site is also required. Therefore, it is necessary to propose an analysis that is “a complete knowledge of the characteristic typologies of our context and tradition, as well as a correct interpretation of current needs and expectations expressed through contemporary forms,”5 to guide professionals and authorities in the matter so that contemporary architectural proposals are integrated into cultural heritage sites to help their conservation and, at the same time, respect the character, harmony, and balance between the parts and all that predominated in the past.


A CONCILIATORY SOLUTION


Heritage sites tend to transform their urban image due to their inhabitants and authorities’ lack of social awareness. Nowadays, there is a considerable loss of memory of how cultural heritage buildings are perceived, so the integration of contemporary architecture within a morphological solution and characteristic typology of those contexts is of utmost importance. Furthermore, to reverse the social uprooting of the experience, a methodology should be developed to unblock the difficulties generated in achieving harmony between neighboring buildings belonging to different needs and times.


The integration of contemporary architecture in urban heritage structures consists of intertwining the missing buildings in the urban fabric with a new architecture to achieve unity and harmony within the heritage context without causing a rupture and attaining coherent, formal and spatial relationships between historic buildings and the new proposal. In the same way, the traditional and spatial essence corresponding to the need to integrate elements that manifest the direct influence of both the interior (private) and exterior (public) environments of the architectural spaces should be considered within the architectural proposal. Thus, it is a determined response to a medium that presents a series of creative solutions derived from a constructive logic to be analyzed.


A large part of the conservation of heritage complexes is ensured by integrating contemporary architecture. In this way, the alteration caused by breaking up the landscape and the urban profile through a decontextualized architecture is impeded.


An architectural solution that seeks to integrate sites with a cultural heritage represents a challenge mainly because of the difficulties and limitations an architect faces today. The derived methodological proposal does not intend to limit or minimize the creative capacity of these professionals; on the contrary, it invites them to implement their knowledge and creativity, as well as skills to project and execute an avant-garde architectural contribution. This proposal must be based on the antecedents and characteristics of the heritage context. In these architectural and urban typologies, the project will be registered and avoid “resuscitating or reviving the old as a model to be copied, but instead understanding and interpreting it so that it can serve and help in the various design and integration problems, among others.”6


Respecting heritage sites through integration creates in its inhabitants a re-evaluation of their own identity, which in turn contributes to the reactivation, re-use, and conservation of these foundational areas within the city.


For each site containing heritage monuments, there should be a specific solution so they can be analyzed, understood, and formulated with their unique proposal for their context. The integration of contemporary architecture is understood as a distinct and unique case for each object of study. The generalization and presentation of examples derived from personal criteria regarding the subject have been a phenomenon observed in previous methodological proposals and should be avoided. The idea of readdressing the different methodological solutions that have been formulated before is not viable for solving a particular problem in a predetermined context with unrepeatable and incomparable characteristics. To avoid this, integrating architecture into a heritage context implies an analytical exercise of the characteristics and what is currently happening in these sites (see Image 4).


The development of a methodology to carry out this integration is of great importance considering the enormous social, economic, technological, and political changes that heritage sites have been subjected to in a short period of time and which have had to adapt to the emerging habitability needs and perceptions demanded by its inhabitants. This new and changing concept of habitability must respond to current needs, but it is also necessary to harmonize, respect, preserve, and bequeath the heritage context to new generations.


Therefore, it is essential to understand the problem posed in particular by each heritage context and contribute to contemporary architecture and propose a viable solution for its conservation which elucidates a possible beginning in the conformation of theoretical support that derives from a methodology that helps the professional integrate contemporary architecture in a specific heritage context.
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Corner of Avenida Juárez and Zaragoza street in the historic center of Guadalajara, Jalisco, 2021. The widening of this avenue in the 1950s resulted in urban spaces occupied by buildings in which its creators did not intend to establish a formal dialogue in an altered heritage context. Pablo Vázquez Piombo, 2021.


NOTAS




1. Ibidem, p.8.







2. Idem.







3. Brolin, Brent. [The Architecture of Integration. The Harmonization of Old and Modern Buildings]. CEAC, Barcelona, 1984, p.10.







4. Castells, Manuel. [The Information Age. Economy, Society and Culture vol. I]. The Network Society, Siglo XXI, México, 1999, pp.452–453.







5. González Claverán, Jorge (coord.). [The Study of the Conservation and Development of Heritage Areas and Buildings, Urban Planning Commission Guadalajara City Council]. (COPLAUR)–Ayuntamiento de Guadalajara / Universidad de Guadalajara, Guadalajara, 1979, p.1.







6. Brolin, Brent. Op. cit, p.10.












Theoretical Framework


Admittedly the general disorder of things, although limited and in a certain honest way, best corresponded to my state of mind. But I detested the hasty disorder that reveals itself as indifference to order, a kind of moral obtuseness, satisfied well-being, forgetfulness. What could I aspire to in my profession? Truly very few things because all great deeds have historically been predetermined.


ALDO ROSSI, 1984


There are two main trends in the field of architectural reflection that need to be mentioned because they are the basis of its methodology and practice. They are defined in the areas of thought as related to the artistic manner of analyzing and conceiving architecture and the scientific method of presenting knowledge on these subjects. It is about two lines of opinion that the architectural study and conception have been separated and pitted against each other because of their different methods and objectives. It is one of the problems encountered in formulating a new architecture that addresses current needs while integrating itself into a predetermined context.


In the case of architecture, as in current humanistic and physical sciences, it is necessary to manifest and create new lines of thought that reformulate prevailing principles and criteria; this will allow advancing on a path of social transformation more in accordance with our time, marked by its plurality and heterogeneity in terms of manifestations and results. This social transformation tends to reveal a multicultural scientific knowledge based on theoretical grounds ruled by essential and versatile principles and criteria resulting in the knowledge that can be applied and enriched through practice.


Hermeneutics is needed to eliminate the positivist trend in science, which favors an analysis based on the interpretation of theoretical support without adaptation or room for new needs. It is a solution more in line with the interpretive disciplines.1 Within the heritage context, a possible consideration is homogenizing the currently perceived cultural processes to reflect an improvement in the quality of life within society and its architectural proposal with a vision consistent with the interpretation of a set of representative values for each subject coexisting within the context.


Today, the artistic character of architecture has predominated over its foray into scientific lines; with this,




[…] the systematic demolition of the entire structure of classical aesthetics was determined, and the human point of view underwent a decisive change in this process. Proportion became a matter of individual sensibility, and architects freed themselves completely from the bondage of mathematical proportions.2





This fact limits architecture, especially when it comes to putting theory into practice. The new ideological act is reflected in the urban image through the visual harmonic breakup of the heritage sites by inserting the current architectural proposal. However, this action does not try to find a new harmony. On the contrary, it denies its relationship with any pre-established methodology, avoiding a solution to the cultural heritage sites’ problem. Indeed, the true aim is that modern architectural proposals survive and are not discarded3 by presenting massive solutions to current issues addressing the population’s basic needs and, in the distant future, concerned with finding that intended harmony with the context and the habitability or social incompatibility unattainable by imposed models.


Theoretical models used in the past, which managed to interact with the environment, have been replaced by a superficial analysis of an artistic-stylistic order. This increased the lack of theoretical dissertation in twentieth century architecture reflected in the proposal and in the limited scientific vision that architects have.


The lack of a theoretical foundation and the wide range of practical solutions formulating the artistic nature of the architectural concept results in a very current problem — the impossibility of evaluating or providing an in-depth assessment of architectural work. This refers to how ambiguous, broad, and unobjective architectural practice criticisms have become. Architectural discourse has led to the formulation of an immeasurable number of books and magazines that only portray architecture as detached from the theoretical practice that might derive from them.


Twentieth century architecture was carried out under a decisive criterion of practicality — a specific work program to be developed — and it left aside the theoretical aspects that provided the basis for material creation. However, the above does not mean there are no academic guidelines; on the contrary, there have been, and there are significant advances in this field, but they have not been portrayed as such within the parameters of the philosophy of science owing to the tendency to detach from the problem in a simple way and with the argument for artistic quality. Thus, architecture should summarize and exploit its theoretical and methodological character so that the artificial transformation of the environment is a carefully reflective and substantiated action.


There is a need to return to the formulation and continuous practice of theoretical proposals based on the study of past architecture and its possible reintegration to the needs of this era. However, they should not constrain architectural and design creativity. On the contrary, they require a more academic preparation and study of heritage contexts since “each building represents a challenge, a creative possibility that requires all the architect’s faculties to achieve refunctionalization, recycling or new building design in historic contexts.”4
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