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There are twelve major keys,
the tonies or keynotes of which
are determined by the signature.
The following are the fonic
chords of all these keys,

«

Time-value of Notes

A whole-note
O

is equal to 2 half-notes,

F i

or 4 quarter-notes,

f [ f I

or 8 eighth-notes,

L L erer 9y

or 16 sixteenth-notes,
CEErPEELPESESES D P
or 32 thirty-second-notes,

EEEESE CEEEEEE EE T A0

ele.

There are twelve minor keys
the tonics or keynotes of which
are determined by the signature.
The following are the fonic
chords of all these keys.

A minor D sharp minor

C major F sharp major
v % D)

G major F major
() l Y

D major E flat major
v ] i ) '

g major E fllat major
!; g |

I; major flat major

B major D flat major
é )

=

E minor

i
i

B minor

&

D minor

G minor

if

i

Fsharp minor

-
i

Csharp minor

T
£

G sharp minor

J \
C minor

F minor

B flat minor

£

In writing signatures, sharps are added by skipping upwards a fifth¥then downwards a fourth’fand so on.
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F sharp C sharp G

¥

* For the meaning of these intervals, see page VIII.
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sharp D sharp A sharp E sharp B sharp

In writing signatures, tlats are added by skipping upwards a fourih,then downwards a fifth, and so on.

1 %L 3 .i I{"l' f L H
e =
2 B flat E flat Aflat D flat G flat Cflat F flat

If a note already sharp is to be raised another half-step, this sign (x), called a doudle-sharp, is used;
if a note with a flat is to be lowered another half-step, the (bb) doudle-flat is used.
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F sharp F double-sharp F sharp E flat E double-flat E flat

*The use of the § in this connection is being generally discontinued.

Keys having similar signatures stand in closest relation to each other, and are called relative keys.

The ¢lefs chiefly used are the following:

'I‘rebge or G-¢clef  Bass or F-clef Soprano or C-clef Alto Clef Tenor Clef

rayu & LAY O

{” = — == X roy ,
MNP <) Ll O ) 1T ]

Y & F c c C
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Dal Segno

(means “from the sign”

Fermata (Hold) Da Capo corresponding to the
~ Signs of repetition {(means “from the beginning”) one above the D. S.) %
=1

| 0.0 D.8
Time-value of Rests

‘Whole- Half- Quarter- Eighth- Sixteenth-
rest rest rest rest rest

— E i 7

When a rest occupies the time of more than one measure,the number of measures rested may be indicate:

by an equal number of whole rests run together, usually with a number over it, or by a heavy single o
double stroke with a number over it, thus:

2 4 3 6 10
x I ]
A dot set after a note or rest adds one- a second dot further adds half as
half to the time-value of the note or rest: much as the first one.
Notes [ 8 1) ILJ' 4. H. [ % X1 1[4-- lj.- Hn e,‘c
Rﬁsts - l-- ]2- ’OI(- LX) _[-_-o l}-- il.“ e
: ., Three Three Three Three Seven Seven Seven Seven
Time-value: halves quarters eighths sixteenths quarters eighths sixtesnths  thirty.seconds
The following abbreviations are used in notation:
I3 [ iF i ‘ LA : l
written ? & - e i M _'Tﬁ k ,' —
N L FTF = P
[ a™ i .- il
played D I 1 i B W? ﬁiﬁ '_1' 'l '_'_'_l'??;i T ol R B 4
— Ll L] e ==——— ="

A sur indicates that notes are to be played in a smooth and connected manner.

1 {

A tie, connecting two notes on the same degree, indicates that they are to be played as one nofe having
the combined value of both.

i
)

If, in a regular rhythm ﬁ%%, one or more notes are played before the beats on which
] T

they are expected, thus: iﬁﬁé;&, they are called syncopated notes.

Ml |
—y+
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Table of Notes
‘With an Explanation of Clefs and Staves

Bass Notes Treble Notes
C may be written C, = oy m m m m m m m m .H. m m m .H.
T may bewritten ¢/, CID|{E|F|GIA|B|CI|D e g g d cld|e|f|g|la|[b|c|jd|e|l]g]|a
Cmaybewrittencete.] | | | | | | . R B P P
thMHHW.!bNMWH
Violin- clef & =
{also called G- clef fax ==
or treble clef) —¥ === ~
b o 2|2
_ Bass clef s 5 — & e
(also called F.clef) - = > 3 =
MR : 1 EEEER IR k P
8V bassa. g : ! These bass notes are of just ! : :
oo : ! the same pitch as the notes I
: PoL B { bove them inthe treble clef. P od i R R A R
a-Octave Great Octave Small Octave One-lined Dctave | Two-lined Octave |Threelined Cctave |Fourlined Octave

The round,black dots are called nofes. They may be written either on the lines or in the spaces between the lines.
As shown above, each clef is set on a group of five lines. These five lines are called the staff. Examine the clefs carefully, and notice what effect

they have on the signification of the notes.
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The Rudiments of Music

The signs used to show the position (piteh, either high or low} of the tones are called nofes. They are
written on what is called the sfaff, which consists of five parallel lines and the spaces between the lines.

The lowest line (or space) is called the firsé line (or space); the next tine {or space) above, the second: etc.
that is, both lines and spaces are counted from below upwards.

- oA
130

Notes that are either too high or too low to be written on the staff must be set on or between short
added lines above or below, These lines are called /eger-fines.

- £
er st

——1 erc.

1
I

oo

For naming the notes, the first seven letters of the alphabet are used. In the key of € major the letters come
in the following order: C, D, E, F, G, A, B, ending on C. These eight notes form what is called the scale of C
mgjor. Every scale is composed of five whole-steps and two half-steps, which occur in the following order:

Scale of C major

Whole-step Whole-step Half-step Whole-step Whole-step Whole-step Half-step

Q - e}
—I’HL\' e ——} - Y S [ § ]
ALY S o> (%] B i i

¢ @ R i  a

C D E F G A B C
1 2 3 4 5 6 7 8

Tonic Supertonic Mediant Subdominant Dominant Superdominant Leading-tone Tonic

A skarp (§) written before a note raises it a half-steps a sla¢ (b) written before a note lowers it a
half-step. A natural (B) restores a note to the original pitch.

5

t = 1
—{—t i % -
h\37. A 1 T
U ' '
C sharp B flat Restored by the natural

A Chromatic Scale, ascending |
P 4

Chromatic Scale, descending
g —t—t T —! ! J .

L ahg JL 1y T ]
.. S A -"IZ"'-=I--I-_-
4 b 1 " -

o T '

v ]

There are two modes, the major and the minor mode. The principal scales in the minor mode are the
melodic and the karmonic.

Melodic Minor Scale, ascending and descending Harmonic Miner Scale,ascending and descending
- : = pef T e
R e R A m— . i g e e — ——
’y [ — T J [ 1

One important difference between major and minor scales is that in the major there are four half-steps
between tonic and mediant, but in the minor there are only three.

]
b’ i - ) T

e

T
Major mode Minor mode

2
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publisher's preface

In the annals of piano education, Carl Czerny's contributions hold a place
of distinction. His "The Little Pianist, Op. 823," is a testament to his
enduring legacy as a composer and educator. This collection is not merely
a set of exercises but a gateway into the world of piano music for the
young and aspiring pianist.

Op. 823 is tailored for beginners, yet it is imbued with the pedagogical
thoroughness and musicality characteristic of Czerny. Each piece is
designed to introduce fundamental piano techniques while nurturing an
early love and understanding of music. The progressive nature of these
compositions allows students to develop their skills methodically, with
each piece presenting new challenges and learning opportunities.

What makes "The Little Pianist" especially valuable is its focus on
musicality from the outset. Czerny understood that technical proficiency
and musical expression are not mutually exclusive; rather, they
complement each other. This collection encourages students to develop a
sensitive touch, a keen ear for melody and harmony, and an appreciation
for the expressive possibilities of the piano.

As a direct line to the teachings of Beethoven, Czerny's methodical
approach is evident in these pieces. They are not only exercises in finger
dexterity but also in musical thought. Students are guided to think about
phrasing, dynamics, and the emotional content of music, laying a
foundation for a lifetime of musical enjoyment and expression.

This edition of "The Little Pianist" is meant to continue Czerny's mission
of fostering musical talent and passion in the younger generation. It is a
collection that speaks to the joy of piano playing, inviting students to
embark on a musical journey that is as rewarding as it is instructive.

May this journey through "The Little Pianist" be the first of many steps
towards a fulfilling and lifelong engagement with the art of piano playing.
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Carl Czerny (1791-1857) was an Austrian composer, pianist, and teacher, whose
pedagogical works for piano are among the most widely used in piano education.
Born in Vienna, Czerny was a musical prodigy, beginning his piano studies under the
tutelage of his father and giving his first public performance at the age of nine. He is
perhaps best known as a student of Ludwig van Beethoven, and later, as a teacher to
many important pianists, including Franz Liszt.
Czerny's musical career was multifaceted. He was a prolific composer, with a
catalogue that includes a vast array of works, encompassing a variety of genres.
However, it is his contributions to piano pedagogy for which he is most celebrated.
His teaching methodologies and compositions for piano students have shaped the
foundation of piano education for centuries.
Among his most important pedagogical works are:
1.The School of Velocity, Op. 299: This collection of exercises focuses on
developing finger dexterity and agility, and is essential for students working to
improve their technical speed and precision.
2.The Art of Finger Dexterity, Op. 740: A series of studies designed to advance
the pianist's technical skill, focusing on wvarious aspects of finger strength,
independence, and agility.
3.Practical Exercises for Beginners, Op. 599: Aimed at the early stages of piano
learning, this work focuses on fundamental aspects of piano technique, making it
a staple for beginner pianists.
4.30 Etudes de Mécanisme, Op.849: A set of studies emphasizing the mechanical
aspects of piano playing, helping students to develop a solid technical foundation.
5.First Instructor for Piano, Op. 599: This is one of his earliest and most widely
used piano methods, offering a comprehensive approach for beginners.
Czerny's teaching philosophy emphasized the importance of technical proficiency as
a foundation for musical expression. He believed that a pianist's technical skills
should be developed to such an extent that they could freely express their musical
ideas without being hindered by technical limitations.
His influence extends beyond his immediate students. Through his extensive body of
educational works, Czerny has played a crucial role in shaping the modern approach
to piano technique and continues to be a fundamental part of piano education around
the world.
Carl Czerny's legacy as a teacher and composer remains deeply ingrained in the
classical music tradition. His works not only provide pianists with the technical tools
necessary for mastery of the instrument but also offer insights into the interpretive
and expressive aspects of piano performance.
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