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Like every other book I have written, this book represents thousands of hours of researching and writing, most of which I have done while avoiding other work. It’s been a 25-year project of elaborate procrastitasking. Instead of filing taxes, writing reports, or doing housework, I have played with the dog, walked up mountains, travelled around Europe to study medieval manuscripts, wandered around Asia and Mexico to study textiles, and written these books. I have written this book in Berlin, St Andrews, Edinburgh, Cambridge, and in grocery store parking lots around Scotland, often with my laptop propped on the tiny steering wheel of my ridiculous little car. I travel with a supply of mustard and slather it on turkey breast and interesting local cheeses while on frequent road trips. It is amazing how many destinations require a route that happens to pass by the cheese shop in Dunkeld. 

Learning to drive fast and confidently was critical to my ability to write more quickly and efficiently. When I first started driving in the UK in 2011, I careened around in a Smart car and didn’t dare go over 35 mph. My first book, published in that year, took me seven years and 28 complete rewrites. Later that year, I bought a Saab saloon turbo with 157,000 miles and named it Otto as a tribute to Graham Leggat, the first Scotsman I ever met. He was my editor when I worked at Cornell Cinema in 1991–92, where I was one of the staff writers. He taught me more about language than I ever learned in the English department. The Saab finally died the night I heard from Gillian Malpass at Yale that my second book had been accepted. With the car hemorrhaging fluids and refusing to resurrect, I had to take the bus home, which in my case meant alighting at a village and walking the last few miles to my cottage. The call from Gillian came as I was trudging alongside a soggy field by moonlight. Yelping for joy when I learned that Postcards on Parchment was going to press, the dark field next to the road erupted with geese who honk-cheered its birth. Shortly after that, I bought an Alfa Romeo, but it fell apart after just one book. A fabulous Mark 1 TT replaced it. I had bought it just outside Cambridge to get myself back to Scotland after a research weekend with my then partner, a smart biologist who lived delightfully close to Cambridge University Library. The nervous seller warned me that the battery struggled to hold a charge and he recommended that I drive straight through to Scotland without turning off the ignition. Climbing into the TT for the first time, I could also smell a problem with the fuel pump. Nevertheless, the car not only made it back to Fife, but it held up for more than 60 trips to my office, after my proactive landlord, Colin Campbell-Brown, drove the battery to the village on the back of his little yellow tractor and swapped it out for a fresh one. The TT finally gave up when it was taking me to Kinross to go trail running. The RAC driver who winched the exhausted Audi onto the flatbed took me grocery shopping on our way to Dave’s used car showroom/graveyard, because I was going to be without wheels in rural Scotland for a while. We bought strawberries from a roadside stand and ate them in the lorry’s cab to the background of rock & roll. 

Being immobilized in my riverside cottage (which must have felt like a castle to the numerous mice) helped me make progress on my next book, but shortly after beginning it, a grant from the UK government took me to India, a place rife with fabulous distractions. Nonetheless, I worked on Piety in Pieces in the Himalayas while monkeys twerked on my corrugated metal roof, and I penned the conclusion while in south India during long nights under a mosquito net. While riding in a tuc-tuc into the nearest village one day (travelling in the evening is unsafe, because the elephants, I am told, treat the tuc-tucs like bubble wrap), I realized I’d need a car when I returned to the UK, so, with shaky internet from the torrid jungle, I bought another TT sight unseen. The seller agreed to meet me at the Manchester airport, so I rerouted my plane ticket from Delhi to Manchester to pick it up. It was identical on the outside to the first TT but had lots of zoomy aftermarket parts on the inside, like Eibach 25mm lowering springs, an Airtec front-mounted intercooler, Brembo big brakes, and a baffled oil sump. I named it Tuna Turner. By 2014, with Tuna propelling me around, I was writing a book about every 18 months. It was all going swimmingly until 2019. Turbo lag was beginning to annoy me, and I wanted a naturally aspirated engine and more direct steering. While driving to a comedy club in Glasgow after a week’s research in Oxford, a car that swiftly passed mine caught my attention and made me yearn for something faster. It was a Lotus Elise. Soon after that some prize money came my way, enabling me to enroll for the bronze, silver, and gold driving courses at the racetrack at Hethel, where the Lotus is made. At racecar training, I only ran off the track once (and didn’t crash into anything in the process). 

During research leave I moved to Cambridge. There I spent the first half of the Covid 19 lockdown and didn’t drive much. When it lifted, I bought a blue Aeon and named it Lapis. This was a kit car, hand built by a guy named Mike. It was so adrenaline-inducing that I had to enroll in transcendental meditation classes in York to drive it. (Those discounted and unofficial classes took place in a vacated dental office, and I received my mantra while humming beatifically under a giant sculptural model of dentures.) Lapis had scissor doors and gull windows and looked like an inverted fishbowl on a metallic platform with approximately the same swoopy shape as Farrah Fawcett’s feathered hair. Armed with a helmet and a secret word, I proceeded to look for curvy roads across rural Scotland. I once achieved my personal record of breaking down four times in a single trip to the Highlands, including once in a roundabout.

With a mix of relief and mourning, when the opportunity arose, I traded the pernickety kit car for a salvaged Elise S1 with the original Rover engine. My friend Pat Simons named it Argo, the silver racing machine. (The story of acquiring these specialty cars involved: channeling Ayahuasca by Skype, feeding some chickens in a stained-glass chicken coop, encountering a diminutive man who reached the clutch with blocks strapped to his feet, and relying on a mechanic whose tracksuit slipped down to reveal a knife wound on his backside.) I admit that part of my motivation to pursue this unusual pastime—namely, serving as the (pen)ultimate owner of small, legendary cars—is to mix with people who have different world outlooks than the largely homogenous one I encounter in the academy. So far, so good: the buying, the maintaining, and the waiting on the side of the road have achieved this goal admirably. I have broken down in majestic landscapes all over Scotland and have enjoyed every adventure. 

If I have any complaints about the Lotus, it is that is so reliable and therefore offers fewer opportunities to meet the people. As I go to press, I can report that the Lotus has finally had one brief breakdown in a tiny town near the Galloway Forest Park. My instruments were malfunctioning, and I ran out of fuel on a Sunday evening, miles from the nearest open petrol station. Within 90 seconds of walking toward the town’s pub, whose activity had spilled out onto the sidewalk, I encountered a man who offered me a gallon of petrol and an enthusiastic, if sparsely-toothed, smile. All he wanted in exchange was a brief look at Argo’s 1.8-litre 118bhp K-Series transversely-mounted Rover engine. 





[image: A woman with glasses is standing beside an open-top silver sports car, smiling brightly at the camera. Next to her, in the driver's seat, is a large, happy-looking dog with a shaggy coat, standing on its hind legs with its front paws on the steering wheel, appearing as though it's ready to drive. The scene takes place on a quiet residential street lined with parked cars and green hedges, under a clear sky.]


Fig. 0 The author and her muses

I appreciate the craft that goes into this hand-built machine. It was perfected by a thousand smiling engineers who loved landscapes and vibrations and math. Driving in Scotland with the top down—even in a light rain—puts me in a flow state more reliably than any other activity. I long to dance with the gear box. The Lotus is spare on the inside: unupholstered molded seats, no radio, no electric anything, old-fashioned window cranks, and no storage of any kind. I have to strap the mustard down with the harness. All verb, it soars and corners. Driving it, my writing has become faster. With this lighter car (just 725 kg on empty and before lunch), I have written more modular books based on more detailed outlines, so that they can be read (and written) in attention-deficit chunks. I lost 30 pounds so my ass would fit in the tiny bucket seat without pinching. Life became pretty much perfect.

As you know by now, I dedicate this book to my beloved cars. They are my secret sauce, the engines powering my zeal for writing. Eventually electric self-driving cars will replace stick-shift petrol-powered ones, just as AI-generated texts will replace organically written ones. I have a feeling, however, that bad unpredictable things will happen when we relinquish the need to hone our hand-eye coordination and forget to stay attuned to engine pitch to time the gear shifting. The price we will pay for the convenience of automated transport is distributed and subtle, a slow erosion of skill and passion, and a diminution of exploration for its own sake. We will lose something important about the mechanics of language, just as we lose a sense of how gearing works. We won’t change our own oil or carry milk crates full of fluids and paper maps in our tiny boots. We won’t edit our own texts or diagram sentences in our minds. Building things with our own hands is tantamount to knowing how they work, to knowing their flaws and appreciating their intricately-designed parts. 

***

With Volume 2, I would like to reiterate my gratitude to the people and institutions I thanked in Volume 1, and I have also accumulated some new debts of gratitude, specific to the items and ideas in this volume. It has involved visits to collections in The Hague (the least happy place I’ve ever lived), Cambridge (thanks, Jim Marrow and Emily Rose!), Oxford (the highest concentration of intriguing people in the world), Chicago (where I had what I only realized later was a date), Vienna (where I drank carrot juice and attended an Italian film festival with Ulli Jenni shortly before she died), Aberdeen (some good driving roads up there!), Paris (overrated next to Lyon), Venice (Florida, where Larry Schoenberg stored his manuscripts in a bathtub), Canterbury, London, Troyes, Utrecht, Nijmegen, Delft, Amsterdam, Dijon (go for the mustard, stay for the manuscripts), Manchester, Douai, Marseille, Lyon (fully of vivacious people and a great library), Brussels (where to begin?), Berlin, Glasgow, the Beinecke at Yale (New Haven is the only place I’ve ever been held up at gunpoint and is one of the reasons I moved to Europe), Lambeth Palace (where I paid a fortune for images), Tilburg (a surprisingly invigorating university town), Copenhagen (where the library lends out wetsuits), and Ferrara (where a random person I met on the street knitted me two sweaters). Nothing can match the wonder I felt the day Peter Aelvoet brought me in a tiny car rattling over cobblestones to the manuscript in Linkebeek. The second time I visited, 10 years later, I was grateful for the hospitality of Tina Oelbrandt and Pierre Cornelis. The hospitality during these research tips has been life-affirming. My gratitude exceeds my capacity to express it.

Most of the manuscripts discussed in this volume I have seen in the flesh, except for those in Tournai, the Church of St Bavo in Ghent, the archive in Leiden, the Ospedale di Santo Spirito, Valenciennes, the St Gorik manuscript (now in the Brussels City Archive), Toulouse, the Escorial, and Castres. The questions I asked of the Croy Hours and the Vienna Genesis (Vienna), the St Louis Psalter (Leiden), the Harley Christine de Pisan (London), are iconographic and did not warrant my asking for the originals, so I relied on proxies in order not to contribute to their exposure. In publishing this paragraph, I would like to encourage other researchers of historic material to list items they have seen in person and items they have studied through (digital) proxy. Let’s aspire to this and other forms of transparency.

Individuals who provided images, ideas, and conversation that fed this volume include: Rosa Maria Rodriguez Porto, whom I met in Warsaw; the ever-helpful Remco Sleiderink; François Berquet, Conservateur en chef at the Médiathèque Jacques-Chirac in Troyes; Cressida Williams and Daniel Korachi-Alaoui at the Canterbury Cathedral Archives and Library; Anaïs Dondez at the Archives municipales in Dijon; and Benjamin Ravier-Mazzocco at the Bibliothèque municipale de Lyon; Rosalind Brown-Grant; Heather Pulliam; Hanno Wijsman; Irene van Renswoude; Ed van der Vlist; Gia Toussaint; Jennifer Borland; Joyce Coleman; Bart Jaski; David Rundle; Cécile Gérard. I am deeply indebted to Julia Faiers, Lisa Regan, and James Marrow for reading earlier versions of this book and helping to shape it. My particular gratitude goes to Kate Gerry, whose eye for detail has saved me from many moments of embarrassment. As ever, I am grateful to the staff at Open Book Publishers.

This project started to take form when I was the curator of illuminated manuscripts at the National Library of the Netherlands (the KB), where I gave a talk about purposely damaged manuscripts in 2007. The ideas developed further with the support of organizations across Europe and North America. It was a slow process. I first systematically collected ideas and images for the project when I was a Caroline Villers Associate Fellow at the Courtauld Institute in London in 2009-2010. Following that transitional year from curator to academic, various fellowships gave me the time to write and access some of the great libraries of Europe. I am enormously grateful to these organizations: the Netherlands Institute for Advanced Study in Amsterdam; the Paul Mellon Foundation; the Bodleian Library in Oxford, where I was a Humfrey Wanley Visiting Fellow; the Getty Research Center in Los Angeles; the Internationales Kolleg für Kulturtechnikforschung und Medienphilosophie (IKKM) at the Bauhaus University in Weimar; the Leverhulme Trust, for a three-year Major Research Grant; and Radboud University in Nijmegen, where I spent three years (part-time) as a visiting Excellence Professor. The University of St Andrews granted me several terms of research leave, provided computing and photography equipment, gave me many forms of administrative support, multiple terabytes of digital storage, and supported the purchase of high-resolution digital images for this book. This book has been partially funded by the Deutsche Forschungsgemeinschaft (DFG, German Research Foundation) under Germany’s Excellence Strategy in the context of the Cluster of Excellence Temporal Communities: Doing Literature in a Global Perspective (EXC 2020–Project ID 390608380).

During the course of writing these volumes, the practice of reading has changed. People (and here I mean scholars and students) rarely read an academic book from cover to cover but rather dip in to meet their immediate needs. I have tried to accommodate this new reading style by breaking the text into subsections, each with its interlocking point, and to serve the entire thing as digital-born and searchable. I have also tried to illustrate this book as fully as possible, featuring many items that have not previously been photographed or studied. The search for these items has largely involved scouring printed catalogues and pounding shoe leather on the ground: a full-body analogue process has generated a fully digital one.
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Folio from the Life of St Edward the Confessor, with a miniature showing pilgrims climbing into the saint’s shrine through apertures. Cambridge, UL Ms. ee.3.59, fol. 29v 
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Pilgrims receiving treatment at the shrine of St Hubert in the Ardennes. Bruges, 1463. HKB, Ms. 76 F 10, fol. 25v.
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Opening in the Lombard Haggadah, fols 28v–29r. Milan, ca. 1400. Private Collection (formerly: Les Enluminures). 
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Frontispiece from a Book of Hours, with a hand-clasp gesture. Southern France, 1473? OBL, Ms. Rawl. liturg. f. 16, fol. 3r
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Binding from a Book of Hours, tooled and gilt leather. Southern France, 1473? OBL, Ms. Rawl. liturg. f. 16, binding.
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Incipit of the Constitutiones feudorum cum glossis. France, 14th century. Vienna, Österreichische Nationalbibliothek, cod. 2262, fol. 174v. 
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Folio from the Aberdeen Bestiary with the eagle. England ca. 1200. Aberdeen UL, Ms. 24, fol. 61v. Reproduced with kind permission from the University of Aberdeen
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St Agatha resists temptation in a brothel, from the Passion of St Agatha. Paris, BnF, Ms. lat. 5594, fol. 67v, and detail. Photo: Kathryn Rudy
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King René presenting his work, Mortifiement de vaine plaisance. France, last quarter of the fifteenth century. Séminaire de Tournai, Ms. 42, fol. 1r
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Image from Le livre du cueur d’amours espris. France, last quarter of the fifteenth century. Séminaire de Tournai, Ms. 42, fol. 79r
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Folio from an illustrated treatise on commercial and practical arithmetic with a problem about the volume of spheres. Italian, fifteenth century. Philadelphia, University of Pennsylvania Library, Schoenberg Ms. 27, fols 98v–99






Fig. 12


Briefs of profession of obedience, mounted in the nineteenth century on a card. Canterbury Cathedral Archives, DDc/ChAnt/A41, sheet contains nos 3–10.






Fig. 13


Brief of profession of obedience of Abbot Thomas. Canterbury, 1154. Canterbury Cathedral Archives, DDc/ChAnt/A41, no. 2






Fig. 14


Reverse of profession of obedience of Abbot Thomas. Canterbury, 1154. Canterbury Cathedral Archives, DDc/ChAnt/A41, no. 2






Fig. 15


Profession of Walter Durdent, elect of Coventry (2 October 1149) under Theobald. Canterbury, ChAnt-C-115 / 29
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Profession of David fitzGerald, elect of St David’s (19 December 1148), under Theobald. ChAnt-C-115_027.jpg






Fig. 17


Profession of Bernard, elect of St David’s (19 September 1115) and profession of Geoffrey de Clive, elect of Hereford (26 December 1115), with remnants of yellow thread. Canterbury Cathedral Archives, ChAnt-C-115 / 14 and ChAnt-C-115 / 15






Fig. 18


Briefs of profession of obedience, recopied in the Middle Ages. Canterbury Cathedral Archives, ChAnt-C-117, membrane 1 and part of membrane 2






Fig. 19


Folio in a Pontifical showing a nun submitting her profession of obedience. England, ca. 1400. Cambridge, Corpus Christi College, Ms. 79, fol. 92r






Fig. 20


Profession formulae added to the Samson Pontifical in the early twelfth century. Cambridge, Corpus Christi College, MS 146, p. 1






Fig. 21


Incipit for the first Sunday in Advent, Pontifical of St Loup, ca. 1150–1200. Troyes, Cathedral treasury, Ms. 4, fols Bv-1r






Fig. 22


Professions, written after 1191, added to the Pontifical of St Loup. Troyes, Cathedral treasury, Ms. 4, 174v–175r






Fig. 23


Professions, witten in the fifteenth century, added to the Pontifical of St Loup. Troyes, Cathedral treasury, Ms. 4, fols 178v–179r






Fig. 24


Opening at the Book of Luke, Gospels of St Loup, ca. 1164–1197. Troyes, Médiathèque Jacques-Chirac, Ms. 2275, fols 4v–5r






Fig. 25


Folio added to the Gospels of St Loup, with an oath written ca. 1500 (and partially rewritten later). Troyes, Médiathèque Jacques-Chirac, Ms. 2275, fol. 85r






Fig. 26


Front cover of the Statutes and Regulations of the Chapter of St Servaas in Maastricht. Tooled leather, fifteenth century. HKB, Ms. 132 G 35.






Fig. 27


Opening in the Statutes and Regulations of the Chapter of St Servaas in Maastricht (Maastricht, fifteenth century), with an oath and a parchment painting (ca. 1430, Utrecht) depicting the Crucifixion pasted to the top. HKB, Ms. 132 G 35, fols 2v–3r.






Fig. 28


Opening in the Statutes and Regulations of the Chapter of St Servaas in Maastricht, with the incipit of the Book of Matthew, with an author portrait, ca. 1450, Maastricht. HKB, Ms. 132 G 35, fols 3v–4r






Fig. 29


First folio in the oath book of the Chapter of St Servaas, Maastricht. HKB, Ms. 75 F 16, fol. 1r






Fig. 30


Fore-edge and upper clasp of the oath book of the Chapter of St Servaas, Maastricht. HKB, Ms. 75 F 16






Fig. 31


Final original folio of the oath book belonging to the Chapter of St Servaas, Maastricht, with abbreviated texts from the Gospels. HKB, Ms. 75 F 16, fol. 10r






Fig. 32


Crucifixion miniature, in a book of oath fomulas, statutes, and lists of names from the Church of St Bavo, Ghent, sixteenth century. Ghent, Church of St Bavo. KIK nr 88571






Fig. 33


Oath in Latin for the provost of the Chapter of St John, added in the fifteenth century to an Evangelistary from the thirteenth century. Utrecht, UB, Ms. 1590, fol. 3r






Fig. 34


Oath in Middle Dutch for the governor of the castle to pledge to the Chapter of St John, added in the fifteenth century to an Evangelistary from the thirteenth century. Utrecht, UB, Ms. 1590, fol. 21v






Fig. 35


Folio from the “base” manuscript, a thirteenth-century Evangelistary. Utrecht, UB, Ms. 1590, fol. 98v






Fig. 36


Profession of obedience of Jutte Hectorsdochter. Leiden, ca. 1428. Leiden Archive (RAL Kloosters 885), blad 9b






Fig. 37


Opening in a missal at the Canon, missal of the Nijmegen Bakers’ Guild, 1482–83. Nijmegen, Museum Het Valkhof, Ms. CIA 2, fols 125v–126r.






Fig. 38


Profession of obedience of Mergriet Jansdochter, Leiden, ca. 1428. Leiden Archive (RAL Kloosters 885), blad 10a






Fig. 39


Profession of obedience of Barbara meyster Philips Wielantsdochter. Leiden, 1490s. Leiden Archive (RAL Kloosters 885), blad 19a






Fig. 40


Profession of obedience re-used by Sophia Humansdochter. Leiden, 1510s, with additions. Leiden Archive (RAL Kloosters 885), blad 25a






Fig. 41


Profession of obedience of Sister Willem, “Lord Jan van Egmont’s daughter.” Parchment painting (after 1468) in its current manuscript context, bound into a breviary made at the convent of St Agnes in Delft, ca.1440–60. Delft, Prinsenhof, on deposit at Amsterdam UL, fols 1v–2r






Fig. 42


“Evangélière” of Dijon, 1488; closed state. Painted wooden boards, hinged. Archives municipales de Dijon, lay. 5,72 (B 18). Photo: Kathryn Rudy






Fig. 43


Site where the Major of Dijon swore his oath until the French Revolution. Photo: Kathryn Rudy






Fig. 44


“Evangélière” of Dijon, 1488; open state. Inscribed and painted parchment sheets mounted to wooden boards, hinged Archives municipales de Dijon, lay. 5,72 (B 18). Photo: Kathryn Rudy






Fig. 45


“Evangélière” of Dijon, open state, photographed in raking light. Archives municipales de Dijon, lay. 5,72 (B 18). Photo: Kathryn Rudy






Fig. 46


Folio in the Liber Regulae of the Order of the Holy Spirit (disbound and mounted in an album), with a historiated initial depicting members of the Brotherhood taking an oath on a book. Rome, Fondo dell’Ospedale di Santo Spirito, Ms 3193, fol. 202v






Fig. 47


Folio in the Statuts de l’ordre du Saint-Esprit au droit désir, with an image depicting knights swearing an oath to King Louis of Taranto. Naples, 1352-1353. Paris, BnF, Ms. fr. 4274, fol. 3v






Fig. 48


Niccolò da Bologna, Crucifixion, ca. 1390, cutting probably from the Statutes of the Apothecaries of Bologna. Cleveland Museum of Art, inv. 24.1013






Fig. 49


Nicolò di Giacomo, Six Standing Saints, 1394-95, frontispiece cut from a volume of the register of the creditors of the Monte di Pietà of Bologna. New York, Morgan Library and Museum, Ms M.1056r






Fig. 50


Nicolò di Giacomo, St Peter and man beating gold, 1394-95, headpiece cut from a volume of the register of the creditors of the Monte di Pietà of Bologna. New York, Morgan Library and Museum, Ms M.1056v






Fig. 51


Nicolò di Giacomo, folio from the register of the Bologna shoemakers’ guild, ca. 1386. Los Angeles, Getty Museum, Ms.  82  (2003.113)






Fig. 52


Folio in the Confraternity Book of St Nicholas of Valenciennes, outlining the colors that confrères must wear. Northern France (Valenciennes?), ca. 1490. Valenciennes, BM, Ms. 536, fol. 1v






Fig. 53


Folio in the Confraternity Book of St Nicholas of Valenciennes, with an image depicting the oath of a new brother. Northern France (Valenciennes?), ca. 1490. Valenciennes, BM, Ms. 536, fol. 4r, and detail






Fig. 54


Folio in the Confraternity Book of St Nicholas of Valenciennes, with an image depicting the Mass of the brotherhood. Northern France (Valenciennes?), ca. 1490. Valenciennes, BM, Ms. 536, fol. 7r






Fig. 55


Folio in the Confraternity Book of St Nicholas of Valenciennes, with an image depicting the brothers at their annual banquet. Northern France (Valenciennes?), ca. 1490. Valenciennes, BM, Ms. 536, fol. 9v






Fig. 56


Folio in the Confraternity Book of St Nicholas of Valenciennes, with an image depicting the procession of the relics of Saint Nicholas on his feast day in December. Northern France (Valenciennes?), ca. 1490. Valenciennes, BM, Ms. 536, fol. 16r






Fig. 57


Opening in the Confraternity Book of St Nicholas of Valenciennes, with an image depicting the gathering of the brotherhood on the feast of St Nicholas in May. Northern France (Valenciennes?), ca. 1490. Valenciennes, BM, Ms. 536, fol. 16v–17r






Fig. 58


Opening in the Confraternity Book of St Nicholas of Valenciennes, with an image depicting the procession of the relics of Saint Nicholas. Northern France (Valenciennes?), ca. 1490. Valenciennes, BM, Ms. 536, fols 17v–18r






Fig. 59


Miniature in the Confraternity Book of St Nicholas of Valenciennes depicting the procession of the relics of St Nicholas. Northern France (Valenciennes?), ca. 1490. Valenciennes, BM, Ms. 536, fol. 18r






Fig. 60


Folio in the Linkebeek Guldenboek with an image depicting Charles the Bold before an altar dedicated to St Sebastian, Brussels, 1467. Linkebeek, Parish Church, unnumbered manuscript, fols 2v–3r






Fig. 61


Opening in the Linkebeek Guldenboek. Linkebeek, written in 1477 and 1467. Linkebeek, Parish Church, unnumbered manuscript, fols Av–Br. Photo: Kathryn Rudy






Fig. 62


Gerard Loyet, Reliquary of Charles the Bold, 1467-1471. Liège, Cathedral of St Paul. Photo: Jean-Luc Elias for IRPA






Fig. 63


Opening of the Linkebeek Guldenboek with an image depicting Godfrey the Bearded witnessing the Martyrdom of St Sebastian. Linkebeek, Parish Church, unnumbered manuscript, fols Bv - 1r. Photo: Kathryn Rudy 






Fig. 64 


Opening of the Linkebeek Guldenboek with an image depicting Charles the Bold before an altar dedicated to St Sebastian, Brussels, 1467 and later. Linkebeek, Parish Church, unnumbered manuscript, fols 2v–3r. Above: unprocessed photo; below: digitally masked photo to show only the original inscriptions from 1467. Photo: Kathryn Rudy; digital processing: Andrew Demetrius






Fig. 65 


Opening in the Linkebeek Guldenboek with members’ names. Linkebeek, Parish Church, unnumbered manuscript, fols 4v–5r. Photo: Kathryn Rudy






Fig. 66


Folio of the Linkebeek Guldenboek with an image depicting Charles the Bold before an altar dedicated to St Sebastian, Brussels, 1467. Linkebeek, Parish Church, unnumbered manuscript, fol. 2v. Photo: Kathryn Rudy (with transmitted light)






Fig. 67


Folio in the members’ book from the Confraternity of St Gorik’s Church in Brussels, with an image painted by the Master of Gerard Brilis, depicting the members of the Confraternity. Brussels, 1468. City Archives of Brussels, Privéarchief 852, fol. 13r. Photo: Remco Sleiderink






Fig. 68


Calendar page in the Croy Hours, with a shooting contest in the margin, ca. 1500–1520, Southern Netherlands. Vienna, Österreichische Nationalbibliothek, Cod. 1858






Fig. 69


Folio in a Book of Hours illuminated by the Masters of the Gold Scrolls, depicting Jesus teaching the Apostles to pray. Ghent or Bruges, ca. 1460. LBL, Add. Ms 39638, fols 34v–35






Fig. 70


Beatus page and opening in the Psalter text in the Psalter of St Louis. Paris, ca. 1220. Leiden, UL, Ms. BPL 76A, fol. 30v–31r






Fig. 71


Manuscript opening with the murder of Abel by Cain, and Noah’s ark in the Psalter of St Louis. Paris, ca. 1220. Leiden, UL, Ms. BPL 76A, fols 10v–11r






Fig. 72


Manuscript opening with the Last Supper, Baptism, and Temptation of Christ in the Psalter of St Louis. Paris, ca. 1220. Leiden, UL, Ms. BPL 76A, fols 20v–21r






Fig. 73


Opening in a prayerbook with a full-page miniature painted by the Masters of the Gold Scrolls depicting girls learning to read, with an alphabet on the facing folio. Ghent or Bruges, ca. 1445. LBL, Harley Ms 3828, fols 27v–28r






Fig. 74


Jesus instructing the doctors of the temple. Painting on panel, ca. 1480. 120 × 70 cm. Siebenbürger Church, Biertan, Transylvania






Fig. 75


Full-page miniature depicting God creating the world. France or England, ca. 1200–1250. MJRUL, Ms. French 5, fol. 1v. Copyright of the University of Manchester






Fig. 76


Full-page miniature depicting Noah’s Ark. France or England, ca. 1200–1250. MJRUL, Ms. French 5, fol. 14r. Copyright of the University of Manchester






Fig. 77


Full-page miniature depicting Cain and Abel making their offerings. France or England, ca. 1200–1250. MJRUL, Ms. French 5, fol. 8r. Copyright of the University of Manchester






Fig. 78


Full-page miniature depicting Cain killing his brother. France or England, ca. 1200–1250. MJRUL, Ms. French 5, fol. 9v. Copyright of the University of Manchester






Fig. 79


Full-page miniature depicting Moses killing the Egyptians and sparing the Israelites. France or England, ca. 1200–1250. MJRUL, Ms. French 5, fol. 47v. Copyright of the University of Manchester






Fig. 80


Full-page miniature depicting Lot and his family fleeing Sodom. France or England, ca. 1200–1250. MJRUL, Ms. French 5, fol. 20r. Copyright of the University of Manchester






Fig. 81


Lot and his family fleeing Sodom, from the Vienna Genesis. Syria, sixth century. Vienna, Österreichische Nationalbibliothek, Cod. Theol. gr. 31, fol. 5r






Fig. 82


Full-page miniature depicting the Drunkenness of Noah. France or England, ca. 1200–1250. MJRUL, Ms. French 5, fol. 15v. Copyright of the University of Manchester






Fig. 83


Incipit of Genesis (In principio), with scenes from the Old Testament, in a Bible. Northern France, twelfth century. Douai, Bibliothèque Marceline Desbordes-Valmore, formerly the Bibliothèque municipale, Ms. 2, fol. 7r






Fig. 84


Opening in the Bolton/Blackburn Hours, with the Arrest of Christ, and St Anne teaching Mary to read. York, ca. 1415. York Minster Library, Add. Ms. 2, fols 34v-35r






Fig. 85


Opening in a prayer book, with a nurse rocking the infant Mary. Paris, ca. 1400–1410. HKB, Ms. 76 F 21, fols 12v–13r






Fig. 86


Opening in a prayer book, with the Virgin weaving. Paris, ca. 1400–1410. HKB, Ms. 76 F 21, fols 13v-14r






Fig. 87


Opening in a prayer book, with a nurse bathing Mary as a child. Paris, ca. 1400–1410. HKB, Ms. 76 F 21, fols 14v-15r






Fig. 88


Opening in a prayer book, with St Anne teaching Mary to read. Paris, ca. 1400–1410. HKB, Ms. 76 F 21, fols 15v-16r






Fig. 89


Opening in a prayer book, with an angel teaching Mary to read. Paris, ca. 1400–1410. HKB, Ms. 76 F 21, fols 16v-17r






Fig. 90


Miniature depicting St Anne teaching Mary to read. Paris, ca. 1400–1410. HKB, Ms. 76 F 21, fol. 16r, detail of Fig. 88, photographed with transmitted light






Fig. 91


Opening in a prayer book at the incipit of the Seven Penitential Psalms, with a miniature depicting Christ enthroned. Paris, ca. 1400–1410. HKB, Ms. 76 F 21, fols 94v-95r






Fig. 92


Opening in a prayer book at the incipit of the Hours of the Virgin, with a miniature depicting the Annunciation (Mary’s eyes repainted). Paris, ca. 1400–1410. HKB, Ms. 76 F 21, fols 34v–35r






Fig. 93


Opening in a prayer book at the incipit of the Hours of the Cross, with a miniature depicting the Crucifixion. Paris, ca. 1400–1410. HKB, Ms. 76 F 21, fols 116v-117r






Fig. 94


Opening in a prayer book at the incipit of the Hours of the Holy Spirit, with a miniature depicting Pentecost. Paris, ca. 1400–1410. HKB, Ms. 76 F 21, fols 121v-122r






Fig. 95


Opening in a prayer book at the incipit of the Fifteen Joys of the Virgin, with a miniature depicting the Virgin and Child enthroned. Paris, ca. 1400–1410. HKB, Ms. 76 F 21, fols 125v-126r






Fig. 96


Opening in a prayer book at the incipit of the Vigil for the Dead, with a miniature depicting the Mass for the Dead. Paris, ca. 1400–1410. HKB, Ms. 76 F 21, fols 136v-137r






Fig. 97


Opening in a prayer book within the Hours of the Virgin. Paris, ca. 1400–1410. HKB, Ms. 76 F 21, fols 60v–61r






Fig. 98


Incipit of the Psalms in a Franciscan breviary. France, fourteenth century. Marseille, BM, Ms. 118, fol. 11r






Fig. 99


Opening at the beginning of the Litany. Paris, ca. 1400–1410. HKB, Ms. 76 F 21, fols 109v–110r.






Fig. 100


Female donor kneeling before the Virgin and Child, in a Book of Hours made in 1411 possibly for Jeanne de La Tour-Landry. Lyon, BM, Ms. 574, fol. 55v






Fig. 101


Full-page miniature with four scenes from the creation of the world. Frontispiece in a Ci nous dist. Ghent or Bruges, 1390s. BKB, Ms. II 7831, fol. 17r






Fig. 102


Folio with a column-wide miniature depicting God creating Adam. Ci nous dist. Ghent or Bruges, 1390s. BKB, Ms. II 7831, fol. 18r.






Fig. 103


Folio with a column-wide miniature depicting God creating Eve. Ci nous dist. Ghent or Bruges, 1390s. BKB, Ms. II 7831, fol.  18v.






Fig. 104


Folio with a column-wide miniature depicting Adam and Eve being driven from Paradise. Ci nous dist. Ghent or Bruges, 1390s. BKB, Ms. II 7831, fol. 19r.






Fig. 105


Folio with a column-wide miniature depicting the devil kneeling before a priest carrying the host. Ci nous dist. Ghent or Bruges, 1390s. BKB, Ms. II 7831, fol. 49r






Fig. 106


Folio with a column-wide miniature depicting the Three Magi. Ci nous dist. Ghent or Bruges, 1390s. BKB, Ms. II 7831, fol. 23r






Fig. 107


Folio with a column-wide miniature depicting Christ in the temple as a twelve-year-old, and the Baptism of Christ. Ci nous dist. Ghent or Bruges, 1390s. BKB, Ms. II 7831, fol. 25r






Fig. 108


Frontispiece in Liber de informatione principum, with a miniature depicting St Thomas Aquinas teaching an emperor, a king, a chancellor, and three noblemen. Paris, 1453. HKB, Ms. 76 E 20, fol. 6r






Fig. 109


Folio in Jacob van Maerlant’s Rijmbijbel, with a column-wide miniature depicting God creating light from darkness. Utrecht, ca. 1400. HKB, Ms. KA 18, fol. 12v.






Fig. 110


Tafel van den kersten ghelove, incipit of the prologue. Utrecht or Delft, ca. 1400–04. HKB, Ms. 133 F 18, fol. 1r






Fig. 111


Tafel van den kersten ghelove, incipit of the main text (winter part). Utrecht or Delft, ca. 1400–04. HKB, Ms. 133 F 18, fol. 6r






Fig. 112


Miniature in Jacob van Maerlant’s Rijmbijbel, depicting God creating light from darkness. Utrecht, ca. 1400. HKB, Ms. KA 18, fol. 12v






Fig. 113


Screen shot showing a tile view of all the folios in Vom Antichrist. Germany, ca. 1440. Berlin, SB, Ms. germ. fol. 733






Fig. 114


Folio depicting multiple events in Vom Antichrist. Germany, ca. 1440. Berlin, SB, Ms. germ. fol. 733, fol. 1v






Fig. 115


Folio depicting three signs of Doomsday in Vom Antichrist. Germany, ca. 1440. Berlin, SB, Ms. germ. fol. 733, fol. 11r






Fig. 116


Margaret of York in prayer before an image, with her ladies-in-waiting behind her. Ghent, 1475. OBL, Douce 365, fol. 115r






Fig. 117


Folio in Jan van Heelu, De slag bij Woeringen. Brussels, ca. 1440. HKB, Ms. 76 E 23, fol. 9v 






Fig. 118


Opening folio of Jean Golein’s translation of Liber de informatione principum, illuminated in Paris by the Master of êtienne Sanderat de Bourgogne in 1453. HKB, Ms. 76 E 20, fol.  1r






Fig. 119


Opening folio of Boethius’s Consolation of Philosophy, with a miniature depicting Boethius speaking with Dame Philosophy. Paris, ca. 1400–1425. BM de Toulouse. Ms. 822, fol.  1r, and detail






Fig. 120


Opening folio of Boethius’s Consolation of Philosophy. Genoa(?), 1385. Glasgow, UL, Hunter Ms. 374, fol. 4r






Fig. 121


Folio from Gautier de Coinci, Les miracles de Nostre Dame, with a miniature depicting the king reading. Paris, 1327. HKB, Ms.  71 A 24, fol. 72r






Fig. 122


Folio from Gautier de Coinci, Les miracles de Nostre Dame, with a miniature depicting Theophilus praying to an image of the Virgin. Paris, 1327. HKB, Ms. 71 A 24, fol. 5v.






Fig. 123


Miniature depicting the Virgin battling the devil for Theophilus’s soul, from Gautier de Coinci, Les miracles de Nostre Dame. Paris, 1327. HKB, Ms. 71 A 24, fol. 6v






Fig. 124


Miniature depicting the pilgrim Girard, from Gautier de Coinci, Les miracles de Nostre Dame. Paris, 1327. HKB, Ms.  71  A  24, fol. 24v






Fig. 125


Miniature depicting the legend of the monk adoring St Peter, from Gautier de Coinci, Les miracles de Nostre Dame, Paris, 1327. HKB, Ms. 71 A 24, fol. 23v






Fig. 126


Folio from Gautier de Coinci, Les miracles de Nostre Dame, with a miniature depicting the legend of the monk who visits his lover by boat. Paris, 1327. HKB, Ms. 71 A 24, fol. 45r, and detail






Fig. 127


Miniature depicting the legend of the monk making an image of the devil and then robbing his abbey, from Gautier de Coinci, Les miracles de Nostre Dame. Paris, 1327. HKB, Ms.  71  A  24, fol. 101v






Fig. 128


Folio from Gautier de Coinci, Les miracles de Nostre Dame, with a miniature depicting the legend of the woman having a child by her son. Paris, 1327. HKB, Ms. 71 A 24, fol. 145v






Fig. 129


Folio from Gautier de Coinci, Les miracles de Nostre Dame, with a miniature depicting the legend of the cursing boy. Paris, 1327. HKB, Ms. 71 A 24, fol. 150v






Fig. 130


Folio from Gautier de Coinci, Les miracles de Nostre Dame, with a miniature depicting the legend of the hermit who saw a good and a bad soul ascending from two dead men. Paris, 1327. HKB, Ms. 71 A 24, fol. 157r






Fig. 131


Folio from Gautier de Coinci, Les miracles de Nostre Dame, with a miniature depicting the legend of the priest who lost a place in heaven for committing lechery. Paris, 1327. HKB, Ms.  71  A  24, fol. 119v






Fig. 132


Folio from Gautier de Coinci, Les miracles de Nostre Dame, with a miniature depicting the discovery of the real sex of St Euphrosyne. Paris, 1327. HKB, Ms. 71 A 24, fol. 61v






Fig. 133


Folio from Gautier de Coinci, Les miracles de Nostre Dame, with a miniature depicting the legend of the child defenestrated by the Devil and caught by Mary. Paris, 1327. HKB, Ms. 71 A 24, fol. 165r






Fig. 134


Folio from Gautier de Coinci, Les miracles de Nostre Dame, with a miniature depicting the story of the illicit love child thrown in the toilet. Paris, 1327. HKB, Ms. 71 A 24, fol. 14r






Fig. 135


Folio painted after 1284 (?) depicting Alfonso X flanked by courtiers, inserted into the Estoria de Espanna, made ca. 1272–74. Madrid, El Escorial, Ms. Y.I.2, fol. 1v (photographed after restoration)






Fig. 136


The same folio (Madrid, El Escorial, Ms. Y.I.2, fol. 1v), as printed in Diego Catalán, De la silva textual al taller historiográfico alfonsí (Madrid, Fundación Ramón Menéndez Pidal, 1997), Pl. 1 (photographed before restoration)






Fig. 137


Folio with the story of Anthony and Cleopatra, in Des cas des nobles hommes et femmes. Paris, ca. 1412. Vienna, Österreichische Nationalbibliothek, Cod. Ser. n. 12766, fol. 236r, and detail






Fig. 138


Folio from the collected works by Christine de Pisan with a miniature depicting Christine de Pisan presenting her book to Isabeau of Bavaria. Paris, ca. 1410–14. LBL, Harley Ms 4431, fol. 3r






Fig. 139


Folio from the collected works by Christine de Pisan with a miniature depicting the Wedding of Peleus and Thetis. Paris, ca. 1410–14. LBL, Harley Ms 4431, fol. 122v, and detail






Fig. 140


Opening folio of the Quest for the Holy Grail, with an illuminated initial. Northern France, 1260s. Brussels, KB, Ms. 9627–28, fol. 1r, and detail






Fig. 141


Folio from a Lancelot manuscript, with Lancelot’s encounter with Agravain. France, ca. 1425–50. OBL, Ms. Douce 199, fol. 1r.






Fig. 142


Folio from a manuscript with Arthurian romances, with the Story of Guerrehet and Sagremor depicted in a historiated initial. France, 1290–1300. New Haven, Beinecke Library Ms. 229, fol. 3v






Fig. 143


Folio from a manuscript with Arthurian romances, with a historiated initial depicting Lancelot enthroned and flanked by attendants. France, 1290–1300. New Haven, Beinecke Library Ms. 229, fol. 31r, and detail






Fig. 144


Opening folio in Vows of the Peacock, with a miniature representing Alexander and Cassamus. France, ca. 1340. OBL, Ms Douce 165, fol. 1r






Fig. 145


Folio in Vows of the Peacock, with a miniature depicting Clarus and Gadifer fighting. France, ca. 1340. OBL, Ms Douce 165, fol. 10r






Fig. 146


Folio in Vows of the Peacock, with a miniature depicting Betis being crowned “soothfast king” during the festivities in Venus’s chamber. France, ca. 1340. OBL, Ms Douce 165, fol. 24r, and detail






Fig. 147


Folio in Vows of the Peacock, with a miniature depicting hand-to-hand combat, possibly the capture of Porrus and Betis, in Vows of the Peacock. France, ca. 1340. OBL, Ms Douce 165, fol. 58v, and detail






Fig. 148


Folio from Vows of the Peacock, with a miniature depicting Gadifer cutting down the standard of Clarus’s army. France, ca. 1340. OBL, Ms Douce 165, fol. 113r, and detail






Fig. 149


Folio in Vows of the Peacock, with a miniature depicting men and women flanking a golden peacock on a pedestal. France, ca. 1340. OBL, Ms Douce 165, fol. 138r, and detail






Fig. 150


Folio from Roman de la Rose, by Guillaume de Lorris and Jean de Meun., with a miniature depicting Shame and Fear chasing Danger, and a wet-touched initial. Paris, ca. 1350–1360. HvhB, Ms. 10 B 29, fol. 19r, and detail






Fig. 151


Nature at her forge, in Roman de la Rose, by Guillaume de Lorris and Jean de Meun. Paris, ca. 1350–1360. HvhB, Ms. 10 B 29, fol. 89r






Fig. 152


Incipit of Jean de Meun’s Testament, with a Mercy Seat framed by worshippers. Paris, ca. 1350–1360. HvhB, Ms. 10 B 29, fol. 124r, and detail






Fig. 153


Prefatory image and opening of Jacob van Maerlant’s, Rhimebible. Utrecht, 1332. HvhB, Ms. 10 B 21, fols 1v–2r, and detail






Fig. 154


Image depicting Jacob obtaining the blessing of his father Isaac in the presence of Rebecca, in Jacob van Maerlant, Rhimebible. Utrecht, 1332. HvhB, Ms. 10 B 21, fol. 15r






Fig. 155


Opening in Jacob van Maerlant, Rhimebible, with a miniature depicting Moses before the burning bush. Utrecht, 1332. HvhB, Ms., 10 B 21, fols 22v–23r, and detail






Fig. 156


Miniature depicting the Israelites venerating the brazen serpent. Jacob van Maerlant, Rhimebible. Utrecht, 1332. HvhB, Ms. 10 B 21, fol. 35r






Fig. 157


Final folio of a Rhimebible containing the colophon and calculations of the manuscript’s line count. Utrecht, 1321. Berlin, SBB-PK, Germ. fol. 622, fol. 98v, and detail






Fig. 158


Folio of a Rhimebible with miniatures depicting the final days of Creation. Utrecht in 1321. Berlin, SBB-PK, Germ. fol. 622, fol. 2r






Fig. 159


Binding of a Rhimebible made in Utrecht in 1321, made in the nineteenth century from a medieval illuminated and noted manuscript folio. Berlin, SBB-PK, Germ. fol. 622, front cover






Fig. 160


Folio with a medieval repair in a Rhimebible. Utrecht, 1321. Berlin, SBB-PK, Germ. fol. 622, fol. 83v






Fig. 161


Rubbed initial at the beginning of Leviticus in a Rhimebible. Utrecht, 1321. Berlin, SBB-PK, Germ. fol. 622, fol. 15v






Fig. 162


Folio from the Chronicle of St Albans, with a miniature depicting King Vortigern and Merlin watching two dragons fight. Written in England (?) and illuminated in the Southern Netherlands, ca. 1475–1500. Lambeth Palace, Ms. 6, fol. 43v, and detail






Fig. 163


Opening in Les grandes chroniques de France with a column-wide miniature depicting the Baptism of Clovis I. France, 1330s. Castres, BM, Ms. 3, fols 10v–11r, and detail






Fig. 164


Opening in Les grandes chroniques de France, with a miniature depicting the poisoning of King Childebert. France, 1330s. Castres, BM, Ms. 3, fols 58v–59r, and detail






Fig. 165


Opening in Les grandes chroniques de France, with a miniature depicting the murder of Queen Brunhilda. France, 1330s. Castres, BM, Ms. 3, fols 63v–64r, and detail






Fig. 166


Opening in Les grandes chroniques de France, with a miniature depicting Charlemagne’s biographers, Eginhard (Einhard) and Archbishop Turpin of Rheims. France, 1330s. Castres, BM, Ms. 3, fols 92v–93r, and detail






Fig. 167


Opening in Les grandes chroniques de France, with a miniature depicting the Dream of Turpin. France, 1330s. Castres, BM, Ms. 3, fols 138v–139r, and detail






Fig. 168


Opening in Les grandes chroniques de France, with a miniature depicting messengers delivering letters to Emperor Charlemagne. France, 1330s. Castres, BM, Ms. 3, fols 116v–117r, and detail






Fig. 169


Four canons and various saints by an open grave (The Spes Nostra). Oil on panel, Northern Netherlands, ca. 1500. Amsterdam, Rijksmuseum, inv. no. sk-a-2312; purchased with the support of the Vereniging Rembrandt






Fig. 170


Folio in a manuscript owned by the tertiaries of the Convent of St Lucy in Amsterdam, with an obituary calendar for the first half of February (Sprockelmaent). MJRUL, Ms Dutch 10, fol. 103v






Fig. 171


Chained binding of the necrology of the canonesses regular of St Vitus in Elten. Eastern Netherlands, fifteenth century (after 1453). ’s-Heerenberg, The Netherlands, Collection Dr. J. H. van Heek, Huis Bergh Foundation, Ms. 31






Fig. 172


Testament of Abbess Elza, Lady of Holzaten, in the necrology of the canonesses regular of St Vitus in Elten. Eastern Netherlands, fifteenth century (after 1453). ’s-Heerenberg, The Netherlands, Collection Dr. J. H. van Heek, Huis Bergh Foundation, Ms. 31, fol. 2r






Fig. 173


Top of the mortuary roll of abbess Elisabeth ’sConincs, with spindle. Southern Netherlands, 1458. MJRUL, Ms. Lat. 114. Image is licensed under a Creative Commons Attribution-NonCommercial 4.0 International License (CC BY-NC 4.0).






Fig. 174


Miniature with two pictorial registers, the upper one depicting the enthroned Virgin and Child flanked by Sts Benedict and Elisabeth, and the lower one depicting the death of abbess Elisabeth ’sConincs. Southern Netherlands, 1458. MJRUL, Ms. Lat. 114. Image is licensed under a Creative Commons Attribution-NonCommercial 4.0 International License (CC BY-NC 4.0).






Fig. 175


Encyclical of the mortuary roll of abbess Elisabeth ’sConincs, with an illuminated initial. Southern Netherlands, 1458. MJRUL, Ms. Lat. 114. Image is licensed under a Creative Commons Attribution-NonCommercial 4.0 International License (CC BY-NC 4.0).






Fig. 176


Selection of tituli, written on unlined parchment forming part of the mortuary roll of abbess Elisabeth ’sConincs. Southern Netherlands, 1458. MJRUL, Ms. Lat. 114. Image is licensed under a Creative Commons Attribution-NonCommercial 4.0 International License (CC BY-NC 4.0).






Fig. 177


Master of Heiligenkreuz (Bohemian?), Death of the Virgin, ca. 1400–1401. Tempera and oil with gold on panel. Gift of the Friends of the Cleveland Museum of Art in memory of John Long Severance 1936.496






Fig. 178


Funeral of Cardinal Michel du Bec, on an added folio in the Grand Obituary, entry for August 22, 1318. Paris, BnF, Ms. lat. 5185 CC, fol. 265r






Fig. 179


Composite digital image showing the entire recto of the mortuary roll of John Hotham, and detail showing the historiated initial U framing the image of the bishop. Ely, 1337. Canterbury, Cathedral Archives, ChAnt E






Fig. 180


Beginning of the tituli from the mortuary roll of John Hotham. Ely, 1337. Canterbury, Cathedral Archives, ChAnt E, membrane 3 recto






Fig. 181


Google map approximating the first journey of the brevigerulus, from Ely to Boston.






Fig. 182


Tituli on the mortuary roll of John Hotham beginning with Bury St Edmunds. England, ca. 1337. Canterbury, Cathedral Archives, ChAnt E, membrane 3 verso






Fig. 183


Google map of the locations listed on the verso of the roll, from Ely to Westerham.






Fig. 184


Google map of the locations listed on the verso of the roll, from Ely to Westerham, but rationalized to omit Burnham.






Fig. 185


Two painted membranes in the mortuary roll circulated in 1439–1441 for abbots Etienne de La Feuillé (1430–1434) and Pierre Brenot (1435–1438) of the Abbey of Saint-Bénigne in Dijon. Troyes, Médiathèque Jacques-Chirac, Ms. 2256






Fig. 186


Two recumbant abbots, begun before 1420, with additions ca. 1439. Mortuary roll of the Abbey of Saint-Bénigne in Dijon, circulated in 1439–1441. Troyes, Médiathèque Jacques-Chirac, Ms. 2256






Fig. 187


The name “Hugo” written over an erasure. Encyclical from the mortuary roll of the Abbey of Saint-Bénigne in Dijon, circulated in 1439–1441. Troyes, Médiathèque Jacques-Chirac, Ms. 2256 [image made from a microfilm]






Fig. 188


Account of debts inscribed on the first membrane of the mortuary roll of the Abbey of Saint-Bénigne in Dijon, circulated in 1439–1441. Troyes, Médiathèque Jacques-Chirac, Ms. 2256






Fig. 189


Detail of Saint-Bénigne, on the mortuary roll of the Abbey of Saint-Bénigne in Dijon, circulated in 1439–1441. Troyes, Médiathèque Jacques-Chirac, Ms. 2256






Fig. 190


Opening folio of Facta et dicta memorabilia by Valerius Maximus, with a miniature depicting Simon de Hesdin presenting his translation to the king. France, c. 1400–1410. HKB, Ms. 71 E 68, fol. 1r, and detail






Fig. 191


Incipit of Tractatus de septem vitiis capitalibus duplex by Hermannus de Schildesche. France, 1316–1342. Tilburg, TF, Ms. Haaren 13, fol. 1bis recto. 






Fig. 192


Folio in a compiliation volume, at the incipit of John Lydgate’s Lyfe of our Lady. England, ca. 1450–1475. OBL, Bodley 596, fol. 86r






Fig. 193


Folio in a compiliation volume, at the incipit of John Lydgate’s Birth of Our Lady. England, ca. 1450–1475. OBL, Bodley 596, fol. 87r






Fig. 194


Folio from a bestiary with an entry on the eagle. England, ca. 1400–1425. Copenhagen, Kongelige Bibliotek Gl. kgl. Saml. 1633 4˚, fol. 70v
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There are two kinds of readers: preservationists who handle books gingerly and protect them from all manner of contagions, including fingerprints, and users who treat books as utilitarian objects. Manuscripts owned by the former have been overrepresented in exhibitions and canonical histories. Touching Parchment focuses on manuscripts owned by the latter. Since the 2010s, such manuscripts have increasingly entered the scholarly discourse. Before that period, most exhibitions and monographs that showcased manuscripts only featured luxurious, pristine examples with celebrity provenance. I consider it a sign of progress that scholars increasingly pay attention to images and manuscripts that are marred, tattered, anonymous, and filthy.

This multi-volume study analyzes touched books in late medieval Europe, a time and place when touching had a charged meaning. Curative touching was implicated in the pervasive culture of touching relics, objects with an aura of holiness whose efficacy depended on propinquity and belief. Relics populated every altar. In the Christian West, the earliest and most famed cures with relics occurred with the True Cross, with which St Helen revived a corpse. Splinters of the True Cross populated thousands of altars across Europe; touching this object, as well as representations of it, channeled supernatural forces. 


[image: Folio from the Life of St Edward the Confessor, depicting pilgrims engaging in the practice of curative touching by climbing through apertures into the saint’s shrine. This image, found in Cambridge, UL Ms. ee.3.59, fol. 29v, captures the medieval Christian belief in the healing powers of saints and the physical contact with holy relics.]


Fig. 1 Folio from the Life of St Edward the Confessor, with a miniature showing pilgrims climbing into the saint’s shrine through apertures. Cambridge, UL Ms.  ee.3.59, fol. 29v 


Saintly remains also effected cures, and medieval Christians actively sought to touch them. Some saintly tombs were even designed so that the afflicted could climb bodily through apertures in reliquary cases in order to be surrounded, and in maximum physical contact with, the healing objects (Fig. 1).1 The twelfth-century German monk Thiofrid asserted that contact relics were formed when “divine power works through things that have been consecrated by […] contact with […][a saint’s] hands.”2 Contact relics could be endlessly produced at the shrines; they often constituted objects—especially cloths, lengths of string, and other items made from humble materials—which had merely come in contact with the saint.3 For example, at the shrine of St Hubert in the Ardennes, pilgrims suffering from rabies would undergo a ritual involving a piece of fabric that had touched the shrine. A priest would slice the afflicted person’s forehead open, insert the shrine-touched fabric into the incision, and bind it together with a bandage. A painting in a manuscript containing the Life of St Hubert shows afflicted pilgrims lining up to have their bandages removed; when they do, they are restored to full health at the foot of the saint’s altar (Fig. 2). In this way, touching was a conduit to cure, connecting saints with believers. 


[image: Pilgrims at the shrine of St Hubert in the Ardennes, from a manuscript illustrating the miraculous cures attributed to the saint, particularly the treatment of rabies with fabric that had touched the shrine. The detailed narrative is captured in The Hague, KB, 76 F 10, fol. 25v, reflecting the intense medieval faith in the sanctity and healing powers of touch.]


Fig. 2 Pilgrims receiving treatment at the shrine of St Hubert in the Ardennes. Bruges, 1463. HKB, Ms. 76 F 10, fol. 25v.


The healing powers of touch extended from the realm of saints to that of royalty: the king was able to cure his subjects of their scrofula—an inflammation due to tuberculosis—merely by touching them. As Marc Bloch described in his masterful book of 1924, Les Rois Thaumaturges, both French and English kings exercised this practice because performing this limited miracle demonstrated their divine ordination.4 Sufferers made a sometimes-arduous journey to receive the royal touch. Each pilgrim reaffirmed his belief in the monarch, just as each person who employed a Gospel manuscript in a ritual reaffirmed the power of sacred writ.5

Steeped in a culture that elevated the therapeutic touch of holy relics, medieval believers carried these habits and expectations to another class of objects which were likewise divinely touched. Manuscripts, particularly Gospel manuscripts, often contain images depicting the saints themselves touching books. Such manuscripts were conduits to the hands, pens, and very breath of their putative authors. It is therefore not surprising that these objects were heaped with numinous value and, in turn, were touched reverently by medieval believers, who expected great things from rubbing, kissing, and performatively handling them.

When I have talked publicly about how deliberate and charged touching also extended to books, members of the audience have often exclaimed, “I simply cannot believe that medieval people would mishandle their books in ways that would damage the expensive miniatures!” Our notions of art and preservation corset our modern imagination. Since the post-war era every child who has been permitted (or forced) to go to the great national museums has been told to “look but don’t touch.” We have embodied a collective message about how to engage with art objects, but if one defines “art” as an object of beauty with no practical utility, then this simply cannot be a correct designation for most medieval manuscripts. Liturgical and devotional manuscripts had utility. Even many highly illuminated courtly manuscripts, which had an immediate value as display objects, were heavily pawed during public recitations and during rituals. Books played utilitarian roles in social settings in the European late Middle Ages, and signs of wear within those books can help reveal how books were handled. Sometimes that touching was thaumaturgic, but often the activity formed a social glue, marked a rite of passage, or allowed audience members to feel like part of a group. That is the central idea in this book.


I. Ideas from Volume 1

The previous volume focused on manuscripts in ecclesiastical and legal settings, where they were central to various rituals. Two big ideas about the use of books in Christian ceremonies emerged in the previous volume. 

A. Book as divine

The first was that the book-object itself was divine, a manifestation of God’s Word made flesh. As the Gospel of John asserts, “In the beginning was the word.” Because of this, touching a Gospel manuscript was tantamount to touching God, and for certain applications, such as touching a holy object while swearing an oath or swearing to the truth of a testimony, touching a Gospel manuscript was an appropriate ersatz for touching relics. The four Gospels were the operative portal to the divine. Certain manuscripts, especially Gospels and other manuscripts used at an altar, borrowed the status of relics. Swearing rituals, which were discussed in the first volume, operate with this set of assumptions. In the current volume, powerful book-objects, when touched by group members, help to create group identity.

B. Ritual as template

The second big idea from Volume 1 is this: the words spoken by the priest at the Mass during the rite of the Consecration, which were centered around an image of Christ Crucified, motivated the use of the manuscript in other Christian rituals. In other words, some of the gestures around the Mass were reappropriated for other rituals. This is especially true from the twelfth century onwards, when instructions for performing the Mass, which amounted to “stage directions” in the form of rubrics, began to be codified in a book type known as the missal.6 (Prior to the twelfth century, a priest would have referred to multiple book types in the course of fulfilling his duties.) A shift toward grander gestures occurred as the Mass was becoming more theatrical. Central to this theater was the moment during which the priest kissed the book, specifically the image of Christ Crucified. The sacrifice centered on the image, re-enacting the consecration of the Eucharist at every Mass. This required an appropriate official to utter prescribed words over a disc of bread. For supernatural functions, images of Christ Crucified ripened the ritual space, as did the Gospels themselves. Images and gestures from the Mass were redeployed in other kinds of rituals that demanded gravitas.

Whereas Volume 1 considered manuscripts handled by persons in authority who touched books as a means to lend divine endorsement to particular rituals, this volume brings a different group of manuscripts into focus: those that exerted a force of social cohesion on their users. The books discussed in this volume were used by multiple people at once. Those people included teachers and students, public readers (or “prelectors”) and their audiences, members of confraternities, and coreligionists in a monastery. Many other social groups existed, but the choices here represent a selection. Books served as a social adhesive, uniting individuals in confraternities; courtly audiences; catechism students; ecclesiastical officials within their hierarchies; monastic communities who prayed for the dead; and religiously defined social groups who rehearsed their collective commitment by retelling Biblical narratives. This could include the knowledge of Christianity or stories of Exodus, in the case of the Passover feast. 

Members of faiths other than Christianity had particular touching practices, too. For example, Muslims touched the Great Kabba while circumambulating it, and Jews touched prayer shawls while actively avoiding touching the Torah with their fingers.7 However, the current study is not comparative: it is largely restricted to the European late Middle Ages in a Christian context. 


II. Taxonomy for touching




[image: QR code link to online visualization]





Types of damage to the manuscript can be organized into a taxonomy, which helps to categorize them around intentions and emotions. (See the visualization “Taxonomy of ways of touching manuscripts,” with a QR link). Below I will recount the list but selectively, emphasizing those causes of damage relevant to the present volume. As the diagram makes plain, damage is divided into two large categories: inadvertent wear and targeted wear. All books are subject to the former. As a rule, I’m not interested in damage caused by faulty storage (such as leaks and insect damage), because passive neglect is not interpretable the way active use is, since it lacks intention and emotion. I am, however, interested in damage that has resulted from use—even normal, expected, and sanctioned use—including regular handling, wax stains, holy water, or other specific stains (i.e., inadvertent wear), because these stains reveal the conditions of handling.8

This volume considers manuscripts used in social contexts, encompassing learning spaces, courts for public readings, private residences’ communal rooms, church altars, and monasteries. Except for a few brief excursions, I have to set aside study of annotations and deliberate additions, not because they fail to fascinate, but because including them would make the subject swell beyond manageability, and other scholars have treated these subjects with great success. In the social contexts explored here, the act of kissing the book is rarer than in contexts involving figures in authority. Instead, another operation reigns: moistening the finger with a kiss before touching the book. So important and pervasive is this action that I have dedicated a chapter to it. Book users treated images, initials, and decoration with this action. The gesture creates a moment of intimate physical contact between the reader and the word, as symbolized by an initial. In doing so, it forges a physical link between the breath of the author and that of the reader. That gesture returns in a wide variety of manuscripts, with many examples used for reading aloud in social settings.

A. Themes 

This volume has three major themes. First, public speakers used images to animate and illustrate their presentations, to engage the audience, and to improve their performance skills. In thinking about touched and damaged initials, images, and decoration, my goal is to build possible scenarios that explain the patterns of wear. 

Second, the prelector assumes a moralizing role. She—or more likely, he—touches images in manuscripts in front of small audiences with the goal not just of transmitting the narrative told in the accompanying text, but also of demonstrating an appropriate moral stance toward the characters represented in the images.

Third, hands are pivotal in fostering community through books. The terminology used in this book—manuscript, handling, holding, touching, manipulate—forms a constellation of topics involving books and hands. Even closed books (i.e., their bindings) were touched. Folios and elements inscribed on folios (words, images) were touched. Paratextual elements (decoration, margins, bookmarkers, curtains, tabs) were touched.9 These activities, which all involve the hands, are tangential to reading but essential to demonstrating the status of the book and the person operating it. Christianity was, as these gestures remind their audiences, a religion of the book, and books need to be handled in order to divulge their contents and to fulfill their roles as actors in ceremonies.


These three themes will re-emerge in this volume and throughout the study.

B. Ways of touching manuscripts


One basic premise motivates this study: people leave traces in their manuscripts when they handle them. By studying these traces, one can hypothesize how the user touched the book, and consequently build a scenario that helps to recreate the feelings, habits, and emotions of people from the past. Such traces fall into two large categories: inadvertent handling and targeted touching. Nuanced sub-categories fall beneath these two large umbrellas. Below I provide an overview of each type of wear, as I did in the Introduction of Vol. 1, but this time concentrating on the categories that particularly operate in the current volume—that is, in social contexts. 


1. Inadvertent wear

Stains reflect the contexts in which manuscripts were handled. For example, many Haggadot undoubtedly trap traces of food—unleavened breadcrumbs and ritualistic wine—from the Passover meals they helped to choreograph. The Haggadah with its scripts and stories stood at the center of the social event. For example, the Lombard Haggadah (made around 1400) contains stains from red liquid precisely at the opening describing the drinking of wine and depicting figures doing just that (Fig. 3).10 More broadly, one should not be surprised to find contextually appropriate stains in utilitarian manuscripts, such as splashes from flasks in alchemists’ books, or grease marks in cookbooks. 


[image: Opening of the Lombard Haggadah, fols 28v-29r, showing Passover scenes with traces of ritualistic wine and unleavened breadcrumbs, encapsulating the manuscript’s central role in the Passover meal. This piece from a Private Collection (formerly: Les Enluminures) vividly demonstrates the social and religious utility of such manuscripts.]


Fig. 3 Opening in the Lombard Haggadah, fols 28v–29r. Milan, ca. 1400. Private Collection (formerly: Les Enluminures). 

More generally, inadvertent wear includes fingerprints in the margins left by readers who were simply handling the book in the intended way—opening the book and turning its folios. A user inevitably touches the clasp, binding, and folios to operate the codex, or the flap, membranes, and spindle to operate a roll. While inadvertent wear undeniably forms the basis for understanding the intensity with which a book was read and handled, it is not the main form of wear treated in this study. This brings us to the other form of wear. 


2. Targeted wear

While inadvertent wear occurs as a result of opening the book and reading it, targeted wear results from deliberately interacting with the marks on the page (words, images, and decoration). There are at least ten distinctive ways of touching books with a finger, and even more ways involving other body parts, such as the whole hand. This is summarized in the diagram (linked with a QR code above). In asking why the image looks the way it does, one should consider that different ways of handling yield different forms of abrasion. One can touch the depicted hem of a beloved saint with a kissed finger, alighting just once, and lift a circle of paint that has been reconstituted by the saliva carried on the finger. Or, with a dry finger, one can trace the trajectory of the Holy Spirit coming down from the firmament. The second act of touching differs significantly from the first, as it is dry and moves across the surface. This comparison reveals that different kinds of volitional touching can leave quite different traces. I contend that these traces can be differentiated. Those that play a role in this volume are as follows.

 Wet-touching

I have invented the term “wet-touch,” which is shorthand for “touching something with a finger that has been moistened with saliva.” There are two motivations for this action: to transport a kiss to the image, or to transport the paint to the lips. This will be one of the most important terms in play in this volume. 

Touching images with power 


Like a Gospel text, an image could likewise be charged with power, and touching it could be tantamount to making contact with the divine. Touching, generally with a dry hand, could signify deep respect, reverence, or even playful mimicry. One can consider a Book of Hours from Southern France, possibly Montpellier (Ms. Rawl. liturg. f. 16; Fig. 4). It contains tables for calculating the date of Easter beginning in 1473, which suggests that the book was made in that year. Facing the Easter tables is a shield, which van Dijk describes as “azure portcullised argent upon which a fess or.”11 The binding is still intact (Fig. 5). Relevant for the current discussion is the way in which the image of the two hands is damaged: it has been repeatedly touched by someone laying a finger over the hands and dragging the finger across the image, as if joining the represented hands with a slight up-and-down shake. The handclasp was a highly charged gesture in the late Middle Ages: during the ritual of fealty, a lord enveloped a vassal’s hand in a visible and intimate gesture that also signified the lord’s protection (Fig. 6). In a different context, couples clasped hands to outwardly demonstrate their marital vows. Even when the gesture morphed into the modern handshake, it retained the connotations of social bondage. By touching the image, the engaged beholder was joining in on the act that the handshake symbolized: the peaceful joining of two families through a marital oath. A coat of arms with a handshake on it turns an ephemeral gesture into a permanent symbol. 


[image: Frontispiece from a prayerbook, with an image depicting a shield containing handclasp gesture symbolizing social bonds and vows. Notably, this folio from Oxford, Bodleian, Ms. Rawl. liturg. f. 16, fol. 3r, shows evidence of the image being touched by readers’ fingers.]


Fig. 4 Frontispiece from a Book of Hours, with a hand-clasp gesture. Southern France, 1473? OBL, Ms. Rawl. liturg. f. 16, fol. 3r


[image: Binding of Oxford, Bodleian, Ms. Rawl. liturg. f. 16, embodying the book’s symbolic and physical value in medieval ritual practices. This binding bears the tactile evidence of its handling, offering insights into its utilitarian and ceremonial roles beyond its textual contents.]


Fig. 5 Binding from a Book of Hours, tooled and gilt leather. Southern France, 1473? OBL, Ms. Rawl. liturg. f. 16, binding.


[image: Incipit of the Constitutiones feudorum cum glossis, from a 14th-century French manuscript, Vienna, Österreichische Nationalbibliothek, cod. 2262, fol. 174v, illustrating the legal importance of manuscripts as instruments of authority in the middle ages.]


Fig. 6 Incipit of the Constitutiones feudorum cum glossis. France, 14th century. Vienna, Österreichische Nationalbibliothek, cod. 2262, fol. 174v. 



Treating the book as symbol


To ritualistically touch the closed book with a dry hand, without reading it, is to acknowledge the symbolic value of the book. The previous volume presented many examples of people touching a page because it contained a Gospel text, which Christians considered a relic of God (the Word made Flesh). Some individuals, in a ritual setting, demonstrated their belonging to a group by touching particular books, usually liturgical manuscripts or those containing Gospel excerpts. 

Dramatic touching with a finger

Performers, such as raconteurs or prelectors, might point at images while reading aloud from an illuminated manuscript; however, they might also add more dynamism to the pointing gesture to animate the images. Gestures added for dramatic effect while reading aloud showcased a desire to animate and vivify the narratives, emphasizing the liveliness of tales and histories. The specific gesture depended on the narrative context. For example, it could involve tracing the journey of a horse and rider into battle in an illuminated romance or chronicle. This action would result in dry smears. One gesture conducted during a single event might suffice to effect a change on the picture’s surface. Such gestures are often directed at depictions of dramatic action, at figures’ faces, hands, or other localized parts of the image in order to enliven the narrative. Here, quick excitement drives the activity: the book’s handler not only explains the passage, but also conveys some of its significance through dramatic gestures.


[image: Folio from the Aberdeen Bestiary, depicting an eagle diving into water, which shows signs of wet-touching, possibly during a public reading. Made in England ca. 1200, this image from Aberdeen University Library, Ms. 24, fol. 61v, serves as a testament to the manuscript’s didactic use and the performative nature of medieval pedagogy.]


Fig. 7 Folio from the Aberdeen Bestiary with the eagle. England ca. 1200. Aberdeen UL, Ms. 24, fol. 61v


Readers and performers could adopt these gestures for a wide variety of manuscripts. In the Aberdeen Bestiary, for example, someone has physically reenacted the eagle diving into the water to catch a fish (Fig. 7).12 It appears that the reader wetted a finger first, as if to add liquid verisimilitude to the splash. Accordingly, the bestiary could have been read aloud to an audience: it was the nature documentary of its time. For the current volume—unpacking the role of the book in social interactions—touching the image in the service of dramatizing its contents plays an outsized role.


Aggressive poking

When book users attacked figures, they often targeted the eyes.13 Many employed sharp instruments to help them pinpoint this facial detail. Deliberate defacing of certain figures, particularly their eyes, reflects active engagement, possibly a form of moral or personal disagreement. Users attempted to reverse the narrative by attacking the depictions of attackers, thereby helping heroic characters vanquish their enemies. One example can be found in a tenth-century hagiographic manuscript containing an illustrated Passion of St Agatha (Paris, Bibl. Nat., MS lat. 5594), where a user has attacked selected figures.14 In the scene depicting Agatha resisting corruption at a brothel, the user has rubbed out the faces of the brothel manager Aphrodisia and her nine daughters and then gouged out their eyes with a needle or an awl, leaving them “blinded”: only the Christian Agatha can see.15 The reader’s micro-destructions are most evident when the page is viewed with transmitted light (Fig. 8). If this needling took place in a communal setting—during a public reading at a shrine, for example—it could have served to help audiences to rally around the lives of female virgin martyrs, and to prompt the listening community to join in and appreciate the destruction.16 The prelector’s actions could thereby shape the moral attitude of the audience.



[image: Illumination from the Passion of St Agatha, showing her resistance in a brothel. The image, from Paris, Bibl. Nat., Ms. lat. 5594, fol. 67v, shows targeted defacement, with backlit photography revealing how medieval readers pierced the antagonists’ eyes.]



[image: Illumination from the Passion of St Agatha, showing her resistance in a brothel. The image, from Paris, Bibl. Nat., Ms. lat. 5594, fol. 67v, shows targeted defacement, with backlit photography revealing how medieval readers pierced the antagonists’ eyes.]




Fig. 8 St Agatha resists temptation in a brothel, from the Passion of St Agatha. Paris, BnF, Ms. lat. 5594, fol. 67v, photographed with backlighting, and detail

Wiping with a damp cloth

This action conveys both reverence and rejection, depending on context. As with scraping, the technique of wiping an image with a damp cloth could be used to loosen paint in order to ingest it. Inversely, such an action could also be used to obliterate sections of text (for example, during the early years of the Reformation) or images (such as a previous owner’s coat of arms). 


[image: The Mortifiement de vaine plaisance, folio 1r from Séminaire de Tournai, Ms. 42, showing King René presenting his work to the archbishop of Tours. This image, with the coat of arms deliberately removed, suggests that an act of damnatio memoriae has occurred, reflecting the manuscript’s changing significance over time.]


Fig. 9 King René presenting his work, Mortifiement de vaine plaisance (The Mortification of Vain Pleasure), to the archbishop of Tours. France, last quarter of the fifteenth century. Séminaire de Tournai, Ms. 42, fol. 1r

One motivation was damnatio memoriae—that is, expunging someone from the record so that future generations would not remember him. While most of the examples in this volume relate to social groups reading a manuscript simultaneously, damnatio memoriae implies a diachronic aspect: it implies control over individuals in the future. The owner of a copy of the Mortifiement de vaine plaisance (The Mortification of Vain Pleasure), a text written in 1455 by René d’Anjou (Séminaire de Tournai, Ms. 42; Fig. 9), may have been the object of damnatio memoriae. René d’Anjou was not only a king of Sicily but also an accomplished painter and author, whose writings were consumed by fellow members of the court. He completed another book two years later, Le livre du cueur d’amours espris (The Book of the Love-Smitten Heart).17 The first image in this manuscript depicts, or rather, depicted, King René offering his creation to the archbishop of Tours. Someone has deliberately sponged off the coat of arms in the lower border, and the decorated initial, which may have also contained a coat of arms. King René offers an allegorical story, built around illustrated vignettes, in which the soul encounters various challenges. In one episode, the soul surrenders her heart to fear and contrition (Fig. 10). As on the first folio, the coat of arms has been removed from the margin, this time with a blade. As is clear from these actions, someone wanted to obscure the identity of the manuscript’s original owner. It is especially difficult to locate such destructive acts in time.



[image: The miniature depicts an allegorical tale where the soul encounters fear and contrition. The removed coat of arms in the margin suggests an act of obliteration, emphasizing the narrative’s moral and instructive purpose within the context of its ownership and readership. Séminaire de Tournai, Ms. 42, fol. 79r. ]


Fig. 10 Image from Le livre du cueur d’amours espris (The Book of the Love-Smitten Heart), depicting the soul encountering fear and contrition. France, last quarter of the fifteenth century. Séminaire de Tournai, Ms. 42, fol. 79r


Tactile curiosity18



Touching certain areas of the manuscript, especially those with contrasting textures, points toward human curiosity, a desire to physically explore intriguing elements.19 Areas of burnished gold and fields of patterned relief invite tactile exploration. Evidence from use wear reveals that people were drawn to touching the gold that often appeared in initials and in decorations emanating from them. An amalgam of devotion and material pleasure motivated this touch. While some wanted to touch the word of God out of devotion, others may have caressed the gold-encrusted letters out of fascination for their metallic surface texture. An Italian treatise of the fifteenth century, which presents practical math problems, may have been touched out of curiosity (Fig. 11).20 The problem set out in this opening concerns the masses of three gold balls (pale d’oro), where the trick is to cube (not square) the radius of each, since they are volumetric (not planar). A user has rubbed the largest of the balls, abrading the foil surface and feathering the pigment into the void.21 Did this person have a magpie’s fascination with shiny objects? Was he calling forth riches? Or was he simply curious about the contrasting textures? 


[image: Folio from an illustrated treatise on commercial and practical arithmetic with a problem about the volume of spheres, Italian, fifteenth century. Philadelphia, Penn, Schoenberg Ms. 27, fols 98v-99]


Fig. 11 Folio from an illustrated treatise on commercial and practical arithmetic with a problem about the volume of spheres. Italian, fifteenth century. Philadelphia, University of Pennsylvania Library, Schoenberg Ms. 27, fol 99r


Speech acts

Inscriptions, ownership notes, and signatures reveal a manuscript’s role as a vessel of identity, authority, and contract. Book owners frequently added a note of ownership, asserting “This book belongs to me.” They could also sign documents to add the weight of their authority, sometimes signaling “This was signed by my own hand.” In the case of contracts, they could make a mark to signify a promise, such as a pledge to pray for the deceased (as with mortuary rolls), or a profession of obedience. All of these forms of language constitute “speech acts,” as philosopher J.L. Austin formulated them.22 These are forms of language that (purport to) change the world by their very utterance. Such acts of inscription are meant to be indelible and form part of a visible contract. 

Each of the activities outlined above results in distinct forms of wear. By naming and distinguishing these patterns of destruction, we can better understand the physical role books played in forming social bonds. In short, the method practiced here considers operations performed on books as cultural techniques that left traces.23 Treating them in this way opens up the possibility of analyzing manuscripts, folios, images, texts, and decoration in the context of socially-coded performances.
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