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Selection of Music for this Book

All the pieces in this book were written for the vihuela and are from Fuenllana’s publication Libro de
miisica para vihuela intitulado Orphenica Lyra (Seville, 1554).

Musical Notation Used

Modern musical notation and tablature is used in this book. When necessary, the original music was
consulted (pictured below and identified at the bottom of each arrangement).

Motete “Cum appropinquasset” written by Mathieu Gascongne
Miguel de Fuenllana (ca 1500 - 1579)
Libro de miisica para vihuela intitulado Orphenica Lyra (Seville, 1554) — Libro II

The keys signatures used are for the ease of the modern ukulele player. Most of the original pieces did not
have a key signature or even remain is the same key throughout. Today, we would consider these pieces
to be “modal” in nature as they move through various key progressions.

All of the arrangements are derived from music for the vihuela; however, it has been altered so that the 3
string on the modern or Renaissance guitar or ukulele need not be lowered by a half tone (i.e. normal
tuning is kept for your guitar or ukulele). Also, since the vihuela has 6 strings and the ukulele only has 4
strings, the bass notes have been changed while retaining the original harmonies whenever possible.

These are instrumental arrangements of the motetes. Although the original folio had latin text associated
with a tenor/bass voice (namely, the cantus firmus, highlighted in red), neither the text nor the specific
identification of the associated vocal part is included in the arrangements in this book.

The other musical directions are also modern (e.g. first and second endings), including suggested tempo
markings. Players in the Renaissance would have been expected to know how to play these pieces
“properly”, including where to insert ornaments such as trills, grace notes or strums. Only some phrasing
and dynamic markings are included with these pieces as few, if any, were included in the original scores.
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Fingering and Suggestions on Playing

Minimal fingering directions have been suggested. This convention is used for numbering of the finders
on the left and right hands (assuming a right-handed player).

2

Left Hand Right Hand

For the beginner player, try to consistently use the first finger on the first fret, the second finger on the
second fret, and so on (this is known as either first or root position). This is not always possible when
playing chords or higher pitched notes.

Leaving the fingers on the frets as long as possible ensures a rich sound and fingers sometimes acts as
“anchors” or “guides” when moving to a different note or chord. Using alternating fingers on the right
hand will result in music that is both easier to play and smoother sounding.

The directions in the music are used to indicate easier fingering positions, where a pivot is required, or
when a transition to a different position is required. Sometimes, a guide finger is indicated to minimize
possible playing mistakes.
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A Trove of Motetes on the Ukulele Book 1)

Ancient music written for the modern ukulele ..... None!
Playing ancient music on the ukulele ..... Absolutely!

This collection of intermediate to advanced motetes from the Renaissance (16th century) are adapted and
arranged for the Ukulele or Renaissance Guitar, using both modern musical notation and tablature.

The pieces in this book are grouped by composer and in roughly the same order as the original books.
‘When playing a soprano, concert or tenor ukulele, linear tuning is required (i.e. using a low G string).

Notes about the composers are at the back of this book.

Recordings of the pieces played at various tempos are posted on YouTube (search for A Trove of Motetes
on the Ukulele or Ancient Music for Ukulele).

Why does this music sound so nice on the ukulele?

The vihuela (see illustration) is a 6-stringed instrument
with many of the strings in double courses. The tuning is
similar to the guitar or ukulele, except that the third
string is tuned a half tone lower (on modern guitar, from
G to F# and on ukulele or Renaissance guitar, from C to
B).

The modern ukulele is a direct descendent of the
Renaissance guitar (tuned as A-E-C-G/g), although with
single strings rather than courses. If the ukulele is tuned
with the upper G in the fourth string, it has re-entrant
tuning (the familiar “my dog has fleas” that many of us
learned). A ukulele with the lower G has linear tuning.

No wonder this music sounds so wonderful on a ukulele.

o
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