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Foreword

Spanish painter (full name: Francisco Jose de Goya y Lucientes) and graphic artist. He was the most powerful and original European artist of his time, but his genius was slow in maturing and he was well into his thirties before he began producing work that set him apart from his contemporaries. Born at Fuendetodos in Aragon, the son of a gilder, he served his apprenticeship at Saragossa, and then appears to have worked at Madrid for the court painter Francisco Bayeu. In about 1770 he went to Italy but he was back in Saragossa the next year.

In 1773 he married Bayeu's sister, and by 1775 had settled at Madrid. Bayeu secured him employment making cartoons for the royal tapestry factory, and this took up most of his working time from 1775 to 1792. He made sixty-three cartoons (Prado, Madrid), the largest more than 6 m. wide. The subjects range from idyllic scenes to realistic incidents of everyday life, conceived throughout in a gay and romantic spirit and executed with Rococo decorative charm. During these years Goya also found time for portraits and religious works, and his status grew. He was elected to the Academy of San Fernando in 1780 and became assistant director of painting in 1785. In 1789 he was nominated a court painter to the new king, Charles IV.

A more important turning-point in his career than any of these appointments, however, was the mysterious and traumatic illness he experienced in 1792. It left him stone deaf, and while convalescing in 1793 he painted a series of small pictures of 'fantasy and invention' in order, as he said, 'to occupy an imagination mortified by the contemplation of my sufferings'. This marks the beginning of his preoccupation with the morbid, bizarre, and menacing that was to be such a feature of his mature work. It was given vivid expression in the first of his great series of engravings, Los Caprichos (Caprices), issued in 1799. The set (executed c. 1793-98) consists of eighty-two plates in etching reinforced with aquatint, and their humour is constantly overshadowed by an element of nightmare. Technically revealing the influence of Rembrandt, they feature savagely satirical attacks on social customs and abuses of the Church, with elements of the macabre in scenes of witchcraft and diabolism. 
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