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	INTRODUCTION BY THE PUBLISHER

	 

	Howard Phillips Lovecraft (1890-1937), often cited as H.P. Lovecraft, was an American writer, poet, literary critic and essayist, recognized as one of the greatest writers of horror literature together with Edgar Allan Poe and considered by many to be one of the precursors of Anglo-American science fiction. His works, a contamination between horror, soft science fiction, dark fantasy and low fantasy, have often been described, even by himself, with the term weird fiction (where weird stands for "strange"), being recognized among the main origins of the modern literary genre of the new weird.

	Born in Providence, Rhode Island, on August 20, 1890, Lovecraft spent most of his life in New England. After his father's institutionalization in 1893, he lived affluently until his family's wealth dissipated after the death of his grandfather. Lovecraft then lived with his mother, in reduced financial security, until her institutionalization in 1919. He began to write essays for the United Amateur Press Association, and in 1913 wrote a critical letter to a pulp magazine that ultimately led to his involvement in pulp fiction. He became active in the speculative fiction community and was published in several pulp magazines. 

	Lovecraft moved to New York City, marrying Sonia Greene in 1924, and later became the center of a wider group of authors known as the "Lovecraft Circle". They introduced him to Weird Tales, which became his most prominent publisher. 

	Lovecraft's time in New York took a toll on his mental state and financial conditions. He returned to Providence in 1926 and produced some of his most popular works, including The Call of Cthulhu, At the Mountains of Madness, The Shadow over Innsmouth, and The Shadow Out of Time. He remained active as a writer for 11 years until his death, on March 15, 1937, from intestinal cancer at the age of 46.

	Lovecraft's literary corpus is rooted in cosmicism, which was simultaneously his personal philosophy and the main theme of his fiction. Cosmicism posits that humanity is an insignificant part of the cosmos and could be swept away at any moment. He incorporated fantasy and science fiction elements into his stories, representing the perceived fragility of anthropocentrism. This was tied to his ambivalent views on knowledge. His works were largely set in a fictionalized version of New England. Civilizational decline also plays a major role in his works, as he believed that the West was in decline during his lifetime. Lovecraft's early political views were conservative and traditionalist. Following the Great Depression, Lovecraft's political views became more socialist while still remaining elitist and aristocratic.

	His interest in weird fiction began in his childhood when his grandfather, who preferred Gothic stories, told him stories of his own design. Lovecraft's childhood home on Angell Street had a large library that contained classical literature, scientific works, and early weird fiction. At the age of five, Lovecraft enjoyed reading One Thousand and One Nights, and was reading Nathaniel Hawthorne a year later. He was also influenced by the travel literature of John Mandeville and Marco Polo. This led to his discovery of gaps in then-contemporary science, which prevented Lovecraft from committing suicide in response to the death of his grandfather and his family's declining financial situation during his adolescence. These travelogues may have also influenced how Lovecraft's later works describe their characters and locations. For example, there is a resemblance between the powers of the Tibetan enchanters in The Travels of Marco Polo and the powers unleashed on Sentinel Hill in "The Dunwich Horror".

	One of Lovecraft's most significant literary influences was Edgar Allan Poe, whom he described as his "God of Fiction". Poe's fiction was introduced to Lovecraft when the latter was eight years old. His earlier works were significantly influenced by Poe's prose and writing style. He also made extensive use of Poe's unity of effect in his fiction. Furthermore, At the Mountains of Madness directly quotes Poe and was influenced by The Narrative of Arthur Gordon Pym of Nantucket. One of the main themes of the two stories is to discuss the unreliable nature of language as a method of expressing meaning.

	In 1919, Lovecraft's discovery of the stories of Lord Dunsany moved his writing in a new direction, resulting in a series of fantasies. Throughout his life, Lovecraft referred to Dunsany as the author who had the greatest impact on his literary career. The initial result of this influence was the Dream Cycle, a series of fantasies that originally take place in prehistory, but later shift to a dreamworld setting. By 1930, Lovecraft decided that he would no longer write Dunsanian fantasies, arguing that the style did not come naturally to him. Additionally, he also read and cited Arthur Machen and Algernon Blackwood as influences in the 1920s.

	Aside from horror authors, Lovecraft was significantly influenced by the Decadents, the Puritans, and the Aesthetic movement. In his essay H. P. Lovecraft: New England Decadent, Barton Levi St. Armand, a professor emeritus of English and American studies at Brown University, has argued that these three influences combined to define Lovecraft as a writer. He traces this influence to both Lovecraft's stories and letters, noting that he actively cultivated the image of a New England gentleman in his letters. Meanwhile, his influence from the Decadents and the Aesthetic Movement stems from his readings of Edgar Allan Poe. Lovecraft's aesthetic worldview and fixation on decline stems from these readings. 

	The idea of cosmic decline is described as having been Lovecraft's response to both the Aesthetic Movement and the 19th century Decadents. St. Armand describes it as being a combination of non-theological Puritan thought and the Decadent worldview. This is used as a division in his stories, particularly in The Horror at Red Hook, Pickman's Model, and The Music of Erich Zann. The division between Puritanism and Decadence, St. Armand argues, represents a polarization between an artificial paradise and oneiriscopic visions of different worlds.

	Throughout his adult life, Lovecraft was never able to support himself from his earnings as an author and editor. He was virtually unknown during his lifetime and was almost exclusively published in pulp magazines before his death. A scholarly revival of Lovecraft's work began in the 1970s, and he is now regarded as one of the most significant 20th-century authors of supernatural horror fiction. Many direct adaptations and spiritual successors followed. Works inspired by Lovecraft, adaptations or original works, began to form the basis of the Cthulhu Mythos, which utilizes Lovecraft's characters, setting, and themes.

	Lovecraft's horror novella The Dunwich Horror, which we propose to our readers today, was written in 1928 and first published in the April 1929 issue of Weird Tales. It takes place in Dunwich, a fictional town in Massachusetts. It is considered one of the core stories of the Cthulhu Mythos.

	In the desolate, decrepit Massachusetts village of Dunwich, Wilbur Whateley is the hideous son of Lavinia Whateley, a deformed and unstable albino, and an unknown father. Strange events surround Wilbur's birth and precocious development; he matures at an abnormal rate, reaching manhood within a decade. Locals shun him and his family, and animals fear and despise him due to his repellent appearance and an unnatural, inhuman odor emanating from his body. All the while his grandfather, a sorcerer called only Old Whateley, indoctrinates him into certain dark rituals and the study of witchcraft. Various locals grow suspicious after Old Whateley buys more and more cattle, yet the number of his herd never increases and the cattle in his field become mysteriously afflicted with severe open wounds.

	Wilbur and Old Whateley have sequestered an unseen entity at their farmhouse; this entity is connected somehow to a being known as Yog-Sothoth, which is Wilbur's father. Year by year, the entity grows to monstrous proportions, requiring the two men to make frequent modifications to the farmhouse. People begin to notice a trend of cattle mysteriously disappearing. Old Whateley eventually dies, and Wilbur's mother Lavinia disappears soon after. The colossal entity eventually occupies the entire interior of the farmhouse.

	Wilbur ventures to Miskatonic University in Arkham to procure their copy of the Necronomicon—Miskatonic's library is one of only a handful in the world to stock that book. The Necronomicon has spells that Wilbur can use to summon the Old Ones, but his family's copy is damaged and lacks the page he needs to open the "door". When the librarian, Dr. Henry Armitage, refuses to release the university's copy to him (and, by sending warnings to other libraries, thwarts Wilbur's efforts to consult their copies), Wilbur breaks into the library under the cover of night to steal it. A guard dog, maddened by Wilbur's alien body odor, attacks with unusual ferocity and kills him. When Armitage and two other professors, Warren Rice and Francis Morgan, arrive on the scene, they see Wilbur's semi-human corpse before it melts completely, leaving no evidence.

	With Wilbur dead, no one attends to the mysterious presence growing in the Whateley farmhouse. Early one morning, the farmhouse explodes, and the thing, a towering, invisible monster, rampages across Dunwich, leaving huge prints the size of tree trunks. The monster eventually makes forays into inhabited areas. The invisible creature terrorizes Dunwich for several days, killing two families and several policemen, until Armitage, Rice, and Morgan arrive with the knowledge and weapons needed to kill it. The use of a magic powder renders the monster visible just long enough to send one of the crew into shock. It babbles in an alien tongue, then screams for help from its father Yog-Sothoth in English just before the spell destroys it, leaving a massive burned area. In the end, its nature is revealed: it was Wilbur's twin brother, but it «looked more like the father than he [Wilbur] did».

	In a letter to August Derleth, Lovecraft wrote that The Dunwich Horror «takes place amongst the wild domed hills of the upper Miskatonic Valley, far northwest of Arkham, and is based on several New England legends—one of which I heard only last month during my sojourn in Wilbraham», a town east of Springfield, Massachusetts. One such legend is the notion that whippoorwills can capture the departing soul.

	In another letter, Lovecraft wrote that Dunwich is «a vague echo of the decadent Massachusetts countryside around Springfield, Massachusetts—say Wilbraham, Monson and Hampden». Robert M. Price notes that «much of the physical description of the Dunwich countryside is a faithful sketch of Wilbraham», citing a passage from a letter from Lovecraft to Zealia Bishop that «sounds like a passage from The Dunwich Horror itself»: «When the road dips again there are stretches of marshland that one instinctively dislikes, and indeed almost fears at evening when unseen whippoorwills chatter and the fireflies come out in abnormal profusion to dance to the raucous, creepily insistent rhythms of stridently piping bullfrogs».
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