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  Fig.: Ernst Ludwig Kirchner, Fränzi mit blauem Kleid.




   




  FRÄNZI




  End of an error – Three „Brücke“-Artists – One Model




  What was it that fascinated the three painters? In an environment suppressed by provincial, deadlocked standards, Fränzi embodied the kind of freedom that was maintained only in distant archipelagos, a freedom that expressed uninhibited nudity and the joy of movement. A celebration, an inspiration for the painters.




  




  
1. Fränzi Fehrmann – fascinating
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  Fig. left: Ernst Ludwig Kirchner, Fränzi und Pechstein in der Hängematte, Kohle, mit Tusche laviert, 330 x 430 mm.




  Fig. right: Ernst Ludwig Kirchner, Pechstein zeichnet badende Fränzi, Dube L 151.




  In early 1926 when Ernst Ludwig Kirchner returned to Germany for the first time in many years and travelled to Dresden, he had a quite unexpected encounter. On 12 February at Kleine Plauensche Gasse 60 he met Fränzi Fehrmann, a model in earlier days: “our youngest”.1




  Because she had moved a number of times, it was not easy to locate her. But Kirchner very much wanted to see her, asked around, and then there they were sitting across from each other, leafing through a photo album and talking about the past, the days and weeks in which Fränzi inspired the three painters – Heckel, Kirchner and Pechstein – to create their most beautiful paintings, watercolors, drawings and prints.




  Fränzi was still a child in 1910, gifted in her nuanced suggestions of a still dormant femininity and animated by an irrepressible need to move. For the painters she was an unusual “model” and a completely new experience; for the tender child it was a new environment where she could remove herself a few hours from the daily life of the family into which she was born on 11 October 1900, the last of twelve children (eight were still alive). Between the working mother and the hard-working father (a machinist, boilerman and metal worker), who would have the time to take care of the baby of the family? It was different with the painters. All attention was directed toward her.
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  Fig. left: Erich Heckel, Kirchner und Fränzi, Graphit, 340 x 432 mm.




  Fig. right: Ernst Ludwig Kirchner, Stehende Fränzi und Maler Erich Heckel in der Hängematte, um 1910, 335 x 350 mm.




  She was important. She was the focal point. “The memories of her youth are her best memories in life.” A very personal story. At the same time a chapter of art history. And many questions: How did it all begin? When and where did Fränzi meet the artists of the Brücke? Was it not perhaps questionable to draw and paint a naked child just 8¾-years old? In the meantime some questions can be answered. For example we can answer the question about when Fränzi met the painters. Erich Heckel said in an interview he gave in 1958 to the art dealer and auctioneer Roman Norbert Ketterer: “In my memory … she is a special event in 1909.” And where did they meet each other? The answer to this question is less certain: Kirchner’s wonderful friend Dodo – Doris Große (Grohse), a hat maker – may have met Lina Franziska Fehrmann in the cleaning goods shop on the corner of Zwingerstraße 26 and Wettinerstraße in the heart of Dresden. It is conceivable that Ernst Ludwig Kirchner accompanied Dodo shopping, saw the “child” and invited her to the nearby Berlinerstraße studio he shared with Erich Heckel. Modelling begins. Nothing shady! A small salary, extra income, was always welcome in a family blessed with so many hungry mouths. Moral concerns? More likely a marginal topic. If at all. Poverty creates its own laws.2
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  Fig. left: Ernst Ludwig Kirchner, Stehende Fränzi im Atelier, Kreide und Gouache, 450 x 350 mm, Schlossmuseum der Stadt Aschaffenburg.




  Fig. right: Ernst Ludwig Kirchner, Sitzende Fränzi im Atelier mit Freundin (Spielende nackte Kinder), 1910, schwarze Kreide, 350 x 450 mm, verso betitelt und datiert 08.




  Erich Heckel was particularly inspired by the “child” Fränzi to create always newer compositions, more intense and powerful. Early prints, a watercolor and drawings support this conclusion. But Kirchner as well: Fränzi in the soft lines of the lithographs, in the hard flat contours of the wood, and finally in the light, floating colorfulness of water soluble pigments. With Fränzi in front of them, there were striking parallels, evidence of Heckel and Kirchner working together. Their easels often stood next to each other. Meaning: they painted a watercolor of Fränzi happily swinging in a hammock outdoors at the Moritzburg Ponds at the same time. And, yes, they even used the same watercolor paints.3




  Today we know not only where these works were created, we also know when the watercolor brush darted across the paper. Heckel dated his work “09”. This means the “special event” named Fränzi accompanied the painters to the Moritzburg Ponds in the summer of 1909 and confirms Heckel’s remembrance in 1958.




  At that time Fränzi lived at Ammonstraße 42, just a few minutes’ walk from the painters’ studio. And in 1910 when her family moved to Polierstraße 18, she could walk to the now familiar surroundings of the studio also in just a few minutes. Another move in 1911 to Falkenstraße 20 changed nothing. She could quickly reach Heckel’s studio at An der Falkenbrücke 2a, which he rented in October 1910.




  But that is what we know today. For many decades the situation was different: we knew practically nothing about Fränzi – only her shortened first name, which Heckel and Kirchner used in the titles of some of their works.
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  Fig.: Erich Heckel, Kind, um 1910 (nachträglich von Siddi Heckel [19]08 datiert), 255 x 355 mm.
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  Fig. left: Ernst Ludwig Kirchner, Liegende Fränzi, um 1910, schwarze Kreide auf gelbem Papier, 203 x 294 mm, National Gallery of Art, Washington (vorher Ruth Kainen, Washington, USA).




  Fig. right: Ernst Ludwig Kirchner, Kleine Fränzi, 1909, schwarze Tusche, 210 x 175 mm, in: E. L. Kirchner, Aquarelle, Pastelle, Handzeichnungen, Galerie Nierendorf, Berlin, 1961/62, S. 32, Sammlung der Firmengruppe Ahlers (vermutlich aus Skizzenbuch Presler Skb 8).
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  Fig.: Ernst Ludwig Kirchner, Fränzi im Tub, Tuschfeder, 200 x 166 mm, Graphische Sammlung Museum Folkwang (Presler Sks 2-10).




  
2. End of an error
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  Fig. left: Ernst Ludwig Kirchner, Fränzi Fehrmann, 1909, Bleistift auf Papier.




  Fig. right: Ernst Ludwig Kirchner, In Kissen liegende nackte Fränzi, um 1911, Bleistift und Papier, 275 x 340 mm.




  Who then was this Fränzi who wandered through the decades without a family name? Bold constructions gave her ancestry – a father, a mother and a sister – cleverly put together from sources known at the time. One of those sources was Max Pechstein’s Erinnungen: „… I arranged with Heckel and Kirchner that we three would go to the ponds around Moritzburg near Dresden to work. We already knew the landscape and we knew that it was possible to paint nudes there undisturbed in the outdoors. When I arrived in Dresden, … we discussed our plan. We would have to find two or three people who were not professional models and would thus guarantee movement without studio training. I remember an old friend, the caretaker of the academy – I remember now his name was Rasch – and he not only had good advice but also knew someone and thus became our emergency helper. He referred us to the widow of a deceased artist and her two daughters. I presented her with our serious artistic request. She visited us in our Friedrichstadt shop, and because the surroundings there were familiar to her, she agreed that her daughters could go with us to Moritzburg … Each of us made several sketches, drawings and paintings.”4
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