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PICTURE GALLERIES—THEIR FUNCTIONS AND FORMATION.

THE NATIONAL GALLERY SITE COMMISSION.[1]


Evidence of John Ruskin, Monday, April 6, 1857.

114. Chairman. Has your attention been turned to the desirableness of uniting sculpture with painting under the same roof?—Yes.

What is your opinion on the subject?—I think it almost essential that they should be united, if a National Gallery is to be of service in teaching the course of art.

Sculpture of all kinds, or only ancient sculpture?—Of all kinds.

Do you think that the sculpture in the British Museum should be in the same building with the pictures in the National Gallery, that is to say, making an application of your principle to that particular case?—Yes, certainly; I think so for several reasons—chiefly because I think the taste of the nation can only be rightly directed by having always sculpture and painting visible together. Many of the highest and best points of painting, I think, can only be discerned after some discipline of the eye by sculpture. That is one very essential reason. I think that after looking at sculpture one feels the grace of composition infinitely more, and one also feels how that grace of composition was reached by the painter.

Do you consider that if works of sculpture and works of painting were placed in the same gallery, the same light would be useful for both of them?—I understood your question only to refer to their collection under the same roof. I should be sorry to see them in the same room.

You would not mix them up in the way in which they are mixed up in the Florentine Gallery, for instance?—Not at all. I think, on the contrary, that the one diverts the mind from the other, and that, although the one is an admirable discipline, you should take some time for the examination of sculpture, and pass afterwards into the painting room, and so on. You should not be disturbed while looking at paintings by the whiteness of the sculpture.

You do not then approve, for example, of the way in which the famous room, the Tribune, at Florence, is arranged?—No; I think it is merely arranged for show—for showing how many rich things can be got together.

115. Mr. Cockerell. Then you do not regard sculpture as a proper decorative portion of the National Gallery of Pictures—you do not admit the term decoration?—No; I should not use that term of the sculpture which it was the object of the gallery to exhibit. It might be added, of course, supposing it became a part of the architecture, but not as independent—not as a thing to be contemplated separately in the room, and not as a part of the room. As a part of the room, of course, modern sculpture might be added; but I have never thought that it would be necessary.

You do not consider that sculpture would be a repose after contemplating painting for some time?—I should not feel it so myself.

116. Dean of St. Paul's. When you speak of removing the sculpture of the British Museum, and of uniting it with the pictures of the National Gallery, do you comprehend the whole range of the sculpture in the British Museum, commencing with the Egyptian, and going down through its regular series of gradation to the decline of the art?—Yes, because my great hope respecting the National Gallery is, that it may become a perfectly consecutive chronological arrangement, and it seems to me that it is one of the chief characteristics of a National Gallery that it should be so.

Then you consider that one great excellence of the collection at the British Museum is, that it does present that sort of history of the art of sculpture?—I consider it rather its weakness that it does not.

Then you would go down further?—I would.

You are perhaps acquainted with the ivories which have been recently purchased there?—I am not.

Supposing there were a fine collection of Byzantine ivories, you would consider that they were an important link in the general history?—Certainly.

Would you unite the whole of that Pagan sculpture with what you call the later Christian art of Painting?—I should be glad to see it done—that is to say, I should be glad to see the galleries of painting and sculpture collaterally placed, and the gallery of sculpture beginning with the Pagan art, and proceeding to the Christian art, but not necessarily associating the painting with the sculpture of each epoch; because the painting is so deficient in many of the periods where the sculpture is rich, that you could not carry them on collaterally—you must have your painting gallery and your sculpture gallery.

You would be sorry to take any portion of the sculpture from the collection in the British Museum, and to associate it with any collection of painting?—Yes, I should think it highly inexpedient. My whole object would be that it might be associated with a larger collection, a collection from other periods, and not be subdivided. And it seems to be one of the chief reasons advanced in order to justify removing that collection, that it cannot be much more enlarged—that you cannot at present put other sculpture with it.

Supposing that the collection of ancient Pagan art could not be united with the National Gallery of pictures, with which would you associate the mediæval sculpture, supposing we were to retain any considerable amount of sculpture?—With the painting.

The mediæval art you would associate with the painting, supposing you could not put the whole together?—Yes.

117. Chairman. Do you approve of protecting pictures by glass?—Yes, in every case. I do not know of what size a pane of glass can be manufactured, but I have never seen a picture so large but that I should be glad to see it under glass. Even supposing it were possible, which I suppose it is not, the great Paul Veronese, in the gallery of the Louvre, I think would be more beautiful under glass.

Independently of the preservation?—Independently of the preservation, I think it would be more beautiful. It gives an especial delicacy to light colors, and does little harm to dark colors—that is, it benefits delicate pictures most, and its injury is only to very dark pictures.

Have you ever considered the propriety of covering the sculpture with glass?—I have never considered it. I did not know until a very few days ago that sculpture was injured by exposure to our climate and our smoke.

Professor Faraday. But you would cover the pictures, independently of the preservation, you would cover them absolutely for the artistic effect, the improvement of the picture?—Not necessarily so, because to some persons there might be an objectionable character in having to avoid the reflection more scrupulously than otherwise. I should not press for it on that head only. The advantage gained is not a great one; it is only felt by very delicate eyes. As far as I know, many persons would not perceive that there was a difference, and that is caused by the very slight color in the glass, which, perhaps, some persons might think it expedient to avoid altogether.

Do you put it down to the absolute tint in the glass like a glazing, or do you put it down to a sort of reflection? Is the effect referable to the color in the glass, or to some kind of optic action, which the most transparent glass might produce?—I do not know; but I suppose it to be referable to the very slight tint in the glass.

118. Dean of St. Paul's. Is it not the case when ladies with very brilliant dresses look at pictures through glass, that the reflection of the color of their dresses is so strong as greatly to disturb the enjoyment and the appreciation of the pictures?—Certainly; but I should ask the ladies to stand a little aside, and look at the pictures one by one. There is that disadvantage.

I am supposing a crowded room—of course the object of a National Gallery is that it should be crowded—that as large a number of the public should have access to it as possible—there would of course be certain limited hours, and the gallery would be liable to get filled with the public in great numbers?—It would be disadvantageous certainly, but not so disadvantageous as to balance the much greater advantage of preservation. I imagine that, in fact, glass is essential; it is not merely an expedient thing, but an essential thing to the safety of the pictures for twenty or thirty years.

Do you consider it essential as regards the atmosphere of London, or of this country generally?—I speak of London only. I have no experience of other parts. But I have this experience in my own collection. I kept my pictures for some time without glass, and I found the deterioration definite within a very short period—a period of a couple of years.

You mean at Denmark Hill?—Yes; that deterioration on pictures of the class I refer to is not to be afterwards remedied—the thing suffers forever—you cannot get into the interstices.

Professor Faraday. You consider that the picture is permanently injured by the dirt?—Yes.

That no cleaning can restore it to what it was?—Nothing can restore it to what it was, I think, because the operation of cleaning must scrape away some of the grains of paint.

Therefore, if you have two pictures, one in a dirtier place, and one in a cleaner place, no attention will put the one in the dirtier place on a level with that in the cleaner place?—I think nevermore.

119. Chairman. I see that in your "Notes on the Turner Collection," you recommended that the large upright pictures would have great advantage in having a room to themselves. Do you mean each of the large pictures or a whole collection of large pictures?—Supposing very beautiful pictures of a large size (it would depend entirely on the value and size of the picture), supposing we ever acquired such large pictures as Titian's Assumption, or Raphael's Transfiguration, those pictures ought to have a room to themselves, and to have a gallery round them.

Do you mean that each of them should have a room?—Yes.

Dean of St. Paul's. Have you been recently at Dresden?—No, I have never been at Dresden.

Then you do not know the position of the Great Holbein and of the Madonna de S. Sisto there, which have separate rooms?—No.

Mr. Cockerell. Are you acquainted with the Munich Gallery—No.

Do you know the plans of it?—No.

Then you have not seen, perhaps, the most recent arrangements adopted by that learned people, the Germans, with regard to the exhibition of pictures?—I have not been into Germany for twenty years.

120. That subject has been handled by them in an original manner, and they have constructed galleries at Munich, at Dresden, and I believe at St. Petersburg upon a new principle, and a very judicious principle. You have not had opportunities of considering that?—No, I have never considered that; because I always supposed that there was no difficulty in producing a beautiful gallery, or an efficient one. I never thought that there could be any question about the form which such a gallery should take, or that it was a matter of consideration. The only difficulty with me was this—the persuading, or hoping to persuade, a nation that if it had pictures at all, it should have those pictures on the line of the eye; that it was not well to have a noble picture many feet above the eye, merely for the glory of the room. Then I think that as soon as you decide that a picture is to be seen, it is easy to find out the way of showing it; to say that it should have such and such a room, with such and such a light; not a raking light, as I heard Sir Charles Eastlake express it the other day, but rather an oblique and soft light, and not so near the picture as to catch the eye painfully. That may be easily obtained, and I think that all other questions after that are subordinate.

Dean of St. Paul's. Your proposition would require a great extent of wall?—An immense extent of wall.

121. Chairman. I see you state in the pamphlet to which I have before alluded, that it is of the highest importance that the works of each master should be kept together. Would not such an arrangement increase very much the size of the National Gallery?—I think not, because I have only supposed in my plan that, at the utmost, two lines of pictures should be admitted on the walls of the room; that being so, you would be always able to put all the works of any master together without any inconvenience or difficulty in fitting them to the size of the room. Supposing that you put the large pictures high on the walls, then it might be a question, of course, whether such and such a room or compartment of the Gallery would hold the works of a particular master; but supposing the pictures were all on a continuous line, you would only stop with A and begin with B.

Then you would only have them on one level and one line?—In general; that seems to me the common-sense principle.

Mr. Richmond. Then you disapprove of the whole of the European hanging of pictures in galleries?—I think it very beautiful sometimes, but not to be imitated. It produces most noble rooms. No one can but be impressed with the first room at the Louvre, where you have the most noble Venetian pictures one mass of fire on the four walls; but then none of the details of those pictures can be seen.

Dean of St. Paul's. There you have a very fine general effect, but you lose the effect of the beauties of each individual picture?—You lose all the beauties, all the higher merits; you get merely your general idea. It is a perfectly splendid room, of which a great part of the impression depends upon the consciousness of the spectator that it is so costly.

122. Would you have those galleries in themselves richly decorated?—Not richly, but pleasantly.

Brilliantly, but not too brightly?—Not too brightly. I have not gone into that question, it being out of my way; but I think, generally, that great care should be taken to give a certain splendor—a certain gorgeous effect—so that the spectator may feel himself among splendid things; so that there shall be no discomfort or meagerness, or want of respect for the things which are being shown.

123. Mr. Richmond. Then do you think that Art would be more worthily treated, and the public taste and artists better served, by having even a smaller collection of works so arranged, than by a much larger one merely housed and hung four or five deep, as in an auction room?—Yes. But you put a difficult choice before me, because I do think it a very important thing that we should have many pictures. Totally new results might be obtained from a large gallery in which the chronological arrangement was perfect, and whose curators prepared for that chronological arrangement, by leaving gaps to be filled by future acquisition; taking the greatest pains in the selection of the examples, that they should be thoroughly characteristic; giving a greater price for a picture which was thoroughly characteristic and expressive of the habits of a nation; because it appears to me that one of the main uses of Art at present is not so much as Art, but as teaching us the feelings of nations. History only tells us what they did; Art tells us their feelings, and why they did it: whether they were energetic and fiery, or whether they were, as in the case of the Dutch, imitating minor things, quiet and cold. All those expressions of feeling cannot come out of History. Even the contemporary historian does not feel them; he does not feel what his nation is; but get the works of the same master together, the works of the same nation together, and the works of the same century together, and see how the thing will force itself upon everyone's observation.

124. Then you would not exclude the genuine work of inferior masters?—Not by any means.

You would have the whole as far as you could obtain it?—Yes, as far as it was characteristic; but I think you can hardly call an inferior master one who does in the best possible way the thing he undertakes to do; and I would not take any master who did not in some way excel. For instance, I would not take a mere imitator of Cuyp among the Dutch; but Cuyp himself has done insuperable things in certain expressions of sunlight and repose. Vander Heyden and others may also be mentioned as first-rate in inferior lines.

Taking from the rise of art to the time of Raphael, would you in the National Gallery include examples of all those masters whose names have come down to the most learned of us?—No.

Where would you draw the line, and where would you begin to leave out?—I would only draw the line when I was purchasing a picture. I think that a person might always spend his money better by making an effort to get one noble picture than five or six second or third-rate pictures, provided only, that you had examples of the best kind of work produced at that time. I would not have second-rate pictures. Multitudes of masters among the disciples of Giotto might be named; you might have one or two pictures of Giotto, and one or two pictures of the disciples of Giotto.

Then you would rather depend upon the beauty of the work itself; if the work were beautiful, you would admit it?—Certainly.

But if it were only historically interesting, would you then reject it?—Not in the least. I want it historically interesting, but I want as good an example as I can have of that particular manner.

Would it not be historically interesting if it were the only picture known of that particular master, who was a follower of Giotto? For instance, supposing a work of Cennino Cennini were brought to light, and had no real merit in it as a work of art, would it not be the duty of the authorities of a National Gallery to seize upon that picture, and pay perhaps rather a large price for it?—Certainly; all documentary art I should include.

Then what would you exclude?—Merely that which is inferior, and not documentary; merely another example of the same kind of thing.

Then you would not multiply examples of the same masters if inferior men, but you would have one of each. There is no man, I suppose, whose memory has come down to us after three or four centuries, but has something worth preserving in his work—something peculiar to himself, which perhaps no other person has ever done, and you would retain one example of such, would you not?—I would, if it was in my power, but I would rather with given funds make an effort to get perfect examples.

Then you think that the artistic element should govern the archæological in the selection?—Yes, and the archæological in the arrangement.

125. Dean of St. Paul's. When you speak of arranging the works of one master consecutively, would you pay any regard or not to the subjects? You must be well aware that many painters, for instance, Correggio, and others, painted very incongruous subjects; would you rather keep them together than disperse the works of those painters to a certain degree according to their subjects?—I would most certainly keep them together. I think it an important feature of the master that he did paint incongruously, and very possibly the character of each picture would be better understood by seeing them together; the relations of each are sometimes essential to be seen.

Mr. Richmond. Do you think that the preservation of these works is one of the first and most important things to be provided for?—It would be so with me in purchasing a picture. I would pay double the price for it if I thought it was likely to be destroyed where it was.

In a note you wrote to me the other day, I find this passage: "The Art of a nation I think one of the most important points of its history, and a part which, if once destroyed, no history will ever supply the place of—and the first idea of a National Gallery is, that it should be a Library of Art, in which the rudest efforts are, in some cases, hardly less important than the noblest." Is that your opinion?—Perfectly. That seems somewhat inconsistent with what I have been saying, but I mean there, the noblest efforts of the time at which they are produced. I would take the greatest pains to get an example of eleventh century work, though the painting is perfectly barbarous at that time.

126. You have much to do with the education of the working classes in Art. As far as you are able to tell us, what is your experience with regard to their liking and disliking in Art—do comparatively uneducated persons prefer the Art up to the time of Raphael, or down from the time of Raphael?—we will take the Bolognese School, or the early Florentine School—which do you think a working man would feel the greatest interest in looking at?—I cannot tell you, because my working men would not be allowed to look at a Bolognese picture; I teach them so much love of detail, that the moment they see a detail carefully drawn, they are caught by it. The main thing which has surprised me in dealing with these men is the exceeding refinement of their minds—so that in a moment I can get carpenters, and smiths, and ordinary workmen, and various classes to give me a refinement which I cannot get a young lady to give me when I give her a lesson for the first time. Whether it is the habit of work which makes them go at it more intensely, or whether it is (as I rather think) that, as the feminine mind looks for strength, the masculine mind looks for delicacy, and when you take it simply, and give it its choice, it will go to the most refined thing, I do not know.

Dean of St. Paul's. Can you see any perceptible improvement in the state of the public mind and taste in that respect since these measures have been adopted?—There has not been time to judge of that.

127. Do these persons who are taking an interest in Art come from different parts of London?—Yes.

Of course the distance which they would have to come would be of very great importance?—Yes.

Therefore one of the great recommendations of a Gallery, if you wish it to have an effect upon the public mind in that respect, would be its accessibility, both with regard to the time consumed in going there, and to the cheapness, as I may call it, of access?—Most certainly.

You would therefore consider that the more central the situation, putting all other points out of consideration, the greater advantage it would be to the public?—Yes; there is this, however, to be said, that a central situation involves the crowding of the room with parties wholly uninterested in the matter—a situation more retired will generally be serviceable enough for the real student.

Would not that very much depend upon its being in a thoroughfare? There might be a central situation which would not be so complete a thoroughfare as to tempt persons to go in who were not likely to derive advantage from it?—I think that if this gallery were made so large and so beautiful as we are proposing, it would be rather a resort, rather a lounge every day, and all day long, provided it were accessible.

128. Would not that a good deal depend upon its being in a public thoroughfare? If it were in a thoroughfare, a great many persons might pass in who would be driven in by accident, or driven in by caprice, if they passed it; but if it were at a little distance from a thoroughfare, it would be less crowded with those persons who are not likely to derive much advantage from it?—Quite so; but there would always be an advantage in attracting a crowd; it would always extend its educational ability in its being crowded. But it would seem to me that all that is necessary for a noble Museum of the best art should be more or less removed, and that a collection, solely for the purpose of education, and for the purpose of interesting people who do not care much about art, should be provided in the very heart of the population, if possible, that pictures not of great value, but of sufficient value to interest the public, and of merit enough to form the basis of early education, and to give examples of all art, should be collected in the popular Gallery, but that all the precious things should be removed and put into the great Gallery, where they would be safest, irrespectively altogether of accessibility.

Chairman. Then you would, in fact, have not one but two Galleries?—Two only.

129. Professor Faraday. And you would seem to desire purposely the removal of the true and head Gallery to some distance, so as to prevent the great access of persons?—Yes.

Thinking that all those who could make a real use of a Gallery would go to that one?—Yes. My opinion in that respect has been altered within these few days from the fact having been brought to my knowledge of sculpture being much deteriorated by the atmosphere and the total impossibility of protecting sculpture. Pictures I do not care about, for I can protect them, but not sculpture.

Dean of St. Paul's. Whence did you derive that knowledge?—I forget who told me; it was some authority I thought conclusive, and therefore took no special note of.

130. Chairman. Do you not consider that it is rather prejudicial to art that there should be a Gallery notoriously containing no first-rate works of art, but second-rate or third-rate works?—No; I think it rather valuable as an expression of the means of education, that there should be early lessons in art—that there should be this sort of art selected especially for first studies, and also that there should be a recognition of the exceeding preciousness of some other art. I think that portions of it should be set aside as interesting, but not unreplaceable; but that other portions should be set aside as being things as to which the function of the nation was, chiefly, to take care of those things, not for itself merely, but for all its descendants, and setting the example of taking care of them for ever.

You do not think, then, that there would be any danger in the studying or the copying of works which notoriously were not the best works?—On the contrary, I think it would be better that works not altogether the best should be first submitted. I never should think of giving the best work myself to a student to copy—it is hopeless; he would not feel its beauties—he would merely blunder over it. I am perfectly certain that that cannot be serviceable in the particular branch of art which I profess, namely, landscape-painting; I know that I must give more or less of bad examples.

Mr. Richmond. But you would admit nothing into this second gallery which was not good or true of its kind?—Nothing which was not good or true of its kind, but only inferior in value to the others.

And if there were any other works which might be deposited there with perfect safety, say precious drawings, which might be protected by glass, you would not object to exhibit those to the unselected multitude?—Not in the least; I should be very glad to do so, provided I could spare them from the grand chronological arrangement.

Do you think that a very interesting supplementary exhibition might be got up, say at Trafalgar Square, and retained there?—Yes, and all the more useful because you would put few works, and you could make it complete in series—and because, on a small scale, you would have the entire series. By selecting a few works, you would have an epitome of the Grand Gallery, the divisions of the chronology being all within the compartment of a wall, which in the great Gallery would be in a separate division of the building.

131. Mr. Cockerell. Do you contemplate the possibility of excellent copies being exhibited of the most excellent works both of sculpture and of painting?—I have not contemplated that possibility. I have a great horror of copies of any kind, except only of sculpture. I have great fear of copies of painting; I think people generally catch the worst parts of the painting and leave the best.

But you would select the artist who should make the copy. There are persons whose whole talent is concentrated in the power of imitation of a given picture, and a great talent it is.—I have never in my life seen a good copy of a good picture.

Chairman. Have you not seen any of the German copies of some of the great Italian masters, which are generally esteemed very admirable works?—I have not much studied the works of the copyists; I have not observed them much, never having yet found an exception to that rule which I have mentioned. When I came across a copyist in the Gallery of the Vatican, or in the Gallery at Florence, I had a horror of the mischief, and the scandal and the libel upon the master, from the supposition that such a thing as that in any way resembled his work, and the harm that it would do to the populace among whom it was shown.

Mr. Richmond. You look upon it as you would upon coining bad money and circulating it, doing mischief?—Yes, it is mischievous.

Mr. Cockerell. But you admit engravings—you admit photographs of these works, which are imitations in another language?—Yes; in abstract terms, they are rather descriptions of the paintings than copies—they are rather measures and definitions of them—they are hints and tables of the pictures, rather than copies of them; they do not pretend to the same excellence in any way.

You speak as a connoisseur; how would the common eye of the public agree with you in that opinion?—I think it would not agree with me. Nevertheless, if I were taking some of my workmen into the National Gallery, I should soon have some hope of making them understand in what excellence consisted, if I could point to a genuine work; but I should have no such hope if I had only copies of these pictures.

132. Do you hold much to the archæological, chronological, and historical series and teaching of pictures?—Yes.

Are you of opinion that that is essential to the creative teaching, with reference to our future schools?—No. I should think not essential at all. The teaching of the future artist, I should think, might be accomplished by very few pictures of the class which that particular artist wished to study. I think that the chronological arrangement is in no-wise connected with the general efficiency of the gallery as a matter of study for the artist, but very much so as a means of study, not for persons interested in painting merely, but for those who wish to examine the general history of nations; and I think that painting should be considered by that class of persons as containing precious evidence. It would be part of the philosopher's work to examine the art of a nation as well as its poetry.

You consider that art speaks a language and tells a tale which no written document can effect?—Yes, and far more precious; the whole soul of a nation generally goes with its art. It may be urged by an ambitious king to become a warrior nation. It may be trained by a single leader to become a great warrior nation, and its character at that time may materially depend upon that one man, but in its art all the mind of the nation is more or less expressed: it can be said, that was what the peasant sought to when he went into the city to the cathedral in the morning—that was the sort of book the poor person read or learned in—the sort of picture he prayed to. All which involves infinitely more important considerations than common history.

133. Dean of St. Paul's. When you speak of your objections to copies of pictures, do you carry that objection to casts of sculpture?—Not at all.

Supposing there could be no complete union of the great works of sculpture in a country with the great works of painting in that country, would you consider that a good selection of casts comprising the great remains of sculpture of all ages would be an important addition to a public gallery?—I should be very glad to see it.

If you could not have it of originals, you would wish very much to have a complete collection of casts, of course selected from all the finest sculptures in the world?—Certainly.

Mr. Richmond. Would you do the same with architecture—would you collect the remains of architecture, as far as they are to be collected, and unite them with sculpture and painting?—I should think that architecture consisted, as far as it was portable, very much in sculpture. In saying that, I mean, that in the different branches of sculpture architecture is involved—that is to say, you would have the statues belonging to such and such a division of a building. Then if you had casts of those statues, you would necessarily have those casts placed exactly in the same position as the original statues—it involves the buildings surrounding them and the elevation—it involves the whole architecture.

In addition to that, would you have original drawings of architecture, and models of great buildings, and photographs, if they could be made permanent, of the great buildings as well as the moldings and casts of the moldings, and the members as far as you could obtain them?—Quite so.

Would you also include, in the National Gallery, what may be called the handicraft of a nation—works for domestic use or ornament? For instance, we know that there were some salt-cellars designed for one of the Popes; would you have those if they came to us?—Everything, pots and pans, and salt-cellars, and knives.

You would have everything that had an interesting art element in it?—Yes.

Dean of St. Paul's. In short, a modern Pompeian Gallery?—Yes; I know how much greater extent that involves, but I think that you should include all the iron work, and china, and pottery, and so on. I think that all works in metal, all works in clay, all works in carved wood, should be included. Of course, that involves much. It involves all the coins—it involves an immense extent.

134. Supposing it were impossible to concenter in one great museum the whole of these things, where should you prefer to draw the line? Would you draw the line between what I may call the ancient Pagan world and the modern Christian world, and so leave, to what may be called the ancient world, all the ancient sculpture, and any fragments of ancient painting which there might be—all the vases, all the ancient bronzes, and, in short, everything which comes down to a certain period? Do you think that that would be the best division, or should you prefer any division which takes special arts, and keeps those arts together?—I should like the Pagan and Christian division. I think it very essential that wherever the sculpture of a nation was, there its iron work should be—that wherever its iron work was, there its pottery should be, and so on.

And you would keep the mediæval works together, in whatever form those mediæval works existed?—Yes; I should not at all feel injured by having to take a cab-drive from one century to another century.

Or from the ancient to the modern world?—No.

Mr. Richmond. If it were found convenient to keep separate the Pagan and the Christian art, with which would you associate the mediæval?—By "Christian and Pagan Art" I mean, before Christ and after Christ.

Then the mediæval would come with the paintings?—Yes; and also the Mahomedan, and all the Pagan art which was after Christ, I should associate as part, and a most essential part, because it seems to me that the history of Christianity is complicated perpetually with that which Christianity was effecting. Therefore, it is a matter of date, not of Christianity. Everything before Christ I should be glad to see separated, or you may take any other date that you like.

But the inspiration of the two schools—the Pagan and the Christian—seems so different, that there would be no great violence done to the true theory of a National Gallery in dividing these two, would there, if each were made complete in itself?—That is to say, taking the spirit of the world after Christianity was in it, and the spirit of the world before Christianity was in it.

Dean of St. Paul's. The birth of Christ, you say, is the commencement of Christian art?—Yes.

Then Christian influence began, and, of course, that would leave a small debatable ground, particularly among the ivories for instance, which we must settle according to circumstances?—Wide of any debatable ground, all the art of a nation which had never heard of Christianity, the Hindoo art and so on, would, I suppose, if of the Christian era, go into the Christian gallery.

I was speaking rather of the transition period, which, of course, there must be?—Yes.

Mr. Cockerell. There must be a distinction between the terms "museum" and "gallery." What are the distinctions which you would draw in the present case?—I should think "museum" was the right name of the whole building. A "gallery" is, I think, merely a room in a museum adapted for the exhibition of works in a series, whose effect depends upon their collateral showing forth.

135. There are certainly persons who would derive their chief advantage from the historical and chronological arrangement which you propose, but there are others who look alone for the beautiful, and who say, "I have nothing to do with your pedantry. I desire to have the beautiful before me. Show me those complete and perfect works which are received and known as the works of Phidias and the great Greek masters as far as we possess them, and the works of the great Italian painters. I have not time, nor does my genius permit that I should trouble myself with those details." There is a large class who are guided by those feelings?—And I hope who always will be guided by them; but I should consult their feelings enough in the setting before them of the most beautiful works of art. All that I should beg of them to yield to me would be that they should look at Titian only, or at Raphael only, and not wish to have Titian and Raphael side by side; and I think I should be able to teach them, as a matter of beauty, that they did enjoy Titian and Raphael alone better than mingled. Then I would provide them beautiful galleries full of the most-noble sculpture. Whenever we come as a country and a nation to provide beautiful sculpture, it seems to me that the greatest pains should be taken to set it off beautifully. You should have beautiful sculpture in the middle of the room, with dark walls round it to throw out its profile, and you should have all the arrangements made there so as to harmonize with it, and to set forth every line of it. So the painting gallery, I think, might be made a glorious thing, if the pictures were level, and the architecture above produced unity of impression from the beauty and glow of color and the purity of form.

Mr. Richmond. And you would not exclude a Crevelli because it was quaint, or an early master of any school—you would have the infancy, the youth, and the age, of each school, would you not?—Certainly.

Dean of St. Paul's. Of the German as well as the Italian?—Yes.

Mr. Richmond. Spanish, and all the schools?—Certainly.

136. Mr. Cockerell. You are quite aware of the great liberality of the Government, as we learn from the papers, in a recent instance, namely, the purchase of a great Paul Veronese?—I am rejoiced to hear it. If it is confirmed, nothing will have given me such pleasure for a long time. I think it is the most precious Paul Veronese in the world, as far as the completion of the picture goes, and quite a priceless picture.

Can you conceive a Government, or a people, who would countenance so expensive a purchase, condescending to take up with the occupation of the upper story of some public building, or with an expedient which should not be entirely worthy of such a noble Gallery of Pictures?—I do not think that they ought to do so; but I do not know how far they will be consistent. I certainly think they ought not to put up with any such expedient. I am not prepared to say what limits there are to consistency or inconsistency.

Mr. Richmond. I understand you to have given in evidence that you think a National Collection should be illustrative of the whole art in all its branches?—Certainly.

Not a cabinet of paintings, not a collection of sculptured works, but illustrative of the whole art?—Yes.

137. Have you any further remark to offer to the Commissioners?—I wish to say one word respecting the question of the restoration of statuary. It seems to me a very simple question. Much harm is being at present done in Europe by restoration, more harm than was ever done, as far as I know, by revolutions or by wars. The French are now doing great harm to their cathedrals, under the idea that they are doing good, destroying more than all the good they are doing. And all this proceeds from the one great mistake of supposing that sculpture can be restored when it is injured. I am very much interested by the question which one of the Commissioners asked me in that respect; and I would suggest whether it does not seem easy to avoid all questions of that kind. If the statue is injured, leave it so, but provide a perfect copy of the statue in its restored form; offer, if you like, prizes to sculptors for conjectural restorations, and choose the most beautiful, but do not touch the original work.

138. Professor Faraday. You said some time ago that in your own attempts to instruct the public there had not been time yet to see whether the course taken had produced improvement or not. You see no signs at all which lead you to suppose that it will not produce the improvement which you desire?—Far from it—I understood the Dean of St. Paul's to ask me whether any general effect had been produced upon the minds of the public. I have only been teaching a class of about forty workmen for a couple of years, after their work—they not always attending—and that forty being composed of people passing away and coming again; and I do not know what they are now doing; I only see a gradual succession of men in my own class. I rather take them in an elementary class, and pass them to a master in a higher class. But I have the greatest delight in the progress which these men have made, so far as I have seen it; and I have not the least doubt that great things will be done with respect to them.

Chairman. Will you state precisely what position you hold?—I am master of the Elementary and Landscape School of Drawing at the Working Men's College in Great Ormond Street. My efforts are directed not to making a carpenter an artist, but to making him happier as a carpenter.


Note.—The following analysis of the above evidence was given in the Index to the Report (p. 184).—Ed.

114-5-6. Sculpture and painting should be combined under same roof, not in same room.—Sculpture disciplines the eye to appreciate painting.—But, if in same room, disturbs the mind.—Tribune at Florence arranged too much for show—Sculpture not to be regarded as decorative of a room.—National Gallery should include works of all kinds of art of all ages, arranged chronologically (cf. 132). Mediæval sculpture should go with painting, if it is found impossible to combine art of all ages.

117-8. Pictures should be protected by glass in every case. It makes them more beautiful, independently of the preservation,—Glass is not merely expedient, but essential.—Pictures are permanently injured by dirt.

119-20-21. First-rate large pictures should have a room to themselves, and a gallery round them.—Pictures must be hung on a line with the eye.—In one, or at most two, lines.—In the Salon Carre at the Louvre the effect is magnificent, but details of pictures cannot be seen.

122. Galleries should be decorated not splendidly, but pleasantly.

123. Great importance of chronological arrangement. Art the truest history (cf. 125 and 132).

124. Best works of inferior artists to be secured.

125. All the works of a painter, however incongruous their subjects, to be exhibited in juxtaposition.

126. Love of detail in pictures among workmen.—Great refinement of their perceptions.

127. Accessibility of new National Gallery.

128. There should be two galleries—one containing gems, placed in as safe a position as possible; the other containing works good, but inferior to the highest, and located solely with a view to accessibility.

129. Impossible to protect sculpture from London atmosphere.

130. Inferior gallery would be useful as an instructor.—In this respect superior to the great gallery.

131-32. Copies of paintings much to be deprecated.

133. Good collection of casts a valuable addition to a national gallery.—Also architectural fragments and illustrations.—And everything which involves art.

134. If it is impossible to combine works of art of all ages, the Pagan and Christian division is the best.—"Christian" art including all art subsequent to the birth of Christ.

135. Great importance of arranging and setting off sculpture.

136. Recent purchase by Government of the great Paul Veronese.

137. "Restoring" abroad.

138. Witness is Master of the Elementary and Landscape School of Drawing at the Working Men's College in Great Ormond Street.—Progress made by students highly satisfactory.






FOOTNOTES:


[1] This evidence, given by Mr. Ruskin as stated above, is reprinted from the Report of the National Gallery Site Commission. London: Harrison and Sons. 1857. Pp. 92-7. Questions 2392-2504. The Commission consisted of Lord Broughton (chairman), Dean Milman, Professor Faraday, Mr. Cockerell, R.A., and Mr. George Richmond, all of whom were present on the occasion of Mr. Ruskin giving his evidence.—Ed.







PICTURE GALLERIES—THEIR FUNCTIONS AND FORMATION.

SELECT COMMITTEE ON PUBLIC INSTITUTIONS.[2]


Evidence of John Ruskin, Tuesday, March 20, 1860.

139. Chairman. I believe you have a general acquaintance with the leading museums, picture galleries, and institutions in this metropolis?—Yes, I know them well.

And especially the pictures?—Yes.

I believe you have also taken much interest in the Working Men's College?—Yes, much interest. I have been occupied there as a master for about five years.

I believe you conduct a class on two days in the week?—On one day of the week only.

You have given a great deal of gratuitous instruction to the working classes?—Not so much to the working classes as to the class which especially attends the lectures on drawing, but which of course is connected with the working classes, and through which I know something about them.

140. You are probably able to speak with reference to the hours at which it would be most convenient that these institutions should be opened to the working classes, so that they might enjoy them?—At all events, I can form some opinion about it.

What are the hours which you think would be the most suitable to the working classes, or those to whom you have imparted instruction?—They would, of course, have in general no hours but in the evening.

Do you think the hours which are now found suitable for mechanics' institutes would be suitable for them, that is, from eight till ten, or from seven till ten at night?—The earlier the better, I should think; that being dependent closely upon the other much more important question, how you can prepare the workmen for taking advantage of these institutions. The question before us, as a nation, is not, I think, what opportunities we shall give to the workmen of instruction, unless we enable them to receive it; and all this is connected closely, in my mind, with the early closing question, and with the more difficult question, issuing out of that, how far you can get the hours of labor regulated, and how far you can get the labor during those hours made not competitive, and not oppressive to the workmen.

141. Have you found that the instruction which you have been enabled to give to the working classes has produced very good results upon them already? I ought perhaps hardly to speak of my own particular modes of instruction, because their tendency is rather to lead the workman out of his class, and I am privately obliged to impress upon my men who come to the Working Men's College, not to learn in the hope of being anything but working men, but to learn what may be either advantageous for them in their work, or make them happy after their work. In my class, they are especially tempted to think of rising above their own rank, and becoming artists,—becoming something better than workmen, and that effect I particularly dread. I want all efforts for bettering the workmen to be especially directed in this way: supposing that they are to remain in this position forever, that they have not capacity to rise above it, and that they are to work as coal miners, or as iron forgers, staying as they are; how then you may make them happier and wiser?

I should suppose you would admit that the desire to rise out of a class is almost inseparable from the amount of self-improvement that you would wish to give them?—I should think not; I think that the moment a man desires to rise out of his own class, he does his work badly in it; he ought to desire to rise in his own class, and not out of it.

The instruction which you would impart one would suppose would be beneficial to the laborer in the class which he is in?—Yes.

142. And that agrees, does it not, with what has been alleged by many working men, that they have found in their competition with foreigners that a knowledge of art has been most beneficial to them?—Quite so.

I believe many foreigners are now in competition with working men in the metropolis, in matters in which art is involved?—I believe there are many, and that they are likely still more to increase as the relations between the nations become closer.

Is it your opinion that the individual workman who now executes works of art in this country is less intellectually fit for his occupation than in former days?—Very much so indeed.

Have you not some proofs of that which you can adduce for the benefit of the Committee?—I can only make an assertion; I cannot prove it; but I assert it with confidence, that no workman, whose mind I have examined, is, at present, capable of design in the arts, only of imitation, and of exquisite manual execution, such as is unsurpassable by the work of any time or any country; manual execution, which, however, being wholly mechanical, is always profitless to the man himself, and profitless ultimately to those who possess the work.

143. With regard to those institutions in which pictures are exhibited, are you satisfied that the utmost facilities are afforded to the public compatibly with the expense which is now incurred?—I cannot tell how far it would be compatible with the expense, but I think that a very little increase of expense might certainly bring about a great increase of convenience.

Various plans have been suggested, by different persons, as to an improvement in the National Gallery, with regard to the area, and a better distribution of the pictures?—Yes.

Are you of opinion that at a very small cost it would be possible to increase the area considerably in the case of the National Gallery?—I have not examined the question with respect to the area of the National Gallery. It depends of course upon questions of rent, and respecting the mode in which the building is now constructed, which I have not examined; but in general this is true of large buildings, that expense wisely directed to giving facilities for seeing the pictures, and not to the mere show of the building, would always be productive of far more good to the nation, and especially to the lower orders of the nation, than expense in any other way directed, with reference to these institutions.

144. Some persons have been disposed to doubt whether, if the institutions were open at night, gas would be found injurious to the pictures; would that be your impression?—I have no doubt that it would be injurious to the pictures, if it came in contact with them. It would be a matter of great regret to me that valuable pictures should be so exhibited. I have hoped that pictures might be placed in a gallery for the working classes which would interest them much more than the chefs-d'œuvre of the great masters, and which at the same time would not be a great loss to the nation if destroyed.

145. Have you had any experience of the working of the evening openings of the South Kensington Museum?—No direct experience, but my impression is that the workmen at present being compelled to think always of getting as much work done in a day as they can, are generally led in these institutions to look to the machinery, or to anything which bears upon their trade; it therefore is no rest to them; it may be sometimes, when they are allowed to take their families, as they do on certain evenings, to the Kensington Museum, that is a great step; but the great evil is that the pressure of the work on a man's mind is not removed, and that he has not rest enough, thorough rest given him by proper explanations of the things he sees; he is not led by a large printed explanation beneath the very thing to take a happy and unpainful interest in every subject brought before him; he wanders about listlessly, and exerts himself to find out things which are not sufficiently explained, and gradually he tires of it, and he goes back to his home, or to his alehouse, unless he is a very intelligent man.

Would you recommend that some person should follow him through the building to explain the details?—No; but I would especially recommend that our institutions should be calculated for the help of persons whose minds are languid with labor. I find that with ordinary constitutions, the labor of a day in England oppresses a man, and breaks him down, and it is not refreshment to him to use his mind after that, but it would be refreshment to him to have anything read to him, or any amusing thing told him, or to have perfect rest; he likes to lie back in his chair at his own fireside, and smoke his pipe, rather than enter into a political debate, and what we want is an extension of our art institutions, with interesting things, teaching a man and amusing him at the same time; above all, large printed explanations under every print and every picture; and the subjects of the pictures such as they can enjoy.

146. Have you any other suggestion to offer calculated to enlighten the Committee on the subject intrusted to them for consideration?—I can only say what my own feelings have been as to my men. I have found particularly that natural history was delightful to them; I think that that has an especial tendency to take their minds off their work, which is what I always try to do, not ambitiously, but reposingly. I should like to add to what I said about the danger of injury to chefs-d'œuvre, that such danger exists, not only as to gas, but also the breath, the variation of temperature, the extension of the canvases in a different temperature, the extension of the paint upon them, and various chemical operations of the human breath, the chance of an accidental escape of gas, the circulation of variously damp air through the ventilators; all these ought not to be allowed to affect the great and unreplaceable works of the best masters; and those works, I believe, are wholly valueless to the working classes; their merits are wholly imperceptible except to persons who have given many years of study to endeavor to qualify themselves to discover them; but what is wanting for the working man is historical painting of events noble, and bearing upon his own country; the history of his own country well represented to him; the natural history of foreign countries well represented to him; and domestic pathos brought before him. Nothing assists him so much as having the moral disposition developed rather than the intellectual after his work; anything that touches his feelings is good, and puts new life into him; therefore I want modern pictures, if possible, of that class which would ennoble and refine by their subjects. I should like prints of all times, engravings of all times; those would interest him with their variety of means and subject; and natural history of three kinds, namely, shells, birds, and plants; not minerals, because a workman cannot study mineralogy at home; but whatever town he may be in, he may take some interest in the birds and in the plants, or in the sea shells of his own country and coast. I should like the commonest of all our plants first, and most fully illustrated; the commonest of all our birds, and of our shells, and men would be led to take an interest in those things wholly for their beauty, and for their separate charm, irrespective of any use that might be made of them in the arts. There also ought to be, for the more intelligent workman, who really wants to advance himself in his business, specimens of the manufactures of all countries, as far as the compass of such institutions would allow.

147. You have traveled, I believe, a good deal abroad?—Yes.

And you have seen in many foreign countries that far more interest is taken in the improvement of the people in this matter than is taken in this country?—Far more.

Do you think that you can trace the good effects which result from that mode of treatment?—The circumstances are so different that I do not feel able to give evidence of any definite effect from such efforts; only, it stands to reason, that it must be so. There are so many circumstances at present against us, in England, that we must not be sanguine as to too speedy an effect. I believe that one great reason of the superiority of foreign countries in manufactures is, that they have more beautiful things about them continually, and it is not possible for a man who is educated in the streets of our manufacturing towns ever to attain that refinement of eye or sense; he cannot do it; and he is accustomed in his home to endure that which not the less blunts his senses.

The Committee has been informed that with regard to some of our museums, particularly the British Museum, they are very much overcharged with objects, and I apprehend that the same remark would be true as to some of our picture galleries. Are you of opinion that it would be conducive to the general elevation of the people in this country if our works of art, and objects of interest, were circulated more expeditiously, and more conveniently, than at present, throughout the various manufacturing districts?—I think that all precious works of art ought to be treated with a quite different view, and that they ought to be kept together where men whose work is chiefly concerned with art, and where the artistically higher classes can take full advantage of them. They ought, therefore, to be all together, as in the Louvre at Paris, and as in the Uffizii at Florence, everything being illustrative of other things, but kept separate from the collections intended for the working classes, which may be as valuable as you choose, but they should be usable, and above all things so situated that the working classes could get at them easily, without keepers to watch what they are about, and have their wives and children with them, and be able to get at them freely, so that they might look at a thing as their own, not merely as the nation's, but as a gift from the nation to them as the working class.

You would cultivate a taste at the impressionable age?—Especially in the education of children, that being just the first question, I suppose, which lies at the root of all you can do for the workman.

148. With regard to the circulation of pictures and such loans of pictures as have heretofore been made in Manchester and elsewhere, are you of opinion that, in certain cases, during a part of the year, some of our best pictures might be lent for particular periods, to particular towns, to be restored in the same condition, so as to give those towns an opportunity of forming an opinion upon them, which otherwise they would not have?—I would rather keep them all in the metropolis, and move them as little as possible when valuable.

Mr. Slaney. That would not apply to loans by independent gentlemen who were willing to lend their pictures?—I should be very glad if it were possible to lend pictures, and send them about. I think it is one of the greatest movements in the nation, showing the increasing kindness of the upper classes towards the lower, that that has been done; but I think nothing can justify the risking of noble pictures by railway, for instance; that, of course, is an artist's view of the matter; but I do not see that the advantage to be gained would at all correspond with the danger of loss which is involved.

149. Mr. Hanbury. You mentioned that you thought it was very desirable that there should be lectures given to the working classes?—Yes.

Do you think that the duplicate specimens at the British Museum could be made available for lectures on natural history, if a part of that institution could be arranged for the purpose?—I should think so; but it is a question that I have no right to have an opinion upon. Only the officers of the institution can say what number of their duplicate specimens they could spare.

I put the question to you because I have observed in the British Museum that the people took a great interest in the natural history department, and, upon one occasion, a friend of mine stopped, and explained some of the objects, and at once a very numerous crowd was attracted round him, and the officials had to interfere, and told him to move on.—So much more depends upon the explanation than on the thing explained, that I believe, with very simple collections of very small value, but well chosen, and exhibited by a thoroughly intelligent lecturer, you might interest the lower classes, and teach them to any extent.

Would it be difficult to find such lecturers as you speak of?—Not in time; perhaps at present it would be, because we have got so much in the habit of thinking that science consists in language, and in fine words, and not in ascertaining the nature of the thing. The workman cannot be deceived by fine words; he always wants to know something about the thing, and its properties. Many of our lecturers would, I have no doubt, be puzzled if they were asked to explain the habits of a common bird.

150. Is there an increasing desire for information and improvement among the working classes?—A thirsty desire for it in every direction, increasing day by day, and likely to increase; it would grow by what it feeds upon.

To what do you attribute this improvement?—Partly to the healthy and proper efforts which have been made to elevate the working classes; partly, I am sorry to say, to an ambitious desire throughout the nation always to get on to a point which it has not yet reached, and which makes one man struggle with another in every way. I think that the idea that knowledge is power is at the root of the movement among the working classes, much more so than in any other.

Do you consider that the distance of our public institutions is a great hindrance to the working classes?—Very great indeed.

You would, therefore, probably consider it a boon if another institution such as the British Museum could be established in the eastern end of the metropolis?—I should be most thankful to see it, especially there.

151. Mr. Slaney. I think you stated that you considered, that for the working classes it is a great thing to have relaxation of mind after the close occupation of the day; that they would embrace an opportunity of attending popular lectures on branches of natural history which they could comprehend, if they were given to them in plain and simple language?—Yes.

For instance, if you were to give a popular lecture upon British birds, giving them an explanation of the habits of the various birds, assisted by tolerably good plates, or figures describing the different habits of migration of those that come to us in spring, remain during the summer, and depart in the autumn to distant countries; of those which come in the autumn, remain during the winter, and then leave us; of those which charm us with their song, and benefit us in various ways; do you think that such a lecture would be acceptable to the working classes?—It would be just what they would enjoy the most, and what would do them the most good.

Do you not think that such lectures might be given without any very great cost, by finding persons who would endeavor to make the subjects plain and pleasant, not requiring a very expensive apparatus, either of figures or of birds, but which might be pointed out to them, and explained to them from time to time?—No; I think that no such lectures would be of use, unless a permanent means of quiet study were given to the men between times. As far as I know, lectures are always entirely useless, except as a matter of amusement, unless some opportunity be afforded of accurate intermediate study, and although I should deprecate the idea, on the one side, of giving the chefs-d'œuvre of the highest masters to the workman for his daily experiments, so I should deprecate, on the other, the idea of any economy if I saw a definite plan of helping a man in his own times of quiet study.

152. There are some popular works on British birds which the men might be referred to, containing accounts of the birds and their habits, which might be referred to subsequently?—Yes.

There are several works relating to British birds which are very beautifully illustrated, and to those they might be referred; do you not think that something might also be done with regard to popular lectures upon British plants, and particularly those which are perhaps the most common, and only neglected because of their being common; that you might point out to them the different soils in which they grow, so that they might be able to make excursions to see them in their wild state?—My wish is, that in every large manufacturing town there should be a perfect collection, at all events of the principal genera of British plants and birds, thoroughly well arranged, and a library associated with it, containing the best illustrative works on the subject, and that from time to time lectures should be given by the leading scientific men, which I am sure they would be willing to give if such collections were opened to them.

I dare say you know that there is one book upon British birds, which was compiled by a gentleman who was in trade, and lived at the corner of St. James's Street for many years, which is prized by all who are devoted to that study, and which would be easily obtained for the working men. Do you not think that this would relax their minds and be beneficial to them in many ways, especially if they were able to follow up the study?—Yes, in every way.

As to plants, might not they interest their wives as well?—I quite believe so.

If such things could be done by subscription in the vicinity of large towns, such as Manchester, would they not be very much responded to by the grateful feelings of the humbler people, who themselves would subscribe probably some trifle?—I think they would be grateful, however it were done. But I should like it to be done as an expression of the sense of the nation, as doing its duty towards the workmen, rather than it should be done as a kind of charity by private subscription.

153. Sir Robert Peel. You have been five years connected with the Working Men's College?—Yes; I think about that time.

Is the attendance good there?—There is a fair attendance, I believe.

Of the working classes?—Yes; in the other lecture-rooms; not much in mine.

Do they go there as they please without going beforehand for tickets?—They pass through an introductory examination, which is not severe in any way, but merely shows that they are able to take advantage of the classes there; of course they pay a certain sum, which is not at all, at present, I believe, supporting to the college, for every class, just to insure their paying attention to it.

You stated that you did not think lectures would be of any use unless there was what you called active intermediate study?—I think not.

What did you mean by active intermediate study? if a man is working every day of the week until Saturday afternoon, how could that take place?—I think that you could not at all provide lectures once or twice a week at the institutions throughout the kingdom. By intermediate study, I mean merely that a man should have about him, when he came into the room, things that shall tempt him to look at them, and get interested in, say in one bird, or in one plant.

While the lecture was going on?—No, that might be given once a fortnight, or once a month, but that this intermediate attention should be just that which a man is delighted to give to a single plant which he cultivates in his own garden, or a single bird which he may happen to have obtained; the best of all modes of study.

154. You are in favor of the Early Closing Association?—I will not say that I am, because I have not examined their principles. I want to have our labor regulated, so that it shall be impossible for men to be so entirely crushed in mind and in body as they are by the system of competition.

You stated that you would wish the hours during which they would be able to enjoy the institutions to be as early as possible?—Yes, certainly.

But it would be impossible to have them earlier than they are now, on account of the organization of labor in the country.—I do not know what is possible. I do not know what the number of hours necessary for labor will ultimately be found to be.

Still you are of opinion that, if there was a half-holiday on the Saturday, it would be an advantage to the working classes, and enable them to visit and enjoy these institutions?—Certainly.

155. You observed, I think, that there was a thirsty desire on the part of the working classes for improvement?—Certainly.

And you also stated that there was a desire on their part to rise in that class, but not out of it?—I did not say that they wanted to rise in that class; they wish to emerge from it; they wish to become something better than workmen, and I want to keep them in that class; I want to teach every man to rest contented in his station, and I want all people, in all stations, to better and help each other as much as they can.

But you never saw a man, did you, who was contented?—Yes, I have seen several; nearly all the very good workmen are contented; I find that it is only the second-rate workmen who are discontented.

156. Surely competition with foreigners is a great advantage to the working classes of this country?—No.

It has been stated that competition is an immense advantage in the extension of artistic knowledge among the people of this country, who are rapidly stepping on the heels of foreigners?—An acquaintance with what foreign nations have accomplished may be very useful to our workmen, but a spirit of competition with foreign nations is useful to no one.

Will you be good enough to state why?—Every nation has the power of producing a certain number of objects of art, or of manufacturing productions which are peculiar to it, and which it can produce thoroughly well; and, when that is rightly understood, every nation will strive to do its own work as well as it can be done, and will desire to be supplied, by other nations, with that which they can produce; for example, if we tried here in England to produce silk, we might possibly grow unhealthy mulberry trees and bring up unhealthy silkworms, but not produce good silk. It may be a question how far we should compete with foreigners in matters of taste. I think it doubtful, even in that view, that we should ever compete with them thoroughly. I find evidence in past art, that the French have always had a gift of color, which the English never had.

157. You stated that you thought that at very little expense the advantages to be derived from our national institutions might be greatly increased; will you state why you think very little expense would be necessary, and how it should be done?—By extending the space primarily, and by adding very cheap but completely illustrative works; by making all that such institutions contain thoroughly accessible; and giving, as I think I have said before, explanations, especially in a visible form, beside the thing to be illustrated, not in a separate form.

But that only would apply to daytime?—To nighttime as well.

But would you not have to introduce a system of lighting?—Yes; a system of lighting I should only regret as applied to the great works of art; I should think that the brightest system of lighting should be applied, especially of an evening, so that such places should be made delightful to the workman, and withdraw him from the alehouse and all other evil temptation; but I want them rather to be occupied by simple, and more or less cheap collections, than by the valuable ones, for fear of fire.

If, at the British Museum, they had printed information upon natural history, that, you think, would do great good?—Yes.

158. You stated that you thought there was far more interest taken in foreign countries in the intellectual development of the working classes than in England?—I answered that question rather rashly. I hardly ever see anything of society in foreign countries, and I was thinking, at the time, of the great efforts now being made in France, and of the general comfort of the institutions that are open.

Not political?—No.

Still you think that there is more interest taken in the intellectual development of the working classes in foreign countries than in England?—I think so, but I do not trust my own opinion.

I have lived abroad, and I have remarked that there is a natural facility in the French people, for instance, in acquiring a knowledge of art, and of combination of colors, but I never saw more, but far less desire or interest taken in the working classes than in England.—As far as relates to their intellectual development, I say yes; but I think there is a greater disposition to make them happy, and allow them to enjoy their happiness, in ordinary associations, at fêtes, and everything of that kind, that is amusing or recreative to them.

But that is only on Sundays?—No; on all fête days, and throughout, I think you see the working man, with his wife, happier in the gardens or in the suburbs of a town, and on the whole in a happier state; there is less desire to get as much out of him for the money as they can; less of that desire to oppress him and to use him as a machine than there is in England. But, observe, I do not lean upon that point; and I do not quite see how that bears upon the question, because, whatever interest there may be in foreign countries, or in ours, it is not as much as it should be in either.

But you were throwing a slur upon the character of the upper classes in this country, by insinuating that abroad a great deal more interest was taken in the working classes than in England. Now I assert, that quite the contrary is the fact.—I should be very sorry to express all the feelings that I have respecting the relations between the upper classes and the working classes in this country; it is a subject which cannot at present be discussed, and one upon which I would decline any further examination.

159. You stated that the working men were not so happy in this country as they were abroad, pursuing the same occupations?—I should think certainly not.

You have been in Switzerland?—Yes.

And at Zurich?—Not lately.

That is the seat of a great linen manufacture?—I have never examined the manufactures there, nor have I looked at Switzerland as a manufacturing country.

But you stated that there was much more interest taken in the intellectual developments of the working classes in foreign countries than in England?—Yes; but I was not thinking of Switzerland or of Zurich. I was thinking of France, and I was thinking of the working classes generally, not specially the manufacturing working classes. I used the words "working classes" generally.

Then do you withdraw the expression that you made use of, that in foreign countries the upper classes take more interest in the condition of the working classes, than they do in England?—I do not withdraw it; I only said that it was my impression.

But you cannot establish it?—No.

Therefore it is merely a matter of individual impression?—Entirely so.

You said, I think, that abroad the people enjoy their public institutions better, because inspectors do not follow them about?—I did not say so. I was asked the question whether I thought teaching should be given by persons accompanying the workman about, and I said certainly not. I would rather leave him to himself, with such information as could be given to him by printed documents.

160. Mr. Sclater Booth. With regard to the National Gallery, are you aware that there is great pressure and want of space there now, both with regard to the room for hanging pictures, and also with reference to the crowds of persons who frequent the National Gallery?—I am quite sure that if there is not great pressure, there will be soon, owing to the number of pictures which are being bought continually.

Do you not think that an extension of the space in the National Gallery is a primary consideration, which ought to take precedence of any improvement that might be made in the rooms as they are, with a view to opening them of an evening?—Most certainly.

That is the first thing, you think, that ought to be done?—Most certainly.

When you give your lectures at the Working Men's College, is it your habit to refer to special pictures in the National Gallery, or to special works of art in the British Museum?—Never; I try to keep whatever instruction I give bearing upon what is easily accessible to the workman, or what he can see at the moment. I do not count upon his having time to go to these institutions; I like to put the thing in his hand, and have it about.

Has it never been a stumbling-block in your path that you have found a workman unable to compare your lectures with any illustrations that you may have referred him to?—I have never prepared my lectures with a view to illustrate them by the works of the great masters.

161. You spoke, and very justly, of the importance of fixing on works of art printed explanations; are you not aware that that has been done to some extent at the Kensington Museum?—Yes.

Do you not think that a great part of the popularity of that institution is owing to that circumstance?—I think so, certainly.

On the whole, I gather from your evidence that you are not very sanguine as to the beneficial results that would arise from the opening of the British Museum and the National Gallery of an evening, as those institutions are at present constituted, from a want of space and the crowding of the objects there?—Whatever the results might be, from opening them, as at present constituted, I think better results might be attained by preparing institutions for the workman himself alone.

Do you think that museums of birds and plants, established in various parts of the metropolis, illustrated and furnished with pictures of domestic interest, and possibly with specimens of manufactures, would be more desirable, considering the mode in which the large institutions are now seen?—I think in these great institutions attention ought specially to be paid to giving perfect security to all the works and objects of art which they possess; and to giving convenience to the thorough student, whose business lies with those museums; and that collections for the amusement and improvement of the working classes ought to be entirely separate.

If such institutions as I have described were to be established, you would of course desire that they should be opened of an evening, and be specially arranged, with a view to evening exhibition?—Certainly.

It has been stated that the taxpayer has a right to have these exhibitions opened at hours when the workpeople can go to them, they being taxpayers; do not you think that the real interest of the taxpayer is, first, to have the pictures as carefully preserved as possible, and secondly, that they should be accessible to those whose special occupation in life is concerned in their study?—Most certainly.

Is not the interest of the taxpayer reached in this way, rather than by any special opportunity being given of visiting at particular hours?—Most certainly.

162. Mr. Kinnaird. Have you ever turned your attention to any peculiar localities, where museums of paintings and shells, and of birds and plants, might be opened for the purpose referred to?—Never; I have never examined the subject.

Has it ever occurred to you that the Vestry Halls, which have recently been erected, and which are lighted, might be so appropriated?—No; I have never considered the subject at all.

Supposing that suitable premises could be found, do you not think that many people would contribute modern paintings, and engravings, and various other objects of interest?—I think it is most probable; in fact, I should say certain.

You would view such an attempt with great favor?—Yes; with great delight indeed.

You rather look upon it as the duty of the Government to provide such institutions for the people?—I feel that very strongly indeed.

Do you not think that the plan which has been adopted at Versailles, of having modern history illustrated by paintings, would prove of great interest to the people?—I should think it would be an admirable plan in every way.

And a very legitimate step to be taken by the Government, for the purpose of encouraging art in that way?—Most truly.

Would it have, do you think, an effect in encouraging art in this country?—I should think so, certainly.

Whose duty would you consider it to be to superintend the formation of such collections? are there any Government officers who are at present capable of organizing a staff for employment in local museums that you are aware of?—I do not know; I have not examined that subject at all.

163. Chairman. The Committee would like to understand you more definitely upon the point that has been referred to, as to foreigners and Englishmen. I presume that what you wished the Committee to understand was, that upon the whole, so far as you have observed, more facilities are in point of fact afforded to the working classes, in some way or other, abroad than in this country for seeing pictures and visiting public institutions?—My answer referred especially to the aspect of the working classes as I have watched them in their times of recreation; I see them associated with the upper classes, more happily for themselves; I see them walking through the Louvre, and walking through the gardens of all the great cities of Europe, and apparently less ashamed of themselves, and more happily combined with all the upper classes of society, than they are here. Here our workmen, somehow, are always miserably dressed, and they always keep out of the way, both at such institutions and at church. The temper abroad seems to be, while there is a sterner separation and a more aristocratic feeling between the upper and the lower classes, yet just on that account the workman confesses himself for a workman, and is treated with affection. I do not say workmen merely, but the lower classes generally, are treated with affection, and familiarity, and sympathy by the master or employer, which has to me often been very touching in separate eases; and that impression being on my mind, I answered, not considering that the question was of any importance, hastily; and I am not at present prepared to say how far I could, by thinking, justify that impression.

164. Mr. Kinnaird. In your experience, in the last few years, have you not seen a very marked improvement in the working classes in this country in every respect to which you have alluded; take the last twenty years, or since you have turned your attention that way?—I have no evidence before me in England of that improvement, because I think that the struggle for existence becomes every day more severe, and that, while greater efforts are made to help the workman, the principles on which our commerce is conducted are every day oppressing him, and sinking him deeper.

Have you ever visited the manufacturing districts of Lancashire and Yorkshire, with a view of ascertaining the state of the people there?—Not with a definite view. My own work has nothing to do with those subjects; and it is only incidentally, because I gratuitously give such instruction as I am able to give at the Working Men's College, that I am able to give you any facts on this subject. All the rest that I can give is, as Sir Robert Peel accurately expressed it, nothing but personal impression.

You admit that the Working Men's College is, after all, a very limited sphere?—A very limited sphere.

165. Sir Robert Peel. You have stated that, in the Louvre, a working man looks at the pictures with a greater degree of self-respect than the same classes do in the National Gallery here?—I think so.

You surely never saw a man of the upper class, in England, scorn at a working man because he appeared in his working dress in the National Gallery in London?—I have certainly seen working men apprehensive of such scorn.

Chairman. Is it not the fact, that the upper and lower classes scarcely ever meet on the same occasions?—I think, if possible, they do not.

Is it not the fact that the laboring classes almost invariably cease labor at such hours as would prevent them from going to see pictures at the time when the upper classes do go?—I meant, before, to signify assent to your question, that they do not meet if it can be avoided.

Sir Robert Peel. Take the Crystal Palace as an example; do not working men and all classes meet there together, and did you ever see a working man gêné in the examination of works of art?—I am sure that a working man very often would not go where he would like to go.

But you think he would abroad?—I think they would go abroad; I only say that I believe such is the fact.

Mr. Slaney. Do not you think that the light-hearted temperament of our southern neighbors, and the fineness of the climate, which permits them to enjoy themselves more in the open air, has something to do with it?—I hope that the old name of Merry England may be recovered one of these days. I do not think that it is in the disposition of the inhabitants to be in the least duller than other people.

Sir Robert Peel. When was that designation lost?—I am afraid ever since our manufactures have prospered.

Chairman. Referring to the Crystal Palace, do you think that that was an appropriate instance to put, considering the working man pays for his own, and is not ashamed to enjoy his own for his own money?—I have never examined the causes of the feeling; it did not appear to me to be a matter of great importance what was the state of feeling in foreign countries. I felt that it depended upon so many circumstances, that I thought it would be a waste of time to trace it.

166. Sir Robert Peel. You stated that abroad the working classes were much better dressed?—Yes.

Do you think so?—Yes.

Surely they cannot be better dressed than they are in England, for you hardly know a working man here from an aristocrat?—It is precisely because I do know working men on a Sunday and every other day of the week from an aristocrat that I like their dress better in France; it is the ordinary dress belonging to their position, and it expresses momentarily what they are; it is the blue blouse which hangs freely over their frames, keeping them sufficiently protected from cold and dust; but here it is a shirt open at the collar, very dirty, very much torn, with ragged hair, and a ragged coat, and altogether a dress of misery.

You think that they are better dressed abroad because they wear a blouse?—Because they wear a costume appropriate to their work.

Are you aware that they make it an invariable custom to leave off the blouse on Sundays and on holidays, and that after they have finished their work they take off their blouse?—I am not familiar, nor do I profess to be familiar, with the customs of the Continent; I am only stating my impressions; but I like especially their habit of wearing a national costume. I believe the national costume of work in Switzerland to be at the root of what prosperity Switzerland yet is retaining. I think, for instance, although it may sound rather singular to say so, that the pride which the women take in their clean chemise sleeves, is one of the healthiest things in Switzerland, and that it is operative in every way on the health of the mind and the body, their keeping their costume pure, fresh, and beautiful.

