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Preface


Any analysis of the opus 57 must take into account the parallels between this work and Beethoven's opus 57, the Appassionata. We do so however, at our peril. True, there is an unmistakable symmetry between the works: they share the same opus number, and the same key of f minor, but that is where the comparison starts to break down. Beethoven's sonata is set in three movements while Czerny's adopts four, and while Beethoven's sonata stands as number twenty three, the opus 57 of Czerny is only his third.


We may be tempted to define parallels between the movements, the similarities between for instance, Czerny's third and fourth movements and the Appassionata's third, or indeed between Czerny's final movement and the Appassionata's first. These considerations are largely substantive though, for while we may concede a certain correspondence between the form and the style of the works and an equivalence of dramatic gesture we must draw the line at saying Czerny merely copied the model set out in the Appassionata.
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