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ve, rearticulate, tease and reweave the material. With such polyvalent
potential, [ am hooked on its endless promises.

1 quote a comment by Allyson Purpura, senior curator of African art
at the Krannert Museum: “She respects the material but coaxes more
out of it than you would expect, in ways that are transformative”
Do you bend the materials to your will, to your project, or do you let
the material show you the direction by building your work around
it? When the artwork is realized, completed, what remains of the
initial material?

Working with materials, for me is more like a co-collaboration with
it. I can't be too controlling, right? I push the materials to do certain
things, but then pause and listen or observe for c(l)ues. Does it want
to be bent, shredded or draped? Is it better stiffened or woven? Should
it be displayed on the floor or high above? I particularly believe these
conversations with the work, and other co-actants, like the air, dye and
other elements are necessary. I prefer to follow my materials' lead. And
depending on what feels apt, I go with it. I never lord my ideas over

my works completely, though it's important to have a plan or sketch to
start with - just as a guide.

Human action transforms the environment around us. But at the
same time, the environment produces indelible effects on people,
influences and conditions them. We cannot modify the transience of
life, we cannot oppose natural events, such as ageing or death.
Human finiteness often frightens us. You approach these themes
capturing peculiar aspects in them, you are fascinated by the ephe-
meral nature of life and its thousand transformations. How is this
reflected in your works?

When I speak to environmental issues in my work, I am mostly
thinking of the incredibly aggressive and generative earthly natu-
re. Nothing remains static within the earth’s sphere. Movement and
change are constant. Planetary forces birth and replace human and
non-human life at a steady pace, providing self-balances. The issue [
subtly highlight, however, is that humans, as central players within
the planetary order, are depleting natural resources without repleni-

Fringes and Fragments’, 2017, canvas, dye and metallic wire. Variable dimension
Copyright Nnenna Okore

NNENNA OKORE
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“Utdtu’, 2017, canvas, cheesecloth, wire, paper, jute rope, wax, dye, 288x92x144 in., copyri-
ght Nnenna Okore

shment, altering bionetworks and injecting significant fossil fuels into
the atmosphere for capitalist gains. To the extent that these activities
trigger rippling climatic effects around the world. If humans continue
to alter the planet, by disenabling natural metamorphic processes, and
ignoring non-human actants within the environment, we irretrievably
shift the atmospheric balance to a point where we become the endan-
ger species. The planet will continue to exist, even after it has become
too hot, cold, wet or dry. But humanity may not withstand such.

This is why I speak to the beauty embodied in earth’s transformative
cycle. You see it in the passage of time as our bodies age slowly, until
it returns to dust. Nature is powerful, and needs to be appreciated,
enabled and loved. I use the metaphor of floral forms to reflect this es-
sence. And hope to nudge people to consider the earthly matter more
caringly, more materially, more ecologically.

Your installations are sometimes accompanied by video projections.
What is their role and what aspects can you highlight through this
integration between different mediums?

Part of what my works seek to do is to arouse the senses. By including
video elements, the viewer's experiences are heightened and compli-
cated.

Usually, the videos serve to layer the work with poetic sounds or vi-
suals as a means of provoking questions, responses and triggers that
lie beyond the space.

Can you tell us about your "Ututu" installation?

‘Though intended to elicit sober reflections about global warming, the
vibrantly suspended ‘Ututu’ invites viewers to walk under, around and
inside its heavily tactile presence.

Atits core, the installation seeks to evoke feelings of anxiety and dysto-
pia as viewers engage with it.

Underpinned by the idea of climate change, I use entanglement, unra-
veling and accumulation to metaphorize the ecological undoing man
has imposed on the planet. Some of the materials employed on the
piece, such as paper and yarn, were collected waste from the city.
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CREATIVE ACTIVISM:
INTERVIEW WITH NNENNA OKORE

“Emissaries’, 2011, handmade paper, dye, thread and jute. Variable size Copyright
Nnenna Okore

http://nnennaokore.com/

Nnenna Okore, a Nigerian-born artist currently living in Chicago (USA), creates complex, abstract sculptures
working with organic materials such as jute, rope, clay, paper and wax.

Her art explores environmental issues starting from a reflection on the ephemeral nature of life, on the beauty
of processes such as fransformation and decay, and on the recognition of how they occur in nature keeping
constant the state of balance in the life cycle.

Through the use and manipulation of sustainable and recycled materials, the artist celebrates their fragile and
fleeting nature, showing their limits, cracks and potential.

Nnenna Okore’s surprising sculptures transform the environments in which they are placed into natural shelters,
info infimate spaces. Immersive, poetic, factile, they are not made fo be simply contemplated, they do not offer
the mere possibility of an aesthefic experience, but allow the viewer fo enter info a relationship with the work, fo
transform the vision info an experience: the work can be fouched, explored, smelled, felf and lived in.

NNENNA OKORE
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“Here and Now", 2017,cheesecloth, juta string and metallic wire, 82x80x13 in.,
copyright Nnenna Okore

You were born in Australia, raised in Nigeria and finally moved to
Chicago in the United States. What do you take with you of these dif-
ferent cultural and artistic backgrounds? What has had the greatest
impact on your professional training?

Much of my life has been spent equally between Nigeria and the US.
I wouldn’t count in Australia since I didn’t spend enough years in my
childhood to have a useful impression of the place.

‘That said, I consider Nigeria to be the place that has given me the most
culturally grounding experience, and which continues to influence my
aesthetic and conceptual practices. From the tutelage I received from
my grandma, an artisan of hand-made craft to my educational expe-
rience at the University of Nigeria, I gained a wide range of experien-
ces that scaffolded my affinity for fiber art. I cling to memories and
imageries of the local ambience, topography and social experience of
the small university town, Nsukka, where I grew up. Living in Chicago
over the years also brought its value.

It has exposed me to numerous opportunities that have enabled my
development and flourishment as an artist. Then, to Australia, whe-

re I've spent the last one year on sabbatical, my practice as an artist
and teacher has been deeply enriched as I pursued an environmental-
ly focused studio-based research. I feel extremely fortunate for these
expansive and global opportunities which have all contributed to bu-
ilding me up.

‘What are the qualities of the textile medium that have led you to use
it extensively for your work?

My interest in textile and fiber for that matter is enduring. Its rich ae-
sthetic and social ties across many cultures, for one, bring a fascination
for me. On top of that, it takes extraordinary craftmanship to create a
unique pattern or style of textile. It is both a signifier and marker of
time, Textile is ubiquitous. Thus, it is accessible, or put another way, an
object that most people can relate to. There’s a tacit knowledge inhe-
rent in the encounter of textile. There’s a kinship that most people have
with cloth as a material. 'm particularly drawn to the richness of pos-
sibilities textiles offers, in terms of its materiality. For instance, in my
work, specifically using hessian material I can dye, shred, sew, unwea-
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B Letter from the editor

This is the most unreal of times. The pandemics made us different, our everyday life is different.

The sense of uncertainty in almost all aspects of our life makes it impossible to concretely think of the future. We
are in expectation. One of the things that feels most burdensome is the difficulty to nurture the desire for cultu-
re and for beauty like we used to. Cinemas, theatres, music, concerts, exhibitions. The approach has changed,
together with the way of living everything that surrounds the world of art and that renders our existence more
beautiful and complete. Luckily, technology gives us a hand.

Here is the truth: to work at this magazine, read articles, discuss with Maria Rosaria Roseo and all the other ti-
reless collaborators of articles and suggestions for topics, chose photos, the cover...well, it’s medicine for the soul.
We hope that this issue of ArteMorbida will be a source of pleasure and inspiration for you too.

Enjoy your reading! Emanuela D'Amico

ARTEMORBIDA H E YOUR SUBSCRIPTI
https://www.artemorbida.com/abbonamenti/?lang=en
GOLD abbonamenti@artemorbida.com

SR

ARTEMORBIDA
extite Arts Mc ARTEMORBIDA ARTEMORBIDA

Texti

Per informazioni sui numeri arretrati:
https:/www.artemorbida.com/abbonamenti

o Quarterly magazine. Annual digital version:
4 issues in downloadable Pdf version + 4 additional “Gold Collection” (Interviews published on Arte- Morbida.com in the
first two years of activity)

€.25,00

o Annual subscription in print + digital version:
4 printed and digital quarterly issues + 4 free supplement issues “Gold Collection” (Interviews published on Arte- Morbida.
com in the first two years of activity) in digital version only

€.60,00 Italy and Europe
€.79,00 Extra Europe





OEBPS/images/ebook_page_image_206135_1.jpg
Visit ourwebsite:
https:/www.artemorbida.com/

ArteMorbida Textile Arts Magazine is a space dedicated to the varied
panorama of contemporary textile arts. The web-site like the maga-
zine is designed and created with the aim of collecting and witnes-
sing the news and the latest trends in the sector, to encourage and
facilitate the dissemination of the culture of Fiber Art, stimulating the
interest of the public and promoting the recognition of Textiles as an
autonomous means in the most vast field of contemporary arts.

ArteMorbida avails itself of the collaboration of art curators, artists,
teachers, industry experts and professionals of the printed media.

In our website you will find:

. interviews with established and emerging artists

. insights on innovative techniques

. articles of History of Textile Traditions and Restoration of
Histo- rical Artifacts

. pages dedicated to industry events and important national
and international events in the field of fiber art

. articles on the world of international textile art

. sections with various themes such as: textiles and cinema
. presentations of museums and art galleries

. articles about the world of international textile art

B book reviews and more
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