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Preface


The two fortepiano sonatas of Joseph Martin Kraus dedicated to the King of Sweden are a remarkable body of work for the date of their composition, 1788. Rarely do we find examples of such length and breadth of musical ideas in this period. Although Kraus was a direct contemporary of Mozart the imagination for the large scale, belongs to a later age while the style delineated as it were, by the instrument for which it was written, looks back to a former time. Recent researches have started to uncover some of the hidden treasures of this once almost forgotten figure and recordings of his works have gone a long way towards resurrecting the work of this composer, often billed as the Swedish Mozart.


Born in Germany, Kraus received his greater musical education from members of the Mannheim circle and like many studentscholars at the time he supplemented his studies with law, philosophy and jurisprudence. During this time he was also extending his reach into the literary arts with a collection of published poems (the Versuch von Schäfersgedichte,1773) a drama (Tolon, 1776) and various sacred works that included the oratorios Die Geburt Jesu and Der Tod Jesu.I It was his friendship with a Swedish student, Carl Stridsberg that would prove to be the greatest influence on Kraus however, when in 1778 he persuaded the young composer to accompany him to Stockholm and try for a career under the patronage of the Swedish king, Gustavus III. After three years of struggle Kraus was elected to the Swedish Royal Academy of Music and his career path seemed settled. The talent he displayed for all aspects of music and theatre was very soon noticed by his patron and Kraus had barely settled in his new employment when he received a commission directly from the king himself, to “sample the waters" of current theatrical tastes in Europe at that time.
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