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PREFACE.

The second part of "The Heroic Enthusiasts" which I am now sending to the press is on the same subject as the first, namely the struggles of the soul in its upward progress towards purification and freedom, and the author makes use of lower things to picture and suggest the higher. The aim of the Heroic Enthusiast is to get at the Truth and to see the Light, and he considers that all the trials and sufferings of this life, are the cords which draw the soul upwards, and the spur which quickens the mind and purifies the will.

The blindness of the soul may signify the descent into the material body, and "visit the various kingdoms" may be an allusion to the soul passing through the mineral, vegetable, and animal kingdoms before it arrives at man.

It is interesting to note that in the first part of "The Heroic Enthusiasts" (page 122), Bruno makes a distinct allusion to the power of steam, and in the second part, one might almost think, that in using the number nine in connexion with the blind men, he intended a reference to electricity, for we read in "The Secret Doctrine," by H.P. Blavatsky, "There exists an universal agent unique of all forms and of life, that is called Od, Ob, and Aour, active and passive, positive and negative, like day and night; it is the first light in creation; and the first light of the primordial Elo-him—the A-dam,—male and female, or, (scientifically) Electricity and Life. Its universal value is nine, for it is the ninth letter of the alphabet and the ninth door of the fifty portals or gateways, that lead to the concealed mysteries of being.... Od is the pure life-giving Light or magnetic fluid."

The notices of the press upon the first half of this work, were for the most part such, as to lead me to hope that the appearance of the second part will meet with a favourable reception.

When I first began this translation little was known about Giordano Bruno except through the valuable works of Sig. Berti and Sig. Levi, and since then Mrs. Firth has given us a life of the Nolan, written in English, and several able articles in the magazines have been published, in one of which, by C.E. Plumptre (Westminster Review, August, 1889), an interesting parallel is drawn between Shelley and Bruno.

I will close this short notice with a sentence from an article in the Nineteenth Century, September, 1889, entitled "Criticism as a trade." "There is probably no author who does not feel how much he owes to the writers who have reviewed his books, whether he has occasion to acknowledge it or not. It is humiliating to find how many errors remain in writings that seemed comparatively free from them. Everyone who knows his subject, and has any modesty, is aware that there are defects in his work which his own eye has not seen; and he is more than grateful for the correction of every error that is pointed out to him by an honest censor." If this is the case with authors who produce original work, it may be still more aptly said of translators, especially of those who attempt to translate books so full of difficulties as those presented in the works of Giordano Bruno.

L. WILLIAMS.





SECOND PART OF

THE

HEROIC ENTHUSIASTS.



First Dialogue.

Interlocutors:

Cesarino. Maricondo.

1.

Ces. It is said that the best and most excellent things are in the world when the whole universe responds from every part, perfectly, to those things; and this it is said takes place as the planets arrive at Aries, being when that one of the eighth sphere again reaches the upper invisible firmament, where is also the other Zodiac;[A] and low and evil things prevail when the opposite disposition and order supervene, and thus through the power of change comes the continual mutation of like and unlike, from one opposite to another. The revolution then of the great year of the world is that space of time in which, through the most diverse customs and effects, and by the most opposite and contrary means, it returns to the same again. As we see in particular years such as that of the sun, where the beginning of an opposite tendency is the end of one year, and the end of this is the beginning of that. Therefore now that we have been in the dregs of the sciences, which have brought forth the dregs of opinions, which are the cause of the dregs of customs and of works, we may certainly expect to return to the better condition.

[A] Astronomers distinguish between a fixed and intellectual zodiac; and the movable and visible zodiac. According to the former, Aries still stands as the first of the signs; that is to say, the first thirty degrees of the zodiacal circle, reckoning from the equinoctial point in spring, are allotted to Aries in the intellectual zodiac.... Astronomers generally choose to reckon by the fixed and intellectual zodiac.—(Drummond's "Oedipus Judaicus.")

Maricondo. Know, my brother, that this succession and order of things is most true and most certain; but as regards ourselves in all ordinary conditions whatever, the present afflicts more than the past, nor can these two together console, but only the future, which is always in hope and expectation as you may see designated in this figure which is taken from the ancient Egyptians, who made a certain statue which is a bust, upon which they placed three heads, one of a wolf which looks behind, one of a lion with the face turned half round, and the third of a dog who looks straight before him; to signify that things of the past afflict by means of thoughts, but not so much as things of the present which actually torment, while the future ever promises something better; therefore behold the wolf that howls, the lion that roars and the dog that barks (applause).

Ces. What means that legend that is written above?

Mar. See, that above the wolf is Lam, above the lion Modo, above the dog Praeterea, which are words signifying the three parts of time.

Ces. Now read the tablet.

Mar. I will do so.

41.


A wolf, a lion, and a dog appear

At dawn, at midday, and dark night.

That which I spent, retain and for myself procure,

So much was given, is given, and may be given;

For that which I did, I do, and have to do.

In the past, in the present and in the future,

I do repent, torment myself and re-assure,

For the loss, in suffering and in expectation.

With sour, with bitter and with sweet

Experience, the fruits, and hope,

Threatens, afflict, and comforts me.

The age I lived, do live and am to live,

Affrights me, shakes me and upholds

In absence, presence and in prospect.

Much, too much and sufficient

Of the past, of now, and of to come,

Put me in fear, in anguish and in hope.



Ces. This is precisely the humour of a furious lover, though the same may be said of nearly all mortals who are seriously affected in any way. We cannot say that this accords with all conditions in a general way, but only with those mortals who were, and who are, wretched. So that to him who sought a kingdom and obtained it, belongs the fear of losing the same; and to one who has laboured to secure the fruits of love, such as the special grace of the beloved, belongs the tooth of jealousy and suspicion. Thus, too, with the states of the world; when we find ourselves in darkness and in adversity we may surely prophecy light and prosperity, and when we are in a state of happiness and discipline, doubtless we have to expect the advent of ignorance and distress. As in the case of Hermes Trismegistus, who, seeing Egypt in all the splendour of the sciences and of occultism, so that he considered that men were consorting with gods and spirits and were in consequence most pious, he made that prophetic lament to Asclepios, saying that the darkness of new religions and cults must follow, and that of the then present things nothing would remain but idle tales and matter for condemnation. So the Hebrews, when they were slaves in Egypt, and banished to the deserts, were comforted by their prophets with the hope of liberty and the re-acquisition of their country; when they were in authority and tranquillity they were menaced with dispersion and captivity. And as in these days there is no evil nor injury to which we are not subject, so there is no good nor honour that we may not promise ourselves. Thus does it happen to all the other generations and states, the which, if they endure and be not destroyed entirely by the force of vicissitude, it is inevitable that from evil they come to good, from good to evil, from low estate to high, from high to low, out of obscurity into splendour, out of splendour into obscurity, for this is the natural order of things; outside of which order, if another should be found which destroys or corrects it, I should believe it and not dispute it, for I reason with none other than a natural spirit.[B]

[B] As in long-drawn systole and long-drawn diastole, must the period of Faith, alternate with the period of Denial; must the vernal growth, the summer luxuriance of all Opinions, Spiritual Representations and Creations, be followed by, and again follow the autumnal decay, the winter dissolution.—("Sartor Resartus.")


Mar. We know that you are not a theologian but a philosopher, and that you treat of philosophy and not of theology.

Ces. It is so. But let us see what follows.

II.

Ces. I see a smoking thurible, supported by an arm, and the legend which says: "Illius aram," and then the following:—

42.


Now who shall say the breath of my desire

Of high and holy worship is demeaned

If decked in divers forms ornate she come

Through vows I offer to the shrine of Fame?

And if another work should call, and lead me on,

Who would aver that more it might beseem

If that, of Heaven so loved and eulogized,

Should hold me not in its captivity.

Leave, oh leave me, every other wish,

Cease, fretting thoughts, and give me peace;

Why draw me forth from looking at the sun,

From looking at the sun that I so love.

You ask in pity, wherefore lookest thou

On that, on which to look is thy undoing?

Wherefore so captivated by that light?

And I will say, because to me this pain

Is dearer than all other pleasures are.



Mar. In reference to this I told you that although one should be attached to corporeal and external beauty yet he may honourably and worthily be so attached; provided that, through this material beauty, which is a glittering ray of spiritual form and action, of which it is the trace and shadow, he comes to raise himself to the consideration and worship of divine beauty, light and majesty; so that, from these visible things his heart becomes exalted towards those things which are more excellent in themselves and grateful to the purified soul, in so far as they are removed from matter and sense. Ah me! he will say, if beauty so shadowy, so dim, so fugitive, painted on the surface of bodily matter pleases me so much, and moves my affections so much, and stamps upon my spirit I know not what of reverence for majesty, captivates me, softly binds me, and draws me, so that I find nothing that comes within the senses that satisfies me so much,—how will it be with the substantially, originally, primitively beautiful? How will it be with my soul, the divine intellect, and the law of nature? It is right, then, that the contemplation of this vestige of light lead me, through the purification of my soul, to the imitation, and to conformity and participation in that which is more worthy and higher, into which I am transformed and unto which I unite myself: for I am certain that nature, which has placed this beauty before my eyes and has gifted me with an interior sense, through which I am able to infer a deeper and incomparably greater beauty, wills that I be promoted to the altitude and eminence of more excellent kinds. Nor do I believe that my true divinity, as she shows herself to me in symbols and vestiges, will scorn me if in symbols and vestiges I honour her and sacrifice to her; as my heart and affections are always so ordered as to look higher. For who may he be, that can honour in essence and real substance, if in such manner he cannot understand it?


It is in and through Symbols that man, consciously or

unconsciously, lives, works, and has his being. For is not a Symbol

ever, to him who has eyes for it, some dimmer or clearer

revelation, of the Godlike?—("Sartor Resartus.")



Ces. Right well do you demonstrate how, to men of heroic spirit, all things turn to good and how they are able to turn captivity into greater liberty, and the being vanquished into an occasion for greater victory. Well dost thou know that the love of corporeal beauty to those who are well disposed, not only does not keep them back from higher enterprises, but rather does it lend wings to arrive at these, when the necessity for love is converted into a study of the virtuous, through which the lover is forced into those conditions in which he is worthy of the thing loved and perchance of even a still higher, better and more beautiful thing; so that he comes to be either contented to have gained that which he desires, or so satisfied with its own beauty, that he can despise that of others, which comes to be, by him, vanquished and overcome, so that he either remains tranquil, or else he aspires to things more excellent and grand. And so will the heroic spirit ever go on trying until it becomes raised to the desire of divine beauty itself, without similitude, figure, symbol, or kind, if it be possible, and what is more one knows that he will reach that height.

Mar. You see, Cesarino, how this enthusiast is justified in his anger against those who reproach him with being in captivity to a low beauty, to which he dedicates his vows, and attributes these forms, so that he is deaf to those voices which call him to nobler enterprises: for these low things are derived from those, and are dependent upon them, so that through these you may gain access to those, according to their own degrees. These, if they be not God, are things divine, are living images of Him, in the which, if He sees Himself adored, He is not offended. For we have a charge from the supernal spirit which says: Adorate sgabellum pedum eius. And in another place a divine messenger says: Adorabimus ubi steterunt pedes eius.

Ces. God, the divine beauty, and splendour shines and is in all things; and therefore it does not appear to me an error to admire Him in all things, according to the way in which we have communion with them. Error it would surely be if we should give to another the honour due to Him alone. But what means the enthusiast when he says, "Leave, leave me, every other wish"?

Mar. That he banishes every thought presented to him by different objects, which have not the power to move him and which would rob him of the sight of the sun which comes to him through that window more than through others.

Ces. Why, importuned by thoughts, does he continually gaze at that splendour which destroys him, and yet does not satisfy him, as it torments him ever so fiercely?

Mar. Because all our consolations in this state of controversy are not without their discouragements, however vast those consolations may be. Just as the fear of a king for the loss of his kingdom, is greater than that of a mendicant who is in peril of losing ten farthings; and more important is the care of a prince over a republic, than that of a rustic over a herd of swine; as perchance the pleasures and delights of the one are greater than the pleasures and delights of the other. Therefore the loving and aspiring higher, brings with it greater glory and majesty, with more care, thought, and pain: I mean in this state, where the one opposite is always joined to the other, finding the greatest contrariety always in the same genus, and consequently about the same subject, although the opposites cannot be together. And thus proportionally in the love of the supernal Eros, as the Epicurean poet declares of vulgar and animal desire when he says:—


Fluctuat incertis erroribus ardor amantum,

Nec constat, quid primum oculis, manibusque fruantur:

Quod petiere, premunt arte, faciuntque dolorem

Corporis, et dentes inlidunt saepe labellis,

Osculaque adfigunt, quia non est pura voluptas,

Et stimuli subsunt, qui instigant laedere id ipsum,

Quodcunque est, rabies, unde illa haec germina surgunt.

Sed leviter poenas frangit Venus inter amorem,

Blandaque refraenat morsus admixta voluptas;

Namque in eo spes est, unde est ardoris origo,

Restingui quoque posse ab eodem corpore flammam.



Behold, then, with what condiments the skill and art of nature works, so that one is wasted with the pleasure of that which destroys him, is happy in the midst of torment, and tormented in the midst of all the satisfactions. For nothing is produced absolutely from a homœogeneous (pacifico) principle, but all from opposite principles, through the victory and dominion of one part of the opposites, and there is no pleasure of generation on one side without the pain of corruption on the other: and where these things which are generated and corrupted are joined together and as it were compose the same subject, the feeling of delight and of sadness are found together; so that it comes to be called more easily delight than sadness, if it happens that this predominates, and solicits the senses with greater force.

