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The
idea of creating a series that would host the work of both Italian
and foreign scholars working in the many fields of gender studies
was born about three years ago, before the pandemic disrupted our
lives and revolutionised our work.


The inspiring meetings with colleagues who have been working
on gender studies in their respective countries for years, and who,
in many cases, have brought civic engagement back to the fore in
university research, have convinced me that academia is ready and
well equipped to deal with the epochal change underway.
This series is dedicated
to all those who have always believed that gender studies, as a
transdisciplinary investigation, could have a future in academia.
For too long, in fact, scholars and researchers have been derided
for their efforts in this direction, and not only outside the
academy. 
Gender studies have taught
us to look at the world with fresh eyes; they have problematised
the concept of freedom in Western societies; they have allowed the
invisible to become visible in the light of day and have eventually
revolutionised the language of the future. 
The series Genderising.
Redesigning Gender is a gamble that demonstrates how much the
networking activity of universities, together with 
other society actors, such
as our publisher here, and all over the world, can contribute to
bringing different cultures together, to help them grow in their
respective socio-cultural contexts. 
I am also convinced that
education is still a privilege for those who are appointed to
convey knowledge, and a gift for those who receive it. It is our
duty to create a space where younger generations can rediscover a
love of knowledge and become whoever they wish to be.
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This volume is a result of academic cooperation between the
University of Tuscia, Viterbo, Italy and Ivane Javakhishvili
Tbilisi State University (TSU), Tbilisi, Georgia.

  
The authors of the volume express their gratitude to Dr Sonia
Maria Melchiorre from the University of Tuscia, under whose
initiation and general management the publication of this volume
has been possible.
  
The papers were written by academic staff and young researchers
working at TSU. They all discuss some of the issues concerning
gender from different points of view. Gender has become an
interesting issue for research in academia due to its
interdisciplinarity. 
  
This volume reveals the diversity of the directions for research
in this respect. 
  
The paper by Manana Rusieshvili-Cartledge & Rusudan Dolidze
 “There is no room for weakness here! (Cultural metaphors and
stereotypes versus gay love in film and society)”, describes
the reasons for the mixed reactions generated regarding a
Georgian-Swedish film
 “And then we danced” which has won several prestigious
awards since its release in 2019.
  
Specifically, based on two sets of data, this paper explores the
reasons for the above-mentioned
  
attitudes to the film. First, the “battle” of the director of
the film against socially rooted cultural metaphors and gender
stereotypes (for instance, those associated with the Georgian
national dance) as depicted in the film are described and their
significance for Georgian culture is explained.
  
At the second stage of the research, the posts describing the
reactions to online film reviews and discussions (initiated largely
by church people, ultranationalist and ultraconservative party
members and their followers) are presented. The online comments are
analysed based on the points of view expressed toward the plot of
the film – positive, neutral (conciliatory) and negative. The main
arguments are foregrounded and verbal strategies (for instance,
employment of hate speech, impolite and rude lexical units) are
identified and explained in the context of Georgian culture.
  
Two papers in this volume are dedicated to the description of
the ways the representatives of the two most vulnerable groups of
society (LGBT+ people and women) contemplate their roles and
self-esteem and how these are expressed through linguistic and
paralinguistic means.
  
Linguistic and sociolinguistic manifestations of self-esteem of
LGBT+ people, one of the most discriminated communities not only in
Georgia but globally, are discussed in the paper by Tinatin
Dadianidze “
Just put up with it and turn a blind eye! How do LGBT+ people
estimate themselves in Georgia?”.
  
The empirical data for this study were taken from the interviews
conducted with the representatives of the LGBT+ community and based
on an open-ended questionnaire that included questions about
self-attitude and self-esteem.
  
Employing a combination of the qualitative method of research
and the interdisciplinary approach to discourse analysis,
Dadianidze explores the reasons behind low levels of self-esteem
the respondents revealed through linguistic and paralinguistic
markers. In addition, the answers to the interviews show the
general atmosphere and attitudes of certain groups of society
toward sexual minorities. 
  
A paper by Mariana Papashvili “
Is a woman’s place in the kitchen? – Women’s perception of
their role in society: Georgian context” focuses on the
women’s perception of their role in a male-dominated society. The
main method utilized during the data collection process was
interviewing focus groups (25 women of various social and cultural
backgrounds from different regions of Georgia) employing open-ended
questionnaires regarding women’s perceptions of their role in
Georgian society. 
  
As a result of this research, linguistic features regarding the
women’s stereotypical perceptions of their role in Georgian society
were revealed which describe women as subordinated, culturally
constrained members of society. The data also discuss social
statuses, obligations, and commitments that build up a woman’s
image in Georgian society.
  
The author believes that the main challenges to the women’s
perception of their role in society are the empowerment of women,
solidarity in society, adjustment of jobs both in the capital of
the country and the regions.
  
In her paper “
Gender Assessment Tendencies of the English Term of Endearment
“baby” (and its Variations) in the Speakers of English” Sofia
Nikolaishvili analyses gender assessment tendencies regarding the
English term of endearment “baby” (and its variations) in mono and
bilingual speakers of English. The research is based on the online
questionnaires and online interviews and discusses the connection
between the attitudes to the gender on the one hand and various
societal, cultural and psychological elements of a linguistic
community. The data led the author to conclude that there must be a
difference between the ways mono VS bilingual speakers of English
assess gender regarding the particular term of endearment, as well
as endearment terms in general. Following Mills (1995), it is
believed in the article that these differences are determined by
the type of grammatical category of gender in English and the
second language of bilingual speakers, by the beliefs and ideas
that motivate the lexico-semantic gender conferred to words and
reflect the stereotypes and dominant ideologies in societies.
  
Two papers are dedicated to the gender roles as described in
fairy tales which reflect gender stereotypes practised in the
culture within which they were created. 
  
Sopio Totibadze’s 
paper “A Woman Turned into a Man” – a Sociolinguistic Analysis
of a Georgian Fairy Tale,” discusses an old Georgian fairy
tale and its implications for gender studies. Although the topics
of transgenderism or lesbianism are extremely rare or non-existent
in old or modern, literary Georgian fairy tales, the existence of
such a tale is significant for the research from the point of view
of the social context and linguistic peculiarities serving to
convey and pass on the meaning indirectly in a disguised manner.

  
A paper by Nato Peradze “Conceptual Metaphors and Gender: A
Study of Fantasy Books and Their Japanese Animations”
 analyses gendered conceptual metaphors in several
fantasy books and their Japanese animations. In the first part of
the paper, utilizing the quantitative and qualitative methods of
gendered conceptual metaphors found in classical fairy tales are
analysed and their emergence in the novels against the influence of
cultural and social background are discussed. The second part of
the paper focuses on the transposition of the metaphors into
another medium and discusses differences in metaphors and proposes
explanations behind certain cultural and gender-specific motifs.

  
  


  

  
Professor Manana Rusieshvili-Cartledge

  

  
Head of the Department of English Philology at Ivane
Javakhishvili Tbilisi State University, Georgia


                    
                

                
            

            
        

    
        
            
                
                
                    
                        There is no room for weakness here! (Cultural metaphors and stereotypes versus gay love in film and society)
                    

                    
                    
                        Manana Ruseishvili-Cartledge & Rusudan Dolidze “Ivane Javakhishvili” Tbilisi State University, Georgia
                    

                    
                

                
                
                    
                    

  

Georgia declares European values and has introduced some
progressive changes regarding human rights (Fighting
Discrimination, Hate Crime and Hate Speech in Georgia, n.
d.)

  
However, there are still issues to be solved, especially those
related to the protection of women’s and LGBT+ people’s rights in
the country. Moreover, it is claimed that ‘the population of
Georgia is not well-aware of the rights of the minority groups, for
example, of LGBT+ groups’ (Hate Crime, Hate Speech and
Discrimination in Georgia, 2018).
  
Since its release in 2019, the Georgian-Swedish film “
And then we danced” has won several prestigious awards and
was nominated for an “Oscar” in the same year. However, the film
about the love of a gay couple generated mixed reactions in
Georgian society. 
  
This paper explores the reasons for the above-mentioned
attitudes to the film. To achieve this goal, two sets of data are
discussed. At the first stage of the research, the “battle” of the
director of the film against socially rooted cultural metaphors and
gender stereotypes (for instance, those associated with the
Georgian national dance) as depicted in the film are described and
their significance for Georgian culture is explained.
  
At the second stage of the research, the posts reflecting the
reactions to online film reviews and discussions (initiated largely
by church people, ultranationalist and ultraconservative party
members and their followers) are investigated. The online comments
are analysed based on the point of view expressed toward the plot
of the film – positive, neutral (conciliatory) and negative. The
main arguments are foregrounded, verbal strategies (for instance,
employment of hate speech, impolite and rude lexical units) are
identified and explained in the context of Georgian culture.
  
  


  


  Keywords: 
hate discourse, cultural metaphors, online polylogues,
CMDA
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Although Georgia has introduced some progressive changes regarding
human rights, there are still issues to be solved, concerning the
protection of women’s and LGBT+ people’s rights in the country.
According to the report of the Current Affairs Committee of the
Council of Europe’s (CoE) Congress of Local and Regional
Authorities (Georgia in the CoE Report on LGBT+ Rights, 2021),
Georgia is amongst the countries who restrict the work of civil
society and human rights defenders “via measures often specifically
targeting” LGBT+ organisations.

  
Therefore, it can be claimed that LGBT+ people are considered to
be one of the most discriminated groups in Georgia. For instance,
research by the National Democratic Institute (NDI) has revealed
that only 23% of the Georgian population from those taking part in
the poll maintained that the protection of LGBT+ rights was
important. (Reiter, 2019; NDI, 2021).The Orthodox Christian Church
remains powerful in Georgia and largely determines the public
attitude towards certain issues, including gender roles and rights
of LGBT+ people. 
  
In 2019, the government declined to guarantee protection for a
planned LGBT+ pride rally in Tbilisi. In 2020, right-wing
protesters (who are believed to be pro-Russian by the NGOs working
on human rights and political opposition) gathered outside the
offices of an LGBT+ pride organisation and reportedly vandalised
the building’s exterior. In July 2021, during the so-called
“pogrom,” religious and far-right groups sought to thwart a planned
LGBTQ+ pride event. 53 reporters covering the events were beaten or
abused, and one later died.(Lomsadze, 2021) 
  
Against the background of the situation described above, this
paper aims at discussing the film 
“And then we danced” from the cultural and linguistic
perspectives and analyses the attitudes to it as expressed in
electronic media. To achieve this goal, two sets of data are
discussed in this paper. At the first stage of the research, the
ways and reasons for defiance of socially rooted cultural metaphors
and gender stereotypes, for instance, those associated with the
Georgian national dance, are described and analysed. 
  
At the second stage of the research, the online comments posted
by members of society and depicting their attitudes to the film and
its screening in Georgia are analysed, using the combination of
CMDA (Computer-Mediated Discourse Analysis) methodology and the
theory of linguistic impoliteness. 
  
  


  
Based on the above, the research questions of the paper are as
follows:
  
what cultural metaphors and cultural stereotypes connected to
the Georgian dance are defied in the film?
  
what were the reasons for the resistance in certain groups of
Georgian society to the film “
And then we danced” as expressed in the electronic
media?
  
what linguistic strategies are employed while expressing the
attitudes to the film?
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The methodology of this research follows its goals. At the first
stage, cultural metaphors appearing in the film are identified and
analysed with regard to their significance for the Georgian
traditional socio-cultural context.

  
At the second stage of the research, the online polylogues
posted by the members of society are analysed based on CMDA
(Computer-Mediated Discourse Analysis) methodology. Specifically,
the comments are explored according to the negative versus positive
and conciliatory points of view expressed in reference to the film
plot, verbal strategies (for instance, employment of hate speech
and impoliteness strategies) are identified and analysed; the main
arguments are foregrounded and explained in the context of Georgian
culture. 
  
The data for the article were collected in two stages. At the
first stage of the data collection, cultural metaphors and relevant
verbal parts were selected from the film and analysed from the
point of view of the Georgian cultural metaphors and
stereotypes.
  
In the second part of the research, the polylogues, asynchronous
posts reflecting the reaction and attitudes to the film “
And then we danced” were collected and explored. More
specifically, 228 comments were selected from the posts following
the film trailers, news videos about the public reaction to the
screening in Tbilisi and Batumi, in November 2019 and articles
published on the subject in electronic media. (for instance, by
Radiotavisupleba, ExclusiveTV, Metronome.ge etc.).
  
Employing qualitative content analysis, the main body of
comments was grouped according to the semantically connected turns
initiated by the participants and the number of participants in
each thread of response. At this stage, micro-themes that specified
the reasons why a particular person was for or against the film
were singled out. Next the examples which contained hate speech
acts were identified, linguistic means and strategies employed were
identified, selected and studied qualitatively.

  The quantitative method was utilised while stating the number
of proponents and opponents of the event as well as the statistical
data referring to the number of linguistic strategies employed
while expressing the opinion.  
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In
its broadest sense, culture can be defined as cultivated and
socially transmitted behaviour acquired through social learning.
According to Kroeber & Kluckhohn (1952), the essential core of
culture consists of traditional (i.e. historically derived and
selected) ideas and especially the values attached to them. Culture
systems may, on the one hand, be considered as products of action
and, on the other, as conditioning elements of further action.
Culture includes arts, beliefs and institutions of a population
passed down from generation to generation.

  
Metaphors are considered to be closely connected to culture and
act as a means of structuring, narrativising and naturalising
cultural transformations and phenomena. They also play a seminal
role in shaping prevailing mentalities and worldviews by organizing
the conceptual and emotional realities people live by (Lakoff &
Johnson, 1980). Moreover, by the same token, metaphors represent
the underlying values expressive of the culture.(Grabes, 
et al., 2009; Gannon, 2001).
  
  


  
Therefore, cultural metaphors represent a way to obtain new and
deeper insights into a group’s or nation’s culture. They are easily
identified by the members of the culture cognitively or emotionally
and through them it is possible to describe the national culture
and its frame of reference in depth (Gannon, 2001)
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“
  
And
then we danced
  
”
made by Levan Akin, an ethnic Georgian now living in Sweden, was
shown in Georgia on November 8-10, 2019. Before premiering in
Georgia, the film had already been shown at the 2019 Cannes Film
Festival and had won several major awards at the Sarajevo, Ghent,
Odessa and Carl Film Festivals. As well as this, it was nominated
for Best International Film at the 2020 International Academy
Awards.

  
The film tells the story of Merab, an ambitious and keen member
of Georgia’s National Dance Ensemble, auditioning for a place in
the main troupe. 
  
Beyond the rehearsals, Merab’s life does not seem easy - like
many of his counterparts in Georgia of the 1990s. To support his
family, Merab works as a waiter and feeds his mother, grandma and
brother on the leftovers from the restaurant. On the other hand,
Merab craves to develop professionally and watches the videos of
Vakhtang Chabukiani,

  [1]
 a legendary Georgian ballet dancer, to get ready for the
upcoming audition to become a member of the main troupe of the
Georgian National Ballet.
  
Merab’s life changes drastically with the arrival of Irakli, a
dancer from Batumi

  [2]
, who joins the group to take part in the competition. Although
both Merab and Irakli have girlfriends, the chemistry between them
is apparent from the very first scene. However, “neither of them
seem to know what to do about it, until one day the duo give in to
their desires during a romantic, stolen moment away from the gaze
of their peers” (Laffly, 2020). 
  
Although, at the beginning of the film, Merab tries to follow
the stereotypical metaphoric image of a Georgian male dancer, the
more he follows his newly-discovered desires, “the more his dancing
goes against the traditional aesthetic” (Allaire, 2020). 
  
The romance does not last long as Irakli is summoned back to
Batumi, and unfortunate family circumstances force him to marry his
girlfriend. On the other hand, although Merab’s fate is left
undecided in the film, he makes a final choice. Having gone through
many ordeals, physical fights and psychological battles, he finally
manages to come out and admits his sexual orientation. This can be
deemed to be his liberation.
  
Critics assessed the film as a love letter to the country in
which it is set and scintillates with the colours, sounds, and
textures of Georgia (Kortava, 2020); it was referred to as
“explosive” (Murray, 2020), and “a passionate coming-of-age tale,
set in contemporary Tbilisi” in which Levan Akin, the director
“puts forth his empathy attentively, reaching a conclusion both
hopeful and deeply heartfelt” (Laffly, 2020). It was also mentioned
that the film discusses “the collective pain [of Georgian society]
which excludes freedom of expression and substitutes it with lies”
(Kvinikadze, 2019). 
  


  

 

  
  


  
  

  
  



                    

    
	[1] 
                      This can be considered an allusion to the
fact that Chabukiani was thought to have been a homosexual and was
at one point persecuted by Soviet Georgian political leadership
largely due to his sexual orientation.
https://www.google.co.uk/search?q=chabukiani+vakhtang+gay&ei=QG5eYaHsCISZsAfBmJzYAw&ved=0ahUKEwihjKmusrfzAhWEDOwKHUEMBzsQ4dUDCA4&uact=5&oq=chabukiani+vakhtang+gay&gs_lcp=Cgdnd3Mtd2l6EAM6CQgAELADEAgQHjoGCAAQFhAeOgUIIRCgAToECCEQFUoECEEYAVDqpAFY7qkBYNmtAWgBcAB4AIABkQGIAY4EkgEDMC40mAEAoAEByAEDwAEB&sclient=gws-wiz
                    
    





    
	[2] 
                      one of the seaside towns of Georgia.
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From the anthropological point of view, dance can be defined as
both a cultural practice and a social ritual (Radcliffe-Brown,
1994). Besides being a source of aesthetic pleasure, dance is a
means to describe symbolic aspects of a specific culture. As well
as this, through dance movements, processes of identification and
differentiation through the meanings that they produce for the
individuals in this culture can be determined. Depicting religious,
war and hunting rituals gender roles also shine through dance
movements along with personal and group identities practised in the
society.

  
Personifying Georgian history and traditions, Georgian dance can
be classed as a cultural metaphor reflecting Georgian Orthodox
Christian culture and a traditional, conservative mentality of
male-dominated Georgian society although in some dances respect to
women is also shown; “Georgian dance is about asserting dominance;
it signifies a prideful country positioning itself as a monument of
strength.” (Murray 2020). 
  
Following Pusnik (2010), we also believe that national dances
present an interesting picture of gender roles in a conservative
society. Specifically, in Georgian dances male dancers (especially
while performing mountain dances) who can be visualized as
metaphoric, generalised symbols of masculinity, perform
“spectacular leaps and turns and incredible spins” while fighting
with swords and double-edged daggers, whereas the female dancers
who are given a role of tender, shy and beautiful ladies, glide
like swans

  [1]

. (About culture – Georgian dance (part 1) 


  
  https://georgiaabout.com/2012/09/03/about-culture-georgian-dance-part-1/
).
  
In the film, an explicit opposition is felt between the
traditional metaphoric associations related to Georgian dances
represented by a strict and categorical dance coach who is putting
forward stereotypic ideas regarding the Georgian dancers’
appearance and their masculinity or femininity. On the other hand,
a new dimension brought about by the evolving modernity is
presented by the gay couple, Merab and Irakli. Although both of the
dancers have girlfriends, the chemistry between them pushes them
into a relationship they will find difficult to cope with largely
due to the social and cultural environment in their dance group as
well as in society. 
  


  

 

  
  


  

                    

    
	[1] 
                      Interestingly, recent dances staged by the
National Georgian Ballet give more freedom to women dancers and
their moves have become more daring. As expected, this novelty was
met with aggression by the older part of conservative society. 

https://www.magticom.ge/magazine/2003-2/2003-2-9-g.html
However, the need for this change was conditioned, as mentioned by
people, by the changing circumstances in the society. As claimed by
the director of the National Georgian Ballet, every change in the
moves or costumes brought about resistance in certain parts of
society. 
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As
mentioned above, one of the goals of this article is to identify
and analyse cultural metaphors emerging in the film by Levan Akin

  
“And
then we danced”
  

.

  

  


  


  Georgian dance is dominated by masculinity
. 
  
The first cultural metaphor which can be referred to as an
overarching metaphor defined in the film is the sheer masculinity
of a male dancer and tenderness and modesty of a female dancer in a
Georgian dance. Merab is criticised for being “soft” and generally
lacking masculinity. “A Georgian dance is based on masculinity”,
the stern dance instructor growls and adds: “There is no room for
weakness.” 
  

  


  


  A Georgian male dancer is a) like a statue and b) as tough as
  a nail
.
  
Another metaphoric comparison strengthening the image of a
strong, dominant and masculine male dancer emerges from the words
of the same dance inspector: “You should be like a statue” or “You
should be like a nail. This isn’t Lambada”. Apart from associations
arising while comparing the strength, physical fitness and
dominance of a dancer (in a metaphor a Georgian male dancer is a
statue), and the toughness and rigidity of a nail (a Georgian male
dancer is like a nail), this metaphoric image is based on the
physical resemblance of a nail to the firm and upright body of a
dancer, performing one of the dance moves. Once again, it can be
claimed that the dance instructor’s words and a generally stern
attitude to Merab personify the traditional conservative part of
society resisting people and attitudes different from their
own.
  
Interestingly, this image of a masculine and chivalrous Georgian
man presented in the dance suddenly disappears in the finale scene
between Merab and his brother, Dato. In the dialogue emerges a
radically different stereotypical metaphoric image of a fat and
bald, middle-aged Georgian man with the apparent tendency to drink
heavily and work for his father-in-law

  [1]
. This scene shows the gap between the beauty of the dance and
the sadness of reality. In the same scene, Dato urges Merab to
leave the country as he will not be happy in his motherland.
Although Dato found it inevitable to fight because, as Dato sees
it, labeling Merab a “pederast” was Dato’s duty and a matter of
self-esteem protesting against. However, this pessimistic scene
still leaves a little room for cautious optimism. If Dato, a
machoistic Georgian youth, was able to feel empathy for his
brother, perhaps there is still hope for other young people to
follow him?
  

  


  


  Georgian female dancers are (gracious) swans
.
  
The metaphoric image of a shy and gracious Georgian woman as is
shown in dances is put at risk by an embryonic romance and sparkle
in the eyes between Merab and his dance partner and platonic
girlfriend, Mary. The couple is admonished by the dance instructor:
“There is no sex in Georgian dance.

  [2]
 It is not Lambada.” The comparison raises associations between
dances performed by masculine and strong males and also by shy and
gracious females, gliding like swans and devoid of any sexual
implications, and the deeply sexual, even forbidden dance partners
in “Lambada”, danced by men in shorts and women in short skirts and
thongs. 
  


  

 

  
  


  
  

  
  



                    

    
	[1] 
                      “You have always been better than me, Merab…
I just end a drunk fat Georgian man working for his father –in-law.
You need to get out of Georgia, Merab. You have no future here”.
                    
    





    
	[2] 
                      For instance, in a Georgian wedding dance
“Kartuli,” the woman keeps her eyes downcast in a demure manner at
all times and glides like a swan on the smooth surface of a lake.


  

https://georgiaabout.com/2012/09/03/about-culture-georgian-dance-part-1/
 However, in some Georgian dances, for instance, in mountainous
dances, an image of a more open and cheerful Georgian woman is
shown although this stops as soon as the man appears on the stage.
                    
    






    

    




    
    
        
            Cultural Stereotypes and Symbols
        

        
        
            
        

        
    

    
    
        
                    

  

    

      
The implication of Kintouri as a homosexual dance.
    
  

  
Interestingly, the first dance Merab and Irakli perform as
partners is 
Kintouri - a dance of 
Kintos, a marginalised group of small-scale traders living
in historical Tbilisi. According to recent research, homosexuality
was common in their community and, interestingly, was tolerated by
the larger society. The image of the 
kinto is also used as the main symbol of Georgian pride
and their flag.

  
    
      [1]
    
  


  
    
  

  

  


  

  

    
Papakhi
  
  
.

  
Merab is dancing a flirtatious dance to Irakli wearing shorts,
an orthodox cross and a Georgian (Caucasian) 
Papakhi.

  [2]
 The 
Papakhi is a significant part of a Georgian dancing
costume as well as a very important part of a man’s identity in the
Caucasus. An orthodox cross can be decoded as a metaphor of the
Church which enjoys an immense popularity in Georgia and also
refers to the fact that despite his sexual orientation, Merab is
still part of Georgian Orthodox society. 
  
  


  


  Wearing earrings is not compatible with an image of a
  macho
.
  
Another stereotypical idea connected to the metaphoric image of
masculinity in modern Georgian society emerged in the episode of
Irakli’s first appearance in the rehearsal hall. In this episode,
Irakli is urged quite sternly and abruptly to take off an earring
as he has come to the rehearsal of a folk dance group.

  [3]


  

  
 

  

  

    
Qvevri.
  

  
The only love scene between the gay couple unfolds against the
background of the Georgian 
Qvevri,

  [4]
 (Georgian-style amphora) in which wine is usually kept in
Georgia. Winemaking, as well as the 
qvevri is part of Georgian culture and feast (

  supra
), usually dominated by men.
  
Other cultural symbols also appear in the film. For instance,
iconic dishes of Georgian national cuisine associated with Georgian
culture

  , 
namely 
khinkali, mtvsadi and 
shoti,

  [5]
 etc. as well as the traditional 
supra and 
a tamada

  
    [6]
  
. 
  


  

 

  
  


  
  

  
  


    

  
  


    

  
  


    

  
  


    

  
  



                    

    
	[1] 
                      The main symbol of the Tbilisi Pride is a
kinto. The culture of this group gave birth to the traditional
Georgian Kintouri dance. Homosexuality in the urban culture of
Tbilisi, Migration, Market: City, Migration, Markets: New Studies
in Social Science from the South Caucasus: Heinrich Böll Stiftung
South Caucasus, 2011(Гомосексуальность в городской культуре
Тбилиси, Город, Миграция, Рынок: Новый взгляд на социокультурные
проблемы в исследованиях ученых ЮжногоКавказа/Южно-Кавказское
региональное бюро Фонда им. Генриха Бёлля. 2011).
                    
    





    
	[2] 
                      Papakhi- a circular hat made of lamb fur.
                    
    





    
	[3] 
                      Nowadays, long hair, dreads and earrings are
associated with homosexual men. However, in historical murals,
Georgian kings, heads of principalities and high-rank people are
depicted with earrings and dreads.
https://georgianjournal.ge/culture/29350-did-the-13th-century-georgian-king-wear-dreads.html.
                    
    





    
	[4] 
                      The tradition of making wine in qvevri is so
embedded in Georgian culture that in 2013 UNESCO added it to its
catalog of humanity’s intangible cultural heritage. This marked the
qvevri a symbol of the deep cultural roots of Georgian wine and the
authenticity of Georgian winemaking.
                    
    





    
	[5] 
                      Khinkali ( dumplings with minced meat),
mtvsadi ( barbecue), shoti ( Georgian bread)
                    
    





    
	[6] 
                      Supra is a traditional feast led by a tamada
( toast master)
                    
    






    

    




    
    
        
            Hate-Speech Acts, Computer Meditated Communication Discourse Ana-lysis and Theory of Impoliteness 
        

        
        
            
        

        
    

    
    
        
                    

  
Hate speech can be defined as “public speech that expresses
hate or encourages violence towards a person or group based on
something such as race, religion, sex, or sexual orientation”
(Cambridge Dictionary). 

  
It is considered that in new media platforms, new language and
communicative rules are renegotiated (Zummo, 2018). Moreover,
Computer Meditated Discourse Analysis (CMDA) is frequently cited as
a prime example of social constructivism in action and, at its
core, is the analysis of online verbal behaviour grounded in
empirical and textual observations suggested as a methodological
toolkit for the interpretation of empirical data (Herring,
2004).
  
Hate discourse has been studied from a number of perspectives
using the examples of electronic and social media. For instance,
social, cultural and political reasons stimulating hate-speech acts
were explored in online interactions by Kienpointner (2018);
emotional posts including hate speech acts ( among others) were
studied by Bou-Franch & Blitvich (2014), Lorenzo-Dus 
et al. (2011) and by Zummo (2018).
  
Frenda (2018) combines emotional modes and stylistic information
with specific lexicons involving aspects of misogyny online.
Focusing on short texts such as tweets, posts or comments, and
exploring informal language, Frenda (2018) also approaches hate
speech through the figurative dimensions of abusive language in the
multilingual context based on computer technologies.
  
In Georgia, gendered discourse was explored using the example of
(im)politeness strategies employed by female political leaders in
the pre-election period (Rusieshvili-Cartledge, 2017; Rusieshvili
& Dolidze, 2015; Rusieshvili-Cartledge & Totibadze, 2018).
Moreover, linguistic manifestations of hate-speech acts occurring
in hate discourse based on the theory of (im)politeness, social
identity construction and CMDA were studied by
Rusieshvili-Cartledge & Dolidze (2021). 
  
Impoliteness as a negative-identity practice is employed by
discourse participants to position themselves with respect to
others, in most cases, their peers (Rusieshvili-Cartledge &
Totibadze, 2018). As claimed by Garcés-Conejos Blitvich (2010, p.
543), “impoliteness may ensue when the identities and positioning
that speakers are trying to construct are not verified by their
interlocutors”. In this process, the identities of the participants
(and by the participants) of the communicative act are built
through linguistic means depending on the public and social
relationships they maintain with each other. Specifically, while
constructing identities, by employing certain linguistic and
paralinguistic means, participants of the communicative act resist
or verify each other’s claimed identities within particular
contexts (Bucholtz & Hall, 2005).
  
While defining the process of exercising power, Bousfield also
refers to “in-group” power and identity as the potential of
linguistic impoliteness as (an attempt) “to exercise power over
one’s interlocutors whilst simultaneously ensuring that one’s
interlocutors are (overtly) offended in the process” (Bousefield,
2008, p. 141).
  

  

The methodology employed in this part of the paper is based on the
combination of the methods employed in CDA and theory of
(im)politeness, which is in accord with the general genre approach
to CMDA: 1) recurrent patterns are evident in discourse, 2)
discourse involves speaker choices that include linguistic,
cognitive and social components and 3) “discourse may be shaped by
the technological features of the computer-mediated communication
systems” (Herring, 2004, p. 343).


                    
    

    




    
    
        
            Attitudes to the film
        

        
        
            
        

        
    

    
    
        
                    

  

The film 
  
“And
then we danced”
  

was shown in two cities in Georgia: Tbilisi and Batumi. Attitudes
to the film were mixed. Levan Akin declared that the film was made
with love for his motherland and the desire to re-evaluate Georgian
culture. He emphasised that the planned protests around the film
proved the importance of confronting the ‘dark forces’ resisting
the film. (https://civil.ge/ka/archives/325656)

  
Society was polarised concerning the perception of the
significance and function of the film.
  
On the one hand, radical violent groups (which are believed to
be pro-Russian by the opposition and liberal part of the
population) and their supporters threatened to disrupt the
screenings. They claimed that “showing a gay propaganda film”
contradicted “Georgian cultural values and threatened church
integrity and future of their children”. Moreover, they appealed to
their supporters to “push the police aside” and enter the cinema by
force to disrupt the screening. 

  (



  
  https://www.palitranews.ge/video/levan-vasadze-filmis-da-chven-vitsekvet-chvenebis-motsinaaghmdegeebs-dghes-veris-baghshi-shekrebisken-moutsodebs


  )

  
One of the leaders of a pro-Russian movement, a self-acclaimed
Knight announced that the film was “a moral threat to the fabric of
our society.” He also declared that his followers would make a
corridor of shame for the members of the cast and production team
to pass through.
(https://1tv.ge/news/dimitri-lortqifanidze-shss-s-mimartavs-filmis-da-chven-vicekvet-redjisori-gamokitkhvaze-daibaros)

 
Other pro-Russian politicians called on the Interior Ministry
and the Prosecutor’s Office to react to the “pornographic” elements
in the film.
(https://1tv.ge/news/dimitri-lortqifanidze-shss-s-mimartavs-filmis-da-chven-vicekvet-redjisori-gamokitkhvaze-daibaros/)

 
Georgian Patriarchy enjoying, as mentioned above, the support of
the majority of the Christian Orthodox population of Georgia,
declared that “The Georgian Orthodox Church was categorically
“irreconcilable with sin in general and with the popularisation and
legalisation of Sodom relations”. (

  https://civil.ge/archives/325705
).
  
Some clericals went so far as to urge the government not to
allow the screenings and parents not to let their children watch
the film. (https://www.myvideo.ge/v/3870445).
  
On the other hand, there was an immense interest in the film on
the part of the liberal public. All the tickets were sold out and
people were looking forward to the première in Georgia. However,
due to the above-described activities, some filmgoers could not
enter the screening due to the police blocking the entrance.
Tbilisi Pride urged the Ministry of Interior to “take an immediate
action”, remove the leaders of the homophobic protest and allow
“people with tickets” to watch the film”.
(https://civil.ge/archives/325705)

                    
    

    




    
    
        
            Results of the research
        

        
        
            
        

        
    

    
    
        
                    

  

The ten press releases published electronically in Georgia (and
three videos studied in this paper) described the events discussed
above. Semantically, the turns were divided into the following
groups: a) the author of the post expressed a negative attitude
towards the film described in the video, or a press release or the
initiator of the turn; b) the author of the post expressed a
positive attitude towards the film described by the video or press
releases; c) the author revealed a conciliatory, centrist or
neutral approach to the film.

  
The responses were divided into two groups. The first group
included the posts following the three videos (one video described
the reaction of certain groups of society to the screening, one was
a trailer of the film, whereas the third video included comments on
the interview with the actors starring in the film) and the press
releases dedicated to the film. On the other hand, the other group
of posts included comments regarding the attitude to the film by
the director of the Georgian National Ballet as depicted in three
press releases. The negative threads were largely focused on the
assumption that the film defiles and abuses the Georgian dance
(i.e. culture) and is, therefore, unacceptable. As well as this,
the authors expressed the tendency to generalise the issue and go
against homosexuality as a phenomenon. In such posts, homosexuality
was shown as a threat to the culture and the future of the country.

  
On the other hand, the positive comments, especially those
following the articles about the director of National Georgian
Ballet expressed one main theme- Georgian dance is a dance of real
men. Interestingly, negative attitude was also expressed toward the
words of the director of the Georgian National Ballet on the film.
The following sub-themes emerged in this respect: a) the director
should be ashamed of her fascist attitude; b) LGBT+ people exist,
and they should be acknowledged. 
  
The positive responses to the film were divided into the
following threads: a) the film is a masterpiece; b) the film is
necessary for Georgian society and is courageous in “dark and
obscure” Georgia; c) the issues described in the film should be
solved and not criticised.
  
Several comments were considered by the authors of the research
as conciliatory, centrist, or expressing a neutral approach to the
issue. These comments did not praise or contradict the film but
urged the people who expressed the negative attitude to project
their reactions to more vital issues faced by Georgia (for example,
the Russian occupation).

                    
    

    




    
    
        
            Online comments posted as responses to the videos and online press releases about “And then we danced”
        

        
        
            
        

        
    

    
    
        
                    

  

Posts expressing negative attitude to the film were divided into
the following sub-topics:

  
  


  

  
	

  The film defiles and abuses the Georgian dance (i.e. culture)
  and is therefore unacceptable
.


  

  
	The following specific arguments were put forward in this
respect: 


  

  
	a) “This film has insulted the Georgian culture and Georgian
dance”;


  

  
	b) “Our culture and mentality is expressed in our folklore and
they were abused by the director of the film”;


  
c ) “Films like this are against our culture and our children’s
future”. 
  
  


  
Several threads included more general comments against
homosexuality (and not the film).
  
  


  

  
	
    

      
Being a homosexual is a sin.
    
  


  

  
	a) “Homosexuals are against God”; 


  
b) “This is an Orthodox country and we should be very cautious
not to make God angry with us”. 
  
  


  

  
	
    

      
Homosexuality is a propaganda of sin and is therefore against
the future of the country.
    
  


  

  
	a) “We do not want our children to grow up in a country in
which the screening of such films is possible”. 

  https://metronome.ge/story/213687
;


  

  
	b) “Gay movies (
And Then We Danced, Comets) are propaganda of
depravity”;


  

  
	c) “This film will never be accepted by the Georgian nation.
What is unacceptable for 99.9% of the nation, cannot be called
successful!”. 


  
  


  
The authors of several, distinctly pro-Russian threads posts
made political statements:
  

  
	
    

  


  

  
	
    

      
Homosexuality is an accepted way of life in Europe.
    
  


  

  
	a) “The West imposes homosexuality upon us, while Russia
contradicts it. Russia is an Orthodox country, like us! Make your
choice, folks”; 


  

  
	b) “This film has been rewarded in Europe. Do we want Europe to
be our friend?”. 


  

  
	
    

      
Georgian dance is a dance of real men.
    
  


  

  


  
The majority of the comments in this thread were posted as
responses to the online press releases dedicated to the attitude
expressed by the director of the Georgian National Ballet to the
film and its director Levan Akin. She declared that Georgian dance
is a “dance of men and there is no place for homosexuals there”. (

  https://metronome.ge/story/232376
). She also denied that there were any homosexuals in the dance
group. (


  
  https://reginfo.ge/culture/item/15535-qartuli-zekva-aris-kazuri,-ansamblshi-sxva-orientaziis-mamakazi-ar-gvybolia-%E2%80%93-nino-suxishvili
).
  
  


  
More specifically, the following arguments were put forward in
this thread: 
  

  
	
    

  


  

  
	
    

      
Georgian dances are chivalrous and men show respect to women.

    
  


  
“In Georgian dance a man expresses his respect for the woman and
does not even touch her while dancing. Georgian dance is unique and
there is no place for pederasts. How can a pederast dance a
Georgian dance?”
  
  


  

  
	
    

      
Georgian dances are for “real” men.
    
  


  
a) “In the Sukhishvilis

  [1]
 real men dance, there is no room for homosexuals there”;
  
b) “No homosexual will ever wear a 
chokha”.

  [2]


  
  


  

  
	
    

      
Georgian dancers should not dance the dance associated with
homosexuality and homosexuals.
    
  


  
“Take “
Kintouri” from your repertoire! Iakob Gogebashvili

  [3]
 wrote that the 
kintos defamed the population of the XIX century Tbilisi! 
Kintouri does not contain anything truly Georgian”.
  
  


  
Interestingly, some respondents objected to the attitude of the
director of the Georgian National Ballet. The following arguments
were put forward against her position:
  
  


  

  
	
    

      
The attitude expressed by the director of the Georgian National
Ballet is pro-Russian.
    
  


  
“Why do you say such c**p? Someone will translate it [into
English] and then you will have to apologise publicly or bugger off
to Moscow and entertain people there”. 
  
  


  

  
	
    

      
The attitude expressed by the director of the Georgian
Natiional Ballet is fascism.
    
  


  
a) “And what happens when women dance what you class as
“masculine” dances? She is a regular fascist. –What a shame! One
likes, loves and appreciates what these people do. One thinks that
they (these people) are progressive and modern and suddenly - bang!
All is lost - regular fascism. This is very sad!”;
  
b) “Wow! She must be a regular fascist. Bravo!”.
  
  


  

  
	
    

      
LGBT+ people have always existed and they should be
acknowledged.
    
  


  

a) “I love and respect kalbatoni Nina

  [4]
 but gay people existed in the past, exist now and will exist
in the future. And she knows about this best of all. That is why
she should avoid this kind of statement. Everybody knows everything
very well. [Her words] seem to be like throwing dust in somebody’s
eyes”
  
  


  

  
	
    

      
How does Nino Sukhishvili know so much about the private life
of her group?
    
  


  
a) “Oh, yeah! She knows a lot about who does what in their
bed”;
  
b) “How did you count this, statistically or emotionally?”.
 

  


  
Several posts were more specific concerning the evaluation of
the merits and demerits of the film:
  
  


  

  
	
    

      
The film is of low quality.
    
  


  

  
	a) “It does not matter at all about what or about whom is in
the film. The main factor is what it leaves behind and what value
it has. According to my humble view, the artistic value of this
film is 0. It is popular because it is about the minority. It is
just empty, [devoid of any value]”;


  

  
	b) “Turd, turd, turd”.


  

  
	
    

      
The film is of high quality
    
  


  

  
	a) “I love November 8.

  [5]
 More than New Year. It is a tremendous, great day as I have
watched this… this… I do not know what to call it... this
absolutely super film. I love this day…We should celebrate this day
as it is part of the history now. We decorate Christmas trees on
New Year’s Day and do you think that the day of the premiere of
this film is a festival on a lower scale? I am in tears, ready to
cry!”;


  

  
	b) “This is a super-film!!!!!”;


  

  
	c) “The trailer appearing in the internet caused an aggression
and indeed was not pleasant to watch. However, having watched the
whole film, I have changed my mind. It is a good film”.


  
  


  

  
	
    

      
The film is necessary and courageous in “dark and obscure”
Georgia
    
  


  

  
	a) “Wish you success, boys! You are really daring, talented and
cool!!! Dark Georgia will certainly become lighter together with
you and by people like you!!!”;


  

  
	b) “Congratulations! I have not seen the film yet but I am glad
that you are not afraid of darkness, I am pleased with your
success, we understand and are proud of you. We are sure you will
return to Georgia with an ‘Oscar’!”; 


  

  
	c) “So sorry to see that 73% of the population in Georgia is
homophobic”; 


  

  
	d) “A very interesting and necessary film! Wish success to the
cast and the wonderful boys!”.


  

  
	 


  

  
	
    

      
There are issues emerging in the film which need to be
solved.
    
  


  

  
	“Instead of not watching the film or exorcising it, it would be
better to think about how to solve this and many other problems in
this country. I am sure many young people got interested in this
film not because of the content (Sadly, they can watch anything on
the internet), but all the hullabaloo around the screening”. 


  

  
	 


  

  
	
    

      
Love of gay couple is just one direction in the film.
    
  


  

  
	“Besides the love of Merab and Irakli, the film described
Georgia and is made with love to Georgia. Why can’t people notice
this?”.


  

  


  

  


  

  
	
    

      
Protests should be projected to vital issues for the
country
    
  


  
In this thread of comments, members of the public address
pro-Russian, ultra-radical parties who organised protests against
the screening of the film. They appeal to the protesters to project
their anger to the issues crucial for the country from those which
should not be protested: 
  

  
	a) “Why don’t I remember “The Georgian March” to protest
against the creeping occupation? 

  [6]
 Why do not they express their attitude toward this fact? Why
are they concerned with the issues that should occupy the 10
th or 100
th place on the list of the problems we are currently
facing?”;


  

  
	b) “I don’t recall you protesting when our hero, Tatunashvili

  [7]
 was murdered!!!!!!! And you react to the scene in the film?
You dark forces. Do you know what the cinema is at all ?!!!”;


  

  
	c) “You don’t have a reaction and do not protest against gay
parades in Church? This is a film, do you understand this?”.


  
  


  
From the point of view of linguistic strategies, the posts
included
  

  
	
    

      
Rhetorical questions
    
  


  
“Do you know what a film is at all?”.
  

  
	
    

      
Metaphoric comparisons 
    
  


  
“Georgian dance is like the sun for us”.
  

  
	
    

      
Hate language taboo and swear words
    
  


  
a) “What the f***k are you talking about?”;
  
b) “F**k you all who liked this film which is against our
culture”;
  
c) “Turd, turd, turd!”;
  
d) “Stop that c**p”.
  

  
	
    

      
Appeals to violence
    
  


  
a) “Pederasts should all be killed”;
  
b) “Homosexuality is a sin and they should be thrown out of the
country!”. 
  

  
	
    

      
References and allusions to the Bible
    
  


  

  
	a) “This is Sodom and Gomorrah! Nothing else!”;


  

  
	b) “A man is a man and a woman is a woman - the Bible
says!”.


  


  

 

  
  


  
  

  
  


    

  
  


    

  
  


    

  
  


    

  
  


    

  
  



                    

    
	[1] 
                      The Georgian National Ballet is sometimes
referred to by the Sukhishvilis after the name of the founder
family.
                    
    





    
	[2] 
                      Chokha - a national costume worn by men while
dancing Georgian dances.
                    
    





    
	[3] 
                      A Georgian educator, children’s writer and
journalist, author of the first ABC book.
                    
    





    
	[4] 
                      Kalbatono is a deferential honorific used to
address a woman
                    
    





    
	[5] 
                      The film was screened in Tbilisi and Batumi
on November 8, 2019
                    
    





    
	[6] 
                      Having officially conquered 20% of Georgia in
2008, Russia continues the so-called “creeping occupation” of
Georgian territories 
                    
    





    
	[7] 
                      Archil Tatunashvili, one of the many
Georgians, brutally killed by occupying forces
https://agenda.ge/en/news/2019/916
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