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One day in the White House ...
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“I do not want to be discriminated


against just because I am a


wardrobe“, said the president . . .
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. . . and didn’t notice that he just had


become a wardrobe.
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The Vice President entered the room.


“I didn’t know, that we have such a


ridiculous wardrobe here”, he said.


The wardrobe reminded him of the President.
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He tried to call the President, but with no success.
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“Was there a woman in the room?”


The vice president was always afraid


of being alone in a room with a


woman not being his wife. But it


was only his own shadow that had


irritated him.
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“I don’t want to become a fearful grey cat”, said the Vice President and in that moment he became a grey cat, trembling with fear.
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He jumped on the wardrobe and tried to hide behind the wardrobes crown.


[image: ]


A woman entered the room. It was not the Vice President’s wife. It was the wife of the President who was a wardrobe now. She had turned into a sniffing witch, looking for her secretly self-made surgical mask.
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But she only found a photograph from times past ...
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... and her copy of the prenup that she had newly renegotiated before she moved to the White House.


She burned it.
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In the White House Rose Garden the President’s Covid-Task-Force gave a press conference. A journalist asked for the President.
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Dr. Anthony S. Faucy looked to Dr. Deborah L. Birx. A short irritated smile occurred on their faces, then Dr. Anthony S. Faucy nodded supportingly to Dr. Deborah L. Birx.
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“The President is said to have turned into a wardrobe”, said Dr. Deborah L. Birx.


[image: ]


“But there yet is no final scientific evidence for that”, added Dr. Anthony S. Faucy.


“And it is confidential information”, twittered a bird sitting on the branch of a rosebush nearby.
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“All Information concerning the President is confidential”, said a bee flying around the head of the journalist who asked the question.
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Dr. Anthony S. Faucy and Dr. Deborah L. Birx turned into a blue eagle and an orange dove and flew away. It was not possible to tell who was who. But we ask you not to think in gender stereotypes.
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The glowing cinder of the burned newly negotiated prenup set the White House on fire.


A little angel descended from heaven.
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With a piece of white chalk he wrote on the dark grey walls of the burnt out White House: “BLACK LIVES MATTER”
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A really


extraordinary


Workshop


Michael Holst and Marcellus Menke


interviewed by Kathrin Schubert


Kathrin Schubert: You have already done quite a few books together. This book is different.


Michael Holst: Well, what is different this time is that it is the book of the workshop participants. We, Marcellus and I, were just the trainers. That’s a completely different role compared to doing an exhibition or an installation.


Marcellus Menke: You have to know that Michael has been doing the workshop in Kronberg for more than 10 years now, I think even since 2007 or 2008.


Michael Holst: 2008 is correct. This is a classic summer workshop and these are always two very intensive weeks. And I always look forward to this intense contact with the participants and the exchange of ideas and everything that happens in this creative atmosphere. And I also always feel very comfortable in Kronberg. The location is fantastic and the way they take care of us there is at all times fantastic, too. These are simply excellent conditions for intensive work.


Kathrin Schubert: But this time you had to do it all differently.


Michael Holst: Yes, so at least from the local and organizational point of view. Already before the lockdown here in Germany it was clear to me that we couldn’t do the workshop in the way we were used to.


Marcellus Menke: And then Michael called me and asked if I had an idea what to do, as an alternative. And in January I was still so optimistic that I thought that it would somehow work classically as a face-to-face workshop, and I also planned our workshops as face-to-face workshops for the coming semester.


Michael Holst: But I just was certain, maybe also because I was just working on the China project, that this time everything would be different.


Marcellus Menke: And Michael was right and he very quickly convinced me that you have to do something, that you would have to do it now, have to do it differently. And so we thought about doing it all online even though we knew of course it was risky.


Kathrin Schubert: And did this change the workshop?


Michael Holst: Well, normally the first applications arrive at the end of January or in the first weeks of February. We normally have about 80 to 100 applications, most of them students in art and media science but also from humanities and social science and always some science students and participants from technical universities. They always think that they have to feel that they are exotic. But they are not. The concept of the workshop is very open. Of course we do have a lot of artists, but this is not a requirement. The workshop is about developing your creative potential, and this is needed in all fields. There is a jury, which makes the choice who can take part. We can accept 16 participants.


Marcellus Menke: We then discussed to reduce the number of participants to 8 or maximum 12, simply because we thought, that it would be difficult to have 16 windows with a live video on one screen. At some point it is simply too small.


Michael Holst: To make use of two monitors was an idea, which we had later. It just was the first time we did a project like this.


Marcellus Menke: And our idea was to open the workshop for international applications, too, this time. We were simply afraid of having not enough applications. Normally most of the applications are from students from Germany. That doesn’t mean that all the participants were German. We always had a lot of international students as well, but these were international students who were for one or two semesters at a German University or school of art or something like that. — You know, the Kronberg Workshop is about painting and drawing, it is about colors and shape, about light and shadow and it is about getting a feeling for this very special view an artist develops. And honestly, I was quite sure, that all this wouldn’t work online. I just couldn’t imagine this. My estimation was, that that simply wouldn’t work. I expected only very few applications. This kind of workshop online? — No. That’s only a quickly established workaround, nothing more. And so my proposal was, to open it for international applications simply to have the chance of more people applying.


Michael Holst: Well, I liked the idea from the beginning. Fantastic, I thought. That was one of the positive aspects of doing the workshop digitally. Worldwide everybody can take part in the workshop, everybody with access to the net.


Kathrin Schubert: And then you were overwhelmed with applications.


Michael Holst: Yes, that was amazing. Especially for Marcellus, who, in the beginning nearly couldn’t believe it. And we had to enlarge the jury, simply to be able to look through all the applications in the time we had. We had to prepare that all. And then, the commitment of Marcellus was really great. He brought in all of his experience from his work at the university.
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