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  - SCENE INDEX -




  1) The case: the not written life of Bartleby




  2) The Chancery Magistrate’s eyes




  3) Any assuredly is impossible on Bartleby




  4) The Bartleby’s extravagance




  5) Before the coming of Bartleby in my office




  6) An example between Byron the fiery poet and Bartleby the scrivener




  7) Revise the Bartleby’s figure




  8) The Chancery Magistrate’s shadow




  9) The Bartleby’s screenshot between glances and voices




  10) The Bartleby’s extraordinary early job of writing




  11) The Bartleby’s corner




  12) The writing and the Bartleby voice




  13) When Bartleby said: I would prefer not to




  14) The Bartleby delays




  15) Bartleby and his services




  16) The misunderstandings




  17) Although and I would prefer not to




  18) The better and I would prefer not to




  19) Bartleby and the interests of the working group: the documents




  20) The Bartleby silence




  21) Waiting for Bartleby




  22) The useful death




  23) Some days before … Bartleby




  24) Think about Bartleby




  25) To order to Bartleby




  26) The denial




  27) That something of strange which Bartleby had




  28) Bartleby and his occupation




  29) The Bartleby job




  30) The because of Bartleby’s denials




  31) When we examined writings without Bartleby




  32) The opinion and the changeable supposition on Bartleby




  33) The strange manner of Bartleby




  34) The ginger and Bartleby




  35) The Bartleby’s invisible gesture




  36) The Bartleby’s clash and refusal between passivity and sparks anger




  37) The copies to examine




  38) No answer




  39) The soul: a sweet conscience’ s nourishment




  40) To feel Bartleby’s proximity




  41) The scream and no answer




  42) Bartleby never give up




  43) To say and to think




  44) The repulse against Bartleby




  45) The deep meditation of the Chancery Magistrate




  46) The Bartleby den




  47) The Bartleby’s refusal and points and enough




  48) the Bartleby’s ghost




  49) The reconciliation




  50) The punishment




  51) The tone and the paper




  52) The strange peculiarity




  53) The Bartleby’s astonishing gentleness which took virility to the Chancery Magistrate




  54) Sunday and its rules




  55) The Bartleby un presentable conditions




  56) The Bartleby cadaverous education




  57) The Bartleby dignity




  58) An unthinkable moment




  59) The time and the conclusions for Bartleby




  60) Me and Bartleby were Adam’s sons




  61) The Chancery Magistrate thought




  62) Bartleby and the tracks




  63) A brotherly melancholy




  64) The oppressive but melting feeling of melancholy




  65) The Bartleby desk and its appeal




  66) The answer, the time and the waiting




  67) Thinking about Bartleby




  68) The eccentric thoughts on Bartleby and the Chancery Magistrate fantasy




  69) The Bartleby face




  70) The Chancery Magistrate desire of speaking




  71) The history and the reason in the office’s accustomed




  72) The reason for no




  73) The Bartleby preferences




  74) The Bartleby gentle answer




  75) The offices limits and accustomed




  76) The Bartleby decision of don’t write anymore and the blind wall




  77) The letters to be sent




  78) The reason for not writing anymore




  79) The say attached at the tongue




  80) When the Bartleby eyes stopped to copy




  81) What’s Bartleby had to remember




  82) The touch in to say things to Bartleby




  83) Bartleby eyes




  84) The I would prefer not to and the Chancery Magistrate sense of balance




  85) The Chancery Magistrate’s vanity and arrogance




  86) Notes due to Bartleby




  87) Bartleby was still there




  88) The taken moments from Bartleby’s bundle




  89) Thinking alive




  90) Against Bartleby




  91) The undertaking and the statement




  92) The Bartleby gentleness




  93) The masterly way to get rid of Bartleby




  94) Preferences or undertakings




  95) The idea and the undertaking




  96) When Bartleby had to leave us and the key




  97) Bartleby: I would prefer not to leave




  98) The sound of recall




  99) The election’s day




  100) The undertaking in the air




  101) The undertaking’s doctrine




  102) The leaving’s undertaking




  103) Temptations and grudges




  104) To hear private stuff




  105) Imagine the most welcome stuff to Bartleby




  106) Me and Bartleby we were by ourselves




  107) To be a den




  108) But who had sent Bartleby




  109) The mysterious aim




  110) The half past twelve turbulences




  111) Reflections and observations on Bartleby and on the truth




  112) Bartleby and the laziness




  113) My office and Bartleby




  114) The Chancery Magistrate mission




  115) Lawyers and their lawyers’ legal




  116) The goodbye to Bartleby and the Lord’s protection




  117) The Chancery Magistrate ear and the nothing




  118) The desire for freedom




  119) However




  120) The Bartleby life? Don’t turn up




  121) The Bartleby’s no




  122) The old den: the landing




  123) The great bothering




  124) The railings




  125) The nothing for the Chancery Magistrate




  126) The quiet possibility for the Chancery Magistrate




  127) The great compassion




  128) The prisons called “tombs”




  129) The accommodation




  130) The compassion and the curiosity




  131) The helpful result: that on the Chancery Magistrate agrees




  132) To come in the “tomb” prisons




  133) The friend




  134) What Bartleby said




  135) Why I didn’t die from the womb (Job, 3, 14) and the kings and the counselors of the earth




  136) Ah! Humanity




  137) On the burial of poor Bartleby




  138) When I saw the godforsaken Bartleby




  139) The office and the lost letters




  140) The irreparable thought




  141) The satisfaction




  142) The writing and freedom




  The scrivener? I would prefer not to…




  Translated and imitated by many writers like Borges, Beckett, Michel Leiris, Georges Perec, Italo Calvino, Gianni Celati Bartleby the Scrivener by Herman Melville is considered a parable about the work of writing that it is intended to upset a lot of ideas on the subject, because it is open to various interpretations . Written in his stormy period this novel, the 1853, it goes against all the American utilitarianism pressures.




  In a modern era where it was difficult to write and talk about beautiful stories, HERMAN MELVILLE, he creates this novel. Which speaks of a comic scribe claiming idleness and silence with a speech made by a single verb: " I would prefer not to" and every time it is pronounced it always evokes new images which it oppose to a social degradation represented by the Chancery Magistrate language and his Court work which takes place in an office.




  And in general, this environment will tell us everything you will know about Bartleby, in a no way out atmosphere.




  One way that takes place between yes and no, maintaining the right distance and without unbalancing too much any answer it receive, responding with the usual verb, then go back on his silence.




  And this is one of the striking things of this scrivener.




  In this work situation unable to distance himself from his boss, he leaves the above and his proposals in a state of no possibility.




  As such person he cannot say that his proposal was rejected, but uneven that was accepted due to the use of this verb. And so he is able to decline any invitation trying to pursue his ideal in a pictorial and funny way, which would not sit well with the current ways of speaking, eliminating any superfluous behavior and thought, reducing everything to a toneless voice accompanied by a mild attitude.




  it seems he has nothing to say, apart from the mechanical use of the verb which concentrates its way of being.




  According to the story it seems that inside him it hides a secret that you have to investigate to understand the lack of agreement between him and the lawyer.




  A lack that is similar to an evil that corrodes the world and is intrinsic to the people.




  Whether you're a romantic hero or you has a profit’s modern logic.




  The entire Melville’s work ends to identify with the intellectual and spiritual extremes that serve to stir the soul’ sediments and allude to the storms of life, which they tell us that to get an idea of writing you have to search for in the soul’s depths.




  Place the assumption that Bartleby is honest but is considered an uncomfortable presence from the lawyer.




  So you could say that, if the lawyer is a creature of assumptions, Bartleby is a creature of preferences that he have to be taken literally, because he depends on a way to be unfathomable, but abnormal.




  So on human nature Melville says that you appreciated it better because you cannot probe or not clearly explain it.




  Because it is like a shadow with which to share a curiosity fully, which it wants to be satisfied with a narrative.




  Not write.




  But when it is life to ask it … It wants to be satisfied.




  Because its satisfaction’s degree it is in symbolic things.




  A writing ends when it is attained a state of fullness, which satisfy an inner reality.




  The satisfaction’s degree is higher when the man is more like a symbol than a living person.




  MELVILLE I had understood in a sojourn among the Marquesas Islands’ savages.




  They prefer a behavior perceived as better taste and functionality, without being the scribe of anyone.




  He creates this character, the depositary of the perennial shadow, Bartleby.




  A figure that can survive in anything.




  Pale because it embodies this mourning, mild because he is forced to do the scrivener and laconic because he leaves us more and more thoughtful.




  Extremely patient and impregnable Bartleby expresses his way of being through a chorus that remains in the thoughts of who he listen to him.




  Reason against preference.




  And therein lies the key to the mystery and the scrivener’s secret, which reduces all his talk of a single phrase used like a refrain: "I would prefer not to" creating a game with fictional characters involved.




  In which through dialogue and reasonable settlement of the alleged one wonders whether you can truly understand others,




  leading us to laugh of his jokes that upset some of our interpretations for granted.




  Some few lights that are falling on deaf ears the countless attempts to keep things in a state of rest.




  Bartleby the Scrivener A Wall Street’s story.




  It speaks about Wall Street ignorance and because of his failures in publishing Moby Dick and Pierre.




  How Celati says:




  <<Melville never stops preaching the power as resting in itself, unfathomable inertia that characterizes the state of presence, secure way of things and creatures. At same way there is no other power of the word that his reserve, his ability to do silence. No speech will ever be more powerful of a silence in response to a question that it has been addressed us. The same goes for writing. The power of writing is not in this or that thing to say, but to little or nothing to say, in a condition in which you cancel the duty to write. Each have to write and want to write is the pathetic victim of its own expectations. The power of writing lies in being without expectations, in the resignation being and waiving the duty being to write, possibility can remain suspended only as a "preference". >




  And so he invents a character like Bartleby to whom he give the task of conveying his ideas to a class of illiterates that are unable to express their way of being but not the transcript of records and documents on behalf of others.




  An employee involved in the writing or copying of office documents that instead of staying pull right field to better, he prefers living in preference instead of living receiving pristine knowledge and dominated by the principles that should not lead to human degradation.




  For Melville the man is condemned to unhappiness, because it fails to signify the limits of its own nature, making it somewhat ambiguous, perverse and unfulfilled.




  Thus Melville seems to be saying that to become writers it is needed to leave the mainland to overcome its limitations recreating in yourself a mood looking like to that of an island.




  <<Then you Turn to this green, gentle and docile earth, you think of both, the sea and the earth; didn’t you find a strange analogy to something in yourself? Because as this appalling ocean surrounds the verdant land, so in the man soul there is an island of Tahiti, full of peace and joy, but surrounded by all the horrors of this little half unknown life. May God protect you! Don’t leave this island, you never to return! >




  Melville tries to show something with Bartleby, saying that the only news on Bartleby it was that Bartleby was a junior scrivener in an office of lost letters, in Washington, from which it was suddenly discharged because of a change in administration.




  In fact, this lack of news wasn’t given by chance, from nothing but from the fact that any investigation led to some extravagances and not to the original source.




  And if the family comes before work is because in each of us there is a writing that unconsciously it inspires a language.




  Writing becomes a subconscious language that to give satisfaction it must reborn in humans.




  … When we come to the world and we stand apart from our mother, the deepest part of our personality come in touch with the depths of the soul, because that it is there we have got our ideas, which they seek a path on which make us feel free. It is in this moment that we realize that arise only once is not enough, it would be another born. This time in a symbolic way and with a symbolic mother. And if that doesn’t happen you can die of unnatural causes because they are the ideas that allow us to build a life without devastating places. The idea is that thing which by nature never dies and is accustomed to lie quietly in the king unconscious which it takes advice from his land. Why the good advice makes us enjoying a good rest and sleep.
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