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<< il tilacino era in predatore alfa. Il predatore alfa è
quello che si pone all'apice della catena alimentare, non avendo
alcun predatore in natura, nel suo habitat.

Il tilacino si è estinto negli anni
'30.

L'uomo, grazie alla sua tecnologia,
può vivere ovunque, può battere qualsiasi avversario nella catena
alimentare.

E' il predatore Alfa per eccellenza,
è il super-predatore....>>

 



... lunga vita ai predatori beta,
gamma, delta, ...

 



                    





        
            
                
                
                    
                        What I am about to dance...
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LA LOTTA





 



"What I am about to dance, is a roundabout dance, around
myself.

A dervish-like dance, a circular dance, a silent dance ... that
disorients me, unbalances me, and sets before me, while I continue
to see an  image of myself, the truth on my inability to know the
Truth. My knowledge blurred by ignorance, by prejudice, and by
lies.”

 



“E’ un ballo tondo quello che mi accingo a eseguire attorno a me
stesso.

     




  
 


 



Un ballo derviscio, un ballo circolare, silenzioso, ...che mi
disorienta, mi sbilancia e mi pone, nel continuare a vedere
l’immagine di me, davanti alla verità sulla mia impossibilità di
conoscenza della Verità. La mia conoscenza offuscata
dall’ignoranza, dal pregiudizio e dalla menzogna “

                    
                

                
            

            
        

    
        
            
                
                
                    
                        I am the gate, whoever enters through me will be saved (Jn 10: 1-10)
                    

                    
                    
                        Io sono la porta: chi entra attraverso me sarà salvo (Gv 10, 1-10)
                    

                    
                

                
                
                    
                    

  

“I am the Gate, whoever enters through me will be saved”
were the words of Jesus in the Gospel of John.



  
The Gate, one of the most massively
represented Symbols in all world cultures since ancient times. A
“geometrically simple” figure, which recalls the Square and is
strongly linked to that of the Circle. 



  
A “symbolically complex” figure that drove
away from the School of Plato “
the unprepared ordinary listeners”. 



  
General symbolism gives the Gate a meaning of
passage from one stage to another, a “possible” transformation and,
therefore, also a dynamic value that leads towards a higher level
of understanding of the Ego and of Man. 



  
In short, almost always a revelation beyond
that entrance that is frequently 
threatening.



  
We have, to name a few:



  
The Four Cardinal Doors of ancient Chinese
cities, the Portals of Churches, the Doors of Temples, the
Solstisial Doors, the entrances to initiation Caves and Huts, the
Door of Celestial Peace in Oriental culture, the Sublime Door of
the Ottoman Empire, the Golden Gate in Jerusalem, and the Door of
the Muslim Kaaba. 


 

  




  
Among these, we can certainly also include
the Alchemical Door, created by the Marquise Massimiliano Palombara
in the 16
th  century. Currently, it leans against a blind wall in
Piazza Vittorio in Rome. 



  
Framed by various alchemical symbols, such as
Lead, Tin, Iron, Copper, Mercury, and Gold, the Alchemical Door
represents a tried and true entrance to the Athanor, the vessel 
for moral and mystical transmutation.



  
The Latin quasi-palindrome inscription, “
si sedes non is” - "
if you sit, you do not go", placed just above the fearful
seal depicting the V.I.T.R.I.O.L. - 
Visita Interiora Terrae Rectificando Inveniens Occultum
Lapidem - at the base of the Door, invites “Courage” in once
the state of “Doubt” has been overcome. Therefore, the mirrored
part of the writing becomes “
si non sedes is” - "
if 
you 
do not sit, you go".



  

    


  



  
All the transformations of the “Self” occur
through a passage, a crossing, a “
beginning”, as access to a new condition, abandoning the
previous stage for another of a higher order. 
Man-Initiated  continually seeks these doors, almost
always imaginary, where crossing them becomes a point of arrival
and from where, immediately afterwards, he finds an exit.
Therefore, a new starting point, translating by himself his action
as an innate cyclical desire of the “Infinite”.





  
"
Io sono la Porta, chi entrerà attraverso me è
salvo", così le parole di Gesù nel Vangelo di Giovanni.



  
la Porta, uno dei Simboli più massicciamente
presenti in tutte le culture mondiali sin dai tempi antichi; una
figura "geometricamente semplice", che richiama quella del Quadrato
ed è fortemente legata a quella del Cerchio. 
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