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					This publication is for any student interested in working as a professional photo stylist, for young brands finding their feet, for teachers seeking to explain how work in images is professionalised and for any entrepreneur who has started an e-boutique.


					To be a photo stylist, you need talent. But at a basic level, the job is often about versatility: being able to work at all stages of development of an image.


					Composing the right visual message is central to the whole project. A photo shoot requires not just a strong artistic grounding, but tools and methods. A photo stylist seeks to optimise the esthetic of an image alongside a photographer, either in a studio or outdoors. This requires knowledge of photographic processes and material. The particularity of the sector also affects how the arranging is approached.


					Through specialist websites and targeted magazines, the photo stylist breathes life into images. A photo stylist has to master commu-nication. So, dive into this exciting world to familiarize yourself with the field or deepen your knowledge of it.
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				Definition
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				Photo Stylist


			


		


		

			

				A photo stylist is in charge of defining and highlighting the esthetic of a photograph. Working closely alongside a photographer, they produce artistic designs of future visuals that they put forward to teams or clients. Their aim is to use the subject of photos to kindle desire in readers, prompting them to make purchases.


				A photo stylist is either self-taught or has received artistic training in fashion, design and images. They also keep up to date with the latest visual trends. They are entrusted with arranging still-life scenes for products. In fashion, they select looks and adjust outfits in line with a brand’s editorial message. 


				A photo stylist often specializes in a particular area of expertise. This could be fashion, accessories, cosmetics, decoration, creative leisure pursuits or culinary arts. They coordinate a brand image alongside different players, including the art director, the photographer and the editor-in-chief.


				They work either as a freelancer or in-house, taking orders from the world of publishing, advertising or brands. Photo stylists offer advice to catalogs, fashion shows or video programs, based on their experience of trends in clothing and their taste for sceno-graphy. Today, photo styling has laid down roots in digital technology too, through e-boutiques, blogs and digital publishing.
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				What is an image without a message worth? Before exploring techniques for arranging scenes and camera settings, it is worth considering the artistic message. Fashion photography changes over time in line with its era. Creators and photographers have often found ideal synergies for conveying a message through a silhouette. But to do 


				so, you need a story to tell. 


				Every photograph is a mirror of society and shares a particular vision with us. In this chapter, we will be looking into this message. And to start with, we will be studying and deciphering some gifted photographers. The culture of the image helps us better understand the message to work on.
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				Interpreting


				Giving a subject, event or action a particular meaning and understanding it according to your personal perspective.


				Interpretation takes us through our culture and references. It can involve codes we have already assimilated and aspects that use our memory or knowledge: lived experience on one hand, culture on the other.


			


		


		

			

				 1.1 Images and emotion


			


		


		

			

				Looking


				Paying attention to, or shifting your focus towards, something or someone. Being an observer. Attentively examining the subject to shoot or considering it from a certain angle. This phase is a discovery, a step before analyzing the situation. 


			


		


		

			

				The sensory dimension of looking at an image is not trivial. Our eyes perceive the different aspects of the image, while our brain puts together shapes and colors to draw meaning from it. The emotions that an image sparks are critical. To properly grasp the effect of a visual, we should analyze the process in detail. This sometimes feels obvious, but it can offer different readings.
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				The emotion is decisive as the image will give an impression.
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				Deciphering


				Finding clear meaning from a message encrypted in secret language, without knowing the key used to transcribe it. Deciphering takes place over several stages of analysis. To have the tools to properly decipher an image, you need to train your eye. For example, certain pictorial divisions guide our gaze and sometimes tell a story.


			


		


		

			

				Evoking


				Reminding us of something forgotten, putting memories back in our minds, recalling past years. Remembering and memorising precise moments piece together our lexicon, our visual language. A place, a plant or an expression can evoke very personal sensations. But these sensations are sometimes collective, reaching the highest number of people possible. For example, this is the case for a sunset or an expression of astonishment. What is important to understand is that an emotion is put together like a jigsaw puzzle. Evocation goes hand in hand with iconography, which is the entire range of signs relating to the same subject.
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				Richard Avedon, par Jack MitchelL, New York 1975
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				There is a complementary relationship between the photographer and the photo stylist. Artistic cooperation between one and the other leads to a completed image. Our interest is the rise of photography in fashion messages: a message that sublimates products, femininity or transgression. Richard Avedon, who was born in New York in 1923, sought to convey an emotion through his models. The hallmark of Avedon was the scenographic design of his photographs. He built bridges between photography and cinema by placing models in realistic situations. This subject was very important for the photo stylist in arranging scenes using their knowledge of a product, trends and eras. Through the magazines Life and Vogue, Avedon lent prestige to fashion photography. He was one of the first players to dynamically compose a glamor photo highlighting luxury and beauty. And because Avedon was a portraitist above all, he was a keen observer of people. Edward Steichen is worth remembering too. He was the first to play the role of fashion photographer, having been chosen by Condé Nast in 1923.


				In this chapter, we will be discovering or rediscovering some fashion photographers who shaped the image of fashion through their talent and partnerships. Of course, this list is non-exhaustive. At the end, you will find a list of photographers to learn about and analyze. The purpose here is to establish some major milestones in the history of fashion photography. It is vital to train your own eye and refine your sensibility before producing an image yourself. 


				The photo stylist’s knowledge should extend beyond their profession. They should understand how work in images and looks gathered pace over time.


				Many media ages have gone by, sometimes bringing certain magazines or brands great success. But with a risk of boredom regarding a style or method already used too often. So you have to be a trailblazer and innovate!
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				1.2 Great fashion photographers


			


		


		

			

				Photography records the gamut of feelings written on the human face, the beauty of the earth and skies that man has inherited, and the wealth and confu-sion that man has created. 


				Edward Steichen
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							Condé Nast 


							Condé Nast is an American magazine pu-blishing group founded in 1908 by Condé Montrose Nast. The two iconic titles in 1920 are Vanity Fair and Vogue. In 2013, the group had 137 publications worldwide. To date, it belongs to Advance Magazine Publishers, and includes major titles from the American or 
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							Condé Nast 


							Condé Nast is an American magazine publishing group founded in 1908 by Condé Montrose Nast. The two iconic titles in 1920 are Vanity Fair and Vogue. In 2013, the group had 137 publications worldwide. To date, it belongs to Advance Magazine Publishers, and includes major titles from the Ame-rican or world press such as The New Yorker, Vogue, Vanity Fair, GQ or Glamor.
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				1.2.1 The visual shock


				Capturing people’s attention without forcing it is an enduring notion among photographers. Any means to reach this aim are accep-table. Provocation is a favored method, but any well-ar-ranged scenographic design can quickly take people a long way. 
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					Helmut Newton, British Vogue, 1967


				


			


		




		

			[image: ]

		


		

			[image: ]

		


		

			

				[image: ]

			


			

				

					15


				


			


		


		

			[image: ]

		


		

			[image: ]

		


		

			[image: ]

		


		

			[image: ]

		


		

			[image: ]

		


		

			

				

					Table OF CONTENTS


				


			


		

		

			

				Deciphering


				A black-and-white photo lends a timeless character to the scene. This photo from British Vogue in 1967 is a clear reference to film noir cinema, in particular a scene from Alfred Hitchcock’s 1959 film “North by Northwest”. The evocation is compelling: chasing and endless aggression. The perspective reveals the power of a gliding plane. And on the ground, a stunned heroine, giving the photograph tremendous energy. All this served a fashion campaign for fur coats, which were very fashionable at the time. The staging is precise and playful. The observer is immediately carried into the action. The staging is precise and playful. The observer is immediately carried into the action. It is especially Helmut Newton’s ability to produce a visual shock that we will later decode.
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					Born in 1920 in Berlin, died in 2004 in Los Angeles


					Helmet Newton is a towering figure in photo-graphy. From 1956, he worked from Paris for Elle, Playboy, Marie Claire and the different editions of Vogue. His sophisticated style grew in strength in the 1970s. He sought to respond to his era by creating scenes regarding sex, luxury and power. Indeed, the way he saw an unapologetic eroticism in women showed an unrivalled freedom. His approach was also full of fetishism, as can be observed in the ultra-pointed stiletto heel. This causes some confusion regarding the purpose, but certainly not the quality, of his photographs, which are mostly black and white, and straddle insolence and purity. 
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				1.2.2 The naked truth


				What if the quality of a photograph resides in its candor and spontaneity above all?


				What if the quality of a photograph resides in its candor and spontaneity above all? While it is vital to work with your model, you have to also understand the game we want to lead and, together, arrange a scene by developing an intense, compelling exchange. And that is priceless.


				The attitude should be suggestive. It should go well beyond the image and prompt us to imagine actions. A question-and-answer dialogue between the photographer and the model is highly productive. In their role of stimulator, the photo stylist has a lot to give. They can enhance the scene or create countless exchanges between the lens and the model’s attitude. The choice of image sought can also be made when the photos are developed.
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					Terry Richardson, Lana Del Rey, T Magazine, 2012


				


			


		


		

			

				There is huge pressure to produce shots that stand out, that create a buzz, even if you have to sacrifice the image quality.


				Terry Richardson
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				Born in 1965 in New York


				Terry Richardson started working as a photo-grapher in the 1990s, drawn strongly to portraits on the one hand and to the female body on the other. Through different campaigns, he culti-vated a reputation among celebrities with whom he would work in close collaboration on many shots. The work he undertook on raw reality, 


				as if in a “luxury” photo booth, characterised his highly personal approach. What he looked for was the codes of immediacy. He would take shots of his models in quick succession against white backgrounds to bring out a particularity, a bare personality. His esthetic is provocative and voyeuristic, unlike the elegance of a Helmut Newton shot.


			


		


		

			

				The provocation of 1990s porno chic


				Porno chic symbolised the 1990s. Tom Ford developed the style in advertising campaigns for Gucci when he was the brand’s creative director. These pro-vocative campaigns were shot by Terry Ri-chardson, then mainly Mario Testino. Their esthetic was moist and always sexually sug-gestive, which drew great attention to the Italian brand. In the 


				end, what worked well in communication was to introduce sexuality and eroticism into po-pular culture. With the porno chic esthetic ha-ving become popular, many fashion series followed the trend. Eroticism and sensua-lity are, by nature, one of the leading forms of artistic expression in photography. The shot sublimates the body. And often adheres to the notion of capturing youthfulness.
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				1.2.3 Sculptural


				“Simply, that which evokes the formal beauty of a classical sculpture” (Larousse).


				Classicism is not pejorative. On the contrary, it is simply about work and high standards.
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					Mario Testino, Brad Pitt, V Magazine, 2007
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					Mario Testino, Brad Pitt, V Magazine, 2007


				


			


		


		

			

				Born in 1954 in Lima


				Mario Testino is the epitome of the internationally renowned photographer. He first started working in the field in the 1980s. It is said that he enrolled with a London photography school as it was the only place that could issue a student visa for him. In 1997, he released one of his most iconic shots; the photograph of Lady Diana. During the porno chic period, he worked alongside Carine Roitfeld (editor-in-chief at Vogue Paris until 2011). His style is both precise and sculptural. His unrivalled mastery of portraits makes his photography emotionally touching. His work on gazes is compelling. He is very directive. Mario Testino delicately blends art and business.


			


		


		

			

				Deciphering


				This model is like a statue. Fixed in time. Yet this timelessness requires hard work. The intense red background singles out the subject and pushes it forward. This results in a strong three-dimensional effect. In contrast, the clothes are graphic: a black roll-neck, black-frame glasses and Glen plaid with the best possible effect.


				Light shines on the model from the top-left of the frame, creating a shadow that increases the volume even more. And it is clearly the attitude of the closed facial expression at a standstill that gives us the feeling that time has stopped. A photograph that perfectly illustrates this anti-pop look. Fashion photos are serious work.
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				mario testino


			


		


		

			

				The least one can ask of a sculpture is that it does not move.


				Salvador Dali
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				Mario Testino, Burberry, 2016
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					Fixed beauty


					Certain scenes staged before shooting gets under way are ar-ranged down to the millimeter. Each pose and gaze is thought of by the photographer. Hands play a very important role and professional models know this well. A photo stylist perfects the image by paying attention to every detail, from folds and openings of clothes to accessories and the positioning of hair. This prepara-tion lasts hours, sometimes even days. Breaths are taken away, a single moment is frozen in time. It is because a photographer and photo stylist have worked in uni-son that a great series of photos is achieved. Beauty fixed in time results from this, illustrating a long period of teamwork. If a scene is produced with an impression of timelessness, even nonchalance, then one of the aims will have been fulfilled.
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				Black and white


				With an artistic dimension, black-and-white photography enhances the subject through its visually timeless character. It helps get to the heart of the matter. All the geometry formed by shadows and lighting underlines its lyrical quality. It is a crossroads of abstraction and the photographer’s sensitivity. In his stylistic choice, black-and-white reveals the purity of feelings, like the blackness of the soul or passionate love. 


				Mellow color


				The dreamlike character of a photograph carries us into a visual form of poetry. Color only came onto the scene in the 1960s with the illustrated press. It became more wides-pread with the arrival the Polaroid camera SX-70 in 1972. Instant, white-edged prints emerged, revealing the heart of the image but with their share of imperfection: views with double exposure that were almost blurry with offbeat colors. To get close to this style, the Polaroid photo has been imitated in filters on smartphones or in its square format used on Instagram. In fashion, it is good to play with a subtle mix of both past and contemporary styles.
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for (var i = 0; i < oFrame.length; i++) {

var actions = oFrame[i].getAttribute("data-animationOnSelfClickActions");

if(actions) {

var selfContainerID = oFrame[i].id;

eval(actions);

event.target.__id_touched = true;

}

}

event.stopPropagation();

event.preventDefault();

}

function onMouseUpForAnimations(element, event) {

if (event.target && event.target.__id_touched) {event.target.__id_touched=false; return;}

var classID = element.getAttribute("data-animationObjectType");

var oFrame = document.getElementsByClassName(classID);

for (var i = 0; i < oFrame.length; i++) {

var actions = oFrame[i].getAttribute("data-animationOnSelfClickActions");

if(actions) {

var selfContainerID = oFrame[i].id;

eval(actions);

}

}

event.stopPropagation();

event.preventDefault();

}

function onMouseOverForAnimations(element, event) {

var animationClassName = element.getAttribute("data-idGenAnimationClass");

var cn = element.className;

if (cn.indexOf(animationClassName) != -1 ) {

return;

}

var classID = element.getAttribute("data-animationObjectType");

var oFrame = document.getElementsByClassName(classID);

for (var i = 0; i < oFrame.length; i++) {

var actions = oFrame[i].getAttribute("data-animationOnSelfRolloverActions");

if(actions) {

var selfContainerID = oFrame[i].id;

eval(actions);

}

}

event.stopPropagation();

event.preventDefault();

}

function RegisterButtonEventHandlers() {

var oFrame = document.getElementsByClassName("_idGenButton");

for (var i = 0; i < oFrame.length; i++) {

oFrame[i].addEventListener("touchstart", function(event) { onTouchStart(this, event) }, false);

oFrame[i].addEventListener("touchend", function(event) { onTouchEnd(this, event) }, false);

oFrame[i].addEventListener("mousedown", function(event) { onMouseDown(this, event) }, false);

oFrame[i].addEventListener("mouseup", function(event) { onMouseUp(this, event) }, false);

oFrame[i].addEventListener("mouseover", function(event) { onMouseOver(this, event) }, false);

oFrame[i].addEventListener("mouseout", function(event) { onMouseOut(this, event) }, false);

}

}

function hasAppearance(element, appearance) {

var childArray = element.children;

for(var i=0; i< childArray.length; i++) {

var cn = childArray[i].className;

if(cn.indexOf(appearance) != -1) {

return true;

}

}

return false;

}

function isDescendantOf(child, parent) {

var current = child;

while(current) {

if(current == parent)

return true;

current = current.parentNode;

}

return false;

}

function addClass(element,classname) { 

var cn = element.className;

if (cn.indexOf(classname) != -1 ) {

return;

}

if (cn != '') {

classname = ' ' + classname;

}

element.className = cn + classname;

}

function removeClass(element, classname) {

var cn = element.className;

var rxp = new RegExp("\\s?\\b" + classname + "\\b", "g");

cn = cn.replace(rxp, '');

element.className = cn;

}

function onMouseDown(element, event) {

if (event.target && event.target.__id_touched) {event.target.__id_touched=false; return;}

if (hasAppearance(element, '_idGen-Appearance-Click')) {

addClass(element, '_idGenStateClick');

}

var actions = element.getAttribute("data-clickactions");

if(actions) {

eval(actions);

}

event.stopPropagation();

event.preventDefault();

}

function onMouseUp(element, event) {

if (event.target && event.target.__id_touched) {event.target.__id_touched=false; return;}

removeClass(element, '_idGenStateClick');

var actions = element.getAttribute("data-releaseactions");

if(actions) {

eval(actions);

}

event.stopPropagation();

event.preventDefault();

}

function onMouseOver(element, event) {

if (event.relatedTarget) {

if(isDescendantOf(event.relatedTarget, element)) return;

}

if (hasAppearance(element, '_idGen-Appearance-Rollover')) {

addClass(element, '_idGenStateHover');

}

var actions = element.getAttribute("data-rolloveractions");

if(actions) {

eval(actions);

}

event.stopPropagation();

event.preventDefault();

}

function onMouseOut(element, event) {

if (event.relatedTarget) {

if(isDescendantOf(event.relatedTarget, element)) return;

}

removeClass(element, '_idGenStateHover');

removeClass(element, '_idGenStateClick');

var actions = element.getAttribute("data-rolloffactions");

if(actions) {

eval(actions);

}

event.stopPropagation();

event.preventDefault();

}

function onTouchStart(element, event) {

if (hasAppearance(element, '_idGen-Appearance-Click')) {

addClass(element, '_idGenStateClick');

}

var actions = element.getAttribute("data-clickactions");

if(actions) {

eval(actions);

event.target.__id_touched = true;

}

event.stopPropagation();

event.preventDefault();

}

function onTouchEnd(element, event) {

removeClass(element, '_idGenStateClick');

var actions = element.getAttribute("data-releaseactions");

if(actions) {

eval(actions);

event.target.__id_touched = true;

}

event.stopPropagation();

event.preventDefault();

}

function handleMediaInMSOState(element) {

/*This function is used to stop playing media present in current state when we move from current state to another state.*/

var descendants = element.getElementsByTagName('*');

for(var i = 0; i < descendants.length; i++) {

var e = descendants[i];

var tagName = e.tagName.toLowerCase();

if(tagName == 'video' || tagName == 'audio') {

if(!(e.paused)) {

e.currentTime = 0;

e.pause();

}

}

}

}

function handleAnimationInMSOState(element) {

/*This function is used to trigger mso state load animations.*/

var cn = element.className;

if(cn.indexOf("_idGenAnimation") != -1) {

var startClassName = element.getAttribute("data-idGenAnimationStartState");

var endClassName = element.getAttribute("data-idGenAnimationEndState");

removeClass(element, endClassName);

addClass(element, startClassName);

var actions = element.getAttribute("data-animationOnStateLoadActions");

if(actions) {

var selfContainerID = element.id;

eval(actions);

}

}

var descendants = element.getElementsByTagName('*');

for(var i = 0; i < descendants.length; i++) {

var e = descendants[i];

var cn = e.className;

if(cn.indexOf("_idGenAnimation") != -1) {

var startClassName = element.getAttribute("data-idGenAnimationStartState");

var endClassName = element.getAttribute("data-idGenAnimationEndState");

removeClass(element, endClassName);

addClass(element, startClassName);

var actions = e.getAttribute("data-animationOnStateLoadActions");

if(actions) {

var selfContainerID = e.id;

eval(actions);

}

}

}

}

function goToNextState(mso_id, loopBack, startDelay) {

setTimeout(function() { goToNextStateWrapper(mso_id, loopBack) }, startDelay*1000);

}

function goToNextStateWrapper(mso_id, loopBack) {

var mso_element = document.getElementById(mso_id);

if(mso_element) {

removeClass(mso_element, '_idGenStateHide')

var mso_states = mso_element.children;

for (var i = 0, state; state = mso_states[i]; i++) {

var cn = state.className;

if (cn.indexOf('_idGenCurrentState') != -1 ) {

if (loopBack)

var nextState = (i == mso_states.length - 1) ? mso_states[0] : mso_states[i + 1];

else

var nextState = (i == mso_states.length - 1) ? mso_states[i] : mso_states[i + 1];

handleMediaInMSOState(state);

removeClass(state, '_idGenCurrentState');

addClass(state, '_idGenStateHide');

removeClass(nextState, '_idGenStateHide');

addClass(nextState, '_idGenCurrentState');

handleAnimationInMSOState(nextState);

return;

}

}

}

}

function playAnimatedElement(animated_element, className, hideAfterAnimating) {

removeClass(animated_element, '_idGenStateHide');

removeClass(animated_element, '_idGenPauseAnimation');

var cn = animated_element.className;

var previousAnimationClass = animated_element.getAttribute("data-idGenAnimationClass");

if ((cn.indexOf(className) == -1) && (cn.indexOf(previousAnimationClass) == -1)) {

addClass(animated_element, className);

animated_element.setAttribute("data-idGenAnimationClass", className);

}

else {

removeClass(animated_element, className);

removeClass(animated_element, previousAnimationClass);

animated_element.removeEventListener("webkitAnimationEnd", function(evt) { onPlayAnimationEnd(this, hideAfterAnimating, evt) });

animated_element.removeEventListener("animationend", function(evt) { onPlayAnimationEnd(this, hideAfterAnimating, evt) });

setTimeout(function() {addClass(animated_element, className)}, 10);

animated_element.setAttribute("data-idGenAnimationClass", className);

}

animated_element.addEventListener("webkitAnimationEnd", function(evt) { onPlayAnimationEnd(this, hideAfterAnimating, evt) });

animated_element.addEventListener("animationend", function(evt) { onPlayAnimationEnd(this, hideAfterAnimating, evt) });

}

function playAnimation(animation_id, className, startDelay, hideAfterAnimating) {

var animated_element = document.getElementById(animation_id);

if(animated_element) {

handleMSOStateParentOfObject(animated_element);

var startClassName = animated_element.getAttribute("data-idGenAnimationStartState");

var endClassName = animated_element.getAttribute("data-idGenAnimationEndState");

removeClass(animated_element, endClassName);

addClass(animated_element, startClassName);

setTimeout(function(){playAnimatedElement(animated_element, className, hideAfterAnimating)}, startDelay*1000);

}

}

function onPlayAnimationEnd(element, hideAfterAnimating, evt) {

var className = element.getAttribute("data-idGenAnimationClass");

var startClassName = element.getAttribute("data-idGenAnimationStartState");

var endClassName = element.getAttribute("data-idGenAnimationEndState");

removeClass(element, className);

removeClass(element, startClassName);

addClass(element, endClassName);

if(hideAfterAnimating)

addClass(element, '_idGenStateHide');

evt.stopPropagation();

}
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