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The famous Canon by Johann Pachelbel (1653 — 1706) for solo and duet performers
adapted for the Ukulele or Renaissance Guitar, using musical notation and tablature.
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Notes on the Arrangements

A slightly different version of the Canon as a duet is in the book Miniatures for Ukulele Duet from
Ancient Music for Ukulele. The duet version in Pachelbel’s Canon on Ukulele(s) balances the
performance between the two players more evenly (e.g. both are give the chance to play the melody at the
climax of the music and exchange the melody back and forth in later passages).

For best performance, these types of ukuleles are recommended:

Solo Ukulele or Ukulele 1 — soprano, concert or tenor ukulele with linear tuning as G-C-E-A (i.e.
using a low G for the fourth string)

Ukulele 2 — baritone ukulele with drop-C tuning as C-G-B-E (i.e. fourth string re-tuned from D
down to C).

Note that music for Ukulele 2 has been written up an octave (indicated by the small number 8 under the
treble clef sign) for convenience. This is similar to the way music is notated for classical guitar.

Alternatively, Ukulele solo or part 1 can be played using a Renaissance guitar or classical guitar with
capo on the 5" fret and Ukulele part 2 can be played on a classical guitar.

Modern musical notation is used in this book, including suggested tempo markings. Players in the
Renaissance and Baroque would have been expended to know how to play these pieces “properly”,
including where to insert ornaments such as trills, grace notes or strums. Only some phrasing and
dynamic markings are included with these pieces as few, if any, were included in the original scores.
Music written for the Classical period has much more direction, especially dynamics.

The keys signatures used are for the ease of the modern ukulele player and have been changed to better fit
the musical range of the ukulele. Also, some passages have been simplified, including using different
bass lines or notes, especially since the ukulele only has four strings and the pieces were either written for
guitars with 5 and 6" strings or transcribed from other instruments, such as piano.

Playing as a Duet

Preparing your part in advance of playing as a duet is essential. Get to know your part well so as not to
be led astray by the other performer. Practicing with a metronome is highly recommended.

The duet should be seated so that the players can hear and interact with each other. Usually, the first part
is on the left and second part is on the right when looking at the players from the audience. The
chairs/stands should be such that the people can see each other but also allows the audience to see the
players. Fronts of the ukuleles should face the audience and stands should be low so that the music can
flow over them. Memorizing the music and playing without stands is not essential.
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Pachelbel’s Canon on Ukulele(s)

Ancient music written for the modern ukulele ..... None!

Playing ancient music on the ukulele ..... Absolutely!

This is the famous Canon by Johann Pachelbel (1653 - 1706) for solo and duet performers is adapted for
the Ukulele or Renaissance Guitar, using musical notation and tablature.

‘When playing a soprano, concert or tenor ukulele, linear tuning is required (i.e. using a low G string).
The second part in the duet is arranged for baritone ukulele with drop-C tuning.

Notes about the composer and piece are at the back of this book.

Recordings of the pieces played at various tempos are posted on SoundCloud and/or YouTube (search for
Pachelbel’s Canon on Ukulele(s) or Ancient Music for Ukulele).

Why does this music sound so nice on the ukulele?

The first documented instance of a guitar is in /\/‘\
1488. By the 1500’s, the renaissance guitar (see bewefShbi 9, \

illustration) was strung with 4 courses with the
highest pitched single string tuned A, double E
strings, double C strings and the lowest course was
a split octave with a lower G and an upper G.

The modern ukulele is a direct descendent of this, although with single strings rather than courses. If the
ukulele is tuned with the upper G in the fourth string, it has re-entrant tuning (the familiar “my dog has
fleas” that many of us learned). A ukulele with the lower G has linear tuning.

Baroque guitars, which had five strings, and the vihuela (see illustration below) are tuned the same as the
modern classical guitar. Guitars evolved during the Classical period with larger bodies and a sixth string
was eventually added.
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