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INTRODUCTION

	 

	"My Effin' Life" is a memoir by Geddy Lee, the iconic bassist of the Canadian progressive rock trio Rush, and was published on November 14, 2023. The book is a comprehensive look at Lee's life and career, spanning his early beginnings to his rise to fame with Rush. 

	 

	Geddy Lee, born Gershon Eliezer Weinrib, delves into his personal history, including his family background and the harrowing experiences of his parents during World War II. His narrative captures the transformative journey from his roots, where his grandfather was a victim of the Holocaust, to his emergence as a respected figure in the rock and roll world.

	 

	The memoir is not just about Lee's professional achievements but also offers an intimate look at his personal life. It discusses his childhood, the pursuit of music that led him to drop out of high school, and the early struggles of Rush before they became a globally recognized band. The book is generously illustrated with never-before-seen photos, adding a visual dimension to the stories he shares.

	 

	Lee opens up about his close relationships with his bandmates, Alex Lifeson and Neil Peart, and mourns the recent passing of Peart. His reflections on these lifelong friendships add a layer of depth and emotion to the narrative.

	 

	The book is characterized by a mix of honesty, humor, and a sense of loss, making it a poignant memoir that offers a unique perspective on Lee's life and the world of music. 

	 

	 

	For nearly five decades, his work as a bassist, co-writer, vocalist, and keyboardist has been crucial to Rush's success, and this memoir is a testament to his journey and contributions.

	 

	Overall, "My Effin' Life" is not just a memoir for fans of Rush but also for anyone interested in the life of one of rock and roll's most respected musicians. It's a rich, detailed account of a life lived in music, marked by both triumphs and tribulations.

	 

	Geddy Lee, originally named Gershon Eliezer Weinrib, was given his name in memory of his maternal grandfather who had been tragically murdered. His family spoke both Yiddish and Polish, and their Yiddish names were often spelled differently. 

	 

	For example, his father's full Yiddish name, Moshe Meir ben Aharon Ha Levi, was recorded in an old passport as Moszek Wajnryb, and its anglicized version was Morris Weinrib.

	 

	When Geddy's parents arrived in Halifax, Canada, they registered with customs and immigration, and their Jewish names were translated into English equivalents. 

	 

	Initially, Geddy went by "Gary Lorne Weinrib" from kindergarten through the end of public school, but at the age of sixteen, he started using "Gary Lee Weinrib," which puzzled his mother. It turns out that Geddy's cousin, Gary Rubinstein, was the actual recipient of the middle name "Lorne." 

	 

	The mix-up can be attributed to Geddy's mother's relatively limited English proficiency at the time he was born, and the anglicized version of "Eliezer" was likely an afterthought for her.

	 

	When Geddy pursued a professional music career, he needed to choose a stage or band name on the musicians' union application form. 

	 

	In an effort to assimilate into a less ethnically distinct world, he combined his nickname and rediscovered middle name, creating the professional moniker "Geddy Lee." Some years later, he legally changed his first name to Geddy, and even his siblings began calling him Geddy or Ged.

	 

	In essence, Geddy Lee had two identities from birth: Gershon Eliezer and Gary Lorne.

	 

	ABOUT THE AUTHOR

	 

	Geddy Lee, born Gary Lee Weinrib on July 29, 1953, in Willowdale, Toronto, Canada, is a celebrated musician, singer, and songwriter, best known as the lead vocalist, bassist, and keyboardist for the Canadian rock band Rush. 

	 

	Lee's life, spanning over six decades, is a testament to his profound impact on rock music and his enduring legacy in the industry.

	 

	Early Life and Family Background

	 

	Geddy Lee was born to Jewish parents who were Holocaust survivors from Poland. His mother, Mary Rubenstein, and father, Morris Weinrib, met in the Auschwitz concentration camp during World War II. 

	 

	 

	The harrowing experiences of his parents profoundly impacted Lee, influencing his outlook on life and, later, his music. Growing up in a household with such a heavy history, Lee found solace and expression in music.

	 

	Musical Beginnings

	 

	Lee's interest in music began at an early age. He was inspired by various musicians, including The Who's bassist, John Entwistle. Lee joined Rush, originally formed by guitarist Alex Lifeson and drummer John Rutsey, in 1968. His unique high-pitched singing style and complex bass playing became a signature element of Rush's sound.

	 

	Rush's Rise to Fame

	 

	Rush gained popularity in the 1970s with a string of successful albums. Lee's role in the band was multifaceted; he was not only the lead vocalist and bassist but also played keyboards and synthesizers, contributing significantly to the band's evolving sound. 

	 

	The band's music style ranged from hard rock to progressive rock, and later, included elements of synthesizer-driven new wave.

	 

	 

	 

	 

	Notable Albums and Songs

	 

	Some of Rush's most acclaimed albums include "2112" (1976), "Moving Pictures" (1981), and "Permanent Waves" (1980). These albums feature some of the band's most iconic songs, such as "Tom Sawyer," "Limelight," and "The Spirit of Radio." 

	 

	The themes in Rush's music often touched on science fiction, fantasy, and philosophical issues, resonating with a broad audience.

	 

	Musicianship and Style

	 

	Lee is known for his complex bass playing technique, incorporating high-register runs, heavy use of synthesizers, and a distinctive vocal style. 

	 

	His approach to music is both technical and expressive, showcasing his versatility as a musician. He has been recognized as one of the greatest bassists of all time by various publications and music critics.

	 

	Personal Life

	 

	Outside of music, Lee is a family man, married to Nancy Young since 1976. He is known for his love of baseball, particularly the Toronto Blue Jays, and is an avid collector of baseball memorabilia. Lee is also interested in wine and has a noted collection.

	Contributions and Legacy

	 

	Lee's contributions to music extend beyond his work with Rush. He has been involved in various side projects and collaborations. His influence on musicians, particularly bassists, is substantial. He has inspired countless players with his innovative techniques and musical approach.

	 

	Awards and Honors

	 

	Over his career, Lee, along with his bandmates in Rush, received numerous awards and honors. Rush was inducted into the Rock and Roll Hall of Fame in 2013, acknowledging their significant impact on rock music. Lee himself has been recognized for his exceptional bass playing in various musicians' polls and music publications.

	 

	Later Years and Rush's Conclusion

	 

	Rush's activities slowed down in the 2010s, particularly following the diagnosis of bandmate Neil Peart with brain cancer. 

	 

	After Peart's death in January 2020, Rush effectively disbanded. Lee has since been involved in various musical and non-musical projects but has maintained that Rush would not continue without Peart.

	 

	 

	Influence and Cultural Impact

	 

	Geddy Lee's influence on rock music and particularly on the role of the bass in a rock context cannot be overstated. His unique voice, combined with his virtuosic bass playing and keyboard skills, helped define a new range of possibilities for rock musicians. 

	 

	He and his bandmates in Rush pushed the boundaries of rock music, both in terms of technical proficiency and thematic depth.

	 

	Conclusion

	 

	In sum, Geddy Lee's life and career are marked by incredible musical achievements, personal resilience, and a legacy that has influenced generations of musicians. 

	 

	His journey from the child of Holocaust survivors to a rock icon underscores a story of perseverance, creativity, and enduring impact on the world of music.

	 


CHAPTER 1 

	 

	The author's upbringing was steeped in music, even though it wasn't readily apparent in their childhood home. While the car radio was always on during rides, the author couldn't recall their father ever discussing music or expressing a preference for any artists. 

	 

	It was only years after their father's passing, during a performance in Detroit when they reconnected with the family of their sole surviving brother, Sam, that the author's Aunt Charlotte disclosed a surprising fact: their father used to play the balalaika at parties, bar mitzvahs, and weddings. 

	 

	This revelation raised questions about whether their father was truly a "player" and why their mother had never mentioned it. The author's mother, initially embarrassed by this revelation, shared that her parents had lived in Germany after their liberation and later moved to Canada. 

	 

	When the family was preparing to leave, the author's father had insisted on bringing his balalaika, but his mother vehemently opposed the idea, refusing to let him "schlep dat feedel" across the ocean. This decision was a heartfelt confession that shed light on the author's innate musical talent.

	 

	Their parents bought a piano for their older sister, Susie, believing it was what well-raised Canadian schoolchildren should have. 

	After Susie's musical success, the author would sit at the piano and attempt to play the melodies she had learned. Over time, this story evolved, and the author acknowledges that they were far from being as skilled as Glenn Gould.

	 

	In 1948, Moishe and Manya, anglicizing their names as Morris and Mary to fit into an English-speaking world, arrived in Canada with their family, including their sister Rose (Ruchla), who had relocated to Toronto from Poland before the war. 

	 

	Despite their loving but strict father and the deep bond within the family, life was challenging. Both parents worked tirelessly in the heart of Toronto's shmatte (rag) industry on Spadina Avenue, and after their mother's passing, their father became the sole breadwinner. 

	 

	They received reparations from the German government, but they remained a working-class family with little extra money or time for leisure activities like music.

	 

	Sundays were reserved for family picnics on Toronto Island or in High Park, where they would enjoy Red Cap Ale and Carling Black Label. Their father initially worked for a distant cousin in a "shoddy mill" but left after mistreatment.  He then partnered with someone to start Lakeview Felt but faced betrayal from his former boss. 

	 

	 

	After an extended period of unemployment, he decided to venture into a small retail business, eventually acquiring a variety store called Times Square Discount in Newmarket, Ontario. 

	 

	He managed the store well, gained the locals' favor, and even received recognition in the local newspaper as a community asset.

	 

	After the war, Toronto's immigrant population migrated north, with Jews and Italians among the first to seek a fresh start in a dominion untouched by war and genocide. 

	 

	The author's family moved to 53 Vinci Crescent, a small bungalow in the North Toronto suburb of Downsview. The suburbs were characterized by mundane, repetitive architecture, houses with garages jutting out, and treeless neighborhoods. 

	 

	For the author's parents, who had endured the war, their focus was on building a new life, and they had little time or inclination for hovering over their children. 

	 

	As a result, the author found themselves in precarious situations, like climbing up a drainpipe to retrieve tennis balls from other kids and then realizing the daunting descent.

	 

	 

	During their time at Faywood Public School, the author was somewhat of a loner, keeping out of trouble and quietly doing their schoolwork. 

	 

	They were neither a standout student nor a troublemaker, landing somewhere in the middle. In the fifth grade, the author joined the school choir and participated as an alternate in Leonard Bernstein's musical "On the Town." 

	 

	A teacher noticed the author's interests and invited them to help out backstage. This experience introduced the author to the world of show business, thanks to Mr. Geggie, who made them feel valued and useful. The author's early life underscores the importance of adaptability and personal growth in a new environment.

	 

	During their time in public school, the author shared a class with Rick Moranis, known for his role as one of the McKenzie Brothers in SCTV's "Great White North" sketches. 

	 

	In 1981, the author asked Moranis to sing the lead on the song "Take Off!" for their comedy album, "The Great White North." Being a nerd, the author began collecting stamps in the fourth or fifth grade, considering it their first foray into art collecting.

	 

	In 1964, the author's parents relocated to Willowdale, a Toronto suburb, to reduce their commute and be closer to the store. They settled into a new house in Willowdale, which was more suburban than Downsview. 

	Their dream was to eventually move downtown, where the city's vibrant culture and the presence of hippies and musicians offered a stark contrast to their suburban life.

	 

	Willowdale was predominantly composed of Jewish families, and antisemitism was still prevalent in those times. The author, with their shyness and self-consciousness about their distinctive nose, became an easy target. 

	 

	They were bussed to R. J. Lang Elementary and Middle School, where they had to navigate the challenges of a new environment.

	 

	The author's journey into comedy began with their song "Take Off!," which became their most successful hit single. Their experiences in Willowdale resonated with many individuals who felt a connection to the struggles they encountered.

	 

	The author delves into the experiences of working-class immigrants during the Holocaust, recounting how they faced discrimination from other Jewish people. 

	 

	They describe instances of being shoved into lockers, encountering harassment from farm boys, and enduring ridicule at bus stops. Despite these challenges, the author remained a fan of DC comics and often wished for the power of invisibility to move among troublesome individuals without fear.

	 

	Working-class immigrants encountered similar challenges, including unfamiliarity with sports like skating and baseball. They learned these activities on their own, spending countless cold Sunday afternoons on the ice. 

	 

	Baseball held a significant place in the author's childhood, with the New York Yankees and Detroit Tigers playing in Toronto's Triple-A International League. 

	 

	The author fondly recalls attending games at Maple Leaf Stadium, a typical minor-league ballpark at the time, and spending hours imagining themselves as a pitcher.

	 

	The author also attempted to join their neighborhood baseball team but was unsuccessful. Their childhood revolved around playing sports in the school playground, collecting baseball cards, and participating in games like "Close-ies" and "Lean-sies." 

	 

	The author reflects on the nostalgia of seeing those cards today, some of which could be worth substantial sums of money. The author's childhood memories include watching hockey and wrestling on TV with their father, who was not particularly fond of baseball. 

	 

	Saturdays were a time to watch television shows that brought the world into their living room, including the historic appearance of the Beatles on "The Ed Sullivan Show." 

	The author's sister was influenced by rock and roll music, and it began to assimilate into their family's life. Tragedy struck on October 8, 1965, when the author's father passed away in his sleep due to the flu. 

	 

	He had fallen ill with the flu and was supposed to stay home with the author. The author awoke to chaos, with neighbors filling the house and the police being called. 

	 

	The author and their sister sat in silence, deeply affected by the sudden loss of their father. The author's grief took the form of a fever dream, and they were awakened by their uncles to prepare for their father's funeral. 

	 

	The funeral was a chaotic affair, marked by disagreements over attire and the recitation of the Kaddish. During this tumultuous time, the author was taken to a neighbor's house to shelter from the madness.

	 

	Morris Weinrib passed away at the age of forty-five, leaving the author, then twelve years old, without a father. Despite surviving the horrors of the Holocaust seemingly unscathed, his heart had been damaged by six years of slave labor in the concentration camps. 

	 

	He had lost his religious faith, possibly only practicing it for his mother's sake. The author's father never shared his thoughts with them, but his life's memories continue to shape the author's perspective on life and death.

	CHAPTER 2

	 

	The author's mother was deeply devastated by her father's death, and their household became a chaotic mix of relatives and religious leaders. 

	 

	The author's Orthodox Jewish upbringing required them to adhere to strict mourning customs, which had a profound impact on their life. 

	 

	Following the burial, the author observed Shiva for seven days, which involved covering mirrors, staying home except for synagogue visits, refraining from work, shaving, haircuts, bathing, makeup, and festive activities. 

	 

	After Shiva, a thirty-day period known as sheloshim began, during which the author was obligated to recite the Kaddish, a prayer for the deceased, three times a day.

	 

	Hebrew school was something the author disliked immensely due to its perceived pointlessness and the harshness of the teachers, who resorted to corporal punishment. Following his father's passing, the author discontinued his cheder attendance and faced betrayal from his aunts and uncles. 

	 

	 

	During a visit to his father's gravesite, one uncle falsely accused the author of causing his mother's suffering and harshly confronted him. The author harbored long-lasting resentment toward them for their callousness.

	 

	The author recounts the intense grief and heartache experienced by his mother, who had lost her husband and was left to care for their three children. 

	 

	It took years for the author to forgive his uncles and aunts for their lack of empathy during this trying period. His mother, mourning the loss of her father, was also focused on rebuilding their family. 

	 

	At the age of twelve, the author underwent rapid changes in his life, feeling like collateral damage in the process. Max Guttman, a kind, generous, and devout individual, stepped in to assist the author. 

	 

	Max volunteered to escort the author to the Beth Emeth Bais Yehuda Synagogue, teaching him proper conduct in Shul and singing mournful melodies. Max began to see himself as a surrogate father figure, although the author initially resisted this role. 

	 

	At one point, Max intervened and urged the author to cut his long hair, a point of contention with his mother who perceived it as an act of rebellion.

	 

	Max arranged for a cantor to record the Torah portions for the bar mitzvah, which the author memorized and performed. While his relatives were impressed with his singing abilities, the author was no longer interested in the ceremony. 

	 

	His mother, embarrassed by his long hair, refused to allow a photographic portrait of him and opted for a commissioned painting that depicted him with shorter, neater hair.

	 

	The author's family was predominantly traditional and not particularly intellectual. They held the belief that faith was a means of keeping the memory of the deceased alive and paying tribute to them. 

	 

	They were committed to preserving and revitalizing the Jewish community, and the author's mother tried to persuade them to marry within the faith. 
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