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AUTHOR’S INTRODUCTION




    About ten years ago I took a job as a seasonal park ranger in a place called Arches National Monument near the little town of Moab in southeast Utah. Why I went there no longer matters; what I found there is the subject of this book.




    My job began on the first of April and ended on the last day of September. I liked the work and the canyon country and returned the following year for a second season. I would have returned the third year too and each year thereafter but unfortunately for me the Arches, a primitive place when I first went there, was developed and improved so well that I had to leave. But after a number of years I returned anyway, traveling full circle, and stayed for a third season. In this way I was better able to appreciate the changes which had been made during my absence.




    Those were all good times, especially the first two seasons when the tourist business was poor and the time passed extremely slowly, as time should pass, with the days lingering and long, spacious and free as the summers of childhood. There was time enough for once to do nothing, or next to nothing, and most of the substance of this book is drawn, sometimes direct and unchanged, from the pages of the journals I kept and filled through the undivided, seamless days of those marvelous summers. The remainder of the book consists of digressions and excursions into ideas and places that border in varied ways upon that central season in the canyonlands.




    This is not primarily a book about the desert. In recording my impressions of the natural scene I have striven above all for accuracy, since I believe that there is a kind of poetry, even a kind of truth, in simple fact. But the desert is a vast world, an oceanic world, as deep in its way and complex and various as the sea. Language makes a mighty loose net with which to go fishing for simple facts, when facts are infinite. If a man knew enough he could write a whole book about the juniper tree. Not juniper trees in general but that one particular juniper tree which grows from a ledge of naked sandstone near the old entrance to Arches National Monument. What I have tried to do then is something a bit different. Since you cannot get the desert into a book any more than a fisherman can haul up the sea with his nets, I have tried to create a world of words in which the desert figures more as medium than as material. Not imitation but evocation has been the goal.




    Aside from this modest pretension the book is fairly plain and straight. Certain faults will be obvious to the general reader, of course, and for these I wish to apologize. I quite agree that much of the book will seem coarse, rude, bad-tempered, violently prejudiced, unconstructive—even frankly antisocial in its point of view. Serious critics, serious librarians, serious associate professors of English will if they read this work dislike it intensely;. at least I hope so. To others I can only say that if the book has virtues they cannot be disentangled from the faults; that there is a way of being wrong which is also sometimes necessarily right.




    It will be objected that the book deals too much with mere appearances, with the surface of things, and fails to engage and reveal the patterns of unifying relationships which form the true underlying reality of existence. Here I must confess that I know nothing whatever about true underlying reality, having never met any. There are many people who say they have, I know, but they’ve been luckier than I.




    For my own part I am pleased enough with surfaces—in fact they alone seem to me to be of much importance. Such things for example as the grasp of a child’s hand in your own, the flavor of an apple, the embrace of friend or lover, the silk of a girl’s thigh, the sunlight on rock and leaves, the feel of music, the bark of a tree, the abrasion of granite and sand, the plunge of clear water into a pool, the face of the wind—what else is there? What else do we need?




    Regrettably I have found it unavoidable to write some harsh words about my seasonal employer the National Park Service, Department of the Interior, United States Government. Even the Government itself has not entirely escaped censure. I wish to point out therefore that the Park Service has labored under severe pressure from powerful forces for many decades and that under the circumstances and so far it has done its work rather well. As governmental agencies go the Park Service is a good one, far superior to most. This I attribute not to the administrators of the Park Service—like administrators everywhere they are distinguished chiefly by their ineffable mediocrity—but to the actual working rangers and naturalists in the field, the majority of whom are capable, honest, dedicated men. Pre-eminent among those I have known personally is Mr. Bates Wilson of Moab, Utah, who might justly be considered the founder of Canyonlands National Park. He cannot be held responsible for any of the opinions expressed herein, but he is responsible for much of what understanding I have of a country we both love.




    A note on names. All of the persons and places mentioned in this book are or were real. However for the sake of their privacy I have invented fictitious names for some of the people I once knew in the Moab area and in a couple of cases relocated them in space and time. Those who read this will, I hope, understand and forgive me; the others will not mind.




    Finally a word of caution:




    Do not jump into your automobile next June and rush out to the canyon country hoping to see some of that which I have attempted to evoke in these pages. In the first place you can’t see anything from a car; you’ve got to get out of the goddamned contraption and walk, better yet crawl, on hands and knees, over the sandstone and through the thornbush and cactus. When traces of blood begin to mark your trail you’ll see something, maybe. Probably not. In the second place most of what I write about in this book is already gone or going under fast. This is not a travel guide but an elegy. A memorial. You’re holding a tombstone in your hands. A bloody rock. Don’t drop it on your foot—throw it at something big and glassy. What do you have to lose?


    





    E. A.


    April 1967


    Nelson’s Marine Bar


    Hoboken


  




  

    


    


    





    Give me silence, water, hope


    Give me struggle, iron, volcanoes




    —Neruda


  




  
THE FIRST MORNING




  This is the most beautiful place on earth.




  There are many such places. Every man, every woman, carries in heart and mind the image of the ideal place, the right place, the one true home, known or unknown, actual or visionary. A houseboat in Kashmir, a view down Atlantic Avenue in Brooklyn, a gray gothic farmhouse two stories high at the end of a red dog road in the Allegheny Mountains, a cabin on the shore of a blue lake in spruce and fir country, a greasy alley near the Hoboken waterfront, or even, possibly, for those of a less demanding sensibility, the world to be seen from a comfortable apartment high in the tender, velvety smog of Manhattan, Chicago, Paris, Tokyo, Rio or Rome—there’s no limit to the human capacity for the homing sentiment. Theologians, sky pilots, astronauts have even felt the appeal of home calling to them from up above, in the cold black outback of interstellar space.




  For myself I’ll take Moab, Utah. I don’t mean the town itself, of course, but the country which surrounds it—the canyonlands. The slickrock desert. The red dust and the burnt cliffs and the lonely sky—all that which lies beyond the end of the roads.




  The choice became apparent to me this morning when I stepped out of a Park Service housetrailer—my caravan—to watch for the first time in my life the sun come up over the hoodoo stone of Arches National Monument.




  I wasn’t able to see much of it last night. After driving all day from Albuquerque—450 miles—I reached Moab after dark in cold, windy, clouded weather. At park headquarters north of town I met the superintendent and the chief ranger, the only permanent employees, except for one maintenance man, in this particular unit of America’s national park system. After coffee they gave me a key to the housetrailer and directions on how to reach it; I am required to live and work not at headquarters but at this one-man station some twenty miles back in the interior, on my own. The way I wanted it, naturally, or I’d never have asked for the job.




  Leaving the headquarters area and the lights of Moab, I drove twelve miles farther north on the highway until I came to a dirt road on the right, where a small wooden sign pointed the way: Arches National Monument Eight Miles. I left the pavement, turned east into the howling wilderness. Wind roaring out of the northwest, black clouds across the stars—all I could see were clumps of brush and scattered junipers along the roadside. Then another modest signboard:




  

    WARNING: QUICKSAND


    DO NOT CROSS WASH


    WHEN WATER IS RUNNING


  




  The wash looked perfectly dry in my headlights. I drove down, across, up the other side and on into the night. Glimpses of weird humps of pale rock on either side, like petrified elephants, dinosaurs, stone-age hobgoblins. Now and then something alive scurried across the road: kangaroo mice, a jackrabbit, an animal that looked like a cross between a raccoon and a squirrel—the ringtail cat. Farther on a pair of mule deer started from the brush and bounded obliquely through the beams of my lights, raising puffs of dust which the wind, moving faster than my pickup truck, caught and carried ahead of me out of sight into the dark. The road, narrow and rocky, twisted sharply left and right, dipped in and out of tight ravines, climbing by degrees toward a summit which I would see only in the light of the coming day.




  Snow was swirling through the air when I crossed the unfenced line and passed the boundary marker of the park. A quarter-mile beyond I found the ranger station—a wide place in the road, an informational display under a lean-to shelter, and fifty yards away the little tin government housetrailer where I would be living for the next six months.




  A cold night, a cold wind, the snow falling like confetti. In the lights of the truck I unlocked the housetrailer, got out bedroll and baggage and moved in. By flashlight I found the bed, unrolled my sleeping bag, pulled off my boots and crawled in and went to sleep at once. The last I knew was the shaking of the trailer in the wind and the sound, from inside, of hungry mice scampering around with the good news that their long lean lonesome winter was over—their friend and provider had finally arrived.




  This morning I awake before sunrise, stick my head out of the sack, peer through a frosty window at a scene dim and vague with flowing mists, dark fantastic shapes looming beyond. An unlikely landscape.




  I get up, moving about in long underwear and socks, stooping carefully under the low ceiling and lower doorways of the housetrailer, a machine for living built so efficiently and compactly there’s hardly room for a man to breathe. An iron lung it is, with windows and Venetian blinds.




  The mice are silent, watching me from their hiding places, but the wind is still blowing and outside the ground is covered with snow. Cold as a tomb, a jail, a cave; I lie down on the dusty floor, on the cold linoleum sprinkled with mouse turds, and light the pilot on the butane heater. Once this thing gets going the place warms up fast, in a dense unhealthy way, with a layer of heat under the ceiling where my head is and nothing but frigid air from the knees down. But we’ve got all the indispensable conveniences: gas cookstove, gas refrigerator, hot water heater, sink with running water (if the pipes aren’t frozen), storage cabinets and shelves, everything within arm’s reach of everything else. The gas comes from two steel bottles in a shed outside; the water comes by gravity flow from a tank buried in a hill close by. Quite luxurious for the wilds. There’s even a shower stall and a flush toilet with a dead rat in the bowl. Pretty soft. My poor mother raised five children without any of these luxuries and might be doing without them yet if it hadn’t been for Hitler, war and general prosperity.




  Time to get dressed, get out and have a look at the lay of the land, fix a breakfast. I try to pull on my boots but they’re stiff as iron from the cold. I light a burner on the stove and hold the boots upside down above the flame until they are malleable enough to force my feet into. I put on a coat and step outside. Into the center of the world, God’s navel, Abbey’s country, the red wasteland.




  The sun is not yet in sight but signs of the advent are plain to see. Lavender clouds sail like a fleet of ships across the pale green dawn; each cloud, planed flat on the wind, has a base of fiery gold. Southeast, twenty miles by line of sight, stand the peaks of the Sierra La Sal, twelve to thirteen thousand feet above sea level, all covered with snow and rosy in the morning sunlight. The air is dry and clear as well as cold; the last fogbanks left over from last night’s storm are scudding away like ghosts, fading into nothing before the wind and the sunrise.




  The view is open and perfect in all directions except to the west where the ground rises and the skyline is only a few hundred yards away. Looking toward the mountains I can see the dark gorge of the Colorado River five or six miles away, carved through the sandstone mesa, though nothing of the river itself down inside the gorge. Southward, on the far side of the river, lies the Moab valley between thousand-foot walls of rock, with the town of Moab somewhere on the valley floor, too small to be seen from here. Beyond the Moab valley is more canyon and tableland stretching away to the Blue Mountains fifty miles south. On the north and northwest I see the Roan Cliffs and the Book Cliffs, the two-level face of the Uinta Plateau. Along the foot of those cliffs, maybe thirty miles off, invisible from where I stand, runs U.S. 6–50, a major east-west artery of commerce, traffic and rubbish, and the main line of the Denver-Rio Grande Railroad. To the east, under the spreading sunrise, are more mesas, more canyons, league on league of red cliff and arid tablelands, extending through purple haze over the bulging curve of the planet to the ranges of Colorado—a sea of desert.




  Within this vast perimeter, in the middle ground and foreground of the picture, a rather personal demesne, are the 33,000 acres of Arches National Monument of which I am now sole inhabitant, usufructuary, observer and custodian.




  What are the Arches? From my place in front of the housetrailer I can see several of the hundred or more of them which have been discovered in the park. These are natural arches, holes in the rock, windows in stone, no two alike, as varied in form as in dimension. They range in size from holes just big enough to walk through to openings large enough to contain the dome of the Capitol building in Washington, D.C. Some resemble jug handles or flying buttresses, others natural bridges but with this technical distinction: a natural bridge spans a watercourse—a natural arch does not. The arches were formed through hundreds of thousands of years by the weathering of the huge sandstone walls, or fins, in which they are found. Not the work of a cosmic hand, nor sculptured by sand-bearing winds, as many people prefer to believe, the arches came into being and continue to come into being through the modest wedging action of rainwater, melting snow, frost, and ice, aided by gravity. In color they shade from off-white through buff, pink, brown and red, tones which also change with the time of day and the moods of the light, the weather, the sky.




  Standing there, gaping at this monstrous and inhuman spectacle of rock and cloud and sky and space, I feel a ridiculous greed and possessiveness come over me. I want to know it all, possess it all, embrace the entire scene intimately, deeply, totally, as a man desires a beautiful woman. An insane wish? Perhaps not—at least there’s nothing else, no one human, to dispute possession with me.




  The snow-covered ground glimmers with a dull blue light, reflecting the sky and the approaching sunrise. Leading away from me the narrow dirt road, an alluring and primitive track into nowhere, meanders down the slope and toward the heart of the labyrinth of naked stone. Near the first group of arches, looming over a bend in the road, is a balanced rock about fifty feet high, mounted on a pedestal of equal height; it looks like a head from Easter Island, a stone god or a petrified ogre.




  Like a god, like an ogre? The personification of the natural is exactly the tendency I wish to suppress in myself, to eliminate for good. I am here not only to evade for a while the clamor and filth and confusion of the cultural apparatus but also to confront, immediately and directly if it’s possible, the bare bones of existence, the elemental and fundamental, the bedrock which sustains us. I want to be able to look at and into a juniper tree, a piece of quartz, a vulture, a spider, and see it as it is in itself, devoid of all humanly ascribed qualities, anti-Kantian, even the categories of scientific description. To meet God or Medusa face to face, even if it means risking everything human in myself. I dream of a hard and brutal mysticism in which the naked self merges with a nonhuman world and yet somehow survives still intact, individual, separate. Paradox and bedrock.




  Well—the sun will be up in a few minutes and I haven’t even begun to make coffee. I take more baggage from my pickup, the grub box and cooking gear, go back in the trailer and start breakfast. Simply breathing, in a place like this, arouses the appetite. The orange juice is frozen, the milk slushy with ice. Still chilly enough inside the trailer to turn my breath to vapor. When the first rays of the sun strike the cliffs I fill a mug with steaming coffee and sit in the doorway facing the sunrise, hungry for the warmth.




  Suddenly it comes, the flaming globe, blazing on the pinnacles and minarets and balanced rocks, on the canyon walls and through the windows in the sandstone fins. We greet each other, sun and I, across the black void of ninety-three million miles. The snow glitters between us, acres of diamonds almost painful to look at. Within an hour all the snow exposed to the sunlight will be gone and the rock will be damp and steaming. Within minutes, even as I watch, melting snow begins to drip from the branches of a juniper nearby; drops of water streak slowly down the side of the trailerhouse.




  I am not alone after all. Three ravens are wheeling near the balanced rock, squawking at each other and at the dawn. I’m sure they’re as delighted by the return of the sun as I am and I wish I knew the language. I’d sooner exchange ideas with the birds on earth than learn to carry on intergalactic communications with some obscure race of humanoids on a satellite planet from the world of Betelgeuse. First things first. The ravens cry out in husky voices, blue-black wings flapping against the golden sky. Over my shoulder comes the sizzle and smell of frying bacon.




  That’s the way it was this morning.




  
SOLITAIRE




  Still the first day, All Fools’ Day, here at the Center. Merle McRae and Floyd Bence—the superintendent and the chief ranger—appear at noon, bringing me five hundred gallons of water in a tank truck and a Park Service pickup truck outfitted with shortwave radio, fire tools, climbing rope, shovel, tow chain, first aid kit, stretcher, axe, etc.; the pickup and its equipment they will leave with me. I am to use it in patrolling the roads within the park, for assisting tourists in trouble, and for hauling firewood to and garbage from the campgrounds. Once a week I may drive the government vehicle to headquarters and Moab for fuel and supplies.




  We fill the water tank buried in the slope above the housetrailer and have lunch together in the sunshine, sitting at a wooden picnic table near my doorway. Merle the super, the boss, is a slender, graceful man of about fifty years, with a fine, grave, expressive face toughened though not hardened by a life spent mostly out-of-doors. He was born and raised on a small ranch in New Mexico, went to the University of Virginia, and has made his living as a cattle rancher, dude rancher, CCC supervisor (during the Great Depression) and, since 1940, as a ranger in the National Park Service. He gives me an impression of tenderness, generosity and imperturbable good humor, but also complains, gently, of the hypothetical ulcer he expects to acquire from his years of struggle with administrative paper work. Married, he has three children; the oldest boy attends the University of Utah.




  Floyd Bence is a tall powerful man around thirty years old, an archeologist by training, married, with two children. Because of his interests and academic background he should be working at some place like Mesa Verde or Chaco Canyon, poking about in dusty ruins, but is happy enough with his present situation so long as he is free to spend at least part of his time outside the office; the two things he dreads most, as a Park Service career man, are promotion to a responsible high-salaried administrative position, and a transfer back East to one of the cannonball parks like Appomattox or Gettysburg or Ticonderoga. Like myself he’d rather go hungry in the West than flourish and fatten in the Siberian East. A violent prejudice, doomed to disappointment. But at the moment, in the sparkling air and brilliant sunlight of the Utah desert, bad news seems far away.




  “Well, Ranger Abbey,” says Merle, “how do you like it out here in the middle of nowhere?”




  I said it was okay by me.




  They smile. “Kind of lonesome?” Floyd asks.




  I said it was all right.




  After lunch we get into the cab of the government pickup, all three of us, and tour the park. Arches National Monument remains at this time what the Park Service calls an undeveloped area, although to me it appears quite adequately developed. The roads, branching out, lead to within easy walking distance of most of the principal arches, none more than two miles beyond the end of a road. The roads are not paved, true, but are easily passable to any automobile except during or immediately after a rainstorm. The trails are well marked, easy to follow; you’d have to make an effort to get lost. There are three small camp grounds, each with tables, fireplaces, garbage cans and pit toilets. (Bring your own water.) We even supply the firewood, in the form of pinyon pine logs and old fence posts of cedar, which it will be my task to find and haul to the campgrounds.




  We drive the dirt roads and walk out some of the trails. Everything is lovely and wild, with a virginal sweetness. The arches themselves, strange, impressive, grotesque, form but a small and inessential part of the general beauty of this country. When we think of rock we usually think of stones, broken rock, buried under soil and plant life, but here all is exposed and naked, dominated by the monolithic formations of sandstone which stand above the surface of the ground and extend for miles, sometimes level, sometimes tilted or warped by pressures from below, carved by erosion and weathering into an intricate maze of glens, grottoes, fissures, passageways, and deep narrow canyons.




  At first look it all seems like a geologic chaos, but there is method at work here, method of a fanatic order and perseverance: each groove in the rock leads to a natural channel of some kind, every channel to a ditch and gulch and ravine, each larger waterway to a canyon bottom or broad wash leading in turn to the Colorado River and the sea.




  As predicted, the snowfall has disappeared by this time and all watercourses in the park are dry except for the one spring-fed perennial stream known as Salt Creek, a glassy flow inches deep that trickles over shoals of quicksand and between mud flats covered with white crusts of alkali. Though it looks potable the water is too saline for human consumption; horses and cattle can drink it but not men. Or so I am informed by Merle and Floyd. I choose to test their belief by experiment. Squatting on the shore of the stream, I dip my cupped hands into the water and sample a little. Pretty bad, neither potable nor palatable. Perhaps, I suggest, a man could learn to drink this water by taking only a little each day, gradually increasing the dosage…?




  “You try that,” says Merle.




  “Yeah,” Floyd says, “give us a report at the end of the summer.”




  Late this afternoon we return to the housetrailer. Floyd lends me a park ranger shirt which he says he doesn’t need anymore and which I am to wear in lieu of a uniform, so as to give me an official sort of aspect when meeting the tourists. Then there’s this silver badge I’m supposed to pin to the shirt. The badge gives me the authority to arrest malefactors and evildoers, Floyd explains. Or anyone at all, for that matter.




  I place both Floyd and Merle under arrest at once, urging them to stay and have supper with me. I’ve got a big pot of pinto beans simmering on the stove. But they won’t stay, they have promises to keep and must leave, and soon they’re driving off in the water-truck over the rocky road to the highway and Moab. Climbing the rise behind the housetrailer I watch them go, the truck visible for a mile or so before the road winds deeper into the complex of sand dunes, corraded monoliths and hogback ridges to the west.




  Beyond the highway, about ten miles away, rise the talus slopes and vertical red walls of Dead Horse Mesa, a flat-topped uninhabited island in the sky which extends for thirty miles north and south between the convergent canyons of the Green and Colorado rivers. Public domain. Above the mesa the sun hangs behind streaks and streamers of wind-whipped clouds. More storms coming.




  But for the time being, around my place at least, the air is untroubled, and I become aware for the first time today of the immense silence in which I am lost. Not a silence so much as a great stillness—for there are a few sounds: the creak of some bird in a juniper tree, an eddy of wind which passes and fades like a sigh, the ticking of the watch on my wrist—slight noises which break the sensation of absolute silence but at the same time exaggerate my sense of the surrounding, overwhelming peace. A suspension of time, a continuous present. If I look at the small device strapped to my wrist the numbers, even the sweeping second hand, seem meaningless, almost ridiculous. No travelers, no campers, no wanderers have come to this part of the desert today and for a few moments I feel and realize that I am very much alone.




  There is nothing to do but return to the trailer, open a can of beer, eat my supper.




  Afterwards I put on hat and coat and go outside again, sit on the table, and watch the sky and the desert dissolve slowly into mystery under the chemistry of twilight. We need a fire. I range around the trailer, pick up some dead sticks from under the junipers and build a little squaw fire, for company.




  Dark clouds sailing overhead across the fields of the stars. Stars which are unusually bold and close, with an icy glitter in their light—glints of blue, emerald, gold. Out there, spread before me to the south, east, and north, the arches and cliffs and pinnacles and balanced rocks of sandstone (now entrusted to my care) have lost the rosy glow of sunset and become soft, intangible, in unnamed unnamable shades of violet, colors that seem to radiate from—not overlay—their surfaces.




  A yellow planet floats on the west, brightest object in the sky. Venus. I listen closely for the call of an owl, a dove, a nighthawk, but can hear only the crackle of my fire, a breath of wind.




  The fire. The odor of burning juniper is the sweetest fragrance on the face of the earth, in my honest judgment; I doubt if all the smoking censers of Dante’s paradise could equal it. One breath of juniper smoke, like the perfume of sagebrush after rain, evokes in magical catalysis, like certain music, the space and light and clarity and piercing strangeness of the American West. Long may it burn.




  The little fire wavers, flickers, begins to die. I break another branch of juniper over my knee and add the fragments to the heap of coals. A wisp of bluish smoke goes up and the wood, arid as the rock from which it came, blossoms out in fire.




  

    Go thou my incense upward from this hearth


    And ask the gods to pardon this clear flame.


  




  I wait and watch, guarding the desert, the arches, the sand and barren rock, the isolated junipers and scattered clumps of sage surrounding me in stillness and simplicity under the starlight.




  Again the fire begins to fail. Letting it die, I take my walking stick and go for a stroll down the road into the thickening darkness. I have a flashlight with me but will not use it unless I hear some sign of animal life worthy of investigation. The flashlight, or electrical torch as the English call it, is a useful instrument in certain situations but I can see the road well enough without it. Better, in fact.




  There’s another disadvantage to the use of the flashlight: like many other mechanical gadgets it tends to separate a man from the world around him. If I switch it on my eyes adapt to it and I can see only the small pool of light which it makes in front of me; I am isolated. Leaving the flashlight in my pocket where it belongs, I remain a part of the environment I walk through and my vision though limited has no sharp or definite boundary.




  This peculiar limitation of the machine becomes doubly apparent when I return to the housetrailer. I’ve decided to write a letter (to myself) before going to bed, and rather than use a candle for light I’m going to crank up the old generator. The generator is a small four-cylinder gasoline engine mounted on a wooden block not far from the trailer. Much too close, I’d say. I open the switch, adjust the choke, engage the crank and heave it around. The engine sputters, gasps, catches fire, gains momentum, winds up into a roar, valves popping, rockers thumping, pistons hissing up and down inside their oiled jackets. Fine: power surges into the wiring, the light bulbs inside the trailer begin to glow, brighten, becoming incandescent. The lights are so bright I can’t see a thing and have to shade my eyes as I stumble toward the open door of the trailer. Nor can I hear anything but the clatter of the generator. I am shut off from the natural world and sealed up, encapsulated, in a box of artificial light and tyrannical noise.




  Once inside the trailer my senses adjust to the new situation and soon enough, writing the letter, I lose awareness of the lights and the whine of the motor. But I have cut myself off completely from the greater world which surrounds the man-made shell. The desert and the night are pushed back—I can no longer participate in them or observe; I have exchanged a great and unbounded world for a small, comparatively meager one. By choice, certainly; the exchange is temporarily convenient and can be reversed whenever I wish.




  Finishing the letter I go outside and close the switch on the generator. The light bulbs dim and disappear, the furious gnashing of pistons whimpers to a halt. Standing by the inert and helpless engine, I hear its last vibrations die like ripples on a pool somewhere far out on the tranquil sea of desert, somewhere beyond Delicate Arch, beyond the Yellow Cat badlands, beyond the shadow line.




  I wait. Now the night flows back, the mighty stillness embraces and includes me; I can see the stars again and the world of starlight. I am twenty miles or more from the nearest fellow human, but instead of loneliness I feel loveliness. Loveliness and a quiet exultation.




  
THE SERPENTS OF PARADISE




  The April mornings are bright, clear and calm. Not until the afternoon does the wind begin to blow, raising dust and sand in funnel-shaped twisters that spin across the desert briefly, like dancers, and then collapse—whirlwinds from which issue no voice or word except the forlorn moan of the elements under stress. After the reconnoitering dust-devils comes the real the serious wind, the voice of the desert rising to a demented howl and blotting out sky and sun behind yellow clouds of dust, sand, confusion, embattled birds, last year’s scrub-oak leaves, pollen, the husks of locusts, bark of juniper.…




  Time of the red eye, the sore and bloody nostril, the sand-pitted windshield, if one is foolish enough to drive his car into such a storm. Time to sit indoors and continue that letter which is never finished—while the fine dust forms neat little windrows under the edge of the door and on the windowsills. Yet the springtime winds are as much a part of the canyon country as the silence and the glamorous distances; you learn, after a number of years, to love them also.




  The mornings therefore, as I started to say and meant to say, are all the sweeter in the knowledge of what the afternoon is likely to bring. Before beginning the morning chores I like to sit on the sill of my doorway, bare feet planted on the bare ground and a mug of hot coffee in hand, facing the sunrise. The air is gelid, not far above freezing, but the butane heater inside the trailer keeps my back warm, the rising sun warms the front, and the coffee warms the interior.




  Perhaps this is the loveliest hour of the day, though it’s hard to choose. Much depends on the season. In midsummer the sweetest hour begins at sundown, after the awful heat of the afternoon. But now, in April, we’ll take the opposite, that hour beginning with the sunrise. The birds, returning from wherever they go in winter, seem inclined to agree. The pinyon jays are whirling in garrulous, gregarious flocks from one stunted tree to the next and back again, erratic exuberant games without any apparent practical function. A few big ravens hang around and croak harsh clanking statements of smug satisfaction from the rimrock, lifting their greasy wings now and then to probe for lice. I can hear but seldom see the canyon wrens singing their distinctive song from somewhere up on the cliffs: a flutelike descent—never ascent—of the whole-tone scale. Staking out new nesting claims, I understand. Also invisible but invariably present at some indefinable distance are the mourning doves whose plaintive call suggests irresistibly a kind of seeking-out, the attempt by separated souls to restore a lost communion:




  Hello… they seem to cry, who… are… you?




  And the reply from a different quarter. Hello… (pause) where… are… you?




  No doubt this line of analogy must be rejected. It’s foolish and unfair to impute to the doves, with serious concerns of their own, an interest in questions more appropriate to their human kin. Yet their song, if not a mating call or a warning, must be what it sounds like, a brooding meditation on space, on solitude. The game.




  Other birds, silent, which I have not yet learned to identify, are also lurking in the vicinity, watching me. What the ornithologist terms l.g.b.’s—little gray birds—they flit about from point to point on noiseless wings, their origins obscure.




  As mentioned before, I share the housetrailer with a number of mice. I don’t know how many but apparently only a few, perhaps a single family. They don’t disturb me and are welcome to my crumbs and leavings. Where they came from, how they got into the trailer, how they survived before my arrival (for the trailer had been locked up for six months), these are puzzling matters I am not prepared to resolve. My only reservation concerning the mice is that they do attract rattlesnakes.




  I’m sitting on my doorstep early one morning, facing the sun as usual, drinking coffee, when I happen to look down and see almost between my bare feet, only a couple of inches to the rear of my heels, the very thing I had in mind. No mistaking that wedgelike head, that tip of horny segmented tail peeping out of the coils. He’s under the doorstep and in the shade where the ground and air remain very cold. In his sluggish condition he’s not likely to strike unless I rouse him by some careless move of my own.




  There’s a revolver inside the trailer, a huge British Webley .45, loaded, but it’s out of reach. Even if I had it in my hands I’d hesitate to blast a fellow creature at such close range, shooting between my own legs at a living target flat on solid rock thirty inches away. It would be like murder; and where would I set my coffee? My cherrywood walking stick leans against the trailerhouse wall only a few feet away but I’m afraid that in leaning over for it I might stir up the rattler or spill some hot coffee on his scales.




  Other considerations come to mind. Arches National Monument is meant to be among other things a sanctuary for wildlife—for all forms of wildlife. It is my duty as a park ranger to protect, preserve and defend all living things within the park boundaries, making no exceptions. Even if this were not the case I have personal convictions to uphold. Ideals, you might say. I prefer not to kill animals. I’m a humanist; I’d rather kill a man than a snake.




  What to do. I drink some more coffee and study the dormant reptile at my heels. It is not after all the mighty diamondback, Crotalus atrox, I’m confronted with but a smaller species known locally as the horny rattler or more precisely as the Faded Midget. An insulting name for a rattlesnake, which may explain the Faded Midget’s alleged bad temper. But the name is apt: he is small and dusty-looking, with a little knob above each eye—the horns. His bite though temporarily disabling would not likely kill a full-grown man in normal health. Even so I don’t really want him around. Am I to be compelled to put on boots or shoes every time I wish to step outside? The scorpions, tarantulas, centipedes, and black widows are nuisance enough.




  I finish my coffee, lean back and swing my feet up and inside the doorway of the trailer. At once there is a buzzing sound from below and the rattler lifts his head from his coils, eyes brightening, and extends his narrow black tongue to test the air.




  After thawing out my boots over the gas flame I pull them on and come back to the doorway. My visitor is still waiting beneath the doorstep, basking in the sun, fully alert. The trailerhouse has two doors. I leave by the other and get a long-handled spade out of the bed of the government pickup. With this tool I scoop the snake into the open. He strikes; I can hear the click of the fangs against steel, see the stain of venom. He wants to stand and fight, but I am patient; I insist on herding him well away from the trailer. On guard, head aloft—that evil slit-eyed weaving head shaped like the ace of spades—tail whirring, the rattler slithers sideways, retreating slowly before me until he reaches the shelter of a sandstone slab. He backs under it.




  You better stay there, cousin, I warn him; if I catch you around the trailer again I’ll chop your head off.




  A week later he comes back. If not him, his twin brother. I spot him one morning under the trailer near the kitchen drain, waiting for a mouse. I have to keep my promise.




  This won’t do. If there are midget rattlers in the area there may be diamondbacks too—five, six or seven feet long, thick as a man’s wrist, dangerous. I don’t want them camping under my home. It looks as though I’ll have to trap the mice.




  However, before being forced to take that step I am lucky enough to capture a gopher snake. Burning garbage one morning at the park dump, I see a long slender yellow-brown snake emerge from a mound of old tin cans and plastic picnic plates and take off down the sandy bed of a gulch. There is a burlap sack in the cab of the truck which I carry when plucking Kleenex flowers from the brush and cactus along the road; I grab that and my stick, run after the snake and corner it beneath the exposed roots of a bush. Making sure it’s a gopher snake and not something less useful, I open the neck of the sack and with a great deal of coaxing and prodding get the snake into it. The gopher snake, Drymarchon corais couperi, or bull snake, has a reputation as the enemy of rattlesnakes, destroying or driving them away whenever encountered.




  Hoping to domesticate this sleek, handsome and docile reptile, I release him inside the trailerhouse and keep him there for several days. Should I attempt to feed him? I decide against it—let him eat mice. What little water he may need can also be extracted from the flesh of his prey.




  The gopher snake and I get along nicely. During the day he curls up like a cat in the warm corner behind the heater and at night he goes about his business. The mice, singularly quiet for a change, make themselves scarce. The snake is passive, apparently contented, and makes no resistance when I pick him up with my hands and drape him over an arm or around my neck. When I take him outside into the wind and sunshine his favorite place seems to be inside my shirt, where he wraps himself around my waist and rests on my belt. In this position he sometimes sticks his head out between shirt buttons for a survey of the weather, astonishing and delighting any tourists who may happen to be with me at the time. The scales of a snake are dry and smooth, quite pleasant to the touch. Being a cold-blooded creature, of course, he takes his temperature from that of the immediate environment—in this case my body.




  We are compatible. From my point of view, friends. After a week of close association I turn him loose on the warm sandstone at my doorstep and leave for a patrol of the park. At noon when I return he is gone. I search everywhere beneath, nearby and inside the trailerhouse, but my companion has disappeared. Has he left the area entirely or is he hiding somewhere close by? At any rate I am troubled no more by rattlesnakes under the door.




  The snake story is not yet ended.




  In the middle of May, about a month after the gopher snake’s disappearance, in the evening of a very hot day, with all the rosy desert cooling like a griddle with the fire turned off, he reappears. This time with a mate.




  I’m in the stifling heat of the trailer opening a can of beer, barefooted, about to go outside and relax after a hard day watching cloud formations. I happen to glance out the little window near the refrigerator and see two gopher snakes on my verandah engaged in what seems to be a kind of ritual dance. Like a living caduceus they wind and unwind about each other in undulant, graceful, perpetual motion, moving slowly across a dome of sandstone. Invisible but tangible as music is the passion which joins them—sexual? combative? both? A shameless voyeur, I stare at the lovers, and then to get a closer view run outside and around the trailer to the back. There I get down on hands and knees and creep toward the dancing snakes, not wanting to frighten or disturb them. I crawl to within six feet of them and stop, flat on my belly, watching from the snake’s-eye level. Obsessed with their ballet, the serpents seem unaware of my presence.




  The two gopher snakes are nearly identical in length and coloring; I cannot be certain that either is actually my former household pet. I cannot even be sure that they are male and female, though their performance resembles so strongly a pas de deux by formal lovers. They intertwine and separate, glide side by side in perfect congruence, turn like mirror images of each other and glide back again, wind and unwind again. This is the basic pattern but there is a variation: at regular intervals the snakes elevate their heads, facing one another, as high as they can go, as if each is trying to outreach or overawe the other. Their heads and bodies rise, higher and higher, then topple together and the rite goes on.




  I crawl after them, determined to see the whole thing. Suddenly and simultaneously they discover me, prone on my belly a few feet away. The dance stops. After a moment’s pause the two snakes come straight toward me, still in flawless unison, straight toward my face, the forked tongues flickering, their intense wild yellow eyes staring directly into my eyes. For an instant I am paralyzed by wonder; then, stung by a fear too ancient and powerful to overcome I scramble back, rising to my knees. The snakes veer and turn and race away from me in parallel motion, their lean elegant bodies making a soft hissing noise as they slide over the sand and stone. I follow them for a short distance, still plagued by curiosity, before remembering my place and the requirements of common courtesy. For godsake let them go in peace, I tell myself. Wish them luck and (if lovers) innumerable offspring, a life of happily ever after. Not for their sake alone but for your own.




  In the long hot days and cool evenings to come I will not see the gopher snakes again. Nevertheless I will feel their presence watching over me like totemic deities, keeping the rattlesnakes far back in the brush where I like them best, cropping off the surplus mouse population, maintaining useful connections with the primeval. Sympathy, mutual aid, symbiosis, continuity.




  How can I descend to such anthropomorphism? Easily—but is it, in this case, entirely false? Perhaps not. I am not attributing human motives to my snake and bird acquaintances. I recognize that when and where they serve purposes of mine they do so for beautifully selfish reasons of their own. Which is exactly the way it should be. I suggest, however, that it’s a foolish, simple-minded rationalism which denies any form of emotion to all animals but man and his dog. This is no more justified than the Moslems are in denying souls to women. It seems to me possible, even probable, that many of the nonhuman undomesticated animals experience emotions unknown to us. What do the coyotes mean when they yodel at the moon? What are the dolphins trying so patiently to tell us? Precisely what did those two enraptured gopher snakes have in mind when they came gliding toward my eyes over the naked sandstone? If I had been as capable of trust as I am susceptible to fear I might have learned something new or some truth so very old we have all forgotten it.




  They do not sweat and whine about their condition,




  They do not lie awake in the dark and weep for their sins.…




  All men are brothers, we like to say, half-wishing sometimes in secret it were not true. But perhaps it is true. And is the evolutionary line from protozoan to Spinoza any less certain? That also may be true. We are obliged, therefore, to spread the news, painful and bitter though it may be for some to hear, that all living things on earth are kindred.




  
CLIFFROSE AND BAYONETS




  May Day.




  A crimson sunrise streaked with gold flares out beyond Balanced Rock, beyond the arches and windows, beyond Grand Mesa in Colorado. Dawn winds are driving streamers of snow off the peaks of the Sierra La Sal and old man Tukuhnikivats, mightiest of mountains in the land of Moab, will soon be stripped bare to the granite if this wind doesn’t stop. Blue scarves of snow flying in the wind twenty miles away—you wouldn’t want to be up there now, as they say out here, 13,000 feet above the sea, with only your spurs on.




  In honor of the occasion I tack a scarlet bandanna to the ridgepole of the ramada, where my Chinese windbells also hang, jingling and jangling in the breeze. The red rag flutters brightly over the bells—poetry and revolution before breakfast. Afterwards I hoist the Stars and Stripes to the top of the flagpole up at the entrance station. Impartial and neutralist, taking no chances, I wish good fortune to both sides, good swill for all. Or conversely, depending on my mood of the moment, damn both houses and pox vobiscum. Swinish politics, our ball and chain.




  The gopher snake has deserted me, taking with him most of my mice, and the government trailerhouse is a lonely place this morning. Leaving the coffee to percolate slowly over the lowest possible flame, I take my cherrywood and go for a walk before breakfast. The wind blows sand in my teeth but also brings the scent of flowering cliffrose and a hint of mountain snow, more than adequate compensation.




  Time to inspect the garden. I refer to the garden which lies all around me, extending from here to the mountains, from here to the Book Cliffs, from here to Robbers’ Roost and Land’s End—an area about the size of the Negev and, excepting me and the huddled Moabites, uninhabited.




  Inventory. Great big yellow mule-ear sunflowers are blooming along the dirt road, where the drainage from the road provides an extra margin of water, a slight but significant difference. Growing among the sunflowers and scattered more thinly over the rest of the desert are the others: yellow borage, Indian paintbrush, scarlet penstemon, skyrocket gilia, prickly pear, hedgehog cactus, purple locoweed, the coral-red globemallow, dockweed, sand verbena. Loveliest of all, however, gay and sweet as a pretty girl, with a fragrance like that of orange blossoms, is the cliffrose, Cowania stansburiana, also known—by the anesthetic—as buckbrush or quinine bush.




  The cliffrose is a sturdy shrub with gnarled trunk and twisting branches, growing sometimes to twice a man’s height. When not in bloom it might not catch your eye; but after the winter snows and a trace of rain in the spring it comes on suddenly and gloriously like a swan, like a maiden, and the shaggy limbs go out of sight behind dense clusters of flowers creamy white or pale yellow, like wild roses, each with its five perfect petals and a golden center.




  There’s a cliffrose standing near the shed behind the trailer, shaking in the wind, a dazzling mass of blossoms, and another coming up out of solid sandstone beside the ramada, ten feet tall and clothed in a fire of flowers. If Housman were here he’d alter those lines to




  

    Loveliest of shrubs the cliffrose now


    Is hung with bloom along the bough…


  




  The word “shrub” presents a challenge, at least to such verse as this; but poetry is nothing if not exact. The poets lie too much, said Jeffers. Exactly. We insist on precision around here, though it bend the poesy a little out of shape.




  The cliffrose is practical as well as pretty. Concealed by the flowers at this time are the leaves, small, tough, wax-coated, bitter on the tongue—thus the name quinine bush—but popular just the same among the deer as browse when nothing better is available—buckbrush. The Indians too, a practical people, once used the bark of this plant for sandals, mats and rope, and the Hopi medicine man is said, even today, to mash and cook the leaves as an emetic for his patients.




  Because of its clouds of flowers the cliffrose is the showiest plant in the canyon country, but the most beautiful individual flower, most people would agree, is that of the cacti: the prickly pear, the hedgehog, the fishhook. Merely opinion, of course. But the various cactus flowers have earned the distinction claimed for them on the basis of their large size, their delicacy, their brilliance, and their transcience—they bloom, many of them, for one day only in each year. Is that a fair criterion of beauty? I don’t know. For myself I hold no preference among flowers, so long as they are wild, free, spontaneous. (Bricks to all greenhouses! Black thumb and cutworm to the potted plant!)




  The cactus flowers are all much alike, varying only in color within and among the different species. The prickly pear, for example, produces a flower that may be violet, saffron, or red. It is cup-shaped, filled with golden stamens that respond with sensitive, one might almost say sensual, tenderness to the entrance of a bee. This flower is indeed irresistibly attractive to insects; I have yet to look into one and not find a honeybee or bumblebee wallowing drunkenly inside, powdered with pollen, glutting itself on what must be a marvelous nectar. You can’t get them out of there—they won’t go home. I’ve done my best to annoy them, poking and prodding with a stem of grass, but a bee in a cactus bloom will not be provoked; it stays until the flower wilts. Until closing time.




  The true distinction of these flowers, I feel, is found in the contrast between the blossom and the plant which produces it. The cactus of the high desert is a small, grubby, obscure and humble vegetable associated with cattle dung and overgrazing, interesting only when you tangle with it in the wrong way. Yet from this nest of thorns, this snare of hooks and fiery spines, is born once each year a splendid flower. It is unpluckable and except to an insect almost unapproachable, yet soft, lovely, sweet, desirable, exemplifying better than the rose among thorns the unity of opposites.
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