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The documentary-memoir story "Sail" Leading to distant goals" is devoted to the history of the appearance, formation, and development of the Novorossiysk school newspaper "Sail", published from 1992 to 2015, as well as the enormous influence that this print edition had on the children's press in the city of Novorossiysk and far beyond. The book was written by Sergey Konyashin, a former junior cadet of Parus, twice the "Young Journalist of the Year" of Novorossiysk (1999 and 2000), whose creative path into big Russian journalism and diplomacy began with the pages of this — now largely legendary — children's print edition. Sergey Konyashin's memoirs will be of interest primarily to those who seek to learn more about the history of the Novorossiysk school press, its place in the development of the city's additional education system, as well as in the fate of some gifted Novorossiysk children.

Dedicated to the bright memory of Valentina Alekseevna Tyshenko

Journalism is the religion of modern societies. And this is progress. Anatole France (1844-1924), French literary critic.

As a diplomat who spent most of his life away from the Russian shores on duty, I always warmly remembered my small homeland — the hero city of Novorossiysk, and the people who surrounded me in the hot Black Sea childhood. One such person was Valentina Alekseevna Tyshenko (13.08.1936 – 22.06.2016), the founder and permanent — for more than 15 years — the head of the children's city newspaper "Parus".

Valentina Alekseevna has devoted more than a dozen years of her interesting creative life to working with talented Novorossiysk children. It was her caring mentoring and sincere participation in the fate of each student that gave a start in life to several generations of professional journalists, including at the federal level, as well as many other guys who chose other creative — and not only creative — professions as their life's work.
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I. Under the "Sail" in big journalism
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Newspapers are the second hand of history. Arthur Schopenhauer (1788-1860), German philosopher

I was lucky enough to become one of those school children whose life path was largely determined by a meeting with Valentina Alekseevna. It was a fragrant September 1997, when I brought my first artless material (as I remember now: about urban stray dogs) to the library. Krupskoy — and there he first met the editor-in-chief of the newspaper "Parus".

A sweet, pleasant, surprisingly open and kind, then not very old woman with a soft radiant smile, Valentina Alekseevna quickly ignited in me the desire to learn and describe the world, to see important and interesting things in the most ordinary things, then to share her observations and thoughts with readers.

Fate has pleased me to become a correspondent for Parus at the very peak of its development in the late 1990s and early 2000s. The newspaper was then known and read in almost every school in Novorossiysk and even beyond. Therefore, the name and surname of any student under the note in it was something akin to a pass to the elite club of the most gifted children of the city.

This aroused interest, motivated — and what a sin to conceal, aroused an irresistible youthful vanity. It was surprisingly easy and pleasant to start the path of a young journalist in such conditions and from such positions.

The editorial office of "Parus" was located in a bright, spacious room of the Municipal Educational Institution (MOU) "Shkolnik-2" in the building of secondary school No. 10. His journalistic section was equipped with the latest technology of the time — powerful Macintosh computers from the then little-known American corporation Apple in Russia, special publishing systems, high-quality color printers, etc.

There was an inspiring atmosphere of free creativity in our classes, which attracted many gifted children.

Someone was fond of versification, someone - prose. Someone, like me, for example, liked military-historical journalism more, someone liked socio-political problems. All of us, seemingly completely different, made up a full-fledged editorial office under the leadership of Valentina Alekseevna, which produced a print edition unique for its time and place. We ourselves felt well that the "Sail" was really loved and read in our city, looking forward to the next issue.

Newspapers were often distributed during cultural events for schoolchildren. I still can't forget what a feeling of pride overwhelmed me when, during a break at the Brain-Ring intellectual game at the Palace of Creativity in 1998, a member of the rival team read my article in Parus, not even realizing that its author was sitting right in front of him at that moment.

Perhaps it was these circumstances that then became decisive for me when choosing my future profession. Thanks to Valentina Alekseevna's colossal personal achievements in the development of the city children's press, being among the young journalists of Novorossiysk in the late 1990s was, without exaggeration, honorable and even fashionable.

And the creative search itself, and the possibilities of self-realization that competently complemented it, of course, greatly inspired the boys and girls of my generation. This led to the fact that when I was a cadet of Parus, for the first time in the entire existence of the newspaper, there were serious problems with the capacity of the journalistic circle.

There have never been any entrance exams or selection tests for recruits at Parus. Valentina Alekseevna was a categorical opponent of any barriers and restrictions. She could always devote as much time and effort as she wanted to work with any child who aspired to it himself, no matter how low his starting positions were. Paradoxically, it was this circumstance that raised the bar of an ordinary school journalism circle to an almost professional level — the child's desire was productively multiplied by the efforts and talent of the teacher.

But this, in turn, made the association of Novorossiysk young journalists incomprehensible and uninteresting for poorly motivated and lazy guys who quickly dropped out naturally.

But many of those who remained and continued to develop assiduously in creative terms, already as high school students freely collaborated in urban multi—editions like "Novorossiysk Worker" or "Evening Novorossiysk" - freelance, of course. Moreover, they did it at a level barely distinguishable from professional adult journalists, still managing to graduate from schools with gold medals.

Working at Parus was indeed an extraordinarily exciting period both in our childhood destinies and in the life of the newspaper itself. However, that period came, of course, not by itself. It became a natural result of the persistent and scrupulous work of the editor-in-chief of the publication and the first, then very few, generations of his young journalists. It was they who bore the brunt of the formation of the newspaper and its development on their shoulders during the difficult period of the beginning of the "dashing 1990s".

Looking back today, I involuntarily catch myself thinking that if I wanted to change something in my life, it would be to be among the very first authors of Parus, who managed to touch the history of its birth, who were lucky enough to stand at the very origins of the development of their favorite newspaper.
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II. Novorossiysk junkers raise sails
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Gutenberg made everyone a reader. The printer made everyone publishers. Marshall McLuhan (1911-1980), Canadian cultural critic

The first issue of the legendary school publication was published 30 years ago — in the impossibly distant March of 1992. Valentina Alekseevna's son, Alexey Tyshenko, allowed me to make a copy of a yellowed copy carefully stored in his archive.

The name drawn in black ink; sometimes handwritten, sometimes stenciled headlines; fields drawn under a ruler; texts stuffed on a simple typewriter — this is how completely uncomplicated, in some ways diligently adult, in some ways childishly naive, one of the brightest pages of the history of Novorossiysk journalism now looks. It is all the more surprising to recall now that the newspaper began to be published, by and large, by accident, as a technical experiment.

Since the mid-1980s, Valentina Alekseevna has taught in Novorossiysk, in the building of the current Technical and Economic Lyceum, a course for a young journalist (profile "Journalist") within the framework of the CPC. This abbreviation probably won't say anything to a modern person, and it is well known to several generations of Soviet high school students. Within the framework of the CPC, schoolchildren of the USSR could master an applied working specialty and, together with a certificate of maturity, get a specific profession in demand.

This was how the lower ranks of cooks, drivers, electricians, etc. were prepared, in particular. And journalists, too. This was a widespread practice throughout the Soviet Union. Within its framework, Valentina Alekseevna did not do anything special, whatever the teachers of hundreds of other similar circles would not have been doing then.

The tangible result of the activity of any class of young journalists in those days was a wall newspaper. A sheet of Whatman's paper posted on the bulletin board with notes, drawings, and photographs pasted on it was considered the easiest, cheapest, and most effective way to find your reader. The wards of Valentina Alekseevna did the same.

The situation changed when one of the city educational organizations, where her son Alexey worked, took 12 old Soviet computers "Electronics UKMC" on its balance sheet. Additional equipment, including printers, was supplied with them. Alexey himself had also graduated from the CPC by that time — however, not in journalism, but in engineering and technical specialty (profile "Electrician") - and studied with interest the possibilities of office equipment that was still unusual for many Soviet people. It was he who suggested to his mother to try, for the sake of interest, to release one issue of their wall newspaper in the form of a printed leaflet. Just to run the entire cycle on the computer from typing to printing the text and thereby determine the limits of the technical capabilities of their machines.

The results of the experiment inspired the course participants. After a short discussion, it was unanimously decided to produce a modest, small-format, and tiny edition, but a real printed edition instead of a wall newspaper. Valentina Alekseevna was afraid at first — how long will the guys have enough enthusiasm and patience, will they pull the regular release of their own media? After all, the release of a limited edition, especially with such limited forces as they had, required much more effort, labor, and time than the usual wall newspaper. The layout had to be first calculated by printing areas, drawn under a ruler and drawn, in the full sense of the word, manually. Then it was necessary to type the texts of the materials on the computer and arrange them in columns and blocks of the required size. And only after that, it was possible to print the required number of copies on an old matrix printer.

Definitely, it was much more difficult than just pasting sheets on paper — but also incomparably more interesting.

At first, there was no division of roles and functions among young journalists. Each of about 10-12 guys was simultaneously a writing reporter, a typesetter, a layout designer, and a typographic technician to the extent that it was required for the issue of the issue. Thus, the entire newspaper — from the draft of the manuscript to the last printout coming out of the printer — was completely made by the same people.

It's still hard for me to believe. After all, I remember well — in order to see my materials in the "Sail", our generation of juniors simply had to hand over their manuscripts to Valentina Alekseevna at the end of the lesson. And everything else — computer typing, editing, selection and processing of photos, layout, production of copies, and much more that is still necessary — will happen without our participation. This will be handled by the employees of the MOE "Shkolnik-2", on the basis of which the "Sail" was located at that time. And at the next lesson, in the center of the table, there will be a tall stack of fresh newspapers, just printed for our arrival. We will only have to take a few numbers home and to our schools to collect enthusiastic comments from relatives, friends, and classmates there.
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