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    Foreword




    




    Giorgio Vasari, in the enlarged edition of Lives of the Artists, 1568, introduced his chapter on Leonardo da Vinci with the following words:




    




    “In the normal course of events many men and women are born with remarkable talents; but occasionally, in a way that transcends nature, a single person is marvellously endowed by Heaven with beauty, grace and talent in such abundance that he leaves other men far behind, all his actions seem inspired and indeed everything he does clearly comes from God rather than from human skill. Everyone acknowledged that this was true of Leonardo da Vinci, an artist of outstanding physical beauty, who displayed infinite grace in everything that he did and who cultivated his genius so brilliantly that all problems he studied he solved with ease.”




    




    It is never too early to introduce kids to art through books and museum visits, but parents often fear that kids will be bored. Parents can make art trip successful by giving kids spending a lot of time with few artworks instead of trying to see a lot. The books of Gallery for Kids series were written on a plain language and will be of interest to all ages. The books will help kids become more familiar with and learn to be pleased about the works of prominent artists. Dear parents, in these books you will find interesting facts about artist's life, and his annotated most famous masterpieces; in addition in each book there is a fun activities wit coloring pages. Don't miss the opportunity to discover the joy of art learning alongside your little one.




    


  




  

    His Paintings
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    Mona Lisa (La Gioconda)




    1503–1519, Oil on poplar, 77 cm × 53 cm, Musée du Louvre, Paris




    It was in 1503 that Leonardo da Vinci began work on a portrait of a Florentine lady. He worked on the image for more than ten years, and all this with him until his death. She is known as the Mona Lisa, and she became the most famous image in the history of art. Mona Lisa is so valuable that you can not put a price on it. In the Louvre in Paris, it is simply known as "Picture № 779" This is a portrait of an unknown Italian lady who seems to be smiling.




    In the beginning, probably, Leonardo drawing it with chalk or silver point, or something else, to give an idea of what kind of portrait it is. The plans will be presented to the wood panel in a process called pricking and pouncing. Leonardo begins to rough in warm tones of flesh above the green, so it still comes through in some areas. And, of course, the background and the sky is a beautiful blue, deep ultramarine sky.




    




    Her smile like say, "I know the things that you would never make out, I understand you and the world in a way that you will never be yourself. '. This is his message to the world, it is essential to his message itself at the same time.




    




    Leonardo never put a portrait of Lisa del Giocondo, he carried it with him everywhere he went for the last 16 years of his life.
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    The Virgin and Child with Saint Anne




    1508, Oil on wood, 168 cm × 112 cm, Louvre, Paris




    The Virgin and Child with Saint Anne is an oil painting by Leonardo da Vinci depicting St. Anne, her daughter the Virgin Mary and the infant Jesus. Christ is shown grappling with a sacrificial lamb symbolizing his Passion as the Virgin tries to restrain him. In the painting the infant is shown holding a lamb, this is symbolic of himself, as Jesus is often termed the 'lamb of God'. The angle of the lamb's head, and the tight woolly curls repeated on the head of the Child, connect the two. Continuing the idea of connections, Leonardo has positioned the two sets of arms like links in a chain. Atop the chain is St. Anne, slightly set apart in the composition by the line of the Virgin's shoulder, her downward glance and the use of darker skin tones on her face. Behind them the trees definitely belong to the earth while the mountains and lake seem almost heavenly.
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    Madonna of the Yarnwinder




    1499, oil on walnut, 48.3 cm × 36.9 cm, Drumlanrig Castle, Scotland




    The composition shows Virgin Mary with the Christ child, who looks longingly at a yarnwinder used to collect spun yarn. The yarnwinder serves as a symbol both of Mary's domesticity and the Cross on which Christ was crucified, and may also suggest the Fates, understood in classical mythology as spinners. Over thirty versions made by pupils and followers of Leonardo (such as Fernando Yanez de la Almedina, Hernando Llanos, Joos van Cleve and il Sodoma) remain. At least three versions are in private collections, two of them in the United States, including the one previously known as "The Landsdowne Madonna", the other one in Madrid.
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    The Last Supper




    1495–1498, tempera on gesso, pitch and mastic, 460 cm × 880 cm, Santa Maria delle Grazie, Milan
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