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					STEROTIPUS DE LOGU stràngiu

					LA PESCA DEI TONNI DE EMILIO SALGARI

					IN SA SARDìNNIA DE S’OTUXENTUS CHI s’ABISÀT

					de Alberto Contu

					Tradusidori: Amos Cardia

					Premissa

					Su scritu de Salgari chi presentaus innoi est de interessu meda po a su mancu duas arrexo-nis: una ca La Pesca dei Tonni (1904) est s’ùnigu contu suu de Sardìnnia; s’atra ca amostat sa Sardìnnia e is sardus foras de is sterotipus chi intamis s’agatànt in sa literadura de su tempus, est a nai de s’acabu de s’Otuxents e de su cumentzu de su Noixentus.

					Po cussu custu contu dd’apretziaus a unicum e iant a abastai puru po si gosai custa prenda de Salgari su babu de is erois, chi comuncas iat arremonau sa Sardìnnia in is primus cincu càpitulus de Le Pantere d’Algeri puru, s’arromanzu suu famau de su 1903, cun d-una ben-tura in s’ìsula de Santu Pedru.

					Atrus arreferimentus a sa Sardìnnia s’agatant, spatinaus e aciuntaus, in is arromantzus

					I Predoni del Sahara (1903) e Cartagine in fiamme (bessiu in su 1906 a puntadas, e in su 1908 a libru).

					Su tempus chistionat a craru: is scritus prus de importu de Salgari a pitzus de Sardìnnia funt in is annus 1903-1904 e, giai chi scieus sa manera sua de traballai, si fait pensai chi su scriidori nostu, in mesu de is circas bibriogràficas suas poderosas e atrupelliadas, essit tentu in is manus cosa meda de Sardìnnia e chi duncas essit agatau interessu a dda ponni in is logus de sa bisura benturosa sua.

					Innantis de brintai in sa mundu mannu de Salgari tocat a donai calancunu indidu de is chistionis de imprenta de custu contu. 

					La Pesca dei Tonni a cumentzu ddu iant imprentau ponendi a autori “Enrico Bertolini”, chi fiat s’allomìngiu chi Salgari imperàt po is artìculus puru, in s’arrebista “Per Terra e per Mare” chi issu e totu dirigiat. Su contu ‘sardu’ dd’iat postu in su n. 11 de su 1904, pp. 89-93, “cun noi fotografias de sennori A. Bensa”. Agoa de prus de trint’annus La Pesca dei Tonni dd’iant torrau a imprentai, cun d-un’incuru filològicu chi fait a ponni in chistioni, comuncas po sa primu borta cun su nòmini de Emilio Salgari, in d-unu librixeddu de sexi, 
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						STEREOTYPES FROM OTHER LANDS.

						LA PESCA DEI TONNI BY EMILIO SALGARI AND

						THE IMAGE OF SARDINIA IN THE NINETEENTH CENTURY

						by Alberto Contu

						Translated by: Lauren Emma Wilkinson

						Foreword

						The text by Salgari presented in this discussion is a document of exceptional interest for two reasons: firstly, La Pesca Dei Tonni (1904) is the only Salgarian tale set in Sardinia; and secondly, this entertaining text is almost a unicum of the cultural sphere between the late nineteenth and early twentieth centuries, since Sardinia and the Sardinians are represen-ted without any of the negative stereotypes that defined contemporary literature on the subject, as we will see.

						These two reasons alone are enough to make Salgari’s precious tale an enjoyable read.

						The “father of heroes”, however, did not limit himself to mentioning Sardinia in a short story: Sardinia also appears in the first five chapters of the much more famous novel Le Pantere d’Algeri (1903), where the adventure is located on the Island of San Pietro.

						Other fleeting Salgarian references to Sardinia can be found scattered within the novels I Predoni del Sahara (1903) and Cartagine in fiamme (1906 in instalments, and 1908 in a single volume).

						The dates are highly significant: Salgari’s most important writings about Sardinia are con-centrated in the two-year period 1903-1904. For those who are familiar with Salgari’s wri-ting methodology, this is a clue that leads us directly to imagine that, within his spasmodic and disordered bibliographical research, the Veronese writer had laid hands on several materials about the island, within which he had found some interesting ideas on how to include Sardinia among the chosen locations for his adventure novel.

						Before delving into the complex Salgarian mine, it is necessary to outline some details on the editorial events of the Salgarian tale.

						La Pesca Dei Tonni was originally published under the pseudonym “Enrico Bertolini”, un-der which Salgari signed several pieces for the successful magazine “Per Terra e Per Mare”, which he ran. The ‘Sardinian’ story appeared in issue 11 in 1904, pp. 89-93, “with nine 

					

				

			

		

	
		
			
				
					est a nai de 32 pàginas pitichinias, fatas cun d-unu follu de tipografia feti. Fiat parti de sa cannaca “I racconti di avventure”, a su n. 87, de sa domu de imprenta Sonzogno de Mi-lanu in su 1937. Sa cruberta fiat in brossura a coloris e in mesu a su scritu s’agatànt tres disinnus in biancu e nieddu de S. Talmon. Custa bessida noa fiat parti de unu progetu mannu de s’editori po s’arregorta cumpria de is contus de Salgari.

					At tocau a passai sessanta-tres annus po podi sa genti connosci custu contu, chi difatis in s’annu 2000 feti deu dd’apu pòtziu torrai a imprentai, in sa bersioni de su 1937, a intrus de su stùdiu La Sardegna immaginaria di Emilio Salgari, in su n. 26 de “Quaderni bolotanesi”, pp. 125-187. Agoa, giai setant’annus infatu, sa bersioni de nascimentu de su 1904 dd’ant torrada a imprentai in s’arregorta salgariana Storie con la maschera, cun su coidu de F. Pozzo, Mephile, Atripalda (AV) in su 2003, pp. 31-45. Apustis in d-un’a-tra arregorta salgariana puru, chi ddi nant Per terra e per mare. Avventure immaginarie, Aragno, Torino, 2004, pp. 220-235. Ma s’ùnigu imprenta de is duas bersionis imparis est in su libru La Pesca dei Tonni, chi apu coidau deu cun s’agiudu de M. Fois, Nema-press, Alghero, 2017.

					A parti s’interessu de filologia a podi ligi paris is duas bersionis, La Pesca dei Tonni a sa bon’ora torrat a su logu suu in sa literadura de Salgari, chi est unu mundu mannu, e in sa literadura a pitzus de Sardìnnia, in prus est una aina manna po sciri cumenti is stràngius si abisànt su logu a s’acabu de s’Otuxentus e a su cumentzu de su Noixentus.

					Cumenti in calisisiat obra literària, Salgari puru sa Sardìnnia dd’amostat esòtica, ma no tropu, ca fait a ddoi biri crara una cuscièntzia storiogràfica e documentària. S’agatant arremonus in sardu medas e arreferimentus de miradas e de antropologia de interessu mannu, ca seus in is annus chi sa Sardìnnia dda biiant cumenti s’ùrtimu logu de su mundu tzivili, chi ancoras aguantàt unu naturali aresti e unu pòpulu arrebestu che feras. Fiat una bisura chi ndi beniat de sa literadura de biaxu de s’acabu de su Setixentus e de s’Otuxentus e su prus dd’iant fatu in su 1896 cun su libru de antropologia criminali de Paolo Orano, Psicologia di Sardegna. Grazia Deledda s’annu infatu iat bessiu s’arroman-tzu mali-nodiu La via del male, didichendiddu propriamenti a Orano e a s’antropòlugu criminali Alfredo Niceforo, “chi cun amori iant abisitau Sardìnnia”. Custus duus librus, chi espressant s’ùrtimu tempus de sa curtura positivista, is sardus ddus amostànt cumen-ti unu pòpulu abarrau agoa de manera antropològica. In s’interis, giai chi sa literadura noa depiat bendi custu prodùsiu esòticu fora de Sardìnnia, in prus de sa diferèntzia de arratza, contànt de is sardus cumenti fiant arestis, feròngius, stravanaus e bucamindo-tus. Totu cumbinàt a afortiai sa bidea de is sardus cumenti unu pòpulu abarrau agoa de manera naturali, foras de su scioru modernista de su tempus.
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						photographs of Mr. A. Bensa”. La Pesca Dei Tonni was only re-edited in the Fascist era, with questionable philological criteria, but for the first time by Emilio

						Salgari himself, in the 16th volume of the series entitled “I racconti di avventure”, n. 87, Sonzogno, Milan 1937, pp. 3-26, with a polychrome paperback cover and 3 black-and-white illustrations in the text by S. Talmon. It formed part of a commendable editorial project that aimed to provide a complete collection of Salgari’s stories. Sixty-three years passed before the story was made available to the general public. Only in 2000 was the writer able to republish this precious story, in its 1937 version, within the large study La Sardegna immaginaria di Emilio Salgari, which appeared in the “Quaderni Bolotanesi”, n. 26, pp. 125-187. After almost seventy years of editorial oblivion, the ‘Sardinian’ story was re-edited, this time in the original 1904 version, in the Salgarian collection Storie con la maschera, edited by F. Pozzo, Mephile, Atripalda (AV) 2003, pp. 31-45. This was followed by another collection of Salgarian stories, entitled Per terra e per mare. Avventure immagi-narie, Aragno, Turin 2004, pp. 220-235. The only publishing site that reproduced both versions did so within the volume La Pesca Dei Tonni, by E. Salgari, which I, myself edited with the collaboration of M. Fois, Nemapress, Alghero 2017.

						In addition to the philological interest in cross-reading the two versions, La Pesca Dei Tonni finally comes out of oblivion to find its place within both the vast complex of Salgarian productions and the history of literature on Sardinia, where its versions con-stitute precious documentation on fictional representations of the island between the nineteenth and twentieth centuries. As in any literary work, Salgari depicts the island in a decisively exotic manner, albeit rebalanced in an apparent historiographic docu-mentary form, rich in Sardinian citations as well as highly interesting references to the island’s landscape and anthropology. This came precisely in the years during which, in the wake of travel literature between the eighteenth and nineteenth centuries, Sardinia was represented as the last western outpost for the resurgence of barbarism and savagery. It is important to note that 1896 saw a peak in interest, with the anthropological crime piece by Paolo Orano, Psicologia di Sardegna, and the infamous novel La via del male by Grazia Deledda, published just the following year, and dedicated to Orano and the criminal anthropologist Alfredo Niceforo,“who lovingly visited Sardinia”. These two literary gems inserted themselves perfectly into the late-positivistic climate, representing Sardinians as an anthropologically calibrated people. In contrast to this stood new litera-ture, which aimed to sell the exotic nature of the island to the outside world, alongside which the racial diversity of Sardinians equated to primitiveness and sauvagérie; the picturesque and the superstitious. Both of these characterizations convey the natural 
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					Emilio Salgari iat’essi pòtziu sighiri custu filu frassu e ndi iat’essi pòtziu bogai cuadrus stravanaus o arrorosus, segundu su disìgiu esòticu de is ligidoris suus, tanti prus chi scieus ca connosciat a Grazia Deledda, unu ca imprentànt po su pròpiu editori, Speirani

					de Torino; duus ca Deledda iat arrecensiu in s’arrebista “Roma Letteraria” in su 1896 s’arromanzu de Salgari I Naufragatori dell’Oregon. Ma intamis de is chistionis de is ban-dius, cosa de crònaca e totu, Salgari iat scioberau su chi ddi dexiat de prus: sa pisca, chi giai fiat stètiu s’argumentu de arromanzus e contus suus chi iant tentu grandu arrennès-cida e chi parti manna iant pigau in s’arrebista “Per Terra e per Mare” chi dirigiat issu e totu.

					La Pesca dei Tonni nascit candu Salgari comuncas fiat acabendi sa bena sua de sa pisca e totu. Seus in su 1904 e de cust’argumentu at scritu librus e contus giai, sa fortza espres-sadora sua at bogau giai totu su chi podiat. Oramai is ligidoris ddu scint ca sa pisca est una faina ecisosa e benturosa, no fait prus a fai surprèndida che innantis. Is spantus de sunguna, is mòvidas atrivias, is passus arriscaus funt totus elementus literàrius chi si funt spaciaus e a su scriidori imoi a marolla ddi tocat a ponni sa pisca in d-unu cuadru literàriu nou.

					Aici Salgari nci passat a unu mundu mesuderràniu schetu, cun d-una bisura de domu puru, po cussu tenit abisòngiu de una manera e de una calidadi noas de contai. Sa ben-tura imoi est a palas de su muru e aici, mancai is efetus de scena e is maneras arretòricas chi scieus, a Salgari custa borta ddi tocat a si studiai beni su connotu de unu pòpulu, chi a contu fatu fiat acanta puru. Ddi serbiat a fai unu caminu chi nci ponessit su contu in pitzus de s’arrialidadi e totu. Est a nai chi sa Sardìnnia no fiat a dda pensai feti, a dda arremonai feti, fintzas ca su fueddu Sardegna no fait prus nisciunu spantu a su ligidori mesanu de s’acabada de s’Otuxentus. 

					Is midus esòticus e sa naturalesa cun totu is ligendas e is mistèrius suus no apicigànt a sa Sardìnnia. Mancu po nudda ca su “Giornale Illustrato dei Viaggi e delle Avventure di Terra e di Mare” (1878 ss.), chistionat de giografia e de naturalesa de totu atrus logus. Dd’iat fundau Sonzogno e siguramenti de ingunis puru Salgari iat pigau a manus prenas. Sa pròpiu cosa fait a nai po su “Giornale Popolare di Viaggi” de Treves s’imprentadori (1871 ss.), custu puru siguramenti una sienda de bideas po Salgari.

					Amanchendi noas chi serbessint de manera dereta, est a nai chi contessint de Sardìnnia, Salgari a su mancu ndi iat pigau sa tènnica de deu contadori, spècias de su “Giornale Illu-strato”. Su positivismu e su berismu boliant sa fàula de unu testimòngiu deretu, chi faessit prus efetu de arrialidadi, cumenti iat’essi po s’arregistradura dereta e sa circa in su logu.

					Is antropòlogus nous de sa literadura aici circànt de cunchistai is ligidoris, fendiddis crei chi intru de su scriidori e issus no s’agatessit nisciunu stùdiu literàriu in mesu. Po 
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