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By Clarence H. White

President of the Pictorial Photographers of America


To many people photography is merely a mechanical process. To an increasing number, however, photography is being seen as an art, by which personal impressions of nature or human life may be expressed as truly as by the brush. These workers in photography see in it a medium by which the action of light upon sensitive surfaces may be so controlled as really to interpret scenes and persons in the individualistic spirit of a true art. From every part of our country come evidences of the growing appreciation of photography as a pictorial medium. Exhibitions in many museums which have hitherto been indifferent to pictures made with the lens have opened the eyes of the public to the possibilities of the camera. Clubs of photographic workers in various cities have maintained or fostered the movement. The lure of the moving picture has stimulated the interest of countless multitudes in photography, and the occasional presentation of fine pictorial work in this direction has given a prophecy of better things to come. The time, therefore, seems ripe to present in this book a collection of the work of American pictorial photographers in all sections of the country. Many of these workers are members of the organization known as the Pictorial Photographers of America; but the appeal for photographic material for this book has been confined to no one society or club, but has been widely inclusive of associations and individuals, and it is believed that the work here presented is fairly representative of the best American effort along these lines at the present time.

It is the hope and intention of the organization that publishes this book to stimulate interest in this branch of pictorial art. This is believed to be the first attempt in America to give a comprehensive presentation of the status of pictorial photography as illustrated by the product of many of its best workers. As such it is commended to the consideration of photographers both professional and amateur, of artists and art lovers, and of the public generally.
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The Pictorial Photographers of America

The Association's Work and Aim


By Edward R. Dickson


The Pictorial Photographers of America is an association having in mind solely the development of the art of photography from a standpoint of educational value. Its position is unique, since the worker is afforded not only an opportunity to exhibit his pictures in various museums and art galleries, but is made to feel that maintaining photographic standards and studying the arts for breadth of view are of chief importance.

Some of the advantages which photography offers are worth restating. It helps to draw one closer to nature and to seek fresh air. Through the exercise and cultivation of choice, it teaches how to decorate the home, to dress with taste, and to keep an alert eye and mind on the passing events of the world. Because the Association knows that photography is able to teach these things, it sought the aid of art museums and public libraries to conduct photographic exhibitions so that children and adults may not only see fine examples of the work of the camera in the hands of artists, but be led thereby to appreciate more fully the value of photography as an aid to interesting composition and a quickening of the eye in realizing the beauty of sunlight and shadows which flit around us much unrecognized at times. Succeeding in gaining the sympathetic co-operation of seventeen museums, in the winter of 1917-18 the Association collected, from many of the most important workers in this country, more than two hundred prints, which were divided into two groups and exhibited as follows:






