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 STORIES OF ART AND ARTISTS: ENGLISH PAINTERS.

By Clara Erskine Clement.

When Henry VIII. came to the throne of England, he was a magnificent prince. He loved pleasure and pomp and invited many foreign artists to his court. After a time, however, he became indifferent to art, and it is difficult to say whether he lessened or added to the art-treasures of England.

The long reign of Queen Elizabeth—forty-seven years—afforded great opportunity for the encouragement of art. But most of the painters whom she employed were foreigners.

King Charles I. was a true lover of art. Rubens and Vandyck were his principal painters, and Inigo Jones his architect; the choice of such artists proves the excellence of his artistic taste and judgment. He employed many other foreign artists, of whom it need only be said that the English artists profited much by their intercourse with them, as well as by the study of foreign pictures which the King purchased.

In fact, before the time of William Hogarth, portraits had been the only pictures of any importance which were painted by English artists, and no one painter had become very eminent. No native master had originated a manner of painting which he could claim as his own.

Hogarth was born near Ludgate Hill, London, in 1697.

In 1734, he produced some works which immediately made him famous. He had originated a manner of his own; he had neither attempted to illustrate the stories of Greek Mythology, nor to invent allegories, as so many painters had done before him; he simply gave form to the nature that was all about him, and painted just what he could see in London every day. His pictures of this sort came to be almost numberless, and no rank in society, no phase of life, escaped the truthful representation of his brush.

He was a teacher as well as an artist, for his pictures dealt with familiar scenes and subjects and presented the lessons of the follies of his day with more effect upon the mass of the people than any writer could produce with his pen, or any preacher by his sermons.

Hogarth died at his house in Leicester Fields, on October 26, 1764.

His success aroused a strong faith and a new interest in the native art of England, which showed their results in the establishment of the Royal Academy of Arts. A little more than four years after Hogarth's death, this Academy was founded by King George III. The original members of the Academy numbered thirty-four, and among them was


Joshua Reynolds,

who afterward became its first president.

His father, Samuel Reynolds, was the rector of a grammar school at Plympton, in Devonshire, and in that little hamlet, on July 16, 1723, was born Joshua, the seventh of eleven children.

When Joshua was but a mere child, his father was displeased to find him devoted to drawing; on  a sketch which the boy had made, his father wrote: "This is drawn by Joshua in school, out of pure idleness." The child found the "Jesuit's Treatise on Perspective," and studied it with such intelligence that before he was eight years old he made a sketch of the school and its cloister which was so accurate that his astonished father exclaimed, "Now this justifies the author of the 'Perspective' when he says that, by observing the laws laid down in his book, a man may do wonders; for this is wonderful!"

When about twelve years old, Joshua, while in church, made a sketch upon his thumb-nail of the Rev. Thomas Smart. From this sketch, he painted his first picture in oils; his canvas was a piece of an old sail, his colors were common ship-paint, and he did his work in a boathouse on Cremyll Beach.

In 1740, when Joshua was seventeen years old, his father tried to carry out his plan to apprentice him to a druggist, but the boy was greatly opposed to this. He said, "I would prefer to be an apothecary rather than an ordinary painter; but if I could be bound to an eminent master, I should choose that." Fortunately Lord Edgecumbe and other friends advised the boy's father in his favor, and so Joshua was finally sent to London and bound to Thomas Hudson, then the best portrait painter in England. After two years, Hudson suddenly dismissed the youth from his studio, though his agreement was for four years; the master said that Joshua neglected his orders, but others believed Hudson to be jealous of his pupil's success.

Joshua returned to Devonshire and settled at Plymouth, five miles from his home. There he painted about thirty portraits of the principal persons of the neighborhood, at the price of three guineas each. One of these portraits, painted in 1746, was shown to him thirty years later, when he lamented that his progress in all that time had been so little.

At the home of his friend, Lord Edgecumbe, he had formed a friendship with the young Commodore Keppel, who in 1749 was ordered to the Mediterranean. He invited Reynolds to sail with him as his guest, and, the invitation being accepted, the painter did not return to England until the end of 1752. He visited Portugal, Spain, Algiers, Minorca, Italy, and France.

He kept diaries during this journey, which are very interesting and valuable; they contain many sketches of scenes and pictures which he admired, as well as his written opinions of all that he saw. Several of these diaries are in the Lenox Library, in New York; others are in the Soane Museum, London, and in the Museum of Berlin.

Not long after his return to England, Reynolds settled himself in London. He lived in handsome rooms in St. Martin's Lane, and his sister Frances was his housekeeper.

Very soon Reynolds's studio came to be the popular resort of artists, and, through the influence of Lord Edgecumbe, many nobles became his patrons. He painted a full-length portrait of Commodore Keppel, which at once established his reputation. The Commodore was represented as standing on a rocky shore with a stormy sea in the background. This picture was received with enthusiasm, and in his second London year Reynolds had one hundred and twenty sitters, among whom were many notable people. The artist removed to Great Newport street, and charged twelve guineas for a bust, twenty-four guineas for half-length and double that sum for a full-length portrait.

Dr. Johnson and Reynolds met for the first time in 1753, and from that time they were faithful friends. Dr. Johnson delighted not only in Reynolds's success as a painter, but, perceiving his other talents, he insisted on his writing for The Idler, by which means the artist published a series of brilliant articles and made himself a name in literary circles. This kindness was more than repaid, for, after Dr. Johnson became too poor to keep house for himself, he was always welcome to the home and purse of Reynolds.

In 1760, the master again raised his prices for his work, and at about the same time established himself in the house in Leicester Square, in which he passed the remainder of his life. This house was very fine, and, though it exhausted all his savings to fit it up, he spent still more in setting up a gorgeous carriage for his sister, and in other expenses which served to advertise his success to all who observed them.

Reynolds seemed to have reached the height of popularity, when, in 1768, he was elected first President of the Royal Academy, and was knighted by the King. He was of great advantage to the Academy, and heartily devoted to its interests. He was active in establishing its schools and equipping them with models, libraries, and conveniences for study; he gave much attention to its exhibitions, and founded the famous Academy dinners, at which men of rank and genius were brought together in such a way as to render these occasions the most remarkable gatherings in the United Kingdom. From time to time he also delivered his well-known "Discourses on Art," which are notable alike for the good judgment in the selection of the subjects treated, and for the literary skill with which they are written.

About 1770, Sir Joshua built a villa at Richmond Hill. In the same year, he spent a month in Plympton, and at that time also, he brought to  his home his niece, Theophila Palmer, who remained with him until her marriage, eleven years later. She was very beautiful, and is known to all the world as the "Offy" of the famous "Strawberry Girl." Other pictures of her which Sir Joshua painted also became famous.

With the exception of the trip with Commodore Keppel Sir Joshua spent little time out of England. In 1768 he visited Paris, and in 1780 he passed two months in Holland and Germany. When absent from London, he was usually at the house of some friend in the country, or at his old home, of which he was always fond.

 COPY OF A PORTRAIT BY SIR JOSHUA REYNOLDS.


Few men have been so much admired by such a diversity of people as was Sir Joshua Reynolds. The testimony of his friends presents him to us as a man of admirable character. Perhaps no one knew him more intimately than James Northcote, who was received into his family as a poor Devonshire lad; he remained with Sir Joshua five years, and left him a prosperous painter. Northcote found him kindly, modest, and lovable in every way. He thus describes him personally: "In his stature, Sir Joshua Reynolds was rather under the middle size, of a florid complexion, roundish, blunt features, and a lively aspect; not corpulent, though somewhat inclined to it, but extremely active; with manners uncommonly polished and agreeable. In conversation, his manner was perfectly natural, simple, and unassuming. He most heartily enjoyed his profession, in which he was both famous and illustrious; and I agree with Mr. Malone, who says he appeared to him to be the happiest man he had ever known."

In 1789, Sir Joshua lost the sight of his left eye, and though this changed his whole life, he retained his calm cheerfulness, and occupied his mind with the exciting topics of the time; for it happened that the storming of the Bastille occurred in the very week in which he gave up his pencil. He still used his brush a very little to finish or retouch works which were still on his hands, but he sadly said: "There is now an end of pursuit; the race is over, whether it is lost or won."

In 1790, troubles arose in the Academy, and Sir Joshua felt himself so badly used that he resigned  his presidency and his membership of the institution. The King requested him to return, but he refused until the Academy publicly apologized to him. He then resumed his office, and in December delivered his final discourse.

 THE LADIES WALDEGRAVE. (FROM A PAINTING BY SIR JOSHUA REYNOLDS.)


The remainder of his life was a gradual decline; his sight grew weaker, and his strength less, until February 23, 1792, when he died easily, never having suffered much pain. The King directed that his body should lie in state in the Academy rooms in Somerset House. The funeral was grand and solemn; the pall-bearers were dukes, marquises, earls, and lords; ninety-one carriages followed the hearse, in which were the first nobles, scholars, and prelates of the realm, with all the members and students of the Academy. He was buried near Sir Christopher Wren, in St. Paul's Cathedral, where Vandyck had already been laid, and where, in later years, a goodly number of painters have been buried around him. In 1813, a statue, by Flaxman, was erected to his memory near the choir of the cathedral, and a Latin inscription recounts the talents and virtues of the great man whom it commemorates.

Having thus traced the story of Sir Joshua's life, it now remains to speak of him more especially as an artist.

His highest fame is as a portrait painter, and as such he was a great genius. He had the power to reproduce the personal peculiarities of his subjects with great exactness; he was also able to perceive their qualities of temper, mind, and character, and he made his portraits so vivid with these attributes that they were likenesses of the minds as well as of the persons of his subjects. In his portrait of Goldsmith, self-esteem is as prominent as the nose; passion and energy are in every line of Burke's face and figure; and whenever his subject possessed any individual characteristics, they were plainly shown in Reynolds's portraits. So many of these pictures are famous that we can not speak of them in detail. Perhaps no one portrait is better known  than that of the famous actress, Mrs. Sarah Siddons, as the Tragic Muse. It is a noble example of an idealized portrait, and it is said that the "Isaiah" of Michael Angelo suggested the manner in which it is painted. Sir Thomas Lawrence declared this to be the finest portrait of a women in the world, and it is certain that this one picture would have made any painter famous. Sir Joshua inscribed his name on the border of the robe, and courteously explained to the lady, "I could not lose the honor this opportunity afforded me of going down to posterity on the hem of your garment."

The original of this work is said to be that in the gallery of the Duke of Westminster; a second is in the Dulwich Gallery. In speaking of Sir Joshua as a portrait painter, Mr. Ruskin says: "Considered as a painter of individuality in the human form and mind, I think him the prince of portrait painters. Titian paints nobler pictures, and Vandyck had nobler subjects, but neither of them entered so subtly as Sir Joshua did into the minor varieties of heart and temper."

His portraits of simply beautiful women can scarcely be equaled in the world. He perfectly reproduced the delicate grace and beauty of some of his sitters and the brilliant, dazzling charms of others. He loved to paint richly hued velvets in contrast with rare laces, ermine, feathers, and jewels. It is a regret that so many of his works are faded, but after all we must agree with Sir George Beaumont, when he said: "Even a faded picture from him will be the finest thing you can have."

The most attractive of his works are his pictures of children. It is true that they too are portraits, but they are often represented in some fancy part, such as the "Strawberry Girl,"[1] a portrait of his niece Offy; Muscipula, who holds a mouse-trap; the Little Marchioness; the Girl with a Mob-cap, and many others. He loved to paint pictures of boys in all sorts of characters, street-peddlers, gipsies, cherubs, and so on. He often picked up boy models in the street and painted from them in his spare hours, between his appointments with sitters. Sometimes he scarcely hustled a beggar boy out of his chair in time for some grand lady to seat herself in it. It is said that one day one of these children fell asleep in so graceful an attitude that the master seized a fresh canvas and made a sketch of it; this was scarcely done, when the child threw himself into a different pose without awakening. Sir Joshua added a second sketch to the first and from these made his beautiful picture of "The Babes in the Wood." More than two hundred of his pictures of children have been engraved, and these plates form one of the loveliest collections that can be made from the works of any one artist.

When Sir Joshua was at the height of his power, he was accustomed to receive six sitters a day, and he often completed a portrait in four hours.

Good prints from his works are now becoming rare and are valuable.

As we close this account of Sir Joshua Reynolds, it is pleasant to remember that so great a man was so good a man, and to believe that Burke did not flatter him when, in his eulogy, he said: "In full affluence of foreign and domestic fame, admired by the expert in art and by the learned in science, courted by the great, caressed by sovereign powers, and celebrated by distinguished poets, his native humility, modesty, and candor never forsook him, even on surprise or provocation; nor was the least degree of arrogance or assumption visible to the most scrutinizing eye in any part of his conduct or discourse."


[1] An engraving of this picture was given as the frontispiece of St. Nicholas for April, 1876; and our readers will remember also the account of Sir Joshua Reynolds's portrait of "Little Penelope Boothby" in St. Nicholas for November, 1875, illustrated with a full-page reproduction of the painting.—Ed.



Richard Wilson

was another original member of the Academy, and though not the first English artist who had painted landscapes, he was the first whose pictures merited the honorable recognition which they now have. Wilson's story is a sad one; he was not appreciated while he lived, and his whole life was saddened by seeing the works of foreign artists, which were inferior to his own, sold for good prices, while he was forced to sell his to pawnbrokers, who, it is said, could not dispose of them at any price.

Wilson was the son of a clergyman and was born at Pinegas, in Montgomeryshire, in 1713. He first painted portraits and earned money with which, in 1749, he went to Italy, where he remained six years. His best works were Italian views, and he is now considered as the best landscape painter of his day, with the one exception of Gainsborough.

Wilson died in 1782, and it is pleasant to know that after more than sixty years of poverty he received a legacy from a brother, and the last two years of his life were years of peaceful comfort.


Thomas Gainsborough,

though a great artist, had an uneventful life. He was the son of a clothier and was born in Sudbury, in Suffolk, in 1727. His boyish habit of wandering about the woods and streams of Suffolk, making  sketches, and finding in this his greatest pleasure, induced his father to send him to London to study art, when about fifteen years old. He studied first under a French engraver, Gravelot, who was of much advantage to him; next he was a pupil of Francis Hayman at the Academy, in St. Martin's Lane, but Nature was his real teacher.

After a time he settled in Hatton Square, and painted both portraits and landscapes. But at the end of four years of patient work, his patrons were so few that he left London and returned to Sudbury.

It happened that once when he was sketching a wood-scene, Margaret Burr had crossed his line of sight; he had added her figure to his picture, and from this circumstance they had come to be friends. Soon after, Gainsborough returned to his home, and Margaret became his wife. He was careless and unthrifty, while she was quite the reverse. She was thus a true helpmate to him, and to her carefulness we owe the preservation of many of his pictures.

After his marriage, Gainsborough settled in Ipswich; in 1760 he removed to Bath, and here both in portraits and landscapes he made such a reputation, that when, fourteen years later, he removed to London, he was considered the rival of Reynolds in portraits and of Wilson as a painter of scenery. Gainsborough was one of the original Academicians, and on one occasion at a gathering of artists, Sir Joshua Reynolds proposed the health of Gainsborough, and called him "the greatest landscape painter of the day." Wilson, who was present, was piqued by this, and exclaimed:

"Yes, and the greatest portrait painter, too."

Sir Joshua realized that he had been ungracious and apologized to Wilson.

Gainsborough exhibited many works in the gallery of the Academy, but in 1783 he was offended by the hanging of one of his portraits, and refused to send his pictures there afterward. He was an impulsive, passionate man, and he had several disputes with Sir Joshua, who always admired and praised the work of his rival. But when about to die, Gainsborough sent for Reynolds to visit him, and all their differences were healed. The truth was that they had always respected and admired each other. The last words of Gainsborough were:

"We are all going to heaven, and Vandyck is of the company."

He died August 2, 1788.

The celebrated "Blue Boy," by Gainsborough, now in the Grosvenor Gallery, is said to have been painted to spite Sir Joshua, who had said that blue should not be used in masses.

But there was a soft and lovable side to this wayward man. His love for music was a passion, and he once gave a painting of his, "The Boy at the Stile," to Colonel Hamilton as a reward for his playing the flute.

His portraits may be thought to have too much of a bluish gray in the flesh tints, but they are always graceful and pleasing. In 1876, his famous painting "The Duchess of Devonshire" was sold for the exceptionally high price of fifty thousand dollars.

George Romney

was born at Beckside, in Cumberland, in 1734. His life was very discreditable.

It is more pleasant to speak of his pictures, for his portraits were so fine that he was a worthy rival to Sir Joshua Reynolds. His pictures are mostly in private galleries, but that of the beautiful Lady Hamilton, in the National Gallery, is a famous work. He was ambitious to paint historical subjects, and some of his imaginary pictures are much admired. He was fitful in his art, and he began so many works which he left unfinished, that they were finally removed from his studio by cart-loads. There was also an incompleteness in the pictures which he called finished; in short, the want of steadfastness, which made him an unfaithful husband and father, went far to lessen his artistic merit. At the same time, it is true that he was a great artist and justly celebrated in his best days; his works excel in vigorous drawing and brilliant, transparent color. His pictures are rarely sold, and are as valuable as those of his great contemporaries, Reynolds and Gainsborough.

Thomas Lawrence

is the only other portrait painter of whom mention need be made here. He was born at Bristol, in 1769, and much of his work belongs to our own century.

His father had been trained for the law, but had become an inn-keeper. When a mere child, Thomas entertained his father's customers by his recitations, and took their portraits with equal readiness.

When he was ten years old, his family removed to Oxford, where he rapidly improved in his drawing. When he first saw a picture by Rubens he wept bitterly and sobbed out:

"Oh, I shall never be able to paint like that!"

In 1785, he received a silver palette from the Society of Arts as a reward for a copy of Raphael's "Transfiguration," which he had made when but thirteen years old.

 “THE BLUE BOY.” (AFTER THE PAINTING BY THOMAS GAINSBOROUGH. BY PERMISSION, FROM A FAC-SIMILE OF THE ETCHING BY RAJON, PUBLISHED BY “L’ART.”)




In 1787, the young painter entered the Royal Academy, London, and from that time his course was one of repeated successes. Sir Joshua Reynolds was his friend and adviser; he early attracted the attention of the King and Queen, whose portraits he painted when but twenty-two years old. He was elected to the Academy in 1794; after Sir Joshua's death he was appointed painter to the King; he was knighted in 1815, and five years later he was elected president of the Academy. He was also a member of many foreign academies and a Chevalier of the Legion of Honor. Rarely is the path to honor and fame made so easy as it was to Sir Thomas Lawrence.

 COPY OF A PORTRAIT BY GEORGE ROMNEY.


His London life was brilliant. His studio was crowded with sitters, and money flowed into his purse in a generous stream,—for his prices were larger than any other English painter had asked. But all this did him little good, for somehow he was continually in debt and always poor.

In 1814 he visited Paris, but he was recalled that he might paint the portraits of the allied sovereigns, their statesmen, and generals. These works were the first of the series of portraits of great men in the Waterloo Chamber at Windsor Castle. In 1818 he attended the Congress at Aix-la-Chapelle, for the purpose of adding portraits of notable people to the gallery of the Prince-Regent. At length he was sent to Rome to paint a likeness of the Pope and Cardinal Gonsalvi. He seems to have been inspired with new strength by his nearness to the works of the great masters in the Eternal City, for those two portraits are in merit far beyond his previous work, and after his return to England from 1820 to 1830, his pictures had a vigor and  worth that was wanting at every other period of his life. While in Rome, he also painted a portrait of Canova which he presented to the Pope.

When he reached London, he found himself to be the president-elect of the Academy; it was a great honor, and Lawrence accepted it with modesty.

George IV., following the example of the graciousness of Charles I. toward Vandyck, hung upon the painter's neck a gold chain bearing a medal, on which the likeness of his majesty was engraved. In the catalogue of the Academy, 1820, Lawrence is called "Principal Painter in Ordinary to his Majesty, Member of the Roman Academy of St. Luke's, of the Academy of Fine Arts in Florence, and of the Fine Arts in New York." To the last he had been elected in 1818, and had sent to the academy a full-length portrait of Benjamin West.

From that time on, there is little to relate of his life, except that he was always busy and each year sent eight fine works to the Academy Exhibition. His friends and patrons showed him much consideration, and various honors were added to his list, already long. He was always worried in regard to money matters, and he grieved much over the illness of his favorite sister, but there was no striking event to change the even current of his life.

On January 7, 1830, he expired suddenly, exclaiming, "This is dying,"—almost the same words used by George IV., a few months later.

Sir Thomas Lawrence was a man of fine personal qualities; his generosity may be called his greatest fault, for his impulses led him to give more than he had—a quality which causes us to admire a man while at the same moment it makes him guilty of grave faults.

He was always generous to unfortunate artists and, in that way, he spent large sums. He was also true to his ideas of right and wrong, even at the expense of his own advantage.

As an artist, Lawrence can not be given a very high rank, in spite of the immense successes of his life. As in every case, there are opposite opinions concerning him. He has hearty admirers, but he is also accused of mannerisms and weakness. His early works are the most satisfactory, because most natural; they are good in design, and rich in color.

Joseph Mallord William Turner

was an artist of great genius, and has exercised a powerful influence on the art of the nineteenth century. He was the son of a barber, and was born in Maiden Lane, London (a squalid alley in the parish of Covent Garden), on April 23, 1775. When the boy was five years old, he was taken by his father to the house of a customer of the barber's, and while the shaving and combing went on, the child studied the figure of a rampant lion engraved upon a piece of silver. After his return home, he drew a copy of the lion so excellent that it decided his career, for then and there the father determined that his son should be an artist. As a child and youth, he was always sketching, and while he was fond of nature in all her features, he yet had a preference for water views with boats and cliffs and shining waves.

In 1789, when fourteen years old, he entered the classes of the Royal Academy, where he worked hard in drawing from Greek models. He had the good fortune to be employed by Dr. Munro to do some copying and other works, and by this stroke of luck he revelled in the fine pictures and valuable drawings with which the house of his patron was filled. Toward the end of Sir Joshua Reynolds's life, Turner was a frequent visitor at his studio.

In 1790, he sent his first contribution to the Academy Exhibition; it was a view of Lambeth Palace, in water-colors. During the next ten years, he exhibited more than sixty works, embracing a great variety of subjects. The pictures included views from more than twenty-six counties of England and Wales.

In 1802, he was made a full member of the Academy and he also visited the continent for the first time, traveling through France and Switzerland only. He visited Italy in 1819, in 1829, and again in 1840.

The pictures of Turner are often compared with those of Claude Lorraine, and at times he painted in rivalry with Cuyp, Poussin, and Claude, aiming to adopt the manner of these masters.

In 1806, Turner followed the example of the great Lorraine in another direction. Claude had made a Liber Veritatis, or "Book of Truth," containing sketches of his finished pictures, in order that the works of other painters could not be sold as his. Turner determined to make a Liber Studiorum, or "Book of Studies." It was issued in a series of twenty numbers, containing five plates each, and the subscription price was £17.10s. There were endless troubles with the engravers and it was not paying well, and was abandoned after seventy plates were issued. It seemed to be so worthless that Charles Turner, one of the engravers, used some of the proofs for kindling paper. After the artist became famous, however, this Liber Studiorum grew to be very valuable. Before Turner died, a copy was worth thirty guineas, and more recently a single copy has brought three thousand pounds, or nearly fifteen thousand dollars. Colnaghi, the London print dealer, paid  Charles Turner fifteen hundred pounds for the proofs which he had not destroyed; and when the old engraver remembered how he had lighted his fires, he exclaimed, "I have been burning bank-notes all my life."


[image: Countess Grey and Children.] COUNTESS GREY AND CHILDREN. (FROM A PORTRAIT BY SIR THOMAS LAWRENCE.)
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