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    Preface




    

      “A work of art is not the reflection or image of the world;




      but it resembles the world.”




      Ionesco


    




    Did you know that in Raphael’s painting, The Great Holy Family, St Elizabeth is represented as a Romani1 woman? And that the people in Travellers beneath the Ruins by Bourdon are Romani soldiers, gathered in the Bohemian companies? Do you wonder why the portrait The Gypsy (The Bohemian girl) by Hals is that of a voluptuous young woman? What do these works of art teach us about their time of creation? What do they teach us about interactions between people and social groups? This book will provide many answers, explaining and at the same time questioning the place given to Roma2 in the Louvre collections. This work corresponds to the Council of Europe’s strategic objectives, which include the fight against prejudice and discrimination against Roma and Travellers.




    In addition to other initiatives – such as the partnership with the European Roma Institute for Arts and Culture (ERIAC) and the contribution to Roma Genocide remembrance, and in particular its teaching – this book highlights the perception of Roma among the general public and gives an idea of the complex mechanisms that construct stereotypes underlying discrimination. In addition, it helps the reader to understand the role and contribution of Roma to European history.




    Whether you are a teacher of history, art history or philosophy, or a (school) student or simply a visitor to the Louvre, this book is an invitation to openness and discovery through worksheets that present, in depth, 15 selected works of art and provide a contextual framework that will allow you to put into perspective the works, periods and history of ideas. These are essential tools in today’s fight against anti-Gypsyism and in recognising the Roma’s place in European history.




    Enjoy this beautiful experience!




    

      Snežana Samardžic-Marković


    




    

      Director General of Democracy




      Council of Europe


    


  




  

    




    

      1 Editor’s note: the term “Romani” is used in a more extensive context than the restriction to language and culture.


    




    

      2 The term “Roma” used at the Council of Europe refers to Roma, Sinti, Kale and related groups in Europe, including Travellers and the eastern groups (Dom and Lom), and covers the wide diversity of the groups concerned, including persons who identify themselves as Gypsies.
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      The Glorious Virgin (circa 1485), Anonymous Tapestry: yarn, silk, gold, silver (205 x 285 cm) –Louvre Museum, Paris, France


    




    
Fact sheet 1 The Glorious Virgin (circa 1485)





    The work in brief




    Period: late Middle Ages, early modern period




    Artistic field: visual art




    Genre: religious scene




    Style: Northern Renaissance (Flemish)




    Medium: embroidery




    The work in questions




    ■ What religious scenes are depicted in the triptych’s panels?




    The central panel depicts the Glorious Virgin, crowned by two angels.




    The panel on the left depicts a scene from the Old Testament: Moses making the water spring from the rock during the flight of the Hebrews from Egypt. The scene on the right shows Christ healing a sick man.




    ■ What can be seen in the foreground of the left-hand panel?




    There are two women, with children, drinking at the spring.




    ■ What can be seen in the middle distance of the left-hand panel?




    Moses and his brother talking, with some other Hebrews.




    ■ What can be seen in the background?




    An idealised landscape, people in the distance and a castle on the horizon.




    ■ What connects this panel to Romani history?




    The woman in the middle foreground, drinking from a bowl and holding a baby, is dressed in the style of Gypsies of the time. She is wearing a cape (a long piece of material worn over the shoulders), has one of two typically Romani hairstyles, and is wearing a skirt or dress made of a striped fabric.




    ■ Is the depiction of the people, scenery and landscape true to the events shown in the left-hand panel of the triptych?




    The scene depicts an event from Ancient Hebrew history. The clothes worn by the people and the architecture of the castle in the background do not correspond with those of either the time or place depicted. They are anachronisms.




    ■ Why has the artist incorporated a Hebrew woman dressed in the style of 16th-century Gypsies into this religious work?




    By the end of the 14th century, Roma people had been in some areas of Europe for up to a century. They are mentioned in many archived documents, and were often referred to as “Bohemians” or “Egyptians”.




    Like the Hebrews fleeing persecution, the Roma are also a people on the move. Historical sources from the period give us the reason that is supposed to have caused their roaming: atonement for having renounced their faith in Christ under Turkish rule.




    Moreover, at that time, everything relating to Egypt was considered to be magical and mysterious, but without any negative connotations. If there had been any such negative connotations, the woman in the panel would not have appeared in this Biblical scene.




    Finally, the woman who is dressed in the style of a Romani woman of the time is holding a baby in the crook of her left arm. She appears to be nursing it. These images of loving, nursing mothers are found in many texts of the time that describe the arrival of the “Bohemian” or “Egyptian” companies in towns and villages.




    The work in themes




    Theme: Allegory




    4. Moses Saved from the Water (1539) by Nicolò dell’Abbate




    Reasons for the connection




    The works depict an event from the Old Testament using a Gypsy woman as the central figure.




    Comparison keys




    Similarities




    

      

        	Genre: Romani women as allegory





        	Romani dress



      


    




    Differences




    

      

        	Technique: tapestry/etching





        	Period: early Northern Renaissance/Italian Renaissance



      


    




    Theme: Romani dress




    3. Small Holy Family (circa 1519) by Giulio Romano




    5. The Fortune Teller (circa 1595-1598) by Caravaggio




    6. The Fortune Teller (circa 1626) by Nicolas Régnier




    13. Gypsy Camp (17th century) by Jan van de Venne




    Theme: tapestry




    Tournai tapestry entitled The Story of Carrabara the Egyptian (1500-1510), Tournai Museum, France




    Theme: texts




    Municipal archives of Mâcon, BB 12 folio 129 verso.




    Journal d’un bourgeois de Paris, 1405-1449 (Diary of a Parisian Burgher, 1405-1449), Anonymous, Collection Lettres Gothiques, Livre de Poche, 1990.


  




  

    

      



      

        

          [image: ]

        


      




      

        The Great Holy Family (circa 1518)




        Raffaello Santi (Raphael) (1483-1520) Transferred from wood to canvas (207 x 140 cm) Louvre Museum, Paris, France


      


    




    
Fact sheet 2 The Great Holy Family (circa 1518)





    The work in brief




    Period: 15th-16th century




    Artistic field: visual art




    Genre: religious scene




    Style: Italian Renaissance




    Medium: painting




    The work in questions




    ■ Who are the people depicted in this scene?




    The Infant Jesus, His mother Mary and Joseph. These three people make up the Holy Family. They are accompanied by St Elizabeth and her son, St John the Baptist, as well as two angels.




    ■ What can be said about the picture’s composition?




    It is structured on two diagonal lines that cross where the Virgin and Child exchange glances.




    The ray of light illuminating the Virgin appears to emanate from the left diagonal, with its source in the figure of the Infant Jesus.




    ■ What is the meaning of the bouquet of flowers held by the angel above the Virgin Mary?




    In the religious art of the Middle Ages and the Renaissance, flowers had symbolic meaning. These country flowers (daisies, carnations and violets) assume Marian symbolism, in other words symbolism relating to the Virgin Mary. Here, it symbolises her motherhood.




    ■ Why is the Holy Family accompanied by St Elizabeth and St John the Baptist?




    This is a common motif in religious paintings of the 15th and 16th centuries. St John the Baptist, Jesus’s cousin, and his mother, St Elizabeth, are the people who proclaimed the coming of the Messiah. In the New Testament, they predict his message and his crucifixion.




    ■ Why is St Elizabeth depicted with the features of a Romani woman of the time?




    It should be noted that St Elizabeth has a serious expression. She knows the sacrifices and suffering that her son and Jesus will endure for their faith. She has the power to see into the future, an ability attributed to Romani women of the time. She is therefore depicted with a dark complexion and more angular features, and her hair is tied up in a striped turban, in the Roma style.




    The work in themes




    Theme: representational codes




    3. The Small Holy Family (circa 1519) by Giulio Romano




    Reasons for the connection




    

      

        	Both of these works have representations of the Holy Family with St Elizabeth given Roma features





        	Both are Renaissance studio works



      


    




    Comparison keys




    Similarities




    

      

        	Genre: religious scene featuring a Romani figure





        	Romani dress



      


    




    Differences




    

      

        	Setting: symbolic presence of nature/scene in a bucolic setting





        	Light: play of light and shade (sfumato of Leonardo da Vinci)/diffuse nature



      


    




    Theme: Romani dress




    3. The Small Holy Family (circa 1519) by Giulio Romano




    5. The Fortune Teller (1595-1598) by Caravaggio




    6. The Fortune Teller (circa 1626) by Nicolas Régnier




    13. Gypsy Camp (17th century) by Jan van de Venne
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        The Small Holy Family, also called The Virgin and Child, Saint Elizabeth and The Infant Saint John in Landscape (circa 1519)




        Attributed to Giulio Pippi (Giulio Romano) (1499-1546) Wood (38 x 32 cm) Louvre Museum, Paris, France


      


    




    
Fact sheet 3 The Small Holy Family (circa 1519)





    The work in brief




    Period: 16th century




    Artistic field: visual art




    Genre: religious scene




    Style: Italian Renaissance




    Medium: painting on wood (poplar)




    The work in questions




    ■ Why is the picture called The Small Holy Family?




    The iconic motif of the Holy Family usually comprises the Virgin Mary, the Infant Jesus and St Joseph. In this composition, St Joseph is missing.




    ■ Who are the people with the Virgin and Jesus?




    They are St Elizabeth and St John the Baptist. St John the Baptist, Jesus’s cousin, proclaims the coming of Jesus and his crucifixion.




    ■ What can be seen behind the people?




    There is a natural landscape, a line of trees, lush plains and the start of a mountain chain.




    ■ Why is the landscape in the background blurred?




    In fact, what is farther away is less clear than what is in the foreground. Similarly, the colours fade into the distance. This is a technique created at the time by Leonardo da Vinci, known as sfumato. He described this technique as being “without lines or borders, in the manner of smoke”.




    ■ Why does St Elizabeth have a Roma hairstyle?




    As with Raphael’s picture of the Great Family, St Elizabeth and her son proclaim the crucifixion of Christ and the redemption of mortal sin. Her hair is in the style of the Gypsies of the time, to symbolise that she is able to see into the future, as the artist’s contemporaries believed.




    The work in themes




    Theme: representational codes




    2. The Great Holy Family (circa 1518) by Raphael




    Reasons for the connection




    In both of these representations of the Holy Family, St Elizabeth is given Roma features; both are Renaissance studio works.




    Comparison keys




    Similarities




    

      

        	Genre: religious scene featuring a Romani figure





        	Romani dress



      


    




    Differences




    

      

        	Setting: symbolic presence of nature/scene in a bucolic setting





        	Light: play of light and shade (sfumato of Leonardo da Vinci)/diffuse nature



      


    




    Theme: Romani dress




    2. The Great Holy Family (circa 1518) by Raphael




    5. The Fortune Teller (1595-1598) by Caravaggio




    6. The Fortune Teller (circa 1626) by Nicolas Régnier




    13. Gypsy Camp (17th century) by Jan van de Venne
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