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  INTRODUCTION




  John Milton (1608-1674) is one of those authors who do not leave anybody impassive. Anyone who has read any of his poems or prose tracts is likely to either love or hate Milton, but very rarely do his readers remain indifferent to his words. His writings have provoked strong and even contradictory feelings in men, in women, and in entire governments. Nowadays, neither his poems nor his prose tracts can be regarded as favourite literature. On the other hand, some of his poetic works, especially Paradise Lost, are a keystone in the literary canon of our times. In most universities, some of Milton’s works constitute a necessary reference for an indepth analysis of the 17th century England. And, let it be added, through Milton’s influence on other writers, they constitute a vital reference for a competent analysis of loads of literature written afterwards.




  Throughout the centuries, most of Milton’s works have been analyzed to exhaustion: from his wellknown poem «L’Allegro» to his controversial prose tract Areopagitica, Milton’s words have influenced such different writers as Lucy Hutchinson in her poem «Order and Disorder» (1679), Dryden’s The State of Innocence and the Fall of Man: an Opera (1677), Keats’ «On 9 Seeing a Lock of Milton’s Hair» (1818), or Mary Shelley’s Frankenstein (1818). So great was the far-reaching influence of Milton all over Europe even two hundred years after his death, that Mary Shelley was «sick of hearing of the sublimity of Milton»




  (Craciun 699), whereas John Keats´ Hyperion (1818) «reflects the influence of Paradise Lost in structure, theme and style» (Lau 31). What is even more outstanding is the fact that in the 20th century, one can see that his lasting poetic influence was still in the air even in non-English speaking countries; hence, the Argentinean poet Jorge Luis Borges wrote a short sonnet entitled «On his blindness» (1972), which is the spitting image of Milton’s sonnet XIX entitled «When I consider how my light is spent». In both poems, the authors reflect their feelings after losing full sight at the end of their days. Even today, the number of fascinating books and invaluable articles that deal with Milton and his work is countless and growing year by year, which clearly indicates that he is still a very influential author who succeeded in his desire to be remembered as a unique writer by generations to come. And it is not only writers who acknowledge their debt to Milton. Milton’s powerful influence also inspired well known painters of different styles, such as Fuselli, Delacroix or Munkácsy. They found their personal muse in him, as we shall see in this work.




  In non-artistic circles, the strong and logical content of some of Milton’s religious, educational and political tracts advocating major changes in England, especially freedom, made the columns of the English Parliament shatter. Also, the tentacles of his influence helped change certain laws in his times as well as had a great deal of importance in the 20th century, as in the case of Muses and Graces — INTRODUCTION




  his Areopagitica. Milton’s entire work cannot be associated specifically with any major literary influence. He created his own style, and those who study his works and specialize in his texts, whether teachers or scholars at universities all over the world, are called «Miltonists».




  In his everyday life, Milton seems to have been a serious Puritan man of letters, widely respected and known in the political arena for his prose tracts against the Church, Royalty and Government. He wrote epigrams, poems, and a wide variety of prose tracts. However, it is not those works that have given him renown on a world scale. What has made him respected and known is his celebrated poem Paradise Lost. He published it in 1667, and since then every single word and character of his epic poem has been dissected ad nauseam: the role of Adam, the grandeur of Satan, the significance of Heaven, the meaning of Hell or the differences between the biblical text and Milton’s words are just some of the most favourite topics for incisive analyses among scholars and Miltonists.




  However, if there is an aspect that has drawn more attention than any other it is the meticulous analysis of Eve. The vast majority of the books, essays and articles written by scholars, teachers and Miltonists about the gender issue or the importance of women in Milton’s work, have been made particularly with the eyes set on Eve and with the sole intention of looking «into the heart of Eve» ( Paradise Lost, Book I: 550). This is understandable to a certain degree, perhaps because of her direct relationship with the biblical and traditional point of view that she was the one who ate from the Forbidden Tree, sinned and, since then, we all die. Her roles – as a woman, as the first woman on Earth, as a wife, as the first female human creature, as the mother of all of us, as the only woman on Earth who did not have a mother, or her role as the first sinner – have reeled and writhed with countless meanings and opened possibilities for taking so many different perspectives that most of what has been said about Milton’s views on women is largely based on Paradise Lost’ s Eve. Thus, Professor George states that «when we think of Eve, we remember Milton’s Eve, perhaps without considering that it was Milton who returned her to mythic status» (George 866).




  Professor George’s penetrating religious analysis of Eve leads her to maintain that «the Eve of rabbinical, Christian and literary traditions was one dimensional. Milton’s Eve is fully human and almost fully rational» (George 867). As suggested by professor George, if one turns to rabbinical circles, one can see that Eve’s character has been dissected to great lengths; for example, the scholar Golda German in her essay «Milton and Midrash»




  analyses certain Hebrew biblical key words and reaches the conclusion that «God himself, as well as the angels, attend[ed] the wedding of Adam and Eve» (Werman 57) and backs up her highly questionable arguments with Milton’s words in Paradise Lost: «To the Nuptial Bow’r / I led her blushing like the Morn: all Heav’n, / And happy Constellations on that hour / Shed thir selectest influence; the Earth / Gave sign of gratulation, and each Hill» (VIII: 510-514). Also, Werman’s careful analysis of Eve’s sexuality leads her to affirm that «Milton adopts the view that Adam and Eve had sexual relations before the fall» (Werman 57). This reasoning is part of an acrimonious and endless debate among Miltonists and religious scholars concerning the point whether Milton believed Adam and Eve had prelapsarian (before the fall) or postlapsarian (after the fall) sexual relationships. What is more, Werman elaborates on what Milton wrote after Eve had eaten from the Forbidden Tree: «but what if God have seen, / And Death ensue? Then I shall be no more, / And Adam wedded to another Eve» (IX: 826-829). Werman’s thorough analysis of these words directs her to the psychological assertion that «Eve’s emotional response to her impending death is manifested as jealousy of a new mate for Adam» (Werman 64). Other rabbinic authors have elaborated on a possible psychological study of Eve’s state of mind after eating the forbidden fruit.




  For example, Doctor Rachel Adelman describes Eve as «poor» and «naïve» (Adelman 20) and says that she sinned because «she [was] an open book, a tabula rassa, waiting to be written upon» (20) and, consequently, Adelman writes around the idea that Eve was not «sophisticated enough to decon-struct the snake’s logic» (20). However, outside rabbinic circles one also encounters tenths of different painstaking analyses of Eve; for example, the Miltonist Elizabeth Hodgson gets to the conclusion that Eve «is a character-function of great complex-ity and with many different modalities throughout the poem»




  (Hodgson 9). Among those «modalities», the scholar Carmen Medici «discovers feminist ideals through Eve’s character, […]




  while recalling her awakening, while questioning the heavenly bodies in the universe, and when wanting to work separately from Adam», and also attempts to contrast and compare the figures of Eve and Mary Magdalene to conclude that «Eve is also here anachronistically adopting the role of Magdalene as




  ‘the weeper’, the official mourner for the fall of man and the death of Christ» («Milton and feminism»). Moreover, tired of seeing in Paradise Lost «the flawed misogynistic construction of Milton’s Eve» (Plain and Sellers 22), during the last eighty years or more, feminist literary groups’ main aim has been to give women in literature the role they deserve. Needless to say, for these groups, Eve’s character has been one of the most important keystone studies. To quote Sandra M. Gilbert as a telling example, for them Eve «is secretly dissatisfied with her place, secretly preoccupied with questions of equality» (Gilbert 370), and this is the aspect of the character they highlight and dissect in their works.




  This interest in Eve, indeed, this obsession with Eve, is precisely why this book takes a different perspective on the same topic, goes in a different direction though traversing the same field of study. Namely, this work proposes a thorough look at Milton’s other women, so to speak. In other words, avoiding a direct analysis of Eve, what this work aims at is to search for any trace of feminine characters in some of Milton’s poetic and prose works and see their importance and relevance in Milton’s work as a whole. While searching for these feminine elements in his texts, special attention will be given to de-tecting the reasons why Milton turns to inspiring nymphs and muses before writing some of his most beautiful poems; also, it will be enlightening to discover why he refers to goddesses in his texts, and then decipher why he changes their family background for very specific purposes. Besides, this work will joyfully look into the personality of such female characters as Dalilah or The Lady, for example, in an attempt to take the most out of them.




  However, to make such an analysis of Milton’s other women possible, it will be paramount to take a deep look at the historical moment the author lived in, in order to see the way women were perceived in his days. This aspect is vital for my purposes, because there is a direct link, I believe, between Milton’s Puritan personal life in 17th century England and the way he depicts women in his political tracts, the reasons why he wrote his pro-divorce tractates, or the features with which he endows his other women.




  Having this purpose in mind, this work will be divided in two major parts. The first Chapter will elaborate in detail on the way women were seen in Milton’s England; the aim of this section will be to try and present the historic value and the direct influence this specific depiction of women had on Milton – both, as a person and as a writer. In order to develop this Chapter as purposefully as possible, I decided to divide it into four sections, where each section looks at the same common point through different perspectives. The first one will be an attempt to describe the role of a prototypical Puritan woman in the 17th century England; in order to do so, I will focus on historical sources and try to describe what a Puritan woman was supposed to do, how she was supposed to behave and what was expected from her. In the second one, I will discuss the way some male writers address Puritan women in their works; to do so, I will go through some of the most important books and tractates of those times that refer directly to the feminine gender and provide specific instructions on how to treat women and how to deal with them.




  The third section will be a trip to the literary world of some of the most important female writers who lived in Milton’s times and managed to write their texts and get them published (either while they were alive or posthumously). Most importantly and outstandingly, this diving into female writers’ literary sources will allow me to explore to a considerable degree how Puritan women were depicted by themselves, how they visualized themselves in a society commanded by English Puritan men who had a specific superior weight to that of Puritan women.




  This key analysis, I hope, will be of special interest in this work because it will allow me to study in section four how Milton, according to some sources, may have behaved while being at home and outside home. In other words, I will try to analyze first how Milton dealt with women in his personal life, that is to say, how he dealt with his three wives and his three daughters.




  This section will also be of particular interest because pictorial sources will be used to discover to what extent his life was that of a Puritan in the strictest sense of the word. Finally, the second part of this section will be focused on Milton’s personal behaviour towards the feminine gender outside his family circle. In order to elaborate on this latter aspect, I will take a look at some literary and historical sources that relate Milton to other women in different aspects of his daily routine.




  The second Chapter will focus on female references taken from some of Milton’s most important poetic and prose works.




  This part of my investigation will be an attempt to analyze what I have called Milton’s other women because, for reasons specified above, Eve, his major female character, will not be directly studied. Thus, this proposed «cross-section» of his work will dissect some of his most well-known poems with the intention of paying special attention to the features Milton bestows on his other feminine characters, that is to say, to his description of their various features that have been traditionally regarded as purely feminine, and to a wide variety of feminine characters that are not entirely human but whose importance and utilization is paramount to the understanding of how Milton’s contradictory philosophy of life has earned him the position and the title of an immortal author. Upon an incisive analysis of these poems, this work will move on to some of Milton’s most important prose works. The analysis will start with some of Milton’s political tracts with the intention to highlight the importance of the pedagogical role his works assume, particularly when they talk of female characters. Later on, a thorough look will be taken at some of his religious tracts to see to what extent they apply to men and women alike. Next, special attention will be paid to the female references encountered in Areopagitica; this tract will allow us to refer indirectly to Eve, to women in general, to the important pedagogical role they bear; at the same time, we will have a chance to see whether Milton endows women with liberty, reason and an immortal soul, the attributes he certainly bestows on men. And, to conclude this section, we will take a look at his four tractates of divorce to highlight Milton’s contradictory views on certain themes.




  Certainly, Milton’s literary style, the powerful influence he had on those who followed him, and the idiosyncratic approach towards the feminine gender in his personal life and works are substantial evidence that the role of what I have coined his other women is worth analyzing. There is, I believe, an element that all Milton’s other women have in common with the women who will be mentioned in Chapter One of this work, and it is the relevant fact that all of them teach something to the reader.




  In both cases, a careful observer can easily notice that they dis-approve of readers accepting beliefs for the mere reason of being supported by a very particular person or group of people.




  More to the point, in both cases they always encourage readers to work hard and use their reasoning abilities «to choose, for reason is but choosing» ( Areopagitica, 13). Truly, Milton’s other women and a great number of 17th century valiant women use their characters and their own exemplary lives as active tools to display their own pedagogical abilities.




  CHAPTER ONE.


  Women in Milton’s times




  As indicated in the Introduction, the main aim of this Chapter is to show in detail the way Puritan English women lived in a hierarchically organized society dominated almost exclusively by Puritan English men. In this respect, it is paramount to make clear in these first lines that the content of this Chapter and its connection to gender relations refers specifically to Milton’s England. This is largely because the development of this topic in Chapter One will try to set the base to prove in Chapter Two that in Milton’s works feminine characters are very much influenced by the time he lived in and that he shaped their female features under the direct influence of the English social, political and religious climate.




  1.1. Women in the 16th and 17th century




  Perhaps the easiest way to write about women in the 17th century is by talking about men. This may sound paradoxical but, England being a very strict hierarchical society as it was, the future status of an English baby boy depended very much on the kind of family he was born into. If his parents belonged to aristocracy, the baby boy could be sure that in a few years’




  time he would be meeting counts, viscounts, princes and princesses. If his parents were not aristocrats but enjoyed a high social position, it was very likely that the boy would become a gentleman and his hobby would be riding horses. If, on the contrary, his parents cultivated their own land, the baby boy would most probably be a yeoman. On the other hand, the future of the baby boy born under a house whose father was a husbandman would be that of a free tenant husband or master of the house. If, to the baby’s despair, he was born into a family of servants, his future would be that of a servant too. The chances of any male citizen to change his status and responsibilities were very few and depended to a remarkable extent on his parents’ position.




  However, to be born as a baby girl meant to have only one goal in life: to get married and to have children. This goal in life was unique and indistinguishable in all layers of the society. It applied to female aristocrats and to female servants alike. In the same manner, the possibilities to have a good education in the future depended basically on the position of the family. If one was a woman, the higher in the hierarchical structure she was, the easier it would be for her to receive a good education.




  This major point can be noticed when one takes a look at the female royalty. History books show us that Mary Tudor (1516-1558), one of Henry VIII’s daughters, was educated in Latin by the Spanish scholar Juan Luis Vives and had sound knowledge of Greek and Science. Also, it is widely known that Elizabeth I (1533-1603) spoke several languages and was «the best eduMuses and Graces — CHAPTER ONE. Women in Milton’s times cated woman of her generation» (Loades 21). However, even though in these rare cases we notice that the exception applies to royalty, even inside these female examples we can notice differences in the way female royal members and male royal members were taught. For example, Juan Luis Vives wrote a teaching program entitled De Institutione Foeminae Cristianae (1523), which was specifically dedicated to Catherine of Aragon and her daughter, whereas he used a different program, containing more readings, for male royalty. According to some authors, this different approach was connected with the highly revealing fact that «in Vives’ views, sex conferred a status higher than royalty»
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