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				“I have always believed in the strength

				of simple ideas and the demand for clear, immediate language that is accessible to everyone. This doesn’t mean that the language of graphics is downgraded to the most common taste. Just the opposite: it means that the language intends to improve average tastes.This is a goal I set a long time ago.”

				Giovanni Pintori, 1961
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				Giovanni Pintori (Tresnuraghes 1912–Milan 1999)

				was one of the best-known, widely admired and respected Italian designers worldwide. The winner

				of sought-after international awards, he designed impressive works that created the Olivetti image

				and were an emblematic reference in the history

				of 20th-century design.

				This book, the only in-depth monographic study

				of Pintori, investigates his life and career. With over

				200 illustrations, it represents the broadest and most detailed examination of the artist’s works, from the

				best known to some that have never been seen before.

			

		

		
			
				Cover quotation:

				Giovanni Pintori, “Olivetti: A Designer’s View

				by Giovanni Pintori”, Print, America’s Graphic Design Magazine, XV:11, March–April 1961.

				See p. 103 here.
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				The designer Massimiliano Musina was born in

				Nuoro in 1983. He earned a degree in Industrial Design at “La Sapienza” University in Rome (“Ludovico Quaroni” Department of Architecture) and then got his master’s degree in Visual and Multimedia Communications at IUAV in Venice (Department of Design and Arts).

				He started his career as a designer in 2006, initially with David Zard and then as a freelancer working with SMEs. One of his most recent and interesting collaborations in Italy was with Studio Visuale for the “Lux in Arcana” exhibitions at the Archivi Segreti Vaticani. Musina currently lives and works in London.

			

		

	
		
			
				ANVUR, registered publisher. 

				Agenzia Nazionale di Valutazione

				del sistema Universitario e della Ricerca.

				The photographs of Giovanni Pintori for the period in

				which he collaborated with Olivetti have been provided

				by the Associazione Archivio Storico Olivetti, Ivrea.

				Photolithography by the Associazione Archivio Storico

				Olivetti, Ivrea. The paintings by Giovanni Pintori have

				kindly been provided by Ilisso Editore, Nuoro.

				The illustrations for the projects for Studio Ambrosetti 

				have kindly been provided by Ambrosetti S.p.A., Milan.

			

		

		
			
				Massimiliano Musina

				Giovanni Pintori. The Stark Tension between Flair and Discretion

				Original title: Giovanni Pintori, la severa tensione tra riserbo ed estro

				Original text © 2011 2013 Massimiliano Musina

				Italian edition © 2013 Logo Fausto Lupetti Editore

				Via del Pratello 31, 40122 Bologna

				English translation by Catherine Bolton

				English edition © 2014 Logo Fausto Lupetti Editore

				www.faustolupettieditore.it

				First printed Italian edition Dec. 2013: EAN 978-88-97686-66-8

				First English eBook edition June 2014: EAN 978-88-6874-080-1

				Design: Massimiliano Musina

				Printing and binding: Stampa Sud, Mottola

				Photolithography Olivetti: Aso, Ivrea

				Photo copyrights © Archivio Storico Olivetti

				Photo copyrights © Ilisso Editore

				Photo copyrights © Ambrosetti

				The author would like to thank

				Carlo Vinti, Leonardo Sonnoli, Alberto Lecaldano, 

				Enrico Camplani, Massimiliano Ciammaichella, Manuela Lai, Fondazione Banco di Sardegna, Associazione Archivio Storico Olivetti Ivrea (particularly Marcella Turchetti, Alberto De Macchi, Antonio Perazzo), Ilisso Editore Nuoro, Eleonora Sau, 

				Alfredo Ambrosetti (Ambrosetti S.p.A.), Luigi Manca (Eikon).
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				Introduction

			

		

		
			
				Giovanni Pintori left his home in Sardinia in 1930, the year he won a scholarship that allowed him to attend the course for advertising graphics directed by Nizzoli and Persico at the ISIA in Monza.

				As soon as he graduated in 1936, he was asked to join Olivetti, beginning

				a dazzling professional and artistic career that would make him one of Italy’s best-known designers around the world.

				He was awarded the Palma d’Oro for advertising (1950), became a partner of the AGI and exhibited his work at MoMA in New York (1952) and at the Louvre in Paris (1955), received the AIGA Certificate of Excellence (1955) and a gold medal at the Fiera di Milano (1956), and received the Grand Prize at the Milan Triennale (1957) and the Certificate of Merit from the Art Directors Club of New York (1964). Numerous exhibitions have been devoted to him, including a memorable solo show in Tokyo in 1967.

				Although Pintori was an emblematic point of reference in the history of twentieth-century design, until now there were no in-depth studies exploring his professional and artistic activities.

				This research project was inspired by the paramount need to fill a gap that did not do justice to the artist’s memory nor to the culture of Italian design.

				This book is the outcome of the meticulous studies probing Pintori’s life and career. To date, it is the most comprehensive contribution on Pintori, an unprecedented monographic exploration but also the broadest and most detailed collection of his works, from the best known to rare ones that have never been seen before.

			

		

		
			
				Poster for the Lettera 22 (1954).
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				Giovanni Pintori was born on Sunday, 14 July 1912, in Tresnuraghes,

				a small town of 2,200 people located in the middle of Sardinia’s west coast.

				In 1918 his family decided to return to Nuoro, a town in the Sardinian interior where his father, a dairy worker after whom he was named,

				and his mother Caterina Moledda, a housewife, had been born.

				At the time, Nuoro had a population of around 8,200 and was the stage for important cultural activities that would catapult talented local writers and artists into the international limelight, earning the town the moniker of “the Sardinian Athens”.1 Young Giovanni, the fifth of six children, was raised in this stimulating and creative environment that blended in well with the everyday life of Seuna, the districts of craftsmen and farmers in which the family had always lived. The passion for drawing emerged in him even

				as a child and, in fact, in the 1967 publication of Quaderni di Imago,

				his close friend Libero Bigiaretti wrote:

				Pintori may have been born with a pencil in his hand and, unquestionably, he sucked on it in place of a baby bottle. In any case, as a child in Nuoro, during the years of the First World War ... he discovered the marvellous game of drawing. Drawing became his way of learning about the still-primitive world around him.2

				Reading was his other great passion. In fact, he read so avidly that, when he was 12, he was noticed by an elderly priest who gave him access to his personal library.

			

		

		
			
				The Years in Sardinia

			

		

		
			
				1. Corda, Atene Sarda, storia di vita nuorese 1886-1946 (Milan: Rusconi, 1992).

				2. Bigiaretti and De Libero, Quaderni di 

				Imago n.6, Pintori (Milan: Arti grafiche F. Ghezzi, 1967), p.5.
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				From Sardinia to the ISIA in Monza

			

		

		
			
				The Years in Sardinia

			

		

		
			
				Bigiaretti continued:

				With design he understood forms, and through reading

				he understood essence.3

				After completing elementary school, he went to the workshop of Maestro Chessa, where he learned carpentry.

				In 1927 Nuoro became a provincial capital and, as a result, new public offices were opened, and administrative services and jobs were added. Almost as if this were a prophecy,4 Giovanni was employed as a typist at the city federation of merchants, the Federazione Commercianti Nuoresi. That same year he started to frequent the gallery opened by the painter Giovanni Ciusa Romagna (who taught him draughtsmanship) and the photographer Piero Pirari (who taught him how to shoot pictures and develop film). In 1930, inspired by the latter’s suggestions, he entered the competition of the Consiglio dell’Economia Corporativa (the modern-day Chamber of Commerce) for a scholarship that would allow him to enrol in the ISIA

				in Monza, considered the “Bauhaus of Italy”5), complete with board at the institute and funds (3,750 lire a year6). Personal work could be submitted but was not required, nor were a high school diploma or elementary school certificate. Students were chosen for their aptitude in drawing and sculpture, or based on the opinions of teachers who recognized their innate talent.7 Pintori won a scholarship and on 28 October 1930 went to the port of Olbia to travel to Monza. There he met Salvatore Fancello, a boy from Dorgali (Nuoro) who was exceptionally talented in drawing and sculpture. Salvatore was also on his way to the ISIA and, together, they boarded the steamship “Attilio Deffenu”. During the trip, Pintori was a great help and comfort to the boy, who had already lost his father but whose gravely ill mother died that very night.8 In 1982, Pintori wrote:

				I still clearly remember that trip, which was our first departure from the island, a long and very bad journey to Civitavecchia, without a bunk, sitting on the floor in a smelly hallway crowded with other passengers and soldiers who were just as uncomfortable and seasick.

				I was 18, he was 14 and just a boy and he had never left Dorgali, and that night he slept with his head on my lap, like a baby.9

			

		

		
			
				3. Ibid.

				4. Pintori would spend over thirty years with Olivetti, one of the era’s most famous typewriter manufacturers.

				5. Bossaglia and Crespi, L’Isia a Monza. Una scuola d’arte europea (Monza: Associazione Pro Monza, Monza, 1986).

				6. Cassanelli et al., Nivola, Fancello, 

				Pintori: percorsi del moderno,

				(Cagliari: Jaca Book, 2003).

				7. The way students were chosen is described by Nivola in a private letter dated 20 July 1983 sent to Eleonora Sau in Cagliari.

				8. Cassanelli, op. cit., p.230.

				9. G. Pintori, “Omaggio a Salvatore

			

		

		
			
				Nuoro, c. 1915. Children in the square of the Seuna district. In the background, the old church of Nostra Signora delle Grazie, where Pintori’s parents were married in 1906 (photo by Antonio Ballero, copyright Ilisso Edizioni, Nuoro).

			

		

		
			
				Nuoro, c. 1915. The Seuna district where Pintori was raised (photo by Antonio Ballero, copyright Ilisso Edizioni, Nuoro).
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				This difficult crossing represented the transition to a new life that

				Pintori welcomed enthusiastically. He was probably already aware of the difficulties of being an artist in Sardinia, an environment that was still too conservative. This was confirmed in 1934 during a disappointing show organized in Nuoro with his friends Fancello and Nivola, viewed by

				the community with utter indifference.10

				In an interview with Gavino Sanna in 1986, when Pintori was asked “How much of Sardinia have you taken with you and how much has remained?”

				Some of Sardinia has unquestionably remained with me. Part of my family still lives in Nuoro. My mother is 101 years old. But I must confess that when I return to Sardinia and hear them speak in dialect, walk down the street and look at people, I feel odd ... I don’t identify with them. In fact, I think that people who are capable of doing something leave Sardinia.11

				Perhaps it was this seeming detachment that allowed him to step back

				from the easy “picturesque ethnicity” that often marked Sardinian artists, thus finding a brand-new form of visual expression that would make history. Effectively, the disenchantment Pintori felt towards his homeland would be mitigated over the years. In fact, before he died in Milan on 15 November 1999, he asked his family to bury him “at home”, in Nuoro, where his

				body lies today.

			

		

		
			
				Fancello, ricordo dell’amico”, in La grotta della Vipera, 22-23 (1982), p.9.

				10. Collective exhibition by Nivola, Fancello and Pintori conducted in the summer of 1934 at the Caffè Deffenu in Nuoro; the disappointing experience convinced the three artists that it would be impossible to make a name for 

				themselves in Sardinia. See Altea,

				Costantino Nivola (Nuoro: Ilisso, 2005).

				11. Sanna, Pintori. Sardus pater della grafica italiana, c. 1986 (no further references).

			

		

		
			
				Nuoro’s Corso Garibaldi in the 1930s. On the left, near the motorcycle, is the Caffè Deffenu, where the disappointing exhibition by Nivola, Fancello and Pintori was held in the summer of 1934.

			

		

		
			
				In a period photograph, the steamship “Attilio Deffenu”, which Pintori and Fancello took in October 1930 to go to the ISIA in Monza.
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				12. Osimo, Ordinamento dell’Università delle Arti Decorative, 14 April 1921 (Archivio dell’Umanitaria), in Bossaglia and Crespi, op. cit., p.176.

			

		

		
			
				A EUROPEAN ART SCHOOL

				In the 20 years it was open (1922–43), the Istituto Superiore per le

				Industrie Artistiche in Monza represented an important attempt to create a new and modern school of the applied arts in Italy. It was an institute aimed at developing the professionalization of arts, crafts and industrial activities, offering its students new and modern job opportunities. This school, international in scope, brought together students and teachers from all over Italy but also abroad, and its educational and organizational approach it can be compared with that of the Bauhaus, unquestionably taken as a model.

				In 1922 a non-profit organization was formed, composed of the City of the Milan, the Municipality of Monza and the Humanitarian Society.

				The consortium would establish the Università delle Arti Decorative – the University of Decorative Arts – headquartered at the Villa Reale in Monza. Its regulations were signed by Augusto Osimo in April 1921:

				The provisions of the University Bylaws clearly indicate the action that the Università delle Arti Decorative must conduct at the Villa Reale in Monza for the technical and artistic education of craftsmen, for the preparation of art workers worthy of Italian traditions and able to affirm in the country and abroad the creative virtues they naturally dispose of, but that in themselves are not sufficient unless they are accompanied by a suitable intellectual, artistic and technical education.12

				Another important prerogative of the school was to stage exhibitions in order to promote national production, juxtaposing applied arts and industry. 
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				From Sardinia to the ISIA in Monza

			

		

		
			
				The Villa Reale of Monza in a picture dated around 1925 (photo by Rino Bianchi).

			

		

		
			
				Training at the ISIA in Monza

			

		

		
			
				13. Report by Bevione on the teaching proposals at the ISIA, c. 1927 (Archivio dell’Umanitaria), in Bossaglia and Crespi, op. cit., p.190.

				14. Report dated 1929 (Archivio dell’Umanitaria), in ibid., p.193.

			

		

		
			
				This led to the establishment of the Milan Triennale, held at the Villa Reale. Initially staged every two years (Biennale of 1923, 1925 and 1927), it then became a triennial show (1930) and was moved to Milano as of the fifth exhibition (1933).

				In 1929, the true history of the Monza school commenced under the direction of Guido Balsamo Stella. It changed name, officially going from “Università delle Arti Decorative” – a title that, given the essentially pragmatic nature of the subjects taught there, led to misunderstandings among students and, later, potential employers13 – to “Istituto Superiore per le Industrie Artistiche”: the Higher Institute for Artistic Industries. Furthermore, the school regulations were changed to envisage a Specialization Programme (4 years), an Upper-level Programme (2 years) and an Advanced Training Programme (2 years). They were all divided into Workshop Sections providing hands-on learning that the student chose upon enrolment and would become his professional discipline. Furthermore, there were Sections for graphic, figurative and cultural materials that went alongside the practical materials and completed the student’s preparation.14 The reform created new and brilliant perspectives and, in fact, at the 4th Triennale (1930) the institute stood out among all the participating schools and enrolment grew to approximately 100 students.

				However, in 1932 a new and fundamental structure was applied to the teaching process, and it would make the ISIA one of Italy’s most educational experiments in the field of applied art. The leading player in this update was the new director Elio Palazzo, who had headed the Scuole dell’Umanitaria since 1928. Palazzo thought that the decorative arts should have stronger ties with industry and, while he kept on great teachers such as Marino Marini, Pio Semeghini and Raffaele De Grada, he decisively changed the faculty, also calling in the new generation of the Italian Rationalist culture which was very much part of the industrial fabric. Under Palazzo, the coursework was divided into the School of Art Training (preparatory courses) lasting two years, the Art School (specialization courses) lasting three years, and the Art Institute (advanced training courses) lasting two years. The entire educational cycle was completed in seven years and divided into seven sections: furniture, iron and metals, precious metals, decorative sculpture, ceramics, murals and industrial decoration, advertising art (as of 1933). The faculty was composed of Marino Marini (sculpture), Raffaele De Grada (painting and life studies), Pio Semeghini (figure), Ugo Zovetti (decoration), Umberto Zimelli (composition), Marcello Nizzoli and Edoardo Persico (advertising), Giovanni Romano (composition-furnishing), Piero Reina (descriptive), Alcide Rizzardi (construction), Giuseppe Pagano (art criticism), Agnoldomenico Pica and Antonio Colombo (art history), Antonio Colombo (Italian and history), 

			

		

		
			
				The hall of murals (1939).
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				The classroom for decorative plastics during the final years the ISIA was open.

			

		

		
			
				The workshop for wrought iron, in a picture from the 1930s.

			

		

		
			
				15. Palazzo, Ordinamento e

				piani di studio dell’Isia, (Archivio dell’Associazione Pro Monza, fondo Palazzo), typescript dated 1950, in Cassanelli et al., op. cit., p.251.

				16. Nivola, “A Monza con Pintori

				e Fancello”, Rinascita Sarda, 11-12 (1988), pp.37-39. Also in Cassanelli et 

				al., op. cit., p.246.

				17. The scholarship from the Consiglio dell’Economia Corporativa that Pintori and Fancello also won (see previous section).

			

		

		
			
				Giovanni Bacchetti (mathematics), Angelo Assi

				(wood workshop), Giovanni Vergerio (metal workshop), Natale Vermi (workshop in precious metals), Walter Posern and Mario Ferraresso (ceramics workshop), and Ugo Zovetti (mural painting workshop).15

				Thus, the ISIA proposed a broad and extensive programme in which workshops were set alongside subjects investigating culture.

				The only negative note was in the teaching methods because, although the comparison with the Bauhaus was valid, the institute did not take a proactive research approach that could lead to the development of new theories and learning. In short, it was a “training ground” where students, overseen by top-level teachers, were greatly stimulated to learn the

				various fields. In this regard, in 1988 Nivola commented:

				The Monza school was pompously referred to as the “Bauhaus of Italy”. In true Italian style, none of the teachers bothered to find out about the programme of that extraordinary school. Despite the high artistic level of nearly all of the teachers – Martini, Marini, Semeghini, De Grada, Perisco, Nizzoli, Pagano – instruction remained on an artisanal level. Thus, just as in the workshops of the weavers of Guatemala the apprentice observed the master weaver for hours, days, months, until he finally got a light slap on the shoulder to let him know that he had now learned that art, we too ... learned to paint and sculpt by watching or hearing how it’s done.16

				In any case, there is no question that, until its closing in 1943, the ISIA in Monza would train several key figures who would become top names in the history of Italian art and design.

				PINTORI, STUDENT AT THE ISIA

				Giovanni Pintori and his friend Salvatore Fancello arrived at the ISIA in 1930. After the years of preparatory courses, Giovanni enrolled in the section for advertising art, taking up the subject that would later consecrate him as one of the world’s top graphic designers. Salvatore instead turned to ceramics. In 1931, thanks to the very same scholarship,17 they were joined by Costantino Nivola, a fellow Sardinian from Orani (Nuoro), who first signed up for painting but then opted for advertising art.
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